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PREFATORY NOTE 


TO THE COMPLETE EDITION OF i888 * 

The present volume^ though issued with Mr. Ruskin’s 
sanction, has been compiled without reference to him, 
and he is, therefore, in no way responsible for it. 

The references used in the index will be found equally 
applicable to all the editions of the different volumes of 
the work. The old index hitherto contained in the fifth 
volume of Modern Painters,” is omitted from the 
‘^Complete Edition,” but embodied in the present index, 
though not always under quite the same headings. 

No pains have been spared to make the following pages 
correct, complete, and serviceable ; worthy, in fact, of the 
book to which they refer. In a work of this character, 
however, it is almost impossible that some errors and 
omissions should not have escaped the compiler, who will, 
therefore, be glad to receive any corrections which may 
come under the notice of persons using this volume. 

A bibliography of “ Modern Painters,” and a collation 
of the main differences between the various editions, are 
placed at the end of the volume, and will, it is believed, 
be valued by collectors and students of Mr. Ruskin^s 
works. 

* Note to 1897 edition. This index has been slightly revised for 
this edition. 
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ABBREVIATIONS 


The references in this Index are double : first, to volume and page ; 
secondly, to Part, Chapter, and paragraph, and in the case of Vols. I. 
and 11 . to Part, Section, Chapter, and paragraph. Thus, II. 200* 
iii. 2. 4. 16 refers to Vol. II. p. 200 ; Part iii. Section 2. Chapter 4! 
§ 16; and III. 270; iv. 16. 33 to Vol. III. p. 270 ; Part iv. Chapter 
16. § 33 - 

A few abbreviations almost explain themselves. Thus, (om. ed. i. 2), 
after a reference, means “omitted in editions i and 2;” F. A. n 
noit to Frondes Agresies;^^ C. E., Ccsii Enarrant 1 . M. S., In 
Montibus Sanctis, tic. ^ tic. ' 
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Aaron* Sis s. B$Me {h). 

Abbotsford, ugliness of, IIL 2B2 ; iv* 16* 33. 

Aberdeen granite, IV. loB ; v. 8* 5. 

Abstraction, in art, necessary when renlimtion imjKvvabbs IL 
221 ; iii. 2. 4. 16 seqg. 

Abstractions, modern interest in, IIL 15S ; iv. n.. 9-10. 

Abuse of good gijR;s, IV. 577 ; v. 20. 17. 

Acanthus, foimalism of r#reek, HL 222 ; tv. 14. sB. 

Accessones, of a picture, not to Ijo srampcd, ilL 34; iv. 
3- n. 

Accidents, are not deeds, V. ; viii. 1.17. 

Achilles, horses of, V. 284 ; ix. A 21* 

„ love of, IL 1 39 ; iii. r. 14. 31. 

Acrisius, father of Danad, V. 159 ; vii. 4. 12, 

Activity, definition of all perfeti, as ‘S'xpie'.'.ion of deligitl 
in God’s work” (Dante), IIL 232 ; iv. 14. 39. 

„ noble, and cfintcmplafton, IIL 324 ; iv. 17. 41. 

Adam, curse of, IL 125, 127 \ iih i. 14. 9. 1 1. 

„ of Brescia (Dante), IIL 2565 tv. 15. 17* 

Addison’s **Cato,” Leigh ilimt on, IL 179 ; iii. % 3, 7 n* 

„ hymn, **l*he spacious firmairieni tm liiglif® IV. 91 # j 

V. 4 a. 

Admetus, flocks of, V. 133 ; vii. 2. 

Admiration, how rightly excited, IIL 11 j iv. 1. 13* 

Advent, the second, V. 3B|- 86 ; h» t j. 19. 
i£gW, Hesperkl, V. 333 ,* ix. to, B 
^ V. 34a ; ix. 1 1. S. 

Aerial perspectivt?. Seis, 

i€schylu% grand and unpopular (ci Turner), L xxivi pw/, mi 
2. 16 /I. 

„ imagination of, IL 177 | iii, 3. 3. 4. 

I 
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jEschyluSj continued: 

„ landscape of, not typical of Greek mind, III. 198 ; 
iv. 13. 27. 

„ sense of honour, V. 242 ; ix. 3. 8. 

„ works of ; 

“Agamemnon” referred to, L xxiv; pref, ed. 2. 16. 

“ Prometheus ” ayi^pLdpLoy y^a(Tfmj I. 377 n ; iL 5. 3. 

40 (ed. 1, 2. 39 n 
only). 

» » 3, II. 164 ; iii. 2. 3. 9 

(ed. I only). 

.Esthetics, definition of, IL 13, 17 ; iii. i. 2. i, 6. 

„ mere, have no hallowing power, IL 145 ; iii. i. 15I 
6. and ’83 n. 

„ modem, folly of, II. ii ,* iii. i. i. 10 (’*83 n). 

3) 3j and house decoration, 1 1. ’83 8, 9. 

Affectation, freedom of great men from. III. 276-77 ; iv. 
16.26. 

„ in modem painting, ib . ; ib. 

Affections, capable of government, 1 1 , 22 ; iii. i. 3. 2-3. 

Agasias, I, 4 ; i. i. i. 2. 

„ II. 137 ,* iii. I. 14. 29. 

Agassiz, unable to draw, II. 66 \ iii. 5. 6. 12. (’83 n). 

Age, youth and, each has its ideal, II. 117 ; iii. i. 13. 15. {^For- 
the present age^ see s. Modernism.) 

Agriculture, as a national industry, V. 360 n ; ix. ii. 22 n. 

„ contempt of, classical, V. 268 ; ix. 5, 6. 
i> >, mediaeval. III. 203 ; iv. 14. 3. 

» j, V. 5 ; vi. I. 5. 

„ practice of, inspires gratitude to God, III. 205 - 
iv. 14. 7. 

Aiguilles [Synopsis. IV. 182-204. 224-25. 418^^^^. V. 104]:— 
angular forms of, IV. 187 seqq,\ v. 14. 9 seqq. 
cleavage of, IV. 194-96, 201 \ v. 14. 16-17. 22. 

„ IV. 418 seqq.\ App. ii. 4, 
contours of, IV. 188 seqq,\ v. 14. ii seqq. 

„ IV. 200 seqq.', v. 14. 21 seqq. 

crests and, their structure compared, IV. 224-25 ; v. - 
1 5. 20. 

curvature of, IV. 195-96 ; v. 14. 17. 

,, IV. 202-3 \ V. 14. 24. 

dilapidation of, its method, IV. 193-94 and n', v. 14. 15. 
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Aiguilles, coniinued: 

inHuence of, on the earth, IV. 203 ; v. 14. 34. 
lovely in their law of rending, V. 104 ; vi. la il 
various-*- 

Sm s. Alli'c, Argonticre, l.lioimssay, Blaililfrc?, Boiidianl, 
Cl'Kunauni, Charmoss, Dru, Grep|Kaa.l, Gi»i,il 4 Midi, Mirtfif, 
Plan, Pourri, Ranges, Sang-iioin, Verle. 

Air, purified and changed I)y the mountains, IV. «/» 1 v. 7. 4. 

„ - „ „ „ „ IV. V. 7* 

Airolo. Sm s, S, Gothard, 

Ajax, shield of, IV. 413 ; App. i. S. 

Albano (artist), prettiness of, V. J04 ; ix. 8. i. 

„ Mr., quoted on cost of Govent Garden Theatre, IV, 
342 n ; V. 19. 6 

„ Mt, country round descritel, storm clearing, h i6§ j 
ii. 3. 2, 2. 

„ „ introduced into Chiude^s Backgrounds, IV. 231 ; 

V. 15. 28. 

Alcestis, love of, IL 130 ; iii, 1. 14. 31. Sm s, r.v///A;Pv. 
Alchemilla, leaves of, Vk 105 ; vL lo. 13. 

Alcinous, gardens of, IV. 366 ; v. 2a 2. 

Aletsch glacier, L 316 // ii. 4. j. 12 (om. ed, 1, 2). 

„ „ IV. 191 ; V. 14. 

„ „ ravine near, IV. 273 ; v. lA 40. 

Alhambra, ornaments of, iV. 2H9J v. 17. 19. 

Alisma plantago, leaf of, III. 217 ; iv. 14. 23. 

Alison (Sir A.), hiitorian, distinguished from Mr. Alison, II. 
3S j iii. I. 4. 7 fBj ^#). 

„ (Mr,), on !>eituty and association of ideas, II. 35 ; iii. 1. 

4. 7* 

If ff on la?aiity, sourcei of, II. 41 ? iii, 1. 5. 2, 

„ It II his vague use of the word, II. jti ; 

iii. I. 3. t$, 

„ „ on unity, IL 58 # j iii, 1. 4 5 

AlMe, Blanche, IV. 185 ; v, 14. 6, 

,1 II aiguille of, IV. 219 j v. 15. f 4 
Alleluia, Italian name of oxalis aretosidla, L 8fi m ; ii, i. f, 9 m 
(orn. etl 1-4). 

Allen, George, drawings for Modern Fiiinteri " liy, V. ix | 

6 m* 
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Allen, George, continued: 

„ „ drawings for “ Modem Painters by, V. io8 ; vi. 

10. 19. 

„ „ engravings for “ Modern Painters” by, V. ’88 Epil. 

„ Robin, on Diireds “ Knight and Death,” V. 294 n \ ix. 
4. 16 n. 

Allnutt (Mr. A.) owns Turner’s “Bonneville,” I. 141 ; ii. i. 7. 44 

(om. ed. I, 2). 

„ „ „ “Sunset behind Willows,” I. 

156; ii. 2. I. 13. 

Aloe, V. 57 ; vi. 7. 4. 

„ leaf, V. 64 ; vi. 7. 14. 

Alpine flowers. See s. Gentian^ Soldanella. 

M roses, colour of, III. 235 ; iv. 14. 46. 

„ „ symmetry of, IL 71 ; iii. i. 8. 3 (ed. i, 2 only). 

Alps [Synopsis. L 280, 297, 307, 395. III. 139-40, 248. IV. 114-15, 
173 231, 242-44, 258-59, 260, 274-75, 297, 303-7, 

3^9-30, 335, 367, 377. V. 90-1, 99, 104, III, 155 n.y 
160 n,, 241] : — 

aerialness of, at great distances, I. 296 ; ii. 4. 2. 9. 
buttresses of (Jungfrau and Gemmi), IV. 303-6; v. 17. 

33-9 (pi- 46). 

cliffs of, plumb-line measures of, IV. 242-44 ; v. 16. 5, 
colour of. III. 248 ; iv. 15. 8. 

„ IV. 1 14-15 ; v. 8. 14. 
drawing of, I. 307 ; ii. 4. 2. 21. 

„ depends on snow-drawing, I. 395 ; ii. 5. 3. 29. 
emotions roused by the sight of. III. 139-40 ; iv. 10. 8. 
gentian-belted, in spring, V. 99 ; vi. 10. 3. 
geography and structure of the, IV. 173 se^g^. ; v. 13. 10 
seqq 

limestone crags, their sublimity, IV. 258-59 ; v. 16. 24. 
lower gorges of, IV. 260 ; v. 16. 27. 

Paradise suggested by, IV. 367 ; v. 20. 3. 
pines on, IV. 306-7 ; v. 17. 39. 

„ V. 90-1 ; vi. 9. 7. 8. 

precipices of, good and bad drawing, IV. 274-75 i v. 
16. 42. 

roses on, V. in ; vi. 10. 22. 
signs of rain in the, V. 155 /? ; vii. 4. 6 n, 
streams in, embanking, IV. 297 ; v. 17. 28. 
sunrise in, I. 280 \ ii. 3. 4. 34. 
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Alps, continued: 

Swiss character and, IV. 378 ; v. 20. 18. 

Tyrolese, V. 241 ; ix. 3. 6. 

valleys of, beauty and formation of, IV. 329*30 ; v. 18. 16, 
„ „ ,* » IV. 335 ; V. 18. 36. 

vegetation of mountain sides, IV. 305 ; v. 17. 37. 
view of, from Venice, IV. 231 ; v. ij. 27. 
winds in the, V, 1 60 n; vii. 4. 14 n. Ami see s, Giaders^ 
Snow, Mountains, 

Altar-tombs, medimval and renaissance compared, IL 75 ; iii, 
X. 7 . 7» 

Altorf, rocks and valley of, L 289 j ii. 4. X. 5. 

Amalfi described, IL 244 ; Add. 4-5 (om. ed. i). 

Amazon river, I V. 99 ; v. 7 . 6. 

Ambition, discontent and, V. 359 seqq , ; ix. n. 19 
„ the true ends of, V, 387 ; ix. 13. 20. 

America, Europe becoming like, IV. 398 j v. 20. 42. 

„ its want of associations, III. 3x0 ; iv. 17. 21. 

„ lakes of North, IV. loi ; v. 7. 6. 

„ pine-drawing in, V. 87 ; vl 9. 3. 

Amiens, banks of Somme at, author’s diary quoted, IV. lo n ; 
V. I. X2 n, 

„ cathedral of, IV. 381 ; v, 20. 23. 

„ poplar groves of, III. 192 j iv. 13. 20. 

„ „ „ IV. 369 ; V. 30. 7. 

Amsterdam, no poet from, IV. 3B2 ; v. 20. 25. 

Anachronisms of great painters and ptjets, III. 98; iv. 7. 
19-20. 

Anacreon, dove of, V. 284 ; ix. 6. 21. 

„ quoted (Ode xii.), V. 243 f$ ; ix. 3. 10 n, 

„ „ ri ; V. 338 ; ix. 3, I. 

Anarchy, means death, V, 175 j viii, 1. 6. 

Anatomy, author^s writings against, IL 102,; ill 1. 13. 7 

C83 »)• 

„ development of, only admissible in subordination to 
laws of beauty, IL 336 ; Iii. % 5. 17* 

„ in art, not to supersede apparent fact, IV. 197 ; v. 
14. 18, 

„ study of, its effect, IV# 414 ; App. ii* 1# 

Ancestry, honour of, medimval and rnockrn, II L 371-72; iv. 
x6. 15. 

„ natural pride of, III. 157 ; iv. ii. S. 
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Angelico [Synopsis. I. 2 ft , 86, 89. n. 4/5 60 «, 73 n , 89, 129, 138* 
140 n , 14s, 187, 189, 191, 195, 229, 234-35, 237, 239, 
^83 Epil. 8, 10. III. 32-3, 36, 37, 41, 45, 53-4, 60-2, 78, 
81-2, 106, 131. IV. 59, 376, 379, 407. V, X. 309-12, 

343] 

“angel choirs” of, described, II. 239 ; iii. 2. 5. 21, 
angels of, distinct from his men, 11. 229 j iii. 2. 5. 6. 
author’s study of, 11 . 253 ; ’83 Epil. 10. 

„ V. X. 

balanced power of (expressional and pictorial), III. 32-3 ; 
iv. 3. 9. 

beauty of, most sanctified, II. 145 ; iii. i. 15. 6. 

„ occasional commonplaces enhance it, III. 37 ; 
iv. 3. 14. 

Christs by, II. 229 ; iii. 2, 5. 7. 
colour of, V. 343 ; ix. 10. 24. . 

„ pure, and expressive of the Divine, II. 234 ; iii 
2. 5. 13. 

cramped by traditional treatment, 11. 138 ; iii. i. 14. 29, 
decoration of, II. 234 ; ii. 2. 5. 13. 
distances moiuntainous, IV. 376 ; v. 20u 16. 
expressional power of (colourist), IV. 407 ; App. i. i. 

„ its purity, III. 45 ; iv. 3. 25. 
feeling of, III. 106 ; iv. 8. 7. 
finish of, II. 89 ; iii. i. 10. 4. 

„ III. 131; iv. 9. 18. 
fog, hated by, IV. 59 ; v. 4. 2. 

foregrounds of, oxalis acetosella in, I. 86; ii. i. 7. 9 (om. 
ed. I, 2). 

Fuseli on. III. 82; iv. 6. 8. 
ideal of, III. 53-4; iv. 4- 10. 

„ III. 61 ; iv. 4. 20. below y s. temper, 

jewellery of, abstract, II. 234; iii. 2. 5. 14. 
landscape of, clear, IV. 62; v. 4. 2. 

„ gentle, II. 47; iii. I. 5. 10. 

moral influence of a work by. III. 60; iv. 4. 19. 
mountain-bred, IV. 379-80; v. 20. 21-2. 

Pisan sculpture, its influence on him, IV. 379 ; iv. 20. 20, 

popularity of, small, and why, I. 4 « ; 1,1. in (om. ed. i, 2). 

portraiture, in works of, II. 129; iii. i. 14. 14. 

purity of life, 1 1 1. 78 ; iv. 6. 4. 

religious art of, passionate ideal. III. 61 ; iv. 4. 20. 
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Angelico, continued: 

religious art and Bible scenes, III. 63 ; iv. 4. 22 (F.A. n). 
rendering of Paradise, 11. 73 ; iii. i. 7 * 5 (’^3 ^)* 

„ the Passion, its horrors, II. 138; iii. i. 14, 29. 
Salvator contrasted with, V. 311 ; ix. 8. 14. 
size of his works, small. III. 41; iv. 3. 19. 
spiritual beauty of. III. 36; iv. 3. 12. 

„ „ V. 3i2; ix. 8. 15. 

temper of. III. 78; iv. 6. 4. 
variety of, II. 140 n ; iii. i. 14. 31 n. 

Wouvermans compared with, V. 309-10; ix. 8. 12-13. 
works of : 


Annunciation (S. M. Novella, Florence), TI. 187 ; iii. 2. 3. 17. 
Crucifixion (Florence Acad.), I. 86 « ; ii. i. 7. 9 «. 

„ ,, „ II. 191 ; iii. 2. 3. 20. 

„ „ „ II. 23s ; iii. 2. 5. 15. 

Infant Christ ,, ,, IL 237; iii. 2. 5. 18. 

Last Judgment , , ,, I. 89 ; ii. I. 7. ii (om. ed. i, 2). 

• „ „ „ IL 195 ; iii. 2. 3. 23. 

it ii i) III. 62; iv. 4* 20. 

Madonna (S. M. Novella, Florence), II. ’83 Epil. 8. 

„ „ ,, V. 309; ix. 8. 12, frontis- 

piece. 

Paradise ,, ,, „ III. 62 ; iv. 4. 20. 

St. Domenico (Fiesole), II. 61 n ; iii. r. 6. 8 n. 

Spirits iii Prison at Feet of Christ (St. Mark’s fresco), II. 61 u. 
Vita di Christo, II. 189 ; iii. 2. 3. 18. 


Angelo. See s. Michael Angelo. 

Angels, painting of nude (cf. Cupids), II. 236 ; iii. 2. 5. 17. 
Anger, right and wrong, II. 15; iii. r. 2. 4. 

Animals [Synopsis. II. 15-16, 63 n, 6 ^, 98, 101-7, in, 116, 164, 
218, 236. V. 225, 281 seqq,, 300 ft] : — 
beauty of, in proportion to virtue expressed, II. 104-5 ; iii. 
I. 12. 10. 

„ slothful, never very beautiful, II. 104 ; iii. i. 12. 9. 
,, spoilt by high breeding (race-horses), II. 107 ; 
iii. I. 12. 12. 

ij )) it a M IF 1^4 I 

iii. I. 13. 10. 

ideal form in, II. 118 ; iii. i. 13. 15, 
love of, II. 97 ; iii. i. 12. 2. 

„ based on their happiness, II. loi; iii. i. 12. 6. 
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Animals, continued: 

man’s due relation to, V. 225 ; ix. 2. i. 
modern and ancient, V. 281 seqq. ; ix. 6. 14 seqq. 
moral functions of, IL 103 ; iii. i. 12. 8. 
no new, conceivable by us, II. 164 ; iii. 2. 2. 10, 
painting of, by Dutch, V. 281 ; ix. 6. 13. 23. 

„ „ modems, V. 283-84 ; ix. 6. 20. 

„ „ „ V.yx>n-, be. 7. 23. 

„ „ Venetians, V. 281-83 J ix. 6. 14 seqq, 

proportions of, IL 62 n ; iii. i. 6. 10 n, 

„ „ IL 69 ; iii. i. 6. 16. 

rendering of, in art, abstract, II. 219 ; iii. 2. 4. 12. 

See s. Dogs, Race-horses. 

Annecy, Lake of, cliffs round, IV. 260 ; v. 16. 26. 

Annuals, vignettes for the, IV. 19 ; v. 2. 5. 

Annunciations, rendering o^ by Angelico and others, IL 187; 
iii. 2. 3. 17. 

Anschauung, of the Germans, IL 26 ; iii. i. 3. 7. 

Anticipation, delight of, beyond the reality, III. 144 ; iv. 10. 13. 
Antinous, idealism of the, IL no ; iii. i. 13. 3. 

Antiquity, authority of, in art, its danger and value, L xiv-xv ; 
pref. ed. 2, 4-7. 

,3 English and continental feeling for, IV. 4-5 ; v. i. 5. 

„ reverence for, right, I. no ; ii. i. 7. 26 (om. ed. i, 2). 

„ „ „ true, HI. 99 ; iv. 7. 21. 

„ „ „ „ V. 84 ) vi. 8. 19* 

Antwerp, no poet from, IV. 382 ; v. 20. 25. 

„ streets of, IV, 353 ; v. 19. 22. 

„ works of art at : 

Adoration of Magi (Museum), I. 41 ; i. 2. 2. 7. 

Rubens’ Family (Church of St. James), V. 279 ; ix. 6. 10. 
„ St. John, V. 277 ; ix. 6. 6. 


Apelles, composition of, IL ’83 Epil. 9. 

„ leaf-drawing of, V. 39 ,* vi. 5. 2. 

Apennines, barren and colourless, III. 246-48 ; iv. 15. 6-8. 

„ „ >. IV. 317 ; V. 17. 50. 

„ Lombard, III. (pi. 14). 

Aphrodite, less beautiful than Madonna, 1 . 34 ; i. i. 7, 3. 
Apollo, arrows and lyre of. III. 67 ; iv. 5. 2. 

„ harmony of, V. 182 ; viii. i. 20. 

„ Python and, its meaning, V. 354 seqq. ; ix. ii. 10 seqq. 
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Apollo, continued; 

„ sendingf plagues on the Greeks, III. 183 ; iv. 13. 8. 

„ “ Belvidere,” I. 37 ; i. 2. i. 5. 

.. n I- 434 ; i«- 6- 2. 2. 

» „ I. 451 » ; ii. 6. 3. 23 ft 

>» II 11. 238 » ; iii. 2. 5. 20 « (no divinity about it). 

» II III. 73 j iv. 5. 8. 

Apostles’ Creed, “ communion of saints ” and political economy, 
V. 379 ; ix. xii. 6. 7. 

Appearances, regard for, right and wrong, V, 295 ; ix, 7. 

16 se^fg'. 

Applc-blossonis, beauty of. III. 23S“36 j iv. 14. 44 
“Arabian Nights,” changing princess of the, II. 15a; iii. x 
1 . 1 . 


Arbor vitse, V. 87 ; vi, 9. a. 

Architecture [Synopsis. 1. 50, 108-13, t*9-2o, 123-24 «, 147, 203, 
aio-ti, 433. a u », ai9-2i, 33a. '83 Epil. e. 

in. xiii, 68, too, 248, 27a, 330- nr. 358. 379. 380- 
81. V. 21-2, 196, 320, 314. 253:-- 
age in, value of signs of, I, 1 10-12 ; ii. ’i. 7. 26. 
author’s study of, begun, 1 1. ’83 Epil. 5 n. 

II II t« be considered in “ Modern Painters," 

I. 137 ; ii. I. 7. 13 («1. I, 2 only), 

II II why not discussed there, I. 433; ii. 6. 2. j. 

bad, it.s influence on artists. III. 330 ; iv. 18. ii. 
beauty of, as enhancing landscape, IV. 366 « ; v. to. z 
chiaroscuro, its importance, I. 112 13 ; ii. i. 7, 27. 
decline of, I II. 68 ; iv. 5. 4- Acc helow, s, Kennisstinti. 
decoration and construction, II. 10 « ; iii. j, 1. 9 «. 

„ abstraction in, II. 219 21 j iii. 2. 4. 14 15. 

„ animal form in, ik ; ik 
detail See ielotv, s, effect. 

drawing of, advance in, Beilin! to Prout, t. 108 j ii. 1, 
7. 2S se 99 ' (‘»n. ed. 1,3), 

„ conventional ruins, 1. 119; ii. i. 7. i| 

J, 2). 

” " I’Ia«*. over>di»tim;t as pictures, I, 

** ^ J iL 2» 5, 14* 

„ Itaiuiers and architects both i« do, I, uam- 
ii. I. 7. 34 C«i». ed. I, 2). 

„ rules for, I. i to xeg^. j ii. i. 7. 26 (oijj, cd. 1, 2), 

« w I- 433 ! ii. 4 2 . I. 
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Architecture, continued: 

durability of, to improve with age, 1. ni ; ii. r. 7. 26 (om. 
ed. I, 2). 

effect of, according to light and shade, L 1 12-13 ii* 7 * 27. 
„ distance; L I13 ; ii. I. 7. 27 (om. ed. I, 2}. 

„ eye retiring, I. 202-3 ; ii. 2, 5. 2. 

„ „ 1. 210 ; ii. 2. 5. 12. 

flamboyant, IV. 381 ; v. 20. 23. 
foundations in, L 50 ; ii. i. i. 7. 

good, equally effective near or far, L 113 ; ii. T. 7. 27 (om. 
ed. I, 2). 

Gothic, early influences on, IV. 379 ; v, 20. 20*, * 

Italian painters, ideal school of, is Transalpine, If. 232 ; 

iii. 2. 5. II. 

life of the workman to be considered, V. 220 ; ix. I. 7. 
modern London and old Venice, V. 324-25 ; ix. 9. 
painting and, connected, I. 124 n ; ii. i. 7. 34 (om, ed, l, 2). 

„ „ III. 100; iv. 8. I. 

rank of, lower than sculpture or painting, and why, I L n ; 
iii. I. I. 9 n. 

Renaissance, expressed pride. III. 68 ; iv. 5, 4, 

„ the death of, III. 270; iv. 16, 12. 

» M IV. 380-81 ; V. 20. 23. 

„ monotony of modern, III. 248 ; iv, 15. 9. 

„ vulgarity of, V. 196 ; viii, 3. 3. 
ruin of noble, and need of record, I. 123-24 ; ii. i. 7. 34 
(om. ed. I, 2). 

symmetryjto be sacrificed to use in, III. xiii ; 6. 

tree-structure and, coincidences between, V. 21-2 ; vi, 3. 14. 
Turner's, I. 433 - 34 ; n* 6. 2. i. 

See s. Acanthus, Cathedrals, Corinthian, Gothic, Greek, Ionic, 
Nuremberg, Palladio, Parliament, Parthenon, Proportion, 
Pugin, Quatrefoil, Renaissance, Restoration, Stucco^ Tre- 
foil, Venice, Whitewash, Windows, Wood. 

Areola, Napoleon I. at, V. 326; ix. 9. 22. 

Ardon (Valais), gorge of, IV.h6l ; v. 12. 21, 

» » » near, IV. 273 ; v. id 40. 

Arethusa, Hesperid, V. 333 n ; ix. 10. 8 n. 

Argenti^re, Aiguille d', II. 159,* iii. 2. 2, 3, 

» » 220 // ; V. 15. 16 ;i. 

„ hills near, IV. 329 « ; v. 18. 15 /i. 
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Aristocracy, fall of, through idleness and pride, IIL 203.; 
iv. 14. 3. 

Aristophanes [Synopsis. I. xxiv xxvii n. III. 108, 198, 260, 
265-66, 317. V. 157-58, 16^61, 179, 243 n, 284] 
clouds disliked but studied by, I. xxvii ; pref» ed, 2. 19. 

„ „ „ „ IIL 260; iv. 15. 21. 

„ „ „ „ IIL 265 ; iv. 16. 3. 

. ,“, „ „ V. 160-61 ; vii. 4. 15. 

frogs and birds of, V. 284 ; ix. 6. 21. 

jests of, bitter, IIL 108 ; iv. 8. 10. 
landscape "of, L xxvii n ; ;pref, ed, 2. 19 «. 

„ . not typical of Greek mind, IIL 198 ; iv. 13. 27. 
thpiight-shop of, V. 179 j viii. i. 14. 
works of : 

, Birds, “ bent-clawed Graise,” V. 157-58 ; vii. 4. 10. 

„ “Locks of Typhon,” V. 16 1 ; vii. 4. 16. 

Clouds, “great goddesses to the idle,” III. 265-66 ; iv. 
16.3-4. 

„ “ speak ingeniously of smoke,” ib . ; ib. 

„ “ dethrone the gods,” IIL 317; iv. 17. 32. 

,, song of rain-clouds, V. 157; vii. 4. 10. 

Frogs, on iEschylus, I. xxiv n\ pref, 2. 16 n. 

Plutus, V. 243 n\ ix. 3. 10 n, 

Aristotle [Synopsis. I. 20, 62. 11 . ’83 pref. 7, 14, 17, 58 «, 79, 
95 n, 179 n. nL 324 n. IV. 425. V. 135] 

" method of, begins with (paafofieva, 1. 62 ; ii. i, 3. 2. 
moral system of, III. 324 n ; iv. 17. 41 
symmetry and la-orrjs^ II. 79 ; iii. i. 8. 3. 
vapours and their colour, V. 135 ; vii. 2. 18. 

' works of : • 

Ethics, as a school book, IV. 425 ; App. iii. 3. 

„ Modem Painters” based on Book x., II. 95; iii, 
I. II, 4 (’83 

on envy, temperance, etc., IV. 426 ; App. iii. 3. 

,, habits of choice in moderation, ib. j ib, 

,, intemperance, II. 17 ; iii. i. 2. 7. 

,, pleasures, II. 14; iii. i. 2. 3. 

,, theoria, II. ’S^pref. 7. 

Rhetoric, as a school book, IV. 425 ; App. iii. 3. 

,, quoted, I. 20; i. i. 4. 2 (om. ed. i, 2). 

„ ,, II. 58 ; iii. r. 6. 6. 

„ „ II. 179 «; iii, 2. 3. 7. 
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Annour, mediaeval. III. 209-10 ; iv. 14. ii. 13. 

„ Shaksperean, IV. 387-88 ; v. 20. 30. 

Armytage, engravings in ‘^Modern Painters,” 1 . 

„ „ „ „ III. 5. 

„ „ „ „ IV. 310; V. 17.43 

(pL 48). 

„ „ „ „ V. ix ; pref . 6 n , 

» « »j „ V. 47; vi. 6. 5 

(pi. 51). 

„ „ „ „ V. no; vi. 10. 20. 

w » )) „ V. 125 « ; vii. 2. 

6 7 f ' (pi. 67). 

» « w 5, V. 134 n ; vii. 2. 

16 n (pi. 63). 

j) » of RaphaePs Holy Family, III. 332 ; iv. 

18. 12 (pi. ii). 


Amo, colour of the, I. 352 ; ii. 5. i. 8 (om. ed. i, 2). 

Arnolfo’s dome, Florence, III. 277 ; iv. 16. 24. 

Arona, rock of, IV. 269 ; v. 16. 37 (pL 41). 

Art * [Synopsis. L i, xvi, xxii, xxv, xxxii, xl, 8, 12, 45, 48-52, 57-8, 
8s, loi, 254, 378. IL 2, 3, 4, 7, 8, II n , 116-17, 145, 
166, 207-8, 241, 245. m. vi-vii, xi, xiii, i, 3, 14-18, 21-2, 
23-4, 28, 37, 40-2, 45, 47, 50-1, 60, 63-4, 70-1, 87, 98-9, 
103-4, 151, 164, 177, 214, 282, 334. IF. 9-10, 16-19, 69, 
83, 233 277, 319, 353-54, 378-82. V. 151-52, 172, 177, 

i94-^5> 199, 213-14, 225, 226, 232, 238-39, 363, 372]':— 
aestheticism and, II. ii ; iii. i. i. 10 (’83 n ). 


* See s. Abstraction, Activity, Accessories, Aerial perspective, .^Esthetics, 
Aifectation, Anachronism, Anatomy, Antiquity, Architecture. Artist, 
Assertion, Backgrounds, Beaumont, Beauty, Blottesque, Body, Boldness,' 
Breadth, Brovra, Brush, Caricature, Chance, Chasing, Chiaroscurists[ 
Chiaroscuro, China, Chinese, Choice, Christian, Classical, Clearness,* 
Oimate, Qocks, Coarseness, Coins, Colour, Colourist, Completion, Com- 
position, Conception, Contention, Contrast, Conventionalism, Copyists, 
Criticism, Curvature, Daguerreotype, Dash, Deception, Decision, Design,* 
Detail, Distances, Distinctness, Dogmatism, Drapery, Drawing, Dress,* 
Effect, Effmt, Enamel, Engraving, Etching, Exaggeration, Excellence.’ 
Execution, Expression, Evanescence, Facility, Facsimile, Facts, Falsity’ 
Fancy, Figure, Finish, Flemish school. Flesh, Florence, Foreground, Fore- 
shcMtening, F<rm, Freedom, French, Fresco, Galleries, Generauktion, 
Gorman, Glass, Gold, Gothic, Gradation, Greece, Grotesque. Harmony, 
Heraldry, Historical, House-decoration, Idealism, Illumination, Imagina- 
tion, Imitation, Inadequacy, Indecision, Indistinctness, India, Infinity 
Inspiration, Intaglio, Invention, Italy, JeweUery, Landscape. Landscapist’ 
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Art, continued: 

aim of, to interpret nature, not to t.ike her place, L xvi ; ed* 2, 

prff. 7 , 

m ,, „ ,, I, 1 1 L 1 49 f 

la 19* 

,1 to praise God, not display man’s dexterity, L xxv ; 
id 2. pnf* 17* 

„ the expression of thought and truth, I, 48“"$ 2 ; ii. 1. 
I. 2 seqq. 

allegorical, III. 103-4 ; iv. 6. 

architecture below sculpture and painting, IL 1 1 n\ lii. l 

1.9^, 

bad, evil effects of its habitual use, IV. 353-54 ? v. 19. 23. 
Christian, fails by denying man’s animfd niiture, V. tih ; 
ix. 2. 4. 

climate and, V, 151-52, viL 4. x 
n V. a3S»39 ; ix. 3. x 3. 
coldness, a sign of feebleness, L 51 j II 1. i. 9, 
completeness in itself of a true piece of, L xl ; ml 2. prtf* 35. 
conventionalism to \m dreaded in, L xvi ; ml 2» 8» ' ' 

criticism, 1848, its abuse of colour, IL 243 ; Add. i. *83 m 
(om. etl i). 

0 is art-faculty essential to ? 1 1 L xi i pnl 5* 
deception of, III. 18 ; tv, 2. t Sa s, 

ImHaiion. 

defined as **the expression of delight in God’i work,’’ V« 
225 ; ix. 2* L 

detail and breadth in, L xxxi«xxxiii ; ml 3, 34-5. 
dilettanteism in, IL 2 j iiL l l x 

Law, Lindsay, Lines, Mannerism, Mtmiierlpui, Medlitwal, 

Mimicfry, Models, Moderation, Modern, Moodih, Mowle, Mriilve, 

Nattnmlist, Nature, Niggling, Ninevite, Normandy, Norihtrti, Novtre,' 
Nude, Oil-painting, Old mmmm, Ornament, Outline, Piiinter, Painting, 
Pallet-knife, Pencil, P«eption, Perfectneas* Per^mifiriuioii, IVrsiwtWe, 
Pharimbm, l^hotography, Picturci, Pk?iurc‘anie, P<i|iulariiy, PorOaiiiife, 
Power, Pre-Raphaditt!«i, Profiow-. Pjni'.n'i, Purplo. Iiapldii>% 

Reality, Realimtion, R<d.»nii.uir,;,, Rc-Jat;«^n. Refjgktiw, 

Rescue, R«t, Eestorailon, Homamwfue, Rorm% Rtiltis, 

Sensibility, Henitmlity. Klwlow, Sight, S.b?rrjnv, hr*., 

Sky-painting. Snow, Sohnw, Stmngenf’.-;. nib..h".5i/ 

Symmetry, Sym^thy, SuljjTOt, Suliliinify/ Sti.v, ' k* "i-r.-hiu* 
Textures, Theoria, Thirteenth century, Tone, Treaimertt, Truth, Tiiicaal 
Ugliness, Unity, UrWno, Utility, Vanity, Varfeiy, Vthlctei, Viiilm 
Wat^-colour, 
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Art, continued: 

early, want of shade in, I. 57 ; ii. i. 2. 6. 

English, 1843, I- I ; I* 

evil confronted and conquered by great, V, 332 ; ix. 2. 13, 

„ „ „ „ I. xxiii. ; fref. ed, 

2. 14. 

execution (1400 segq.) increased, as feeling decreased, II L 
334 ; iv. 18. 14. 

facts, i.e. truth, the basis, not the crown, of all, I. 50 ; ii, i. i, 7. 
falsity in, unpleasurable (pathetic fallacy), IIL 164 j iv, 12, 4* 

„ IIL 176-77; iv. 

12. 15. 

great, ^^art of dreaming,” IV. 382 ; v. 20. 24. 

„ “common nature” in, IIL 15 ; iv. t, 18. 

„ confesses man as both animal and spiritual, V. 236 ; 
ix. 2, 4. 

„ delicate always, IIL 42 ; iv. 3, 20. 

„ details carefully given in, IIL 16 ; iv. i. 19. 

„ distinct, how far, IIL 40 ; iv. 3, 17. 

„ errors as to what makes, IIL 28-g iv. 3. 3* 

„ essentials of (noble subject, beauty, sincerity, inven- 
tion), fA ,* zA ; segq* 

„ expression of spirits of great men, IIL 47 ; iv# 3. 28. 

» »> V if V. 199 ; viii. 3. 8. 

» » M » if V. 214; viii. 4. 21. 

„ freedom of, V. 194 ; viii. 2. 15. 

„ general characteristics, V. 199 ; viii. 3. 8. 

„ grasp and breadth of, IIL 41 ; iv. 3. i8. 

„ invention in all, IIL 43 ; iv. 3, 21. 

„ IV. 165 V. 2#!. 

„ never fortuitous or contentious, V. 194 ; viii. 2. 15, 

„ “of things seen and believed,” IIL 87 ; iv# 7. 5, 

„ points out the most beautiful in nature, IIL 37 ; iv# 

3- 13- 

„ produced by men of high feeling, IIL 14 ; iv# i# 17. 

„ thought, not execution, the true test of, L 11 j L i. 2# 7# 

greatest, that with most greatest ideas, L Ssegg. ; i. i. 3# l segq. 

» » ft n L 13 ; L I. 2. 9. 

» » » f> IILsjiv. 1.3. 

” » >1 if IIL 45 j iv. 3. 24. 

greatness in, cannot be taught or acquired, LI I# 47 j iv. 3. 27# 

„ is a gift, IIL IS r; iv# 10. 23 , 
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Art, contiftued: 

high, meaning of the term, III. 3 seqq* ; Iv. l 3 
„ and low, how distinguished, IIL 28 seqq. ; iv. 3. 3 seqq, 
„ modern ideal of, III. 7°“^ J 5. 7. 
highest, appeals to the mind, not the senses only, L 48 
seqq. \ ii. i. i. 3 

„ „ to the few only, L 49 ; ii. i. 1. d 

„ purely imaginative, III. 44 J 3. 22. 

„ sympathy the basis of, IV. 10 ; v. t. 12* 
historical and imaginative, III. 43»“4 ; iv, 3. at seqq. 

„ „ nL9«"“9i iv. 7 ‘ 2 L 

„ poetical, IV, 16 ; v, 2. 2. 
history of, in England, France, and Italy, IV, 380-81 ; v. 
20. 23-4. 

ideality of, IL n6"“i7 ; lii. i. 13. 13. 

imaginative and topographical, IV, iq-tB ; v. 2. 4 Si^qq* 

imitative, perfection of, descriWl, III, 22-3 ; iv. 2, 7, 

„ symbolic and, III. 215 ; iv. 14. 19. 

„ time of early, III. 2J5 ; iv. 14. 19. 

infinity, a test of truth in, L 254 ; ii. 3. 3. 22. 
invention, essential to, V. 177 ; viii. i. 10. 
knowledge and feeling as tests of, IV. 233 // ; v. 15. 29 //, 
language, art a kind of, I. 8 ; i. i. 2. 2. 
laws or rules of, exist, III* vi ; /nyC 2. 

„ the safeguard of the unimaginative, IL t(d>; \\l 2* 
2. 12. 

love of, the only effective patronage, IL 3 ; iit. 1. 1. 2, 
luxury supports, IV. 378 j iv, 20, 19, 
man in relation to, V. 225 .uqq^ j ix. X i seqq* 
minuteness of, V. 195 ; viii. 3. 2. 

modern, advance of, i848“»S3;, IL 246; Atkl 6. ^83 n 
(om. ed. i). 

„ developments of, III. xv. ? pri/» 6. 

„ ignorance of, imp. Scott, IIL aSs ; iv, id, 33, 

„ indistinctness of subjects ami treatment IVL 319 ; 

V. 18. 1. 

moral influence of, too little realbed in history, L xxiii ; 
^r0fn 2. 14, 

morality of, IL 144 ; ill i* 1 $* S* 

„ IIL45; iv. 3. 24. 
mountain influence on, IV. 378 ; v- 30. 19, 
mysterious or indistinct, IV. $8 } v, 4. 1 sfqq. 

VOL VI. 


II 
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Kxi, continued : 

national decline (sensuality) and, III. 71 ; iv. 5. 7. 

„ and neglect of art, II. 144 ; iii. i. 15. 5. 

,, pursuit of arts, its effect, V. 363 ; ix. ii. 25. 
naturalist, its denial of man’s spirit, V. 226 ; ix. 2. 4. 
neglect of works of, II. 6-8 n \ iii, i. 1.7. 
noble, according to artist’s aim. III. 24-5 ; iv. 2. 8. 
perfection of, I. 37^-79 j ii- 5 - 3 - 4 * i 
pleasure in, its sources. III. i ; iv. i. i. 
popularity greatest of what kind of art, I. 49 1 ii- i* i* 5-6. 
position of true, lofty, II. 2-3 ; iii. i. i. 2. 
production of good, possible to every age, 1. xv ; pref, ed. 
2. 6. 

profane. III. 71 ; iv. 5. 7. 

realization, all art is, II. 208 iii. 2. 4. 3, 

„ its growth. III. 51 seqq. ; iv. 4. 7 seqq, 
religion and, inverse ratio of technique and devotion, I. 
xxiii ; pref. ed. 2. 14. 

„ and, inverse ratio of technique and devotion. III. 
334j iv. 18. 14. 

„ misuse of art in (Bible pictures). III. 63-4; iv. 
4. 23. 

sacred, its general influence. III. 48 seqq. \ iv. 4. i seqq. 

„ „ „ III. 60-1 ; iv. 4. 19. 

service of, to man, V. 172 ; viii. i. i. 
size in, sometimes a sign of baseness, V. 196 ; viii. 3. 3. 
students, aim at dearness, IV. 70 ; v. 4. i6. 

» „ „ IV. 83 ; V. 5. 20. 

„ general advice to, “selecting nothing, etc.,” V. 
199 ; viii. 3. 8. 

style in, its meaning, I. loi ; ii. i. 7. 20. See s. Style. 
subjects not attainable by, II. 208 ; iii. 2. 4. 3. 

„ recommended, IV. 19-20 ; v. 2. 6. 

„ reference to man compulsory in all, V. 226 ; ix. 2. 3. 
success in, how found, V. 199 ; viii. 3. 8. 
talk of, and ignorance of nature, 1. 59 ; ii. i. 2. 7. 

„ vanity of modern, II. 2 ,* iii. i. 2 (’83 n). 
transcendental, its use questioned, V. 372 ; ix. 12. r. 
truth, a sign of beauty in, I. 51 ; ii. i. i. 9. 

„ a test of greatness and thought in, I. 52 ; ii. i. i. 10. 
„ does a work of art add to recorded truth? a test, 
I. 85 ; ii. I. 7. 8 (om. ed. i, 2). 
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Art, continued: 

usefulness of, 11. 3-4 ; ii;. j. j. 3 

” » in. 21-3 ; iv. 3 . 6. 

Art Journal, Sept, i, 1854, criticism of » Modern Painters” 
lii. 137 n ; IV. 10, 5 n, ‘ ’ 

Union, en^ravini,^ L 129 ; ii. i. 7. 36 (om. ed. i, 2). 

» » rili'-nin-s Progress,” Christian and Apollyon, ern 

Artichoke, leaf of, '«■ 
Artists* [SYNoasns. I, xxiv-v, xxxi, xxxvii-viii «, xlvi-vii, S id 
>2. 48, 62. 68-70. 78. 89. 134 «, ,30 33. » \ Z ' 

325. 3.?S. 347. 360, 447-S‘>- H. 3, 46, u6,^i66, 1.S4 

y ., 333 ni. 24, 30-1, 46, 98, i04; 149. nr 5 -i 7 

209-Is, "*• 

aim of, to produce a connected series of woi k.s, I. xivi • *)«•/■ 
^ d , 2* 40. / y* 

I, truth and deception, I. 78 ; ii. i, 7. j 
„ true aim of, I. 448 .w,/r /. ; ii. 6. 3. 33 

* Foreign SCH00L.S: Aiiui,,,, ,^,,. 11,,. „ „ ,, 

Bandmclli, Bartolcmieo, iusaiti, Ita-saiio ' 1 mi , i ' iV ' f"' ' 

Bosch, Bolh ltotticclli, Broiwi,,,,. CtanalMin’. t anova < •'irlcd ' r- r 
Castagna, Catena, crarpaceio, (Vlliiii Ci na ‘ ! “88“’' 

Claude, Correggio, Ciiy, DaVinei V ‘'liimbue, 

Chino, Dow, Wir/'r, p!,(d. Hei I ' IJoiri, ihm.enj. 

"“‘‘‘Ii. 

Guardi, Guercino, Guido, Hoi.ihiuiu 

Lombardo, Loutlwtrkiurg, Lucaileii'a Bol.lii-. ’i‘,',i i’ »i'"' l.lppi, 

Memling, Memmi, Mitdiacl Angelo Mi„„ .'il i.c 
Overlxick, Palma, t-erugino iCmm. p ^ 

Ptoellitio, Potter, Poussin (N and O 1 ’ Pe *1'*' * Pisiiio, 

Rembrandt, Rethel, Ketxb, K.^selli illdln . R Ki<I»haeI, 

^uer, Snyders, Solasxino, SimrnoU.ur'Teoo 
litian, ticrello, Vandevelde, Vandyck, Van I u!- v' ' """ v * 

rrT""- ' ''■ 

Callcott, Cuttumiolc, (•oliins, ^Mn.'ul.f ""w »»«. 

Davuison, Dawson, Ite Wint, r%l.t.,n, Ihnnmmm,. i.;''' V ■ ''“• ’'‘“f '‘■ 
man, hu-seh, Oiiinaborotigh, fSirtin tr., ,1'.' flax- 

Hook, Hunt (H.), Hum (W.^ ia n^ 

I.ee, Leecli, lau’gliton, Leslie, iGk i im.eli’ u t ' 

Millais, Morland, Mulready, Nash' Ne.d!ni'/* tl 

Rapliaeliteg, Prom, Pync Reviiohk lil t.r ‘J’ J “I”'”'', fiekeragill, Pre. 

Ro.«tti, s;v..rn j «tm r^ 

'iw (w.,, 
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Artists, continued: 

aim of young, truth alone, I. 447“"48 ; ii- 6. 3. 20, 
architects and painters, artists to be both, I. 124 n ; ii. i, 
7. 34 n (om. ed. i, 2). 

aspects, the science of, IV. 413-14 ; App. ii. i. 
backgrounds as tests of power, II. 45 ^ iii- i* 5- 6 
calmness, essential to, V. 213-14; viii. 4. 20. 21. 
classes of, mainly two, I. 78 ; ii. i. 7. i. 
duty of, to be preachers, L xlvii-viii ; ;pref. ed. 2. 42. 

„ to interpret nature, I. 69-70 ; ii. i. 4. 4. 

„ „ „ III. 149; iv. 10. 19, 

“effects” of, I. 229 ; ii. 3. 2. i. 

facility and indecision, I. xxxi ; pref. ed. 2. 24. 

„ and number of works, 1. 448-9 ; ii. 6. 3. 22. 

foresight in composition of great, V. 202 ; viii. 4. 4. 

„ „ „ V. 209-10 ; viii. 4. 15-16. 

grasp of subject by, V. 213 ; viii. 4. 20. 
great, as their aim is great. III. 24 ; iv. 2. 8. 

„ according to choice of subject, III. 29-30 ; iv. 3. 5. 

„ are painter-poets, I. 9 ; i. i. 2. 3. 

„ forget themselves in their subjects, I. 89; ii. i. 7. 10. 

„ „ „ and are forgotten, I. 325 ; ii. 4. 

3. 26. 

„ mere painters are only “ writing-masters,’’ I. 1 1 ; i. 

I. 2. 6. 

„ symbolism loved by. III 104 ; iv. 8. 6. 

„ sympathy of, IV. 9-13 ; v. i. 12. 13. 
jj » » IV. 14-15 ; V. I. 16. 

>j » 55 V. 221 ; ix. I. 9. 

J5 55 55 V. 225-26 ; ix. 2. I. 2. See below, s. 

subjects. 

greatest, they who give most greatest ideas, I. 12 ; i. r. 2. 9. 

„ the noblest thinkers, V. 199 ; viii. 3. 7. See s. Art 
greatness, no one combines all its elements, 1 1 1. 46 ; iv. 3. 26. 
ideal of, in striking essence of anything, II. 116-17; Hi- i. 
13 - 13* 

imaginative and unimaginative, II. i66 ; iii. 2. 2. 12. 
knowledge of, of what it should be, 1. xxxvi-viii n ; pref. 
ed. 2. 30. 33. 

„ „ technical and intellectual, I. 8 ; i. r. 2. r. 

„ „ water-painting, as illustrative, I. 358 ; ii. 5. i. 

16 (om. ed. I, 2). 
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Artists, continued: 

license of great, I. 358 ; ii. 5. r* 16 (om. eel i, 2), 
masters and novices distinguished, L 336 ; ii. 4, 4. 1 5. 
method of all true, straightforward, V. 210 ; viii. 4. 16. ^ 
qualities needed by, and fatal to, V. 213-15 ; viiL 4. 20-3. 
right mind for an, IL 3 ; iii. r. i. 2 (’Sj note), 
scenery and its influence on, IV. 73-4 ; v. 5. 5-6. 

Sa s, DUrer, Giorgione, Titian, Turner (home ami surrounding*). 


self-control essential to, V. 213-14 ; viii. 4. 20. 
selfishness and vanity fktal to, V, 213-14 ; viii. 4. 20-1. 
sight, keenness of, IV. 197-98 ; v. 14. 18. 
subjects, choice of, L xivi ; pre/* ed. 2. 40* Sa s» C/wim 
„ „ beauty and character, L 48 ; ii. 1. 1. 2. 

„ „ compared to hospitality, IV. 48 ; v* 3, 17. 

„ religious, by different artists, IL 186 ill a. 
3. 16 seqq. 

„ „ landscape in, IL 23 1 seqq . ; iii. 3. 5. 9 $iqq, 

„ to be various, not to repeat themselves, L 70 j ii. 

I. 4- 4- 

„ „ „ as they are apt to do, L 449; ii. 6. 
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3. 23. 

cinphasiz<5 the most important and 7 da t/ernff 
L 62 ; il I 3. L 

give nature’s constant truths, not her rare 
violations of truth, L 68 ; ii. 1.4. i. 

„ nature’s moments of highest beauty, L 68 ; 
ii. I. 4. I. 

make artist and spectator self-forgetful, L 
xxiv-v ; pre/. ml 2. 16. 

paint what they see, L 347“4l^ ; ii. S' 4 (om. 
ed. I, 2). 

»i „ « IV. 16-17 ; V. 2. 3. j. 

»» I, contenledly, IV. 389,* v. 

20. 32. 

n it n in their own age ) L 130-3 ; 

and country, ) ii, i. 7. 37. 


if n 

n n 


{ L IJ9«; il 
I. 7. 42 n 

(oit'i.ecli| 3 ). 
if n n II L 98 j iv* 

7. ICJ. 
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Artists, continued: 

unconscious, may be so of the laws he works fiy. III, 93-" 4 ; 
iv. 7. 13 . 

Arve, plain of (Sallenches), L 289 j ii. 4. 1.5* 

„ valley of the, IV. 260 ; v. 16. 26. 

„ „ ddbris in, IV. 297 ; v. 17. 28. 

Arveron, source of the, IV. 214 ; v. 15. n. 

Asceticism, effect on the body of, II. 123-24 ; iil l. 14. 7. 

„ IV. 373 ; V. 20. 12. 

„ errors of, V. 225-26 ; ix. 2. 2. 

„ forms of (religious, military, monetary), V. 357-59 J 
ix. n. 17-18. 

Ash, leaf of mountain-, V. 25 ; vi. 4. 6* 

Aspects, a science of, as of essences, III. 325-26 ; iv. 17. 43. 
Aspen, forms of, V. 29 ; vi. 4. 8. 

„ renderings of, IV. 79 seqq. j v. 1 6 siqq. (pi 27*8), 
See s, Homer, 

Asphalt colourists. III. 250; iv. 15. in 
Assaissement, geological, IV. 223 n\ v. 15. 17 
Assertion, its growth in art, III. 51 ; iv. 4. 8. 

Assisi, IV. 373 ; v. 30 . 12. See s, Giotto, 

Association [Sykopsis. II. 36-9,49, 160, III. 19, 307, 310, 329] i - 
charm of, peculiarly modern and Ktiropran, IIL 310; iv. 
17. 21. 

„ Turner influenced by, III. 329 ; iv. 18. 7. 
f ideas, accidental and rational, I L 36 seqq* ; iii, 1, 4. 8 scqq, 
„ beauty independent of, II. 35 ; iii, 1. 4. 7, 

„ conscience gains force from, IL 37-8 ; iii. l. 4. 10. 

„ enjoyment of landscape and, IIL 307 ; iv. 17, 14. 

„ power of, IL 49 J iil i. 5. 13. 

„ „ III. 19; iv. 2. 2. 

„ „ V. 241 ; ix. 3. 6. 

unconscious, IL 36-7 ; iii. 1. 4. 9. 

„ value to the artist of, IL 160 j iii. 3. 2. 5. 

Atheism, modern, IIL 158 ; iv. ii. 9. 

„ of large cities, IV. 355 ; v. 19. 24. See s. fnj'ddi//, 
Athene, Pallas, Greek idea of, IIL 180 ; iv. 13. 5. 
j, „ Mars’ contest with, IIL 1S3 ; iv. 13. 7, 

■ „ shield and Gorgon of, V. 242 ; ix. 3. 8. 

Athenaum^ art criticism of the, I. xlix ; pnf, ed, 2, 46. 

„ (Feb. 10, 1844) on generalization in art, L xxxiv ; 
pref, ed 2. 
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Athens, mountains from, IV, 372 ; v. 20. n. 

Athleticism, natural and forced, IL i20-“2i ; iii. i. 14, 3. 

„ to be made serviceable, V. sf.o-bi ; ix. n. 22, 
Atlas, Hesperides the daughters of, V, 330 ; ix. 10. 4* 

,y V, 387 ; ix. 12. 20, 

Atmosphere, perfect clearness of, rare everywhere, IV. 71-2; 
V. 5. 2. 

, effects of, in modern landsca|>e, II L 264 iff f . ; 
iv. 16. 2 

Atrides, ivory skin of, 11 L 158 ; iv, n. 9. 

„ strong and gentle, V. 2B9 ; ix. 7. 5. 

Attention, all God asks of us, V, ; vii. 4, 25, 

Aucuba, stem of the, V, 19 ; vL 3. 12, 

« V. 32 ; vi. 4 . 1 J. 

Aurora borealis, IL 36 j iii. 1. 4. 8 (% «). 

Austrian generals in Italy, V. 357-*5B j ix. IL 17* 

Authority, great art and, V. 194 ; viii, 3, 15. 

Author : — 

[Synopsis. I., IL, IIL I i, 26, 94, 96, 165, 205, 351, 354, 

367. IL '83 §§ 3, 6, 8, 9 ; p. 24, 27, 2% 4J, 49, M, 

73t 7f>i H 92, 120, 242, 246, ’S3 K|uL 1 I, 3, 4, f>, 7, H, 
10, X2, 13, 14, IIL vi-'Viii, x, xi, xH, xiii, xv-xvi, 02, 66, 94, 
96, 243, 268-49, $07-10, 321-22, 334-3S» 34* ^6 359 '^^k}. lY. 
vH, low, 59- 60, 142, 181 w, 190 w, 197, 201, 219 w,236 jK, 299 fi, 
3 ^ 5 t 377 > 39 ^“ 99 > 4^0 w, 422. Y. v, vii, ix, x, xi, 87, 105, n i «, 

I IS, 121, 144 w, 162, 173, 199, 220, 230 '32, 298 //, 31 iul.V^:S7, 
366 w, 372, 385] 

/. C//awc/^r, /J/e^ JL ifis Wark md 

Tmching, Jlf, MismUamms, /K His Mmks^ 
(a) "rkiir Sfyli,* (k) 040M t^r sv/emd 

/, Persmal 

as a child, at the sea, IL 43 ; iii, 1. 5. 3* 

Bible-training of, IL *83 KpiL 7. ^ 

birthday dinner-party, IL *83 KpiL 14* 
born in London, earliest years, IIL 3o7^"8 j iv. 17. 14. 
earliest recollection, Friar’s Crag, etc., IIL 307; 
iv. 17. 13. 

fathers wine business, IL 25 ; iii, l 36 C8j 
his character, IL ’83 ; pnf, 9. 

imaginative jwwer decreased, 1846-83, IL 60 j iiL 1, 

4 8 n% n). 
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Author, continued : 

love of mountains and nature, III. 307 ; iv. 1 7. 13 seqq, 
„ IV. 365 ; V. 20. I. 
modesty of, II. 27 ; iiL l. 3 ‘ n (% fi). 
not inventive, III. 9^ J 7 - (F.A. ^1). 

„ „ III. 308; iv. 17. 17. 

religious feelings : 

as a child, HI. 308; iv. 17. 16. 
early life, V. 164 ; vii. 4. 22 (F.A. «), 
evangelical education, 11. 29; iil i. 3* 13 (*83 ;*), 

„ outburst instance^ H. 120; ill r* 14. a, 
faith, 1845, Ih '83 Epil. 7. 
liberal, III. 242 ; iv. 14. 53. 

on Protestantism and Rome, IIL 268-70 ; Iv. 16. m 
his health, delicate, 1B41, IL ^83 EplL 1. 
his movements : 


1840. Rome, crossing the Campagna, L 165 j ii. X 2, X 
„ „ n. 73 ; ill I. 7» S ('83 

„ „ V. ix ; pref. 7. 

1842. Switzerland, IL ’83 EpiL 3, 4. 

Bruges, I. 26 ; i. I. 5. 5. 

1844. Switzerland, IL ’83 Epil 3, 4* 

1845. Florence, II. ’83 Epil. lO. 

Geneva (diary on Rhone), L 354 1 ii. 5. 1, 10 
(om. ed. I, 2). 

Venice, I. 351 ; ii. 5. I. 7 (om. ed. i, 2). 

; „ Lucca, II ^83 EpiL 6. 

„ Pisa, id,; id, 6-7. 

1847. Scotland, II. 246 ; Add. 8 (om. ed. l). 

1849. Switzerland 1 

„ Cascade des Paerins ( *99 » ; v. 17. 3 ° »• 

1850. Venice, IV. 347 ; v. 19. 14. 

1851. Matlock (diary), V. 230-3I ; ix, x xx 
1853. Edinburgh, IV, 423 ; App. iii. 2. 

1856. Denmark Hill, IIL xiii j pref, 4 

» „ „ IV. vii ; ^if, 4, 

1856-60. Various, V. v; p^f, i. 

1858. Germany (studying Titian), V. vii-viii ; pnf, 4. 

„ Turin, V. vii ; pref, 4. 

,, Rheinfels (Basle), V* 367 n ; ix. IL 30 
1874. Rome, IL ’83 Epil 13. 

1882. Pisa, II. 76 j iii l. 7. 7 (*83 »). 

„ „ IL 88 ; iii i. 10, 3 ('83 ^). 

1883. Oxford (re-acceptance of chair), IL *83 Epil 12. 
i888. Chamouni, V. '88 Epil 
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Author, c^niimed: 

//. His Wwk and 7 making r 
{a) Geocrally t 

asserts positive good iiocl evil, IL 67 ; ill. 1. 

6. 14 fSj nl 

charge of being ilbgioil, III, vlii ; /rr/I 4. 

,1 incoiisisiency, III, x j pnf* 4, 

„ ,, V. 29B/1; !x» 7, 21 », 

distinctive character, its reference of all to 
liinimn life, V, 219-20; m. r, 7, 
fights for truth, IIL 341 n ; %\\ iH, sfi pl 
n ^ n V. 164 ; vii. 4. 22 (F.A. m). 
its IIL 359; App. ifi. 

religious side of, itiisundersitwiL I L ’Sj ; pnf, & 
said to be Itojieless, V. jHj ; ix. 12, iS, 
ITtopiaoiao of, IIL J2I-22 ; iv. 17. 37 
„ ,, IV, 39E-.<;^7; V, 20, 42, 

work of, concerned with mpmds^ V. in n\ 
vL 10. aj 

{d) on art i 

autolntno'aplu* .tl sketch of his art siiidica, 1II40 
IL '^3 HpiL I 

condition of hii knowledge, 1843, V. ix-x; 

firpf* 7 * 

a t» H 84 If n. 73 ; iii 
I, 7* 5* I3 ri. 

diitinetive dmracter of his kioks, V, 320 ; ix. 

I, 7. 

And sm $* /K 0 ) **M0dfm /Wnifts/^ 
familiar with galleries of Europe, I, lx ; /re/ 4. 
„ fg. Louvre, I 339 Pi ; ii. 5. 0 3i m 

(ed. 3 only). 

first to ex|»«nd Turner, Tintoret, Liiini, llotti* 
cells, rarfsaceb, IL ^Sj EpiL t|, 
ignoriint of northern pitinicri, L f s ; iL 1. 7. ij 
(om. ed. I, 3 ), 

love of i:«smpic;/ition in a piciure, V, 173 ; viii, 

I. 3. 

plans for work on as?, lILfe; iv.4. 3t* 

power of inttrpreiiu^t arc 11 . 'rg Epil is. 
firmctical artisti L 3^ ; IL 3, 5* % 
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Author : 
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on art, continued: 

practical artist, II. 'S3 Epil. i seqq, 

„ not an amateur, IIL vi--vii ; pnf, 2. 

„ nor a theorist, L lx ; fnf. 4. 

P.R.B. influenced by, V. 102 ; vi. 10. & 
Tintoret and, IL 'S3 Epil, 12. 

Titian studied by, 1858, V. yiii, ; 4, 

Turner and : 

arrangement of Turner's drawings, 1857- 
58, V. V ; pnf. 1 seqq, 
increased admiration for Turner, i843Hf)o, 
V, 372 ; lx. 12. I, 

plans further work on Turner, V, 366 m ; 
ix. n. $on. 

saw more in Turner than Turner himself {?), 

IV. 236-37: V. 15, 32. Sees. Turner. 
Working Men’s College, III. 359 ; App. iii. 

{c) his drawings : 

early (aetat. 4), I. 206 ; ii. 2. 5. 7. 

Campo Santo, Pisa, II, ’83 Epil. 8. 

, 'during 1840, II. ’83 Epil. i seqq, 

for “Modem Painters,” III. xi p pref. 5. 

>> » III- 33 S : iv. 18. IS 

(pi. 14. 15), 

of Rhine-falls, looked at by Turner, I. 369 ; ii. 

5. 2. 2 (F.A. n). 

S. Gothard, III. 94 p iv. 7. 13. 

(d) geological: 

diary quoted (Aiguille Blaiti^re), IV. 420 n ; 
App, ii. s. 

for “ Modem Painters,” III. xii p pref. 3. 
how directed by Turner, II. ’83 Epil. 3. 
its nature, IV. 180 n p v. 13. 18 «. 
much time spent among mountains, III. 66 • 
iv. s- I. ’ 

work in the Alps, IV. 190 » p v. 14. 12 n. 

« » IV. 197-202: V. 14. 18. 

22. 

,, • ”, ” 219 V. 15. i6«. 

(e) political economy, II. ’83 pr^. 3. 

« )i V. v;prq. I, 

V. 220 p ix. I. 7. 
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Author, 

///. Misciiifi-nmm : 

advice to art-students, V. U)C) ; vili* 3. 84 
appreciation of, by public, IL I3 Epil t j* 
black spruce, his favourite tree, V. iy ; vi» 9. j. 
books read by, and influencing,,,!!!. 359 
ill 

cloud-studies of, IV* 59 ; v. 4. a. 

„ „ to be pulflisliiedi V. 1 44 « ; vib 3. 1 3 m, 

Fors* power asserted, V. 356 ; k* ii. ij. 
guide. Si 0 s. Couiiii* 

home of, why no cesthetic decoraiicmi IL 8 . 

inclined to nu‘taphysi<-'^, 11 L '279 ; iv. 16. zk 
might have bemi a Catholic Archbishop, IL *83 Epil 

10. 

misquoted and misunderstood, L ix ; 3. 

modern science and, V. 115 ; vli. l 3. 
pine-tree done justice to by him, IV. 14a ; v. ii» 
(F.A. n). 

plans for catalogue of Turner, III. x ; /^/v/ 5. 

„ .will make no more, III. xiii ; /w/ A 
pupils^’ of (just use of term), V. 311 ; ix. 8. 13 
wishes he had never seen Venice or Untorel, 1 L '83 
Epil. 10. 

IF. Bmksof: 
ia) Sfykz 

aflectcd by Carlyle, Ifdpn, eir., 11 L 359- 

App. iii. 

defects of earlier, hming sentenre, IL 84 j 

iii. L 9. 6. 

fh-i.f’iiptluf. of nature, lietter dririe liy oiliers, 
IL Epil 13. 

dogmatism of, admitted, I L 9a ; iii i-io. 

„ ch.argcd agaimu, III. vi ; /re/ 2* 

» n „ V, lit ; vtL 2. I. 

fme writing of, itri folly, IL 48 \ ill s. 5. u f8j ril 
imitation of JohmiOnand Hooker, II, ;!4:3 ; Adii 

I, ’83 // (tmi. e«i f). 

fitrong in taiitdemnation, iti^Uatice tif, L qj liiicl # . 

• ll t. 7. 1 3 /I (om. ed. 1, 2). 
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Author : books of, continued: 

{p) Quoted orref erred to : 

“A Joy for Ever” (Political Economy of Art), 
V, V ; prej. i. 

^'Academy Notes,” did not break authors friend- 
ships, 11 . ^83 Epil 4. 

• “Arrows of the Chace,” Letters on H. Hunt, IV. 
63-4 n ; V. 4. 8 n, 

“Deucalion,” i. 10, on value of vulirar terminology, 
II, 10 ; iii. I, I. 8 ('83 //). 
„ il I, on definition of species, II, 109. ; 

iii. I. 13. 2 (% n). 

„ „ “Modern Painters,” IL *83 

Pref. 1. 

„ „ rivers and their courses, IV. 

99 ; V. 7. 6 (F.A, 

“Eagle’s Nest,” on anatomy, IL 103 ; iii. i. la, 8 
(*83 

,, „ „ modesty, II, ’83 6 n, 

“Elements of Drawing,” how written, V, v; 

pref. I, 

» n t>n DOreris Cannon, V. 

259 ; ix, 4. 7. 

If „ „ leaves, V. 36 n ; vL 

4* 6 n, 

“Elements of Perspective,” V. 128 ; viL 2. ii. 

“ Ethics of the Dust,” IL ’83 pref. 6. 

“Fors Clavigera,” Nos. 42 and 53, on authors 
early Bible-lessons, IL ’83 Epil 7. 

“ Harbours of England,” on medueval dislike of 
the sea, IIL 203 n; 
iv. 14. 2 n, 

w »» ' » sentence in, praised, L 

402-3; H. s* 3- 38 
{F.A. n). 

“Laws of F^sole,” “All great art is praise,” IL 
loo j iii I. 12. 5 (’83 n). 

“Lecture on M. Angelo and Tintoret,” III. 405 
iv. 4. 5 (F.A. n). ' 

“Lectures on Architecture and Painting” (Edin- 
burgh), 1854 

» » in. 43 « ; iv. 3. 31 /I, 
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Author : books of, ciuoted or referred to, 

** Lectures on Ardiitecitire and Ibiiiittng (Eiliii- 
biirKh), 1854:— 

„ III. 7* 21 ^1. 

„ (on Ert* Mapliiiclitiim), II L 

150 ; w * 3o» 21* 

„ ,1 in. 327 « ; iv» 18. 3# 

,, ,, IV. 400 ; V. 20. 44. 

'*‘Love% Meinie/’ on Modern Painters/* Vol 11. 
*83 10. 

“Modern Painters” [SvNorsm. I* /r#/. ml 1 1 i;I, 
xii, xvi, xix-xkB, m ? /r#/. i?i/. 3 ? *73 j 

S-6, 146-4S, 237, 4t^4» 4*^ ^L *8j /ri?A 1*4, 10 1 
1-.2, 9, I9«»20, 39* 9J» I3f» m» 

tf 6 , 239, 'S3 Epil 3, S--9, 14. lit ¥, vl, vii, ¥lil, 
ix, X, xii, xliii l, 2, 137 n, 233, 34^. IT. 

*29, 35» S<^™7. 3(25, 06, I3t» *97» 177* 

39^>* 399‘ "V. V, vii, k-xi j 9 % '39* *SL *7l» 

220, 357, 372 and fi] :— 

generally : 

aim and plan of, originally, L i ; /w/ u 
„ to declare Wauiy of GmPs w*>rlc, V. x ; /w/ S, 
„ „ estimate truly aneknt and m«krn Itnd- 
sca|.)c, L 5 ; L I. t. 3* 

H ,, get artists appreciated, m>t neglected, I. i ; 
pnf, 2 

V, „ imiat on study of imiure, I. xlili ; pnj^ a, 39* 
„ „ raise public taste, more \ 

than to show supre- f I. i, 1 pnf^ t* 
wmey of Turner, i V. 357 ♦, k. 1 1 . 

»» If ** *♦ ^ 

anonymous ainh<»rsliip of (an open secret, 1848), 
IL 'S3 Kpil 14. 

author grew wiser Ijetweenvok. i and 5, IV, 125 ; v 

9,6 (F.A, »% 

»» f» »» If *» V, t3S’'9ti?h» 

3* 4* 

criticism (if, by Ari Jmmml for praidf»g 

Pre-Raphaelites and Turner, Ilf, 137 «j iv. 
10. 5 ri, 

edition 1S73, author's reluctancy, I. ’73 pnf, 

,f „ meant to final and comidcle, i4 



GENERAL INDEX 

books of, “Modem Painters/’ contmued : 

ended, not finished, V. 372 ; ix. 12. i. 
engravers to, III. xii ; fref, 5. 
enough if it rouses reader to learn more, V. 9 « ; vi. 
2. 4«, 

errors of, not illogical ones, HI. viii ; pref, 4. 
^owth of the work traced, V. ix seqq. ; pref. 7 seqq^ 
illustrations to. III. x-xiii ; pref 5-6. 

. ” auhor’s own work on, III. xii ; 

pref 6. 

„ plans for, L 238 ; ii. 3. 2. 13. 

,, plates, 1873 condition, I. 'j'ipref 
misunderstanding of, intelligible, IV. vii ; pref 4. 
origin and course of, V. ix-x ; pref 7. 
passages criticised by author, IV. 125-26: v. o 6 
(F.A. n). 

„ cut out by author, I. xliv n ; pref ed, 
2. 45 n (ed. 2 only). 

picture galleries chiefly referred to in, I. ix ; pref i. 
plan of, originally, II. 93 ; ifi. i. n. i (>83 
„ I. xlvi-vii ; pref. ed. 2. 41.; 

,i V. 172 ; viii. i. i. 

style of, a hissing sentence, II. 176 : iii, 2. ^ 

(’83 .z). ^ 

,i not dogmatic, III. vi ; pref 2, 
n Socratic, II. iii ; iii. i. 13. 5. 
success, author certain of ultimate,*!, xix; pref. 
ed. 2. 12. 

suggestive often, if not quite right, III. viii ; pref 4. 
tendeiicies of, mainly right. III. vii-viii ; pref. 3. 
the nature of beauty, the subject of the book* 
IV. 202 ,* V. 14. 24. 

title of, originally “Turner and the Ancients,” V. 
372 » ; ix. 12. \ n. 

work often needed for a single sentence, III vii • 

^^f 3 - 

writing ofj death of Turner and, HI v; pref i. 
j, how done, V. 220 j ix. i. 7, 

„ of necessity, V. xi ; pref. 8. 

: VOl. I.. 

a complete portion of the work, I. x ; pref 5. 

I, „ though introductory only, I. xii ; pref. 
ed. 2. 2. 

description of storm at sea in, criticized, X. 402-^ • 

5- 3- 38 (F.A. «). ’ 
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Author : books of, “ Modern Painters,” continued : 

its criticism of living artists, I. xlix ; ;pref. ed. 2. 45. 

„ „ only three living artists depreciated, I. 

viii ; ^ref, 3. 

„ method, argues from truth, not beauty, I. 410 ; 
ii. 6. I. 7. 

„ origin, V. ix-x ; fref. 7 - 

,, written (as also Vol. II.) to advocate 
Turner, III. v ; i. 

„ passages referred to (ii. 2. i), IV. 35 ; v. 3. i. 

, „ „ (i. I. 5), IV. 56; V. 3. 24. 

IV. 198; V. 14. 
18. 

„ „ „ V. 138-39; vii. 

3 - 4 - 

„ „ „ V. 15 1 ; vii. 4. I. 

„ plan and nature, I. I 47 “ 48 ; ii* i* 7 - 47 * ^ 

„ „ „ III. I.; iv. I. I. 

public reception of, I. xii ; pref. ed, 2. 2. 

„ criticism of, refuted, I. xv seqq . ; pref. ed, 
2. 6. seqq, 

„ •„ „ I. xvi-xvii; pref, ed, 

2. 9. 

„ ,, „ I. xix-xxii; pref, ed, 

2. 13. 

revision of (ed. 3), I. pref. ed. 3 (ed. 3 only), 
style of, over violent, I. xlviii ; pref. ed. 2. 44. 

II. 1.2; iii. I. I. 1,2. 

too much weight given to author’s own preferences, 
II. 39 ; iii. I. 4. 12. 
written in enthusiasm, II. ’83 Epil. 3. 

Vol, II. 

aim of, to show that art is moral, II. 144 ; iii. i. 
15 - 5 * 

argument of, summarized, II. ’83 pref. 3. 4 
edition of 1883, II. ’83 pref i. 2. 
most-quoted sentence of, II. 149 ; iii. i. iS* 
passages, referred to, II.. 15 1 j hi* 2. i (Introd. 
Note ’83). 

„ (“closing canticle”), II. 239; iii. 2. 5. 
« ('^3 «)• 

„ (opening words). III. 2 j iv. I. I. 

„ III. 233 ; iv. 14. 41. 

„ IV. 29 ; V. 2. 17. 

„ IV. 35 ; V. 3. I. 
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Author : books of, “ Modem Painters,” continued: 

passages, IV. 202 ; v. 14. 24. 

„ IV. 277 ; V. 17. 3. 
style of, affected, II 18 ; iii. i. 2. 8. 9 ('83 n). 

„ fine writing deplored, IL 55 ; iii. i. 6. 2 
(’83 n).^ 

>» >» >> II. 68; iii. i. 6. 15* 

„ juvenile vanity, II. 9 ; iii. j. i. 8 (’83 //). 

„ long sentences in, IL 20 ; iii. i. 2. 8 

^ (’83 n\ 

temper in which w^ritten, IT. ’83 Epil. 14. 

value of, II. ’83 pref. 10. 

work on, at Pisa, 1845, '83 Epil. 9. 

Vol. HI 


arrangement of the work, altered with, III xiii ; 
pref. 6. 


delay before Vols. III. and IV., III. v, xiii ; fref. 
I. 6. 


frontispiece to Vol. Ill, IV. vi. 
less systematic than I. and 11 ., III. \ ; iv. i. 2. 
“Purism” chapter, II. 130 ; iii. i. 14. 15 (’83 n\ 
style (p. 37), IV. 58 ; v. 4. i. 


Vol. IV. 

illustrations to, IV. v-vi ; pref. 2. 3. 
passages in, praised, IV. 86 ; v. 6. 2 (F.A. n), 

»» IV. 131 ; V. 10. 4 (F.A. n), 
plan of, IV. 84-5 ; v. 5, 21-2. 

,, IV. 181 ; V. 13. 19. 
plans for. III. 346 ; iv. 18. 32, 

Vol. V. 

illustrations to, V. viii-ix ; pref, 6. 

„ Ancilla Domini, II. ’83 Epil. 8. 
plans for. III. 346 ; iv. 18. 32. 

„ IV. 396 ; V. 20. 39. 

„ IV. 399; V. 20. 42. 

production of, V. v ; prep i. 
proposed section on the sea omitted, * V viii • 
5 - 

“Pre>Raphaelitism,” V. 102 n\ vi. 10. 8 n. 

” « on John Lewis’ animals, V. 

285 n ; ix. 6. 22 n. 
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Atithor : books of, continued : 

“ Pre-Raphaelitism,” on TiirnePs Highland draw- 
ings, III. 251 ; 
iv. 15.^ 12. 

„ „ „ „ recollection of 

early irn|)res- 
sions, IV. 30 ; 
V. 2, 18. 

„ „ „ „ Yorksinre hilb, 

IV. 259; V. 
16. 25. 

“Proserpina,” 11 . no, 113 ; iii. 1. 13. 3. 8 (*83 n). 
“Queen of the Air,” IL 238 ; iii. 2. 5. 20(^83 /i). 
“Sesame and Lilies,” “ Mystery of Life,” IL 73 ; 
iii. I. 7. 5 (’83 n). 

“ Seven Lamps,” IL 10 n ; iii. i. i. 9 u (*83 Adel). 
„ „ “ Lamp of Memory,” IL 37; iii. 

1.4.9CB3/4 

„ „ great art is of things seen, III. 

86 - 7 ; iv. 7. 5* 

„ „ Chap.IV.,S 3 *in.’^.li;iv.i 4 . 4 i. 

» ' » », §9. V, 298 //; ix. 7. 

21 n. 


„ ,, on desire for greatiurss, V. ufo ; 

viii. 3. 3. 

“Stones of Venice,” IL n n\ iii. i, i. 9 n 
C83 A<ld.). 

„ „ itsconnectionwith” Moiiern 

Painters,” III. ux) ; iv. 
a L 


m 


referred to, VoL L l 14 . . . 

„ X9-14 • . . 

„ 20. 15 -16 . . 

.. » 19 (pi. 7) . 

» 23.5 ■ . • 


1.92# j ii. 1.7. 
12 /I (om. 
etl 1-4). 

IL % Epil 
S 

III 233; iv. 

14. 4 L 

IV. 195; V. 

14. 1 4 

L 121 M ; ii. I. 
7%12/i(cm 
til L4). 
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Author : books of, “jStones of Venice,” referred to, mmiimtied: 

VoL 1 . 27. 33 (ph 17) • • V. 53 ; vi. 4 IX 

,, 30. 5 1 . $1 n I iL u 1. 

7 n (Add ed. 
5 )- 

„ App. xi . . * . L m 7 * 

12 n (old ed.„ 
I ‘-^4)^ 

„ .... L 130#! ill. 7* 

37 n. (om. ed. 
1-4 

„ App. xvii . . * L 15 j^i ; I I. 3. 2 

n (Old ul i-4)» 
Vol I L 5, $0-34 (sanctity of colour), 1 1 L 233 ; 

m 14. 42. 

„ » it if 53 » 

V. 3. 23, 

„ 6 (Nature of Gothic) 11 L 77 ; iv. 6. 2. 

„ „ „ IIL 292; iv* t(h 

43 ‘ 

„ ,,51 (on evil) . nLlx;/r^4. 

Vol. III. 1. 9 (on curves) IV. 284 ; v- 17. lO. 
„ I “-2 (Renaissance) IV. 392 ; v. 20. 34* 

it 3 (grotesque Renaissance) III. too- 
2 ; iv. 8. 1*4. 

„ 3,74 .... IV. 408; App. i. 3. 

„ 4. 3 seqg. . . . V. 299 « ; ix. 7. 

21 m. 

„7-2i. . . . IIL 45 IV. 3- 

24 

„ „ 21 . . . . IIL 14S n 5 iv* 10. 

18 «. 

Turner Notes, 1857, V. 328 « ; ix, 10. i «. 

„ „ „ ,, 3^3 ^ J I L 26 u* 

„ „ 1858, „ 328 n ; ix. io» 1 »* 

„ „ 1878 (Splugen), IL ^83 EpIL 3. 

„ „ „ (‘^Modern Painters” quAed), V. 359 

sigq , ; ix. IL iZsifq. 

Authors, imaginative and the reverse, IL 178 j ill. 2. 3. 6 
C834 

Autumn pensiveness, V. 8$ j vi* 8. 20* 

Avignon, IIL 299 ; iv. 17. 4. 
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Avon, Shakspeare and moimtaindnflucnce, IV. 382, 385 ; v. 20. 

25. 29. ; 

Awe, fear distinct from, IL 135-36 ; iii. i* 14. 26. 


Backgrounds, light and dark, their value, IL 45 ; iii. 1. 5. 6, 
Backhuyseifs clouds, L 235 ; ii, 3. 3, 19 (ed. i only). 

„ libels on the sea, L 34B-49 ; ii. $. 1. 4-5 (om. ed, 
I, 2). 

„ seas of, 1. 365 ; ii. 5. i. 21. 

„ work of (Dulwich Gallery, 75), L 235 ; ii. 3. 3. 19 
(ed. I only). 

Bacon [Synopsis. IL 140. III. 296, 302, 314, 326, 357, TV. 383-84, 
396. V. 158, 194];— 

anecdote of, his reply as a child to the Queen, IV. 3B3“84 ; 

V. 20. 27. 

» ,} ,, ,, „ IV. 396 V* 

20. 38. 

character and breeding of (compared with PascaFs), IV. 

383»84 ; v. 20. 27, 

„ „ his servility, IIL 314 ; iv. 17. 27. 

first philosopher of material nature, IIL 296 ; iv, 16. 4;. 
study and love of nature by, IIL 302 ; iv. 17. 7. 
to be studied, IIL 357 ; App. 2. 

Turner gives aspects, Bacon essences, IIL 325 26 ; iv. 

* 7 . 43 - 
works of : 

** Advancement of Learning/* V. 158 ; vii, 4. n* 

‘*do it by a kind of felicity/’ V. 194 j viil, 2. 15. 
on ideal beauty, IL 140 j iii. i. 14, 32, 

Bad men, of use in roming indignation, IIL 279 ; iv. 16. 28. 
Balaam, avarice of, IL 147 ; iii, l 15. 8. 

Balaclava. 5 ^^ s. Crimea, 

Balance, true and false, mediawal and modern, IIL 210; iv. 
14. 12. 

Ball, girl t»irnt to death at a. See s, Ue /a 
Ballad, ** Blythe, Blythe, Blythe,” V, 297 ; h, 7. 19. 

„ ‘*Twa Corbies,*^ IIL 263 ; Iv. 15. 21* 

Bakac, absence of religion in, III. 269 ; iv. 16. 10. 

„ clmracteristics of, IIL 276 j iv. 16, 23 md F.A. 

„ finish of, affected, IIL 377 ; iv. i6. 26. 


| ^ "4.^*;^ rs i s ^ 1 1, II , I M ^1, 1 1 1 , 1 

I.. 141 : *-'■ \ 

f4 ^isV^k., II, li; . ^ I f^'}., 

%Ani ^4 Iss-i Iff ?V .rjr.’v ;if‘^s(| i^^tiiTA)^ ||_ . j| 

? t. ,r;. 

4;»| , 

r'JArnf. II I II : iii I, |,| 

S.,fAl.r.r, M, ■.( I' 1- vK,VH'^", || yi. 


,, nv'.?'ii^?l.^5nc., |. I'y 3 ; ^ ,||„ ,|,„ t|«| 2 , 



.^0 t'V,. . %*. 1 

7 . t 


;t4 tsii %“■'., 11 ," 

17 , II, 

,, Vr 35 .r 1 ,^ 1 ; 

t, 6 vi.s n.'iVil. IV 

VV^ ; t 0 , .f, 


, 

* ^4, !■■ 1^44 n i 4. h t 'SI m 



4 <'. 4 , t ,^| 10 ; H, A. t t 

#.» .^1 


.. 1. 4.1'^ . «'i $, 3X 
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^ ^ 1 ^ 

liiiify* nr: 

tVfe, 9 ^4, \.\ f/-;. , *!.' :tvi 

1" 1 


.J, lv.4l'^04.«' '^sr^c?, I til <, ?a,. ,t, 1 0, 

.*# »« 

„ t,.«f|'0.^|1a,>4;?1 ^4 1 ,| , 3, 1 f„ *1, 

*‘i p» 

W4?s1 *4 ?1'i';l|| i9i 

r.ijlly. an, !, ?S« ; ti. |, 2 , fi, 


r-^ '1 varv 1 |,)f0. 

„ . <ii 

i>>9. tt in. »;i.^,2jifi,ai9iKliiJ 


■|, f.| .: 


m*4 i' Kr'i . t 

f|*i <lf'!|,g«|i#l |#«:m'ri II. K|^:/|, -5 

lirf #1^34 I. .# fi , I f# if!4. I, ;! «ii;ily|, 

l|. 

\ It |t||J III, 1 ^ |, J| 

%i s^4mUm 1 1 '»:' « I* It !;■•: . ^ 

It. III. I. 1 4 . 14 , 

Hi, It. ?|*i; 1 ^ 1 . 3 ... $■. it. 

ili'^ili,^ Mm€% ^11 ^'^nkn., V, ^4^9 1 It.. 1. If. 

« t# Ah 44,|, ii'S 'ik|% L %| ii 1 

f , 1 1 (tiiii,. #. 4 , 

pr. .■•. V, mi A, 

11 critnir %ii||pti| imm {i*fwrh% If, iiA ; iii 2 * 4 , 10 , 

« .* « V, :hci; ix. It im 

ll*4llil*, p«i <4#r.:f''fe pirili It y.''iB , IS?.. I, 20. 

tit%l«ti I4-* till irutlt 1 ^ *'3“ 
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Beaumont, Sir G., “Where do you put your brown tree?” I. 
xliv n ; pref, ed. 2. 39 n. 

Beauty [Synopsis. I. xxxiii n 14, 25^7, 45-6, 51, 55, 441. II. ^83 
fref. 4, 13, 18-21 stqq.-, 29-33, 35. 39-42, 49-50, 67, 73, 
90, 94-7, 100, 104-7, 108 seqq.^ 1 16, 123, 142-44, 145, 148. 
III. I, 26-7, 35 n, 37-8, 66, 73-4, 158-59, 208-9, 270-71, 
302 seqq,, 325. IV. 138-39, 202, 277 seqq,, 348-49, 356-57. 
V. 59, 81-3, 232, 357] 

absolute or the result of custom ? II. 33 ; iii. r. 4. 3. See s. 

Custom* 

,, ,, ,, III. 26—7 ^ iv. 3* I* 2. 

association of ideas not the basis of, II. 35 ; iii. i. 4. 7. 
Christian and pagan sense of, compared, II. 19; iii, i. 2. 
9. 10. 

contrast essential to, III. 37-8 ; iv. 3. 14. 
definition of, I. 29-30 ; i. 1.6. i. 

„ „ A- 

„ „ is not truth, II. 32 ; iii. i. 4. i. 

„ „ or usefulness, II. 33 ,* iii. i. 4. 2. 

different degrees of, necessary and serviceable,, 1 1. 94; iii. 
I. II. 2. 

differently seen by different persons, II. 39-40; iii. i. 
4. 12. 

division into typical and vital, II. 31 ; iii. i. 3. 16. 
enjoyment of, destroyed by satiety, IV. 138-39 ; v. ii. 7. 
everything (even an ugly thing) has some, III. 38; iv. 
3 * IS- 

expression (moral) and, II. 104-5 I iii- i- 12. 10. 
faces gain beauty by virtue, II. 123 ; iii. i. 14. 6. 

„ real and ideal beauty of. III. 73-4; iv. 5. ii. 
false ideas about, II. 32 seqq.; iii. i. 4. i. seqq. 
form and, curves essential, II. 65 ; iii. i. 6. 12. 

„ IV. 277 seqq. ; v. 17. 3 seqq. See s. Form. 
fulfilment of function as basis of, II. 108 seqq. ; iii. i. 13. i 

seqq. 

„ „ „ „ II. 1 16; iii. I. 13. 12. 

God’s gift to man, not a necessity, II. 17 ; iii. i. 2. 6. 

„ seal on His works, II. 39 ; iii. i. 4. 12. 
happiness and, go together, II. 97 ; iii. i. 12. i. 
ideal, its meaning, I. -31 ; i. i. 6. 6. 
ideas of, I. 14 ; i. i. 3. i. 

„ I. 29 seqq. ; i. i. 6 . I seqq. 
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Beauty, eoMmued: 

ideas of, object of their study, 1. 46 ; i, 2. 3. 4 
„ instinctive, IL 49 ; iii. i. 5. 14. 

„ „ III. i-a ; iv, I. I. 

indifference to. Sa s. 
intellectual, meaning of, E 30 ; i. i. 4 4* 
littleness of some, L 45 ; i. 2. 3. 4. 

love of, artists ranked according to, II L 35-7 j iv. 3. 

„ authors ranked according to, HE 302 ; iv. 17, 

7 

„ essential to great art, 1#.; ik 

„ „ „ knowledge of l«iuy, V. 356-7 ; ix. 1 1. 1 5, 

not unsdeniific, IIE 325 | iv. 17, 42, 
medueval and ancient love of, ME ; iv. 14. ii-ix 

moderation essential to, M. 90 j iii. i. 10. 4 
modern disregwd of nninly, III. 15.S-59 ; iv. 11. 9. 

„ indifference to, V. 357 ; ix. 1 1. t$, 
moral, not sensual, IE 13 j ill. i, 2. i. 

„ Qualities of, M. i8»-i9; ili. 1. 2. 8. Sfi Mw, s. 
physical, 

morality and, their connection, IE 144 ; ill 1. 15. 5, Sms* 
Goodness* 

nature of, the subject of ** Modern IV. ao2; 

V. 14. 24. 

not created by man, but a necessity of Ciocfs #ork, IE 94 ; 

iii. I. n. 2. 

perfect, how for conceivable by man, IE 143 ; iii, 1. 15. % 

» » existent on earth, ik 

„ ^ man not to live amid, IV. 138 ; v, 11. 7. 
physical, more perceptible than moral, 1 1 E 73*3 ; Iv. 5. i-io. 
„ nobility of, U E 73 j iv. 5. 10. See i. IMja Phmimi 
bmuly,eti. 

prindples of universal, juserted to exist, !. xxxiii n ; 

pref, etl 2. s 6 ». 

» » demonstrable, II. 29 ; iii. t. %, 14. 

pursuit of, and truth, I. 51 ; ij. i, i, 9, 

„ reckless, III. 27 ; iv. 3. 2. 

„ vulgar. III. 73 ; iv. 5. JO. See r. Death. 
ranty of extreme, II. 29 j iii, I. 3. 13 (’83 «). 
repose, a test of, II. 73 ; Ui. t. 7. 5, 

» » II- n6 5 iii I, 13. 12. 
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Beauty, continued: 

ruin of, by man, V. 357 ; ix. n. 15* 
self-sacrifice, the parent of, V. 59 ; yi. 7. 7* 
sense of, based on what, 11. 107 ; iin 1. 12. 12. 

„ deficient, in many good men, 1 1. 148“"9 ; 1 5. 9. 

„ an eye for beauty, like ear for music, L 55 ; ii. l 2. 3. 

„ „ „ „ 

15, 6- 

„ degraded, if not based on morality, IL tB-t:) ; iii. 

I. 2. 8“*9. 

„ healthy and morbid, IL 21 iii.^ i. 3* * 

„ how exalted, how debased, y. 232 ; ix* 3. 13. 

„ keenest in youth, 11. 42 ; iii. L S- 
„ no incentive to duty (Schiller), IL 14B ; iii* 1. 1 $• 9* 
„ rudeness of life an^ IV. 35f>'*57 t y* *9' 
sensuality and love of, connected, IL 18 ; iii. 1. 2. S. 

„ „ consistent, IV. 348-“49 ; v. 19. 17* 

sign of truth in art, L 51 ; iL i. t* 9* 
sources of, all conceivable, are visibly, IL 14^ J iii* 


„ „ divine, IL 144 ; iii. t* 15. 4. 

sublimity of highest, L 45 ; i. 2* 3. 4. 
sympathy and, IL 100; iii. x. X2. 5. 
trees, their fellowship and, V. ; vi. 8. 17-iB. 
truth essential to, L 27-8 ; i. i. 5* 6. 

„ „ L 51 ; ii, X. X. 9. 

„ „ L 44I-42 ; ii. 6. 3- 7- 

„ „ but distinct in art, HI. 35 ; iv. 3. la n. 

See adorn, s, definition, 

„ sacrifice of to, IIL 66 ; iv. 5, i* 

„ ‘ „ IIL 270 ; iv. 16. 12* 

typical, IL 41 seqq.\ iii* i. 5* x seqq, 
vital, analysed, IL 96 seqq, ; iii. x. chaps. 12*14. 
word, Alison^s use of, vague, IL 30; iii. i. 3. i j. 

„ author^s use of, excludes sexual refcrexxce, If. 30; 
iii. I. 3. xs (Bs n). 


Se^! s, Alison, Curvature, Greek, Gutter, Nature (love 
of), Spirals, Straight lines, Trariiparcncy, Utility. 

Beauvais, Cathedra! of, sunset, V. 129 ; vii. 2. I3 (pL 66). 

„ old houses at, destroyed, II. 6 # ; iii. 1. 1. 7 m 
Beddgelert, IV. 383 ; v* 20* 27. 
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Belief, and knowledge, in religion, V* 276 a ; ix. (% 5 
Believers, old meaning of, V> 179 ; viii. 1* 14, 

Bell, Sir Charles f* Essays on ilie Ham, pi 

quoted ' * 

I L 64 f / ; iii, t, n, 

11. f»9 ; iii,. i. (’II3 n). 

IL 74 ; iii. I. 7. fh r: {mi the Laococin). 

11. 105 ; iii. 1. ijt. In (on the tiiotith). 

IL 124 ; Iii. I. 14, 4 'on hirial ■■■ 

IL 202 n ; ill, 4, 2H n. 

IL 223 ; iii. 2. 4^ ^9 910 the Medici Ckt|K!l). 

Bellini, Ckntile, architeruiie of; L 9^.1 ; 11 1 7. 11 {ofii, ed. l, 2). 
» i» ft n L 108-9 j li, i . 7, 25 {ofii, i?cL 1,2). 

n n „ L if4 ; is. I. 7. 28 (otii. t *4 I, 2)» 

» »t landM.ago of, I. (p; ii. 1, 7, ii {orti. cxi 1, 2). 

j, >j W'tsrk!i of ; 

Maeh'miw illrera, J^likiik L lu I* 7. 11, 

• -f loj.,.^. ,, IL 1,.-^; ill I, 

Si. M.aL:.i\V..v.-.-,V ■•: . L 114; ii 1.7, ag 

fom. cd, I, 2). 
o M t» n* aio; Hi a. 4, 

14. 

Bellini, r.iovanni CSvNdiMs. r, 90 j. ic»'4, i p*. H, 4S. 89, ,39, 

1 70. *30. III. jj, s6, iji. IV. 4<^ S9 ,j76- 
77,407. V, *46];- - 

architccture of, I. ./i ; ii. 1. 7. u «!, i, 2). 

» 1. I- foH v: ii. J. 7 - 2 S tti- «. 2). 

backgrounds of, mouiituins, ^V^ 376-77 j v. ao. t(». 
balanced jkhvcis (t!sp«“s;donii! and pictorial) of, III. u : 
iv. 3. 9. 

colour purer than iiiiaids, I, 91 , ii. 1. 7 * tl*(oin. cd. 

I, 2). 

erba della Madonna, 111. ijj ; iv. 9. i8. 
expressional power, colourist, IV. 407 i App. i. i. 
finish of, II. 89; iii. I. 10. 4. 

» III. 131 ; iv. 9, 18, 
landscape of, I. 90 ; ii. i. 7. n (om. ed. i, 3). 

„ IV. 40 ; V. 3. 7. 

_ ,, clear (liatred of %), IV. 59 j v. 4. 3, 
luminous skies of, II. 48 ; iii. 1. 5. u. 

Madonnas of, Venetians, not jfewesses, 1. ijo : ii, 1, 7. 37 
(om. ed. i, 3). > o . / 0/ 
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Bellini, Giovanni, continued : 

pictures of, all religious. III. 56 ; iv. 4. 14. 

„ „ V. 246 ; ix. 3. 17. 

portraiture in his works, II. 129 ; hi. i. 14. 14. 
refinement and gradation, I. 96 ; ii. i. 7. ii (om. ed. i, 2). 
symmetry of, II. 71 ; iii. i. 8. 4 (ed. i only), 
works of : 

figures in the Camuccini Titian, II. 170 iii. 2. 2. 19. 
landspape in S. Francesco della Vigna, Venice, I. 90 ; ii. I, 
7. II (om. ed. I, 2)- 

S. Jerome (Venice, S. Grisostomo), I. 90-1 ; ii. i. 7. ii (om. 

ed. I, 2). 

„ „ „ „ II. 129; iii. I. 14. 14. 

„ „ „ „ II. 230; iii. 2. 5. 8. 

Ben Lomond, IV. 170 ; v. 13. 8. 

Benedictine monastery, IV. 399 ; v. 20. 44. 

Benevolence, wise purchase is the truest, V. 360 n\ ix?. ii. 22 
Bennett, foliage of, I. 427 n ; ii. 6. i. 28 n (om. ed. 1-4). 
Benvenue, IV. 365 ; v. 20. 2 (F.A. n), 

Beranger, smiling blasphemy of. III. 269 ; iv. 16. 10. 
Bergen-op-Zoom, no poet from, IV. 383 ; v. 20. 27. 

Berghem [Synopsis. I. 6, 41, 42, 79, 186. III. 135. IV. 377. 
V. 75-6, 218, 305, 309] 
author’s depreciation of, 1.6; i. i. i. 4. 
clouds generalized, I. 231 ; ii. 3. 3. 13 (ed. i, 2 only), 
display, too great love of, 1. 42 ; i. 2. 2. 9. 
landscape, hybrid, V. 218 ; ix. i. 3. 

» » V. 305 ; ix. 8. 2. 

„ „ V. 309; ix. 8. II. 

light on drapery, III. 135 ; iv. 10. 3. 

M^rmontel mistaking picture by, for window, I. 79 ; ii. 
I. 7. 2. 

mountains of, IV. 377 ; v. 20. 17. 
shadows of, I. 186 ; ii. 2. 3. 4. 
works of : 

Dulwich Gallery, 132, I. 41 ; i. 2. 2. 7. 

,, „ 1 . 180; ii, 2. 3. 13 (ed. I, 2 only). 

,, „ 160 (tree-drawing), V. 75-6; vi. 8. 10. 

Berlin, Rubens at, instance of sunlight, V. 346 n\ ix. ii. 3 «. 

„ Titian’s Lavinia, V. viii ; pref, 4. ♦ 

„ „ „ V. TOO ; vi. 10. 4. 
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Berlin, cmiinuedi 

„ wool of, better than its i-hiln'-fijiby. V. 179 ; viii. i. 14. 
Berne, cathedral of, sky lichimi, V. 14,} ; 3, tt, 

„ country from Kriboui^g to, IV. 139 ; v. ii. 8. 

.. », » IV. 367 ; V. ao. 3. 

„ inventive power of people, IV. 383 j v, m 27. 

„ no poet from, IV. 382 ; v. ao. 25. ' 

„ pines round, V. 93 ; vi. 9. 10. 

Bernese Alps (Oberland), valley of the, IV. 173 ; v. 13. 9. 
Bettering oneself, V. 359; ix. li. ao. 

Bible [.‘sYNOP.si.s. I. xl, 45, 63, 80, 86, na, 217, 436. n. *83 /w/ 
4-6, 18-20, 23, 27, 54-5, 71, 73 w, 86, toj-4, its, *27- 
28, 130, 136, 138, 14a, 144, 146.47, ISO, 168, 186 87, 190-92, 
226-27. in. 31 . 38. St. 57-8 n, 6i-4 w, 72 «, 75, 87, 103, 
ns, 121, 152, 171, 174, 183, 207, 214, 230 31, 239, 240, 

S’ ^ S4. SS, 73. 

86-7, 88 and h, 89, 90-4, 96, 99, 104, 126, 147, 149 50, 164, 
177, 252, 335, 346, 349, 362, 364. 374, 4t» 4, 434-25. V. I, 
9, 22, 85, los, ns, 136, iss, 158, 164 69. 17s and «, 181, 
19s, 217, 223, 22s, 233 m, 33s, 236, 244. 245, 248, 356, 263, 
26s, 266, 268, 290, 294, 29S, 337, 33S, 339, 343, 350^.51 and «, 
3S5 », 3S9, 37S, 378, 381, 383, 384, 385, 386, 387]--{«) 
Generally; (6) Ineuients and persms in; (e) Paesatm 
quoted 

(a) Generally: 

angels appearing to Abrjiham, Jacof), Joshua, etc., HI. 
183 ; iv. 13. 8. 

dragon, the scriptural, V. 355 ; ix. lo, 1 1. 

“fighting with the world,” very little in it about, V, 
38s ; iic. 12. 18. 

firmament, IV. 87 ; v. 6 . 5. • 

„ IV. 88« -89 ; v. 6. 8«-9. 

God appearing in the clouds, IV. 88 ; v. 6. 5. 
gras.s, herbs, Ilax, etc., of what typical, III. 341-42 s 
IV. 14. 53. 

illustrations to, unreal, HI, 63 ; iv. 4. 23. 

,, (Brown’s, 1840), ik 64 n ; ik 33 n. 
mountains in the, IV, 400 seqq , ; v. 30. 45 seyg, 
pathetic fallacy in, III. 169-70; iv. 12. n. 

’’ >. Ill- t 73~74 i iv, 12. 14. 

reading of, literally, as a practical guide, IV. 400 ; v, 
20. 44. 
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Bible : (a) Gmmtlfyj €&ntinuid: 

reading of, methods, V. 164-66 ; vii. 4* aa-s* 

„ V. i 66'-“7I ; vii* 4. 26 
sacred chord of colour in, IV. 54-5 ; v. 3. 24. 

„ „ „ V* 35 ^ 5 * » 

story of lady% remark on, to Mr. Cameron, L 63 ; ii. 

3 - 3 - 

teaching of, on right conduct (no doctrine), II L jiS ; 
iv. 17. 33 * 

words in, spoken direct by God to man, their general 
tenor, HI. 318 ; iv. 17- 33 * 

( 3 ) I^ads^/s andpersms^ in:^ 

Aaron’s death, III. 207 j iv. 14. lo. 

„ „ IV. 401 ““2,; V. 20. 46. Sm s. Trms'* 

jdguratim. 

Babylon, mystery of the great, IV. 73 ; v. 5. 4. 

Balaam (Numb, xxii.-v.), V. 381 ; ix. 12. 10. 

Christ at Ernmaus, III. 21: ; iv. 2, 5. 

„ in the mountains, III. 207 j iv. 14. lo. 

„ the Magdalen and, III. 21 ; iv. 2. 5. 

Creation, IV. 86 ; v. 6. 2. 

David on Gilboa, M. 147 ; in. 1. 15. 8. 

Eldad and Medad, IV. 18 j v. 2. 4; 

Elijah and Mt. Horeh, 11 . 226 ; iii. 2. 5. 2. 

„ at Cherith, III. 207 ; iv. 14, 10. 

Fiery furnace of Dura (Dan. iii. i. 25), IL 142 ; iii. i. 
15. I. 

Gil gal, deadly gourds of, 11 . 145 ; iii. i. 15. 6. 

^ Good Samaritan, V. 383 ; ix. 12. 14. 

Herod’s death, V. 355 n ; ix. 1 1. 11 n* 

Isaac scenting Esau, IL 18 ; iii. i. 2. 7. 

Isaiah, spasmoilic, V. 268 ; ix. 5, 

Israel at Sinai, III. 207 ; iv. 14. id. 

Jehoram, death of, V. 355 n\ ix. 11. n m 
Jephthah’s daughter, HI. 207 ; iv. 14. 10. 

Job, sum of its teaching, HI. 318 ; tv. 17. 33. 

„ HpasmrH!i<\ V. 26S ; ix. 5. 5. 

Judas’ death, V. 355 n ; ix. n. ii n. 

* Sms, Aaroti, Adanu Balaam, Chrbt, Daniesb David, Edutana, IMfm, 
Job, Jiidsis, Lar,anii, Mtmt, Noah, Bsalm«, Reed, Samaria, Said, S«rl«t 
Septuagint, IVansfiguraiion, Vulgate, 
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Bible : {d) Incidents and persons^ etc.y in^ continued : 

LazaruSj 11 . 140; iii. i. 14. 31. 

Leah and Rachel (cf. Dante), III. 230-31 ; iv. 14. 37. 
Mar/s spikenard, II. 18 ; iii. i. 2, 7. 

Moses and the burning bush, 11 . 226 ; iii. 2. 5. 2. 

„ at Horeb, III. 207 ; iv. 14. 10. 

„ his death on the mountains, IV. 401-3 ; v. 20. 
46-47. 

Oman, threshing-floor of, 11 . 140 ; iii. i. 14, 31. 
Proverbs of Solomon, III. 357 ; App. ii. 

Psalms, delight in the law in the, V. 165 ; vii. 4. 22. 
Rahab’s scarlet thread, IV. 55 ; v. 3. 24. 

Revelation, colours of the, II. 86 ; iii. i. 9. 9. 

„ S. John’s visions of heaven, II. 142 ; iii. i. 
15. I. 

Saul, disobedience of, II. 147 ; iii. i. 15. 8. 

Sermon on the Mount, its practical value, III. 358 ; 
App. ii, 

Shimei, II. 130 ; iii. i. 14. 16. 

Sinai, IV. 400 ; v. 20. 45. 

Sodom, bread of, V. 359 ; ix. 1 1. 20. 

Song of Solomon, spasmodic, V. 268 ; ix. 5, 5. 
Tabernacle, its colours, IV. 54 ; v. 3. 24. 
Transfiguration, III. 207 ; iv. 14. 10. 

„ IV. 403 seqq, ; v. 20. 47 seqq. 

{c) Passages quoted: 

Gen. i. 2 — “ Earth without form and void,” IV. 147 ; v. 12. 4. 
„ i. 2— “ „ „ „ ”V.386;ix. 12. 19. 

„ i 9 — “Let the dry land appear,” IV. 94 seqq . ; v. 7, r 
seqq. 

„ i. II — " Herb 3delding seed,” III. 242; iv. 14. 53. 

„ i. II— “ „ „ „ ” V. 105; vi. 10. 15. 

„ ii. I — “ Thus the heavens and the earth were finished,” 

IV. 91 j V. 6. 8. 

„ ii. 10 — “To water the garden,” III. 214; iv. 14. 17. 

„ ii 15 — “To dress it and keep it,” V. i ; vi. i. i. 

„ iii. I — “ Serpent more subtle,” V. 295 ; ix. 7. 15. 

„ iii 18 — “Thoms also and thistles shall it bring forth,” 

V. 263 ; ix. 4. 15. 

„ iii. 19 — “Dust thou art, and unto dust shalt thou re- 
turn,” IV. 96 ; V. 7, 3, 

„ iii. 24 — “At the east ... a flaming sword,” V. i ; 
vi. I. I. 
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Bible : {c) Passages quoted^ continued : 

Gen. iv. lo — Thy brother’s blood crieth from the ground,” 
IV. 412 ; App. i. 6. 

), V. 3 — ‘‘ In His likeness, after His image,” V. 221 seqq . ; 
ix. I. 9 seqq. 

„ vii. II ) “Fountains of the great deep,” ) V. 159 j vii. 
„ viii. 2 ) “Windows of heaven,” } 4* I3* - 

„ viii. 4 — “Ark rests on Ararat,” IV. 400 ; v. 20. 45. 

„ ix. 13 — “I do set My bow in the clouds,” IV. 92; v. 

6. 9. 

„ xviii. 19 — “To do judgment and justice,” V. 373; ix. 
12. 2. 

„ xix. 17-19 — “Escape to the mountain . . . lest some 
evil overtake me,” IV. 400 ; v. 20. 45. 

„ xxii. 4 — “Abraham ... , saw the place afar off,” zd. ; ib, 
Exod. xiii. 21, etc. — “ Pillar of cloud,” IV. 88 zz ; v. 6. 5 n. 

„ xiv. 13 — “Stand still and see the salvation of God,” 
II. 72 ; iii. I. 7. 4. 

„ xix. 18 — “ Sinai ... on a smoke,” IV. 149; v. 12. 6. 
„ XX. 25 — “ If thou lift up thy tool,” III. 121 ; iv. 9. 6. 

„ xxiv. i~io — Nadab and Abihu, “body of heaven in 
its clearness,” IV. 364 ; v. 19. 33. 

„ xxviii. 2 — “For glory and for beauty,” I. 336; ii. 4. 
4 * 15. 

„ xxxiii. 22 — “ Vision of Moses,” II. ’83 pref. 4 n. 

! “ Scarlet and hyssop,” IV. 54-5 ; v. 3. 24. 

“ „ „ ” V. 350-1 and n\ ix. ii. 

8 and n. 

„ xvi. 2 — “ The cloud upon the mercy-seat,” IV. 88 n ; 
V, 6. 5 

„ xix. 36—11. ’83 pref. 6. 

Numb. X. 34 — “ The cloud of the Lord,” IV. 88 n\ v. 6. 5 n. 
„ xi. 15 — Moses, “let me not see my wretchedness,” 
IV. 402 ; V. 20. 47. 

„ XV. 38 — “Fringes of blue,” III. 58 n\ iv. 4. 16 n. 

„ xxiv. 4-16 — “Vision of God, falling into a trance, 
but having His eyes open,” II. 147 ; iii. i. 
IS. 8. 

Deut. xiv. 29 — “ Eat and be satisfied,” V. 359 ; ix. ii. 20. 

„ xxi. 4 — “Rough valley . . . neither eared nor sown,” 
IV. 335 ; V. 18. 26. 

,, xxxii. 4 — “ God . . . just and right is He,” V. 223 ; 
ix. I. 13. 

„ xxxii. 49 — “ Get thee up into this mountain,” IV. 402 ; 
V. 20. 47. 
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Bible : (c) Passages quoted^ continued : 

Josh. ix. 21 — ** Hewers of wood, drawers of water,” 11 , 5; 

iii. I. I. 5 * 

Judg. V, 4 — ‘^The earth trembled,” etc,, IV. 88 n; v. 6. 
5 w. 

„ V. 30 — “Have they not sped?” (Sisera), IV, 412 j App. 
i. 6. 

2 Sam. i. 24—“ Saul who clothed you with scarlet and other 
delights,” IV. 55 ; v. 3. 24. 

„ xii. 5, 6 — The man shall die . . . he had no pity,” 
V. 290 j ix. 7, 6. 

1 Kings viii. lo— **The cloud filled the house of the Lord,” 

IV. SS n ; V. 6. 5 n, 

„ viii. 38— “The plague of his own heart,” IV. 349; 

V. 19. 18. 

„ xix. 12 — “A stiil small voice,” I. 218 ; ii. 3. i. 3. 

2 Kings ii. 23— “Go up, thou bald head,” V. 3S1 ; ix, 12. ro. 

„ V. 27 — (Gehazi) “leper white as snow,” IV, 55 ; % 

3.24, 

„ ix. 31— “Had Zimri peace?” V. 3S5 ; ix. 12. 16. 

„ xxiil 18— “Let no man move his bones,” III, 171 ; 

iv, 12. II, 

Job iv, IS — (Eliphaz) “The hair of my flesh stood up,” IL 

’Sspref. 5 . 

„ V. 21 — “ Afraid of destruction when it cometh,” IV. 335 ; 
V. 8. 26, 

„ xi. 7 — “ By searching find out God . . . perfection,” IV, 
89 ; V. 6 . 7. 


*» 

II 

I) 

II 

11 

M 

1* 


( “Mountain falling cometh to nought,” IV, 
96^5 V. 7. 3«. 

“ Mountain falling cometh to nought,” IV, 
335 ; V. 18. 26. 

xix. 26—“ Though after my skin worms destroy my 
body,” I. 45 j i. 2. 3, 2. 

xxviii, 10— “Cutteth out rivers among rocks,” IL 115; 
iii. I. 13. 10. 

XXXV. 8— “ Hurt a man as thou art,” IV, 413 j App. L S* 
xxxvi. 24-7—“ Remember thou magnify His work,” etc., 
V, 168 ; vii. 4. 29, 


xxxvi, 29 


“Spreadings of the clouds . . . tabemtcle,” 

IV. 91 n; V. 6. 8. 

“Spreadings of the clouds . . * tabernacle,” 

V, 155 ; vii, 4. 7. 


XXXVI. 32--“ With clouds He covereth the light,” ik j U* 
xxxvii. 6— “The great rain of His strength, ”,V, 156 * ik t 
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mbit: {c)Pmsugis quoted, cmtinuid.* .. 

JobxxxviL i6—**Thelmkhdngsof ilie clmi«V^ V. 1151 mh 

I. 3. 

„ xxxvii, Wondrom work of Him wlikh ii f»rfcct in 
knowkdge/' lA t 

xxxviil-xli.-On God in mime, IH. 3*8 J iv. 17* J.I* 

„ xxxviii. I ) '*The Ixjrd nnmxml Jolt ciiil of llic wfilrb 
„xl6 1 wmd/MIL3i7?iv. I7-3X 
„ xxxviii. 33— Knowest thou the «'>rdimi,rtce^ of Ittavimr 
IV. 91 fi. ; V, 6* H. 

„ xl iS— ** His Ixmcs as pieces of brass,” V. 339 » **• ^7* 

xli. his nccsings a light doth yiirir,” V. 3J9? 

ix. 10. 17. 

„ xli. iS— ** His eyes are like the eyelids of the morning/* 
IIL 323? iv. 17. 40. 

P* Laiigheth at the shaking of al ^ . * 

„xlL 29-30 W** ‘10 1 

I** Sharp stones are under lum, / 

„ xlii. have heard of Thee * . . mine eye s«?ih 

Thee/* IL *S3/rif. 4-5. 

Psalm viii. excellent is I'hy name/* V. tikjt viL 

4-3<- 

... /“There is no Ckal/’ IV, gtj ; v. (h 7» 

»* V, 37« ; ix* «• 5* 

„ xvlii. 9-11“-“ He Imwefl she heiiveiw also . # # thick 
clouds of the skies/* IV. 88-9 $ v. fi. 
5. 6. 

f “The heavens dtjclare/* V. tl>7 ic/y. ; viL 4. 
„ xix. I ] 37 

(“ „ „ “ V. 2I7J Ix. I, I* 

„ xix. 4***“ Set a tal>ernack for the mm/* IV. 9a { v. 4 4 
,, xix. 10— “Sweeter than honey and h«'n»‘y<*‘^nib/* V. 
165 t viL 4* 22* 

„ xxiv. 4— “Lifted up their souk unto vanity, “ V. 335 j 
Ix. 2. xS. 

„ xxvIL x*-“ Of whom shall I Ix! afraid?” It 136; liL 

X. X4. 27* 

„ xxxvi. 5— Thy faithfulness rmehelh unto the cloud#,** 
IV. SH ; V. 4 S. 

„ xxxvi, 6^«-“Thy rlghtermsness ii like great niotiii- 
tains/* IV. 104 ; v. 7. 10, 

„ xlil 7—“ Deep ealleth unto deep/* IV. j v, 7. 4 
„ xlvill 2 '“Thr easy t4'th.-,M. ;it King,” k.I2.3CI, 

„ Ixviii. 8— “ The earth shook, the he.ivc'ji;, id-.-j thMppf-rl/* 
IV. 93 j V. 6. 9* 
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Bible : (c) Passages quoted^ continued: 

Psalm Ixviii. 34 — ‘*His strength is in the clouds,’* IV» 88; v. 

6. 5. 

„ Ixxii. 3 — “The mountains shall bring peace,” IV. 
364 ; V. 19. 33. 

,, Ixxii. 6-16 — “He shall come down like rain,” etc., V. 
X64; vii. 4. 21. 

„ Ixxiv. 13—“ Thou brakest the heads of the dragons,” 
V. 335 ; ix. 10. II. (See LXX.) 

„ Ixxv. 8 — “ In the hand of the Lord is a cup , , , red,” 
V. 233 71 ; ix. 2. 14 

„ Ixxvii. 17 — “The clouds poured out water,” IV. 88 ; v. 

6. S. 

,, xc. 10— “Yet is their strength labour and sorrow,” V, 
265 ; ix. 4. 1 8. 

,, xcii. I seqq,--'^ It is a good thing to give thanks,” etc., 

III. 230 ; iv. 14. 36. 

„ xcv. 4— “The strength of the hills is His also,” IV. 
335 ; V. 18. 26. 

,, xcv. 5~“ His hands prepared the dry land,” IV. 94 ; 
V. 7. I. 

„ xcvii. 2— “Clouds and darkness round alx)ut Him,” 

IV. 88 ; V. 6. S. 

„ civ. 3—“ Who makcst the clouds His chariot,’* IV. $9 s 

V. 6. 6. 

,, cxiv. 5~“What ailed Thee, O thou sea . . . fleddest/* 

IV. 164 ; V. 12. 23. 

„ cxix. 38—“ Devoted to Thy fear,*' IL 136 ; iii. 1. 14. 27. 

! “ Hills, from whence cometh my help,*’ IV, 
364 ; V. 19. 33. 

“Hills, from whence cometh my help,” IV. 
400 ; V. 20. 45. 

„ cxxi. 6—“ Sun shall not smite by day,** V. 237; ix. 2. 
20. 

,) cxxxix. 16 “ See my substance, being yet imperfect,” 
IV. 177; V. 13. 14, 

„ cxlvii. 8— .“Who maketh grass to grow upon the 
^o^ntains,** HI, 240; iv, 14, 51. 

„ cxlvii. 17— «He casteth forth His ice like morsels,” 

V. 158; vii. 4. n. 

Prov. lii. 3 — “ Bind them about thy neck,** V. 373 ; ix. 12. 2* 

„ XXX. 15— “Three things that are not satisfied,” V, 
359 ix. II. 19 

„ xxxi. 21 “All her household clothed with scarlet ” 
IV. 55 ; V. 3. 24. 
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Bible : (c) Passajfes quoted^ continued : 

Eccl iii. Everything beautiful in hk IL 5 ; iii. 


I. I. 5. 

„ iv. II — How can one be warm akmc?’’ IL 55; iii. 
I. 6. 2. (KA, n), 

,, ix* 10—** Whatsoever thy hand fmdeth to do/* V. 
265 ; ix. 4, 19. 

Song of Solomon iv. Lips like a thread of scarlet/* IV. 


55 ; V- 3- 24. 

»» »» V. 5—** Myrrh on the handles of the lock,** 

IL 18 ; iii. I. 2. 7. 

>» »i vh 10— Who is he that looketh forth as the 

morning?'* IL l8i j iii. 2. 3. S. 

Isaiah i. 18—** Though your sins be as scarlet/* IV* 55; 

V. 3. 24. 

,) ii, 2— “The mountain of theIxmTs house . . . aliove 
the hills/’ IV. 364 ; v. 19. 33. 

„ iii. 24—“ Instead of well-set hair, baldness/* IV. 346 ; 


It 


It 


tt 


tt 


V. 19. 12. 

xiv. 8—“ Yea, the fir-trees rejoice/' IIL 174 ; iv. 12. 14. 
xxii 13' “ Let us eat and drink, for toouorrow wc 
* die,” V. 266 ; ix. 5. 2. 

{ “ Death swallowed up in victory/' V. 236 ; ix. 

2 . 20 . 

„ "V. 2s6;ix. 

4 * 3 * 

xxxii, rile vile person no more lilieral, nor the 
churl Iwimtiful/* V, 290 ; ix. 7. 7. 
xxxiv. 4— ‘'Heavens rolled togeth(?r as a scroll/* IV. 
9* J V. 6. 8. 


»» 
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XXXV. 7— “ Grass, with reeds and rushes/’ III, 242 « j 
iv. 14. 53. 

xl 6— "All flesh is grass,” fA ; lA 
xL 15— "The Isles as a little thing,” V. 195 | viiL 3, l 
xlil 3—“ Smoking flax shall He not tpicnch/' IIL 243 1 
iv. 14. S3. 

11 8—" From generation to genemtion/' IV. S j v. 1. 
liii. 9— “He made His grave with the wicked/' IL 
187 ; Hi. 2. 3. 16. 

( " My thought! not your thoughts/' etc., IV. 

pjv, 6. 7. 

„ " V. 33|J 

, ,, ,, ix. I. 14. 

Iv. 12—" Mountains break forth into singirigi” IIL 
174? tz, 14. 


D 
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(c) Passages quoted^ continued : 

Isaiah Ivii. 5-6 — Among the smooth stones ... is thy 
portion/’ IV. 335 ; v. 18. 26. 
lx. 17 — “Thy officers peace, and thine exactors 
righteousness/’ V. 387 n ; ix. 12. 20 n. 
,, Ixi. II — “As the earth bringeth forth her bud, 
righteousness and praise spring forth,” 
V. 22 ; vi. 3. 14. 

,, Ixv. 22— “As the days of a tree are the days/’ etc., V. 
85 ; vi. 8. 19. 

Jer. i. 13 — “I see a seething pot,” etc., III. 103 ; iv. 8. 5. 
ill 6 — “Upon every mountain, under every green tree,” 
IV. 364 ; V. 19. 33. 

„ iv. 24 — “ Mountains trembled, all the hills moved lightly,” 

IV. 126 ; v. 9. 6. 

„ xviii. 6 — As clay in the hands of the potter,” V. 384 j 
ix. 12. 16. 

Ezek. i. 4 — ‘‘ A whirlwind ... a great cloud,” IV. 88 w ; 

V. 6. 5 n, 

,, i 10-16— Vision of wheeled eagles, III. 115 ; iv. 8. 21. 
„ xxiii. 14 — “Im^es pourtrayed with vermilion,” III. 
72 n 5 iv: 5. 7 n. 

„ xxxvii 7 — “Behold a shaking, and the bones came 
together,” II. 168 ; hi. 2. 2. 15. 

„ xl. 3 — “A line of flax . . . and a measuring reed,” 
IIL 243 ,• iv. 14. 53. 

Daniel iv. 25 — “Eat grass like oxen,” II. 5 ; ih. i, i. 6. 

„ vii. 13 — “ Son of man came with the clouds of heaven,” 

IV. 88 « ; V. 6. 5 «. 

Hosea iv. 12-19—“ My people ask counsel,” etc., IIL 75 « ; 
iv. 5. 13. 

„ X. 8 — “To the mountains, cover us,” IV. 364; v. 
19 - 33 - 

xiii 5 — “ I did know thee . . . land of drought,” V. 
164 j vii. 4. 21. 

„ xiii 15— “East wind ... up from the wilderness,” 

id. ; id. 

„ xiv. 4-6 — “ Heal their backsliding , , . Lebanon,” 

id . ; id. 

Joel iL 8-T**They shall walk every one in his path,” V. 126 ; 
vii. 2. 7. 

„ ih. 13—“ Put in the sickle, for the harvest is ripe,” V. 
327 ; ix. 9. 24. 

Amos vL 12— “ Shall horses run upon the rock,” IV. 335 n ; 

V. 18, 26 n. 
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Bible ; (c) J'ttssaj^vs qtioicd, continued : 

Micaii iv. 1 — “ Mountain of ilie house of the I-nnl,’’ IV ifii • 

V). 2— "Ilearyc, Ouiounliuiis, the Lord’s controversy," 
, . IV.3O4; V. 19. 33. 

Matt. IV. i-o Led into the wilderness . . . t,, (x, tempted," 
IL 190 ; iii. 2. 3. 19. 

IV. 2-.“ Fasied forty day.s ... an Imngrcd,” IV. 424 j 
A|»p. iii* 2* 

„ IV, People in darkness saw great Ikdit/’ IV* mK • 

V. 20* 48, ^ 

,, V. J‘'Sctmon on the Mount," HI. 318 ; jy. ,, ,, 

sm.K » -■ .. "III. 323.245 iv.iV: 40. 

ve -Ti 3S8 ; App. ii, 

■) V. 5— The meek . . . inherit the eartli,” V, Wi- ix 

n. 19. 

” V M nKhteousnem," V. 359 1 ix. » «. aa 

„ V, g.... lilcsstHl are the pure in hwirt/^ IL 20 1 iiL i 
2. la f * » 

V. are the pure in heart,” II. ’Sj 

„ V, 14-.“ City set on a liill," V. 225 j ix. 2. i. 

„ V. 29-30 -" PliK'k it out, and east it from*tha-, " 1. St • 

II. I. 7. S (<an, ed. (, 2). 

„ V. 34— “.Swear not . . . neiilier by tieavcn." IV. 92 ; 

’> Vi. s Pr,ny . . . they be seen of all," V. 244 • 
ix. 3. t(K ‘ 

,» vn 9 -*<()ur Father, which art in heaven/* IV. 91 * v 

fh t)» 

w, 424 1 A pp. iii a. 

„ Vi Life more than meat , , , raiment/* IL 4 j 

an I, I. 5, * **# If I 

„ Vi. 26™<- Vour heavenly Eather fccdcih them,” II. . 

nn I. 12. 8, ^ * 

p‘ Consider llu! lilies . . . they toil not,” lit, 

„ Vi. 2S ) , f4.3: iv. 14. S3. 

/ Consider the lilies , . . they toil not," HI, 

. ' .183 ! iv. 17. 40. 

,, VI, 3o™.<< If gram," cte., Ill, 3*0 . 

m 4. 51* 

» vii. *■" noL that ye be not judged,” V. 373 , 
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Bible : (c) Passa^'es quoted^ continued : 

Matt. vii. 4-5— “The beam in thine own eye,” IIL 35BJ 
App. ii. 

„ viii. 20—“ Son of man hath not where to lay His head/* 

11. 104 ; hi. I. 12. 8, 

„ ix. 2$-- ‘‘Believe ye that I am able/* V. 381; ix. 

12. xo. 


„ X. 14— “Shake off the dust of your feet/*!. 79; iL 1.7. 2. 
„ X. i6-~.“Wise as serpents, harmless as doves/* V. 295 ; 

ix. 7. 15. 

„ X. 29-3r— “ More value than many sparrows/* V. 195 ; 

viii. 3, X. 

» xi. If ye will receive it, this if Ellas/* V. 386 * 

ix. 12, 20. ' 

« xi. 28— “Come unto Me, all ye that labour/* IL 71 * 

iii. I. 7. I. ' 

„ xn. 20—“ Smoking dax shall he not quench,** III. 243 • 
53 - 

„ xn. 30—.“ He that gathereth not . . . scattereth/* L xl i 
pref, ed. 2. 35, 

„ XU. 50^“ My brother, sister, and xnother,** V. 3S7 • ix. 

12. 2a 


„ XIV. X9— bit down on the grass,’* HI. 239 ; iv. 14. 51. 

„ xvn. 1*-“ Into an high mountain apart,” IV. 404 • v 

20. 48. 

„ xvii. 5 ~“Hear ye Him’* (Transfiguration), IV. 406* 
V. 20. 49. 

„ XX. 14—“ Unto this last, as unto thee,'* IL 126 : iii. x 

14. 10. 

,, xxii. 37— “Thou Shalt love the Lord thy God ** II 2^ • 
iii. r. 3. 2. » • 0 » 

„ xxiv. 15—“ Abomination of desolation/* I. 112 • ii. x. 
7- 26 (om. ed. i, 2). 

„ XXIV. 30— “Son of man coming in the*) IV. 88 n;^ 6 cn 
clouds with power**[v.386jix.i2.i9.' 
(see xxvi. 64), j 20 

„ xav. 38 -“Marrying and giving in marriage,” V. 236 • 

IX. 2 . 19. 0 # 

„ XXIV. 41— '‘Two women grinding at the mill,” ly. 9 ; 

“£■ ““ r“-" “ V. ii 

» 9 This kind ... by prayer and fasting,*' IV. 

T . .. 424 ; App. iii. 2, 

Luke 11. 7^ ‘Wrapped Him in swaddling clothes,** HI a • 

iv. 4. 9. * ** * 
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Luke vi. 44 


Bible : (c) Passages quoted^ mttinued : 

Every tree known by its fruit,” V. 244 ; ix. 

3 - 13-14- 

}j >j ij V- 373 > 

% 12. 3. 

viii. 15 — An honest and good heart,” II. 27 ; hi, i. 
3 - 9 - 

ix. 29-32 — “As He prayed . . . two men stood with 
Him,” IV. 405 ; v. 20. 49. 

ix. 48 — “ The least shall be greatest,” V. 195 ; viii. 3. i. 
X. 31 — “Passed by on the other side,” IV. 362; v. 
19 - 32. 

xh. 47 — “ Beaten with many stripes,” IV. 363 ; v. 
i 9 ‘ 32. 

xvL 19 — “ Clothed in purple and fine linen,” IV. 55 ; 
V. 3. 24. 

5 “To, the hills, Cover us,” I. 45 ; i. 2. 3. 2. 

f“ ,, „ „ ” IV. 364 ;v. 19.33- 

John i. 17 — “ Law by Moses ; grace and truth by Christ,” 
V. 164 ; vii. 4. 22. 

„ iii. 16 — “God so loved the world,” V. 385 ; ix. 12. 18. 

„ iv. 13 — “Whoso drinketh of this ) o 

4. 1, n 4. f IV- 37S ; V. 20. iS. 

water shall thirst > 

• », (V. 359; IX. II, 20. 

again, ^ ^ 

„ viii. 12 — “ I am the light of the w^orld,” V. 385 ; ix. 
12. 18. 


xxiu. 30 


„ xvi. 13 — “When He, the Spirit of truth, is come,” V, 
236 ; ix. 4, 2. 

„ xvii. 21 — “All one, as Thou in Me and I in Thee,” II. 
54 ; iii. I. 6. i. 

Acts xvii. 18 — “What will this babbler say?” III. 152 ; iv. 

10. 22. * 


„ xvii. 23 — “Whom, ye ignorantly worship,” V. 343 ; ix. 
10. 24. 

Rom. V. 3 — “ Tribulation . . . worketh patience,” V. 248 ; 
ix. 3. 20. 

„ V. 5 — “ Hope maketh not ashamed,” V. 248 ; ix. 3. 20. 
„ xi. 16 — “ If the firstfruit be holy (helpful),” V. 175 « ; 
viii. I. 5 7^, 

„ xii. 9 — “Love without dissimulation,” etc., II. 5; iii. 
I. I. 6 «. 

I Cor. i. 23 — “ Stumblingblock, to Greeks foolishness,” I. 
436 ; ii. 6. 2. 4. 

„ i. 28 — “The things which are not,” III. 144; iv, 
10. 13. 



54 GENERAL INDEX 

Bible : (^) Passages quoted^ continued: 

I Cor. viii. i — ‘‘Knowledge puffcth up/’ V. 15S; vii. 4. tx 
„ ix. 26-— “Fight as one that lieateth the air/’ IV. 425 ; 
App. iiL 3. 

„ X. 24— “Lc^ no man seek his own/’ etc., IIL 351 ; 

iv, 18. 38, 

„ xiii. 7—“ Charity proveth (?) all things,” IL 26; iiL 
I. 3. 9. 

M xiii. 12'— “Through a glass darkly/’ V. 224; ix. l 15. 
„ xr. 32—“ Eat and drink, for to-morrow die/’ V. 
266 ; ix, 5. 2, 

„ XV. 54— “Death swallowed up in victory/’ Sa s, 
Isaiah xxv. 8. 

Eph. ii. 12— “Having no hope, and without God in the 
world,” IIL 268 ; iv, 16. 10, 

„ iv. 8— “Alienated from the life of God/’ IL 28; IiL 

I. 2. 8. 

Phil, iv, 8—“ Whatsoever tliinjrs arc pure/’ IIL 38; Iv. 3. 15. 
Col. i. 17— ‘«By whom all creatures . . . consist,” V/175 ; 

viii. I. 5. ^ 

I Thess. iv. 17—“ Pray without ceasing/’ IV. 88 n ; y. 6 , 5 1$, 

I Tim. i. 15— “Paithful saying and Wf^rthy of idl accepta- 
tion/’ V. 181 n ; viii. i. 17 

„ iv. 3— “Forbidding to marry . . . abstain fmm 
IV. 424 ; App, iii. 2. 

Heb. iv. 15— Tempted in all things as we are/’ IV. 404 6 ; 

V. 20. 47. 49. 

„ xi. 34—.“ Out of weakness made strong/’ IV. 252 ; v, 

i6. 17. 

James i. 23—“ Beholding his natural face in a glass,” IL 119 • 

iii. I. 14. I. ' 

„ iv. 8— “ Cleanse your hands ... ye dcmbleinin<h‘d/’ 
IL ’83 6. 

,, v. 4— “The cries of "them which reaped/’ V. tyKnz 

viii. I. 5 n. 

„ V. 12— “ Let your yea l>e yea/’ IL ’83 pre/, 6 . 

1 Peter i 12— “Angels desire to look into/’ IV. 73 ; v. c. 4. 

2 Peter iii. 8— “A thousand years as one day,” V. X95 ; vliL 

iii. 10-12— “Elements melt in fervent heat/’ IV. or • 

V. 6. 8. 

I John 1. 5—“ God is light, and in Him is no darkness at all,” 
n. 81 ; iiL I. 9. I. 

„ iv. 8— “ God is love,” V. 223 ; ix. 1, 12. 

Jude 12— “ Clouds without water,” V. 386 1 ix.* r2. 19. 
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Bible : (c) Passa^vs quoted^ cmtirmed : 

Jude 13— Raging: waves • * ♦ foaming nU, heir own shame, 
III. 170; iv. 12. n. 

Rev. i. Behold, I le c?onteth with 
clouds, an<l every eye 
shall see lliin/* 


IV. 88 // ; V. 6. s «. 

V. 380 ; ix. 12. 19. 


19— Write the things thou hast seen,’' II L 87 \ 


IV* 


7»S‘ 

„ iv. 7—** Holy, holy, holyd* V, 175 ; vili. i. 5. 

„ V. 6— 'LSeeming e.if .slaying'' (“as it had Iwrt slain **), 

IL J42; iii. I. 15. I. 

„ vii. 2—** Angel ascending from the east/' IL 128*, iii, 


L 14. 12. 

I, xiv. 13-**** Their works do follow them/' IL 73 n ; iii. 
L 7. 4 

„ xviii. 16— Fine linen, an<l scarlet/* IV* 55 ; v. 3. 24. 

„ xxi. I—** New heaven and new earth/* V. 386; ix, 
12. 19. 

„ xxi. 20—** C'hrysoprasus/' etc,, L xx # ; o/. 2 ij 
„ xxii. 3'-4— “No more curse . . . see His Hee/'*IL 

150; Hi. !. 1:5. iz, 

„ xxil 6-*-** Faithful and true/' V. i8r ; viii. 1. 17. 


Bietsch-horn, peak and clefts on the, IV. 1K7 ; v. 14. hi 

» o o n IV. 191 ; V. 14. 12. 

» o t» »» IV. 273 ; V, if'K 40, 

Bicknell, El, his Turner's Colder Bridge, L 141 ; ii. t. 7. 44 

(oni, ed. r, 2). 

» » Port Huysdael, L 402 ; ii. 5. j. 37 

(otn. €d. f, 2). 

n n n Venice, Catnjm Santo, V. 132 /i ; 
vii, 2, 15/1. 

Bingen, vjncd< Traces of, IV, 261 ; v. 16, 27. 

Bionnassay, Aiguille de, IV. 320; v, 15. 16. 

Birch-tree, bud of the, V. 83 ; vi, 8. iH] 

„ in Scotland, V. 93 ; vi. 9, n. 

Bird, flying, how drawn, V. 35 ; vi. 4. §. 

Birth, value of long descent, V. 388 ;/ j ix. 7, 3 //. 

Black Prince, the, IIL 156 ; iv. n, 6. 

Black realimtion of white, IIL 356 *, App. 2. 

IV. 37 ; V. 3. I. 2 21, 

Blacklock, W. J., hill-drawing of, L 327 i ii. 4- 3- (orn. ed* f 4). 

Black spruce, V. 86-7 ; vi. 9. 1-^3, 

Blackthorn, branch of, V. 81 » ; vi. 8. 14 //, 
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Blackwood? s Mac^asine^ its criticism of “Modem Painters,*^ 

L XX ; pnf. cd. 2, 13, 

,, „ „ „ L xlix-1 ; ik 46. 

,, „ „ „ IIL 341 fi ; iv, 18,2611. 

„ on Keats, Turner, and the CzaPs deatb, 
IV. 4n»-i2 ; App, i. 6. 

,, „ on Turners colour, L 152 ; ii* 2, 2. t 

(ed. I, 2 only), 

Blaiti^ire, Aig*uillc, IV. 173 zi ; v. 13, S //. 

„ „ IV. 194-98 ; V. 14, 16. 18. 

„ IV. 221 zi; V. 15. 16 
„ „ IV. 421-23 ; App. ii. 4» S* 

Blake^s colour, III. 106 ; iv. 8. 8. 

grotesque power (Job), ik ; tk 
sincere, but morbid, III. 270 n ; iv. 16. 10 n* 

Blanc, Mont, aiguilles surrounding, IV, 221 j v. 15. 16 m 
angles of slopes near, IV. 329 ; v. 18. 15. 
beds under, parallel, IV. 416 ; App. ii. 3. 
chain of, its formation, I V. 183 v, 14, 3 
„ „ geography, IV. 185 seqq . ; v, 14, 6 

„ IV. 209-10, 214 ; V. 15. 7. n. 
cirrus clouds shadowing, L 233 ; ii. 3. 2. 6. 
cloud-cap over, V. 139 ; vii. 3. 4 (pi 69). 
fonn of, IV. 3x6-22 ; v. 15. 14. 16. 
gneiss-beds under, straightness and regularity, 
IV. 217-22 ; V. 15. 16. 
granite of, IV. tl 2 ; v. 8. n, 
mountain round, IV. 223 ; v. 15. ic> 
position of, IV. 171 ; v. 13. S. 

“silver dame” of, III* 145-46; iv. lo. 15, 
streams^ action on, IV. I45«46 ; v. 13. a. 3. 
Blindness to and neglect of God’s warnings, IV. 363 ; v. 19. 33* 
Blitzius, V. 362 j ix. n. 24. See s, GoiiMf, 

Blossoms, apple and cherry, V. 7 ; vl 2. 2. 

Blottesque, modern style, IV. 82-3 ; v. 5. 19-20. 

Blue, colour exists though unseen. III. 161-62 ; iv. 12. i-x 
„ place of, as a colour, V. 349 ; ix. 1 1* 7. 

bell of Scotland, IL 68 ; ill I. 6. 1 5. 

Body, beauty of the, to the true artist, V* 252*53 ; ix. 3* 30. 

„ effect of the mind on the, IL I3I ssqq, ; ill. i. 14. 4 nff* 

„ ideal rendering of the human, II. 235 sifq»i ili. 2. 5. 16 
seqq. 
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Boileau^s Pluto *Hout • . . beau dans les dictioniiaires,” ILigg; 
iii. 3 . 3, 36. 

Boldness in art, generally a vice, L 42-3 and n ; i. 2. 2. 9 and n. 

„ „ „ „ HL 4^ Mv._3* 20. 

„ „ no merit in itself, IH. 37S ; iv* 16. 27. 

Bologna Gallery, Domenichino*s Madonna del Rosario, L93 » ; 

ii, I. 7. 13 /I (om. ed. I, 2). 

„ „ „ Martyrdom of St. Agnes, ik ; 

ik (Ik% 

' „ „ FranciaX tba, I. H9; ii. i. 7. 11 (om. 

ed. I, a). 

„ „ Perugino’s Annunciation, IL 47; ill i. 5. la 

„ H o o « IL233; in. 2. 5. n. 

„ „ Raphaels St Cecilia, $k ? /A 

„ n » III. 59^1; Iv. 4* I7«. 

„ „ „ St. Paul, ik t ik 

Bolton Abbey, Turners drawing and love of, IV* 261 v* 
16. aS. 30 Sei s, 

Bonifswio, colour of, perfect, IV. 324; v. 18* 9. 

„ first to try and give real sun, IIL 33E; iv* iB. 22, 

„ no profane works liy, V. 246; h, 3. 17. 

„ Titian folkm^ed by, III. 360; App. iii. 

„ work by, Israelite Camp (Ven. Libr* Vcccb.), IIL 
33B? iv* iS. 22. 

Bonneville, plain of, IV. 152; v. 12, 12. 

Books, drawing of, mysUrj? to lie shown in, IV. 63; v. 4, 7* 

of Beauty, III. 72; iv* 5. 9. AVc.r. IJkmiun^ Wriim* 
Boone^s Turner catalogue, V. 329 n ; ix* 10. 3 n* 

Bosch, E., picture of dog and boy, V. 284 ; k* 6. 20. 

Bossons, Glacier des, IV. 223; y. 15. iB. 

Botanist’s love of dowers, cp. artist’s and poet’s, L xxxyi-?ii ; 
pnf. id, 2. 30. 

Botany,* autlmFs division of plants and trees, V. 7 segq, j vi. % 

a. 3 

* Sm #. Afctemillt, Aliima, Allduia, Aim?, Alpine Api4*‘, Arlw 

vitas, Artichoke, A,sh, As|X^ri, AtanilKi, Birdi, Blaekthora, 

BkMWiti, Blue Iklh Brooklime, Bmh, <*aroh*tree, t'cthir, Clhiritnitt, C!'!ole« 
wort, Coltfifcwt, C.,!olumbine, Ckiwslip, (‘rocat, DtigwocMl, Rtni 

I‘4-uloitcnQU';. Fir, Flowert, Foliage, F<»e»its, PoKglove, Fruit, Cletiilan, 
ca«-r,cb*Tiy, Grapes, Gr^t^n, Harvey, Hawthorn, Heather, Herbage, Hnlly* 
bock, Horse’Che»imit, HorticuUare, Hyiieitith, lri». Ivy, Liibiirntiiii, Larch, 
laurel, Leaves, Lichen, I. 4 lac, Lily, Limiky, Link, liniueiw, Magiioliii, 
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Botany, continued: 

„ classifications and questions in, V, 7 ; vi. 2. i. 

„ flowers at Sion, IV. 361 v. 19. 31 tu 
„ mediieval (12-1400), IIL, pi. S, 9. 

„ nomenclature of, fatal to its study, V. 56; vi* 7. 3. 
Both, author’s depreciation of, L 6; L i. i. 4. 

„ leafage of, L 422; ii. 6. 1. 22. 

„ sunshine and imperfect colour of, V. 346; ix. ii. 3, 

„ work of (Dulwich Gallery, 41), forf,4 round, L 31 1 ; ii. 4. 4. 
17 (ed. I, 2 only). 

Botticelli, author first to show his supremacy, II. *83 ItpiL 13. 

„ „ ignorant of (1856), IIL 63; iv. 4. 22 (F,A. n)* 

„ Life of Moses (Sistine), IL ’83 EpiL 7. 

Bouchard, Aiguille, its form, crest, cleavage, etc., IV. 41 n\ v. 

3. 8 n (pi. 35). 

„ „ IV. 214-33; V. 15. 1 1. 19. 

„ „ IV. 234-36; V. 15. 31. 

„ „ morning light on the, V. 150 vii. 3. 17 // 

(pi. 69). 

Boughs, downward tendency of all, L 309-10; ii. 4, 3. 4. 

„ growth of, V. 58 seqq. \ vi. 7, 6 seqq. 

„ spreading of, V. 62; vi. 7. n, See s. Branchy Trees. 

Box-tree, leaf of, V. 34 ; vi. 4. 14. 

Boydell’s engravings from Claude, Rul)cnH, 1 1 L 122 23 ; iv.9.8 -9. 
„ „ Salvator’s Apollo and Siljyl, V. 78 

vi. 8. 1 1 tu 

Boys, T., illustrations to Modern Painters ” by, 1 1 L xii ; pref. 6. 
Bramble, leaf of a. III. 218; iv, 14. 24. 

Branch aspect [Synopsis. V. 44 seqq., 54, 69-70, 75I .• - 

conditions of (spring, caprice, fellowship), V. 69 seqq . ; vi. 
8 . 2 scqq, 

balanced elasticity of, V. 70 ; vi. 8. 4, 
curvature, V. 44 ; vi. 6. l. 

„ V. 69-70 ; vi, 8. 3. 

„ V. 75 ; vi. 8. 10 (pL 58). 

structure, V. 44 seqq . ; vi. 6. i seqq. 

Manna, Maple-tree, Mosses, Nomenclature, Oak, Olive, Oxalin, Piilftis, 
Pansy, Parnassia, Parsley, Pea-pods, PhiUyrim, Pillar-rdantf, Pliine, 
Plant, Plantain, Poplar, Ramification, Rawmculiw, lo-.llinM.*, RlirMln* 
dendrons. Roots, Rose, Sails, Sap, Sapling, Savoy, Seed, Sliwts, 
Sisymbrium, Soldanella, Strawberry, Sunflower, 'rhlwlie, IVaci-flax, 1V«c*s, 
Trefoil, Trunk, Vegetation, Vine, Vblet, Watercress, Wldte, Wfllciw. 
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Branch, mfiiimmi: 

thickeniiiff in growtii, V. §4 ; vl 7, 1. SW s, 7>w. 

Bread of V, 359; m. il. 20. 

Breadth in art, is not vacancy, L 208 ; ii. 2 » 5. 10. 

„ „ great art, Hi, 41 ; iv. 3. jK, 

Breath, visibility of, on a cold day, V. 146-47; vii, 3. i|» 
Brichede Roland, IV* 180; v. 13. 18* 

Breeding, good, its moaning and vakm, V* and « ; lx. 

7. I sti/t/* and m 

Brenta, embankments on the, HL 224 ; iv% 14. 29. 

Brett, John, on viilgtirity, V* ; ix* 7. 24* 

„ „ work of, **Val d*Aosta” (1H59), V* 302; ix* 7* 


24* 

Breven, Mont, IV. 41 ; v. 3. 8 /i. 

„ form of, IV. 219; V. 15. 16. 

„ of, IV. 36S n ; V. 20. 4 #. 

„ precipice of summit, IV. 241 42 am! /i ; v. 16. 4 

and n, 

„ rocks of, IV. 113 ; v. 8* 13. 

„ slope of, IV. 329 // ; v. 18. 15 /i. 

Brieg, IV. 191 ; v. 14. 12, 

„ ravine ncftr, IV. 273 ; v, 16. 40. 

Bristol, cliffs of, IV. 15^; v. 12* 15. 

Britwh Institution, picanres in, before 1848, IL 241 ; AM. (ed. 
t, note 4). 

Mwseiim, Cdande’H skemheH, b 414 ; ii. 6. i. n. 

„ Egyptian lions, IL 218 ; iii. x 4. ix 
„ Mbs. Colton (aspen), IV. So ; v» 17. 

e »i ti (rock), III. ass ; iv. IS* i 4 

„ „ Harleian (stm), III. 338 ; Iv. 18. 1% 

,, ,» „ „ {Germiiit art), IV, 3491 

V. 19. iB. 

„ « SIcmno (»ti|ien), IV. Ho ; v. 5. 16. 

,» „ various (tree), III, 31 S ; tv, 14. 19. 

»» ^ »» n If {rni:ki9, IV. 367 ; v, lA 

Brorixino, Imse nf, HI. iof» ; iv, 8. 8. 

„ work ot and Hp^h% m (Eton Ilf.), 

vulirar, II. 6 1 ; iii. i» 4 8. 

„ work of '-M'liiiM and Spirits in Prison/* IL 3 jo/i ; ill 
„ ^ 2, s» 7 ^ 

Brooklime, Derbyshire, V. 231 ; ix« 2. la. 

Brotherhood, IV, 370 ; v. aa 7. 
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Brown (colour), its use, IIL 248-51; iv. 15. 9-12. 

See s, Beaumont^ Dante. 

„ j, none in nature, ib . ; ib. 

„ „ „ „ IV. 143; V, iL n. 

„ „ the ugliest of colours, ib, j ib. 

, Dr., Lect. xcii. on Unity, IL 54 ; iii* I. 6. X. 

, Rawdon, "Four Years at Court of Henry VI I X. * 

359 ^ ; V. 19. 29 n. 


IV. 


Browning, E. B., feeling of, III. 269 ; iv. 16. xo. 

, Robert, concentration of, IV. 392 ; v. 20. 34. 

- „ » 5, IV. 390 « 93 . 

„ „ his grasp of mcdiawalisin, I V. 390 , 

20, 32 seqq. * 

;; „ rugged rhymes of, IV. 390 ; v. 20. 3^. 

„ works of : 

St Praxed^s church, on sculpture, 

92 ; V, 20. 32» 3. 


V, 


391- 


Bruges, author at (1842), and French pictures, L 26 ; i. r , 

„ Cathedral, Madonna, I. 26 ; i. i. 5, 5. * 

„ sea-embankments of, III. 224 ; iv. 14. 29. 

Bruno, St., IV. 377 ; v. 20, 17. 

Brush, pencil and, their use by artists, L 265 66 ; ii. 3. 4. xo. 

Brussels, Rubens’ works at, Christ and St Francis, etc, V, • 

\x. 6. 6. 

), ,j „ Veronese’s Holy Family, V. 2250 ; 

ix. 3. 25. 

Buds, growth of, V. ii seqq. ; vi. 3. 1-4 seqq. 

„ sections of, V. r8 ; vi. 3. ii. 

„ spiral succession of, V. x6 ; vi. 3. 8. 

„ united growths of, V. 58 seqq. j vi. 7. 6 seqq, 

„ youth typified by, HI. 2X7-18:; iv. 14. 24. 

See s. Horse-chestnuty Oak, 

Buet, Mt, IV. 13X ; v. 10. 4. 

„ „ IV. 158 ; V. 12. 18. 

„ „ IV. 254 ; V. 16. 20. 

BuHcame, baths of, III. 224 ; iv, 14. 29. 

Bunsen, on German philoso;^y, III. 356 ; App. ii. 

Bunyan’s “Pilgrim's Progress," Slough of Despond, V. 330 ; 
ix. 2. II. 

Buoyancy of things, on what dependent, V. 117 « ; vii. i. <S s>». 

Burke, “ Sublime and Beautiful ” : 

its high value, II. 67 ; iii. i. 6. 14 (’83 «). 
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Burke, Sublime and Beautiful/ amt if? tied : 
its theory criticised^ L 44 siyq, \ I 2. 3. 2. 
quoted (i. i6) on imitation, L 19 ; i. D 4* ** 

„ (ii. H) „ number and symmetry, L 233 ; ii. 3. 2. 4 
,, ,, proportion, li, 64 ; iii. i. 6, 10. 

n » n IL6y-.^8; iiL/. 6. 14 15- 

Burns, study and love of nature by, HI. 303 ; iv* I7» 7* 

Business, proper, of a man In the world, ilL 4S“9 t iv. 4. 2. 

„ ' . n ilLsS^n A|)p.iL 

Sff s\ 

Busybody, has no inventicm, IIL 96 ; iv, 7, 16. 

Buttercup leaf, form of, V* 103-4 ; vi. 10* I D 
» „ „ V. 10s ; vi. 10. 13- , 

Byfield, Miss, her woodcuts for Modern Bainters/ IIL xn ; 

prif» 6 . 

„ „ V.ix«!/r<»/6«. 

„ „ n „ n V.Jo8;yi. 10. 19 - 

Byron [SYNor^is, I. xvtii //, xl //, 3 fit 449* ^'‘*pih 7* bl* 

lit 8, 350, a(M)t 274, 379, 283, 287, 302, 30s, 
lY. 20s. % 

authf^Es knowledge of, at Pisa, II. *83 EpiL 7. 
blasphmny of, its satlnes.s, IIL 269; iv. i6. 10. 
colouring of, l)right and pure, IIL 250; v. 15. lu 
„ ■' „ „ ^IIL 374 ; iv. 16. la 

death without hope. V. 3B3 ; ix. 13. 14. 
desperate, not melaucholy, IIL 283 ; iv. 16. 34. 
details, his use of, ML 8 ; iv. D 8. 
emotional, lieads sentimental literature, IIL 379 5 
39. 

female characters noble (Angiolina, Marina, Myrrha), IIL 
313 ; iv. 17. 37* 

illustrations to. Ac# s* Findmt Hurdmg^ 7 *umm 
indignant at pain and injustice, IIL 315 ; iv. 17. 38. 
lonely joy in Jura storm, ML 314 ; iv. 17. 27. 
love of nature, IL *83 F.pil 13. 

„ „ selfish, IIL 287; iv. 16. 38. 

„ „ ML 303 ; iv, 17, 7. 

„ „ IIL 305 ; iv. 17* 10. 

passionateness of, IIL 312 ; iv. 17. 26. 
popularity of, L 4 n ; i. i. i n, 
public neglect of, V. 383 ; ix. 12. 14. 
sense of beauty, V. 363 "A4 ; ix. u. 34 
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Byron, cojitinued : 

works of, quoted or referred to : 

Childe Harold, and Turner’s pictures, V, 363-64; ix. 
II. 26. 

>» “i- ‘‘Love earth only for its earthly 

sake,” IIL 305 ; iv, 17, 10. 

» > „ i V. 75, Soracte’s crest, “ wave al)0ut to break,” 

IV, 205 ; V. 15. 2. 

,, „ iv. 29. Twilight, “’tis gone, and all is grey” 

IIL 250; iv. 15. n. 

Don Juan, “A green field,” etc., I xl n ; pref, ed 2. 34 n. 

V ^ versatility of artists, I. 449 ; ii 6. 3, 22, 

Marino Faliero, on vice and virtue, I. xvii u ; prcf, ml 2. lo n 
(ed. 2, 3 only). 

on tenderness of l^ante, II. 182 ; iii. 2. 3. 9. 

Prisoner of Chillon, IIL 8 ; iv. i. 8. 

Siege of Corinth, ’Tis midnight ; on the mountains I>r(^wn,” 
III. 250; iv. 15. II. 

Cab-horses, sufferings of, IV. 363 ; v. 19. 32, 

Caen, cathedral of, its influence, IV, 370 Tv 20. 20 
Cagliari. See s. Veronese. 

Calabria, banditti of, IV, 377 J 'V'. 20. 17, 

Calais, church, picturesque old tower (symbolism), IV. 2-3 ; v. 

1. 2. 3. 

” ” . » V IV. 6~7 ; /A 

’’ }} spire (Front), IV. 14; v. i. 15. 

Calame, chalk-drawing of, IV. 82 ; v. 5. 19. 

Caliban (idealism), 11. no ; iii. i. 13. 3. Sa s. Hhaksjiere. 
Caligula, 1. xni ; Pref, cd, 3. 3, 

„ -like pleasures, II. 29 ; iiL 1. 3. 13. 

Callcott, Sir A. [SyNonsis. I. i, joo, 15s, 163 «. aoo, 369, 402. 426. 

V. 382];— 

far below Turner, I. viii ; pref. 2. 
foliage of, I. 396 ; ii. 6. i. 37 (ed. i, 3 only), 
hill-scenery of, I. 303 ; ii. 4. 3. 28 (ed. 1, 2 only), 
mediocrity of (not destined to live), I. 100: ii. i 7 18 
(om. ed. I, 2). • « 

no eye for colour, I. 163 n ; ii. 3. i. 21 ». 

™ Gallery catalogue, V. 382; ix. 

seas of, I. 402 ; ii. 5. 3. 37 (om. ed. i, 3). 

-want of tone, I. 155 ; ii. 2. i. 13, 
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Callcott, continued: 

water-painting of, L 343 ; ii. 5. 2. 2 (ed. i, 2 only), 
works of : 

the best in gallery of Sir J. Swinburne, I. 100 ; ii. 1.7- 
(om. ed. I, 2). 

“Trent,” I. 200 ; ii. 2. 4. 6. 

,, ih , ; ib, 7 (ed. i, 2 only). 

Callirhoe, V. 335-36 ; ix. 10. 12. 

Calmness, essential to an artist, V. 313-14 i viii. 4. 20. 21. 
Calvin, dislike of art. III. 59 ” 6 o ; iv. 4. 18. 

Calypso, “the concealer,” V. 234 ; ix. 2. 17. 

Cambium, its action in trees, V. 45 ^ ; vi. 6. 3 n. 

Cambridge canals, weeds in, IIL 279 ; iv. 16. 28. 

Camels, eyes of, II. 105 ,• hi. i. 12. 10 ('83 n). 

Camera obscura, effect of, I. 150 ; ii. 2. i. 4. 

Campagna, Rome, described, I. xlii;/r^ ed. 2. 37 (F.A. ti). 
See s. Rome. 

Campo Felice, Vesuvius, I. 290 ; ii. 4. i. 5. 

Canaletto [Synopsis. I. ed. 3 pref., 6, 81, 118, 21 1, 348, 357, 362-65, 
369, 387. V. 218] 

authoi^s depreciation of, l.pref. ed. 3 (ed. 3 only). 

„ „ I. 6. ; i. I. I. 4- 

canals of, I. 348 ; ii. 5. i. 4 (om. ed. i, 2). 
chiaroscuro of his architecture, accurate, I. 332 ; ii. 5. i. 2 
(ed. I, 2 only). 

mechanism of, I. 76 ; ii. i. 7. 8 ^ (ed. i, 2 only), 
picturesque landscape of, V. 218 ; ix. i. 3. 
vacancy and falsehood of, I. 211 ; ii. 2. 5. 14. 

Venices of, I. 76 ; ii. i. 7- 7 (ed. i, 2 only), 
vileness of (heartless, mechanical, untrue), I. 117 seqq . ; ii. 
I. 7. 30 (om. ed. I, 2). 

water-painting of, its colour false, I. 364 ; ii. 5. i. 19. 

„ „ „ reflections, I. 362-64; ii. 5. i. 18-19. 

» » » ripples, I. 369 ; ii. 5. 2. i. 

„ „ „ want of truth, I. 387 ; ii. 5. 3. 17. 

work of, St. Mark’s (Palace Manfrini), vacancy of, I. 211 ; 
ii. 2. 5. 14. 

Canova, ball-room sentiment of, II. 198 ; hi. 2. 3. 27. 

„ tombs by, II. 75 ; hi. i. 7. 7. 

„ vile classicality of, I. 131 ; ii. i. 7. 37 (om. ed. i, 2). 

„ want of imagination, II. 198 ; hi. 2. 3. 27. 

„ work of, “Perseus,” tassels in the, I. 67 ; ii. i. 3. 8. 
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Canterbury, High Street, small houses in, IV. 4 ; v. i. 5. 
Capacity, doing one thing well is not great, III. 339 ; iv. 18. 23. 
Capella de’ Medici, Twilight and Day, 1 . 37 ; i. 2. r. 5. See s» 
M, Angelo. 

Capri, introduced into Claude's backgrounds, IV. 231 ; v 
15. 28. 

Caprice, of branch growth, V. 76 seqq. ; vi. 8. 1 1 seqq. 

Caracci, coarseness of the, 11 . ijg n ; iii. 2. 3. 7. 

„ portraiture of, II. 129 ; iii. i. 14. 14. 

„ vile landscape of, III. 337 ; iv. 18. 20, 

„ worthlessness of, IV. 79; v. 5. 15. 

Caravaggio, morbid brutality of, II. 146 ; iii. l. 1 5. 7. ^ 

„ sombre colour of, III. 274 ; iv. id iB. 

„ ugly subjects of. III. 37 j iv. 3. 12. 

Caretto, tomb of Ilaria di. See s. Quercia. 

Cargneule, rock called, IV. 2xg n ; v. 15. 16 //* 

Caricjiture, impossible of virtue, in middle ages, 11 L 271 ; iv. 
16. 14. 

„ may be subtle, never perfect, IV. 57 ; v. 3. 24. 

„ modern effect and methods of, IV. 409 ; App. i. 

3 

„ poetry and, IV. 409 ; Am i. 5. 

„ value of, IV. 409 ; App.*€ 4. 

Carleton, Sir D., letter of Rubens to, V. 278 ; ix. 6. 8. 

Carlo Dolci. See s. Dolci. 

Carlyle, T., author’s debt to, III. 359 ; App. 3. 

» „ » style influenced by, III. 359 ; App. 3. 

„ „ pure lightning of, III. 180 ; iv. 13. 4*5. 

„ „ thought and anger of, III. 269 ; iv. 16. 10. 

» » “seer-” ship of, III* 279 ; iv. id ad 

„ „ to be studied. III. 357 ; App. 2. 

„ „ work of, “Sartor Resartus,” boy watching scroll 

(clouds), V. 120 n ; vii. 1.9;^. 

Carmini Chapel, Tribute Money fresco, III. 334 ; iv. 18. 14* 
Carob-tree, I. 408 ; ii. 6 .j. 2. 

Carpaccio, author first to appreciate, II. ^83 EpiL 13. 

„ drawing of architecture by, I. 114 ; ii. i. 7. 28 (om. 
ed. I, 2). 

„ luminous skies of, IL 48 ; iii. i. 5. ii. 

Carrara, hills of (in Dante), III. 255-57 ; iv. 15. i7.«ia 
» » IV. 317 ; v. 17. 50 (pi 47). 


GENERAT. INDEX 


6S 




Carriages, English, finish of, III. n8 ; iv. 9. 4. 

Carthage, fall of, its lesson, V. 368-69 ; ix. 1 1. 31. 

Carthusian monasteries, IV, 399 ; v, 20. 44. 

Cary’s Dante, quoted, III. 20-1 ; iv. 2. 5 (Purg. xii. 64 : ideal 
of art). 

IIL 230 ; iv. 14. 37 (Leah). 

III. 2$6seqq . ; iv. 15. 18 seqq, (mountain). 

I V. n 5 ; V. 8. 1 5 (symt>olic colour 
of stone). 

„ „ „ V. 337 ; ix. 10. i4(Geryon). Sics.Daniin 

Cascade des Pdlerins, ruined, IV. 299 n ; v. 17. 30 

„ „ „ slope above, IV. 310 ; v. 17. 44 (pl* 4 ®). 

Castagno, Andrea del, rocks of, IIL 254 ; iv. 15. 16 (pi to). 
Castle life, loneliness of medimval, IIL 214 ; iv. 1:4. 8. 

Catena, Vincenzo, no profane work by, V. 246 ; ix. 3. 17. 
Cathedral, entrance of, five-doored, III. 222 ; iv. 14. 27. 

„ French and English, the finest named, IV, 380-81 ; 
V. 20. 23. 

See s, Amiens, Beauvais, Berne, Caen, (Ihartres, 
Cologne, Coutances, Diunblane, Lichfield, Lin. 
coin, Lucca, Magdeburg, Milan, Paris, Parma, 
Peterborough, Pisa, Klieims, Rome, Roslin, 
Rouen, Venice, Verona, Wells, Wc.stmimitcr, 

Catlin, story of Indians and drawing by, L 57-8 ; ii. t. 2. 6. 
Cattermole, G., decline of, 1 . 122 seqq . ; ii, i. 7. 33 seqq. (om. 
ed. I, 2). 

„ „ driven into doing small sketches, L xlv n ; firgf, 

ed, 2. 40 n, 

„ „ foliage of, L 431 ; ii. 6. u 33. 

„ „ “spongy breadth” of, L 245 j ii. 3. 4. 7 (ed. i, 

2 only). 

„ „ works of : 

Fall of Clyde, L 1231 ii. l. 7. 33. 

(}lcndearg, ik ; ik * 

Cattle-pieces, V. 285“'86 ; ix. 6. 23. 

Caves, Homeric, IIL 196 siqq » ; iv. 13, 24 seqq* 

Cayley’s Dante, IIL 89 j iv. 7. 8 (Rue de Fouarre). 

„ „ IIL 229; iv. 14. 35 (Countess Matild»a). 

„ „ IIL 247 n; iv. 15, 7 (Malebolge rock). 

IV. 334 j v. 18. 25 (landslip near Trent). 

E 
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Cedar, “flaked breadth” of, V. 86 ; vi. 9. i. 

Celibacy, of mediaeval clergy, V. 241 ; ix. 3. 7. 

Cellini, Benvenuto, on mist of Italian skies, I. 57 J 5 * 

„ Pope’s seal, 11 . 229 ; hi. 2. 5. 7. 

Cenis, Mt., clouds on, V. 147-48 ; vii. 3. 17 - 
„ „ V. 161 ; vii. 4 - 17. 

Ceres, and marriage, V. 333 ; ix. 10. 8. 

„ mysteries of, from Egypt, V. 159 ; vii. 4. 12. 

Cervantes, Don Quixote, appreciation of, by different minds, I. 

3 ; i. I. I n, 

„ „ love of nature in. III. 315 ; iv. 17. 29. 

’I „ no vulgarity in his emaciation, V. 297 ; 

ix. 7. 20. 

„ „ Sancho referred to, I. xxi ; p'ef. ed. 

2. 13. 

Cervin, Mt. See s. Matterhorn. 

Ceto, daughter of Nereus, V. 157 seqq. ; vii. 4. 9 seqq. 

„ „ » V. 333-35, 337; ix. 10. 9-1 1, 15. See 

s. G organs. 

Chain, IV. 285 ; v. 17. 12. See s. Curves {catenary). 

Chilets, beauty of Swiss, V. 93 ; vi. 9. 10. 

Chambdry, mountains near, IV. 260 ; v. 16. 26. 

Chamouni [Synopsis. I. 242, 316. IV. 115, 128, 169, 185, 192 
244, 251, 298, 345, 398. V. 9 L 147] 
aiguilles of, IV. 169 seqq. ; v. 13. 6 seqq. 

„ IV. 192; V. 14. 13. 

„ IV. 244 ; V. 16. 6. 

„ IV. 251 ; V. 16. 16. See s. Aiguilles. 

disfigured by quarrying, IV. 128 ; v. 9. 10. 

“fairies’ hollow” at, V. 91 ; vi. 9. 8. 
mountains of, their colour, IV. 115 ; v. 8. 14. 

„ Grandes Jorasses, clouds on, I. 242 ; ii. 3. 3. 4. 

„ Montagne du C6td, I. 293 ; ii. 4. 3. 12 (ed. i, 

2 only). 

„ ^ „ de Taconay, I. 316; ii. 4. 3. 12 

(om. ed. I, 2). 

pine-wood glen at, now ruined, V. 91 ; vi. 9. 8 (F.A. ti) 

rain-clouds at, V. 147 ; vii. 3. 16. 

ruin of, by tourists, IV. 398 ; v. 20. 41. 

valley of, described, IV. 169 seqq . ; v. 13. 6 seqq. 

„ „ IV. 185 ; V. 14. 6. 

„ lines of, IV. 298 ; v. 17. 30 (pi. 35). 
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Chamouni, continued : 

valley of, picture of tormented souls in, IV. 345 ; v, 19. n. 
Champagne, plains of, IV, 367 ; v. 20. 3. 

„ want of invention in people, IV. 3E3 ; v, 20. 27. 
Chance, great art leaves nothing to, V. 194 ; viii. 2. 15. .See s 
Fors. 

Change, influence and love of, II. 58- 9 ; ili. i. 6. 6. 

„ too much, becomes monotonous, IIL 3n ; iv. 17. 23. 

„ very little is ent)ugh, ib . ; Uk 
„ violent and sudden, V. 22 ; vi, 3. 14. 

Character, how far predetermined, and outside education, IIL 
46 ; iv, 3. 26. 

Charenton, the Seine at, IV. 366 ; v. 20. 2. 

Charity, essence of, defined as perfection of theoretic faculty, 
IL 97 ,* iil I. 12. 2. 

„ influence of, on countenan<;p, IL 123 j iii. l 14. 6. 

„ rendering of, by Giotto and Reynolds, IIL 105 ; iv. 8. 7. 

„ „ „ Veronese, V. 248 ; ix. 3. 20. 

Charlemagne, the greatest of kings, IIL 352 ; iv. 18 (39). 


Channor, Aiguille, IV, 144; v. 12. 1. 

„ „ IV. 1 86 ; V. 14. B (sharp horn oQ* 

„ „ IV. 193 “95 ; 13 

„ „ I V. 199^/ 202 ; Uk 20//-22. 

„ „ IV. 217; fA 15. 15. 

„ „ IV. 220 n ; ib. 16 //. 

„ „ IV. 222 n ; ib, 17 

„ glacier, IV. 421 ; Apj). ii. 5, 

Chartres cathedral, IV. 379 ; v, 2a 20, 

„ „ I V. 381 ; V. 20. 23. 

„ „ s(:uli)(uni, leaf and figure, V. 39 ; vi. 5. 4. 

„ „ statues, IL 220 ; iil 2. 4. 14. 

„ „ window, sea in painted, I. 366 ; ii. 5. i. 22 

( m* 'd. I, 2). 

Chartreuse, *V|:rocused siupcs'* of, III. 208 ; iv. 14. 10. 

„ IV. 260 ; v. 16. 26. 

„ IV. 274 ; V. 16. 42. 

„ remark of monk about mountains, V. 357 j 1 %. 


n. 17. 

Chasing, art of (armour), IIL 209 ; iv. 14, 11. 
Chasms, mountain, L 316 ; ii. 4. 3. 12. 
Clmstcness, Sm s. Moderation, 

Chaucer, as illustrator of nature, IL *83 EpIL 13* 
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Chaucer, continued : 

„ love of woods by (Cunacd, “Squire’s Talc,” 11 . 46), 
III. 227 ; iv. 14 - 33 - 

„ studies his own aRC, 1 1 1 . 98 ; iv. 7 - 19 - 

„ the “sainted child” of, II. 167 ; iii. 2. 2. 13. 

Ch^de, Lac de (Switz.), its beauty and ruin (1840), 1 . 353 

ii. 5. 3. S « (cd. I, 2 only). 

Cheerfulness, essential Christian virtue, 1 1 1 . 240-41 ; iv. 14. 51-2. 
Chemistry, illustrations of the imagination from, II. 162-63 : 

iii. 2. 2. 8. 

Chess, mystery of the game, compared with Turner’s methods, 
IV. 68 ; V. 4. 14. 

Chestnut, sweeping, V. ni ; vi. 10. 23. 

„ sweet, symmetry of the, II. 79 ! 'i'- 8. 3. See s. 

Horse-chestnut. 

Chiaroscurists, colourists and, comparative merits, etc., of, 
IV. 49-50 ; V. 3. 19- 20. 

„ give no absolute truth, IV. 50 ; v. 3. 20. 

Chiaroscuro [.Synopsis. L 73 - 4 . 77 . 150. > 84 . J 90 - 93 . 430 . 
III. 150 «. IV. 42 -3, 45 -7]: — 
colour less important than, I. 75 ; ii. i. 5. 8. 
contrasts of systems of, IV. 42-3 ; v. 3. lo-n. 
deceptive, debasing, I. 77 ; ii. i- 6. 2. 
fatal influence of effort after, III. 150 « ; iv. lo. 20 n. 
“imperceptible gradations” from light to dark, untrue, 
I. 193 ; ii. 2. 3. 12. 
laws of, I. 184 seqq. ; ii. 2. 3 seqq. 
nature’s arrangement of, I. 190 seqq. \ ii. 2, 3. 8 seqq. 

„ contrasted with man’s, I, 150-52 ji. 3. i. 4-5. 
necessity of, in expressing form, I. 74--5 ; ii. I. 5. 7-8. 

„ in high art, 1. 192 ; ii. 3. 3. 10. 
of old masters, I. 180 ; ii. 2. 3. 13-41 (cd. i, 3 only). 
Venetian colourists and, IV. 45-7 j v. 3. 14. 
value of, in learning to draw, 1. 429 ; ii, 6, i. 31 (om. ed. i, 2). 
writers on, ignorant, I. 191 ; ii. 2. 3. 9. 

Childlike-ness, value of, IVL 51-2 ; v, 3. 21. 

„ perception, IV. 74 « ; v, 5. 5 «. 

Children, “child father to the man,” I. xxxi j f>ref. ed. 2. 24. 

„ education of, V, 361 « ; ix. n. 33 n. 

„ how to read the Bible, V. 166-67 » vii. 4. 25-4 
„ instinct of, about space, II. 42-3 ; iii. i. 5. 3. 

„ picture-books and, III. 51 ; iv. 4. 7. 
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Chillon, Hotel Biron to be omitted from sketch of, IV. 21 ; v. 2. 7. 
China, consummation of clay in porcelain, V. 176 ; viii. l. 9. 

„ figures, love of, bad taste, 11. 88 ; iii. i. 10. 3. 

„ monsters, IL 203 ; iii. 2. 3. 29. 

„ shepherdesses, III. 71 ; iv. 7. 

„ value of rare, V. 272-73 ; ix. 5. 16, 

Chinese art, fine colours of, III. 94 ; iv. 7. 14. 

„ no sense of perspective, L 57 ; ii. l. 2. 6. 

„ opium-eaters (example in particular truth aripimcnt), 
L 63-4 ; ii* I. 3 - 4. 

Chlorite, composition of, IV. 120-21 ; v. 9. 2. 

Choice, danger of a spirit of, IL 28 and ; iii i. 3, 12 and 
„ loving and insolent, IL 146 ; iii i. 15. 7. 

„ must be sincere, III. 30 ; iv. 3. 6. 

„ „ „ HI. 38-9 ; iv. 3. 16. 

„ of subject, by artists, to paint ) 

what they love, ) ^ * 

iv. 3. 6. 

iv. 3. 16. 

IV* 18-19 undfi; v, 2. 
5-6 and 

„ open to us in all things, IV. 364 ; v, 19. 33. 

Christ, baptism of, by Giotto and others, IL 189 j iii. 2. 3. 18* 

„ buffeting of, sceptre of reed, etc., III. 242 ; iv. 14. 53. 

„ divinity and humanity of, IV. 404 sr^r/, ; v. 20. 47. 

„ life of, imagination needed to realize, III. 50 ; iv. 4. 5. 

„ never well portrayed in art, IL 229 j iii. 2. 5. 7. 

„ Transfiguration of, IV. 403 Sfr/^, ; v. 20. 47 

„ victory over spiritual death, V. 384 ; 5 x. 12. 16. 

„ walking on the sea, Raphael and the reality, IIL S7“B ; 
iv. 4. 16. 

Christian art, chronology of, IIL 215-16 ; iv. 14. 20. 

„ „ imitative and symbolic, IIL 215 ; iv. 14. 19. 

„ „ immortality of soul and early, V. 227 ; ix. 2. 7* 

„ character, coldness to beauty, IL 14S-50; iii* l 
15. 9-n. 

» „ denied the flesh, V. 226 j ix. 2. 4. 

„ church, ideal, V. 276 ; ix. 6. 3. 

„ Greek and, ideas of God, IL 238 j iii. 2. 5. za 

„ moral system, its spirit, IL 27 j iii I. 3. 10. 

„ virtues, cheerfulness, and humility, IIL 240-41 ; iv. 
14. 52* 
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Chrysaor, angel of lightning, V. 159; vii. 4. 12. 

» )) » V. 335 ; ix. 10. 12. 

Chrysoprase, its colour, I. cd. 1. prcf. 13 ; H. pt ; iii. i. 10. 7. 
Church, going to, English propriety and. III. 151-52 ; iv. 10. 22. 
» » regularly, V. 245 ; ix. 3. 16. 

„ limited modern meaning of word. III. 243 ; iv. 14. 53. 

„ prayer in fine and old churches, V. 187 ; viii. 2. 6.' 
Cima da Conegliano, foregrounds and flowers, I. 86 ; ii. i. 7. 9 

(om. cd. I, 2). 

” ” » » I- 89; ii. 1. 7. 10 

, , (om. ed. I, 2). 

» )i landscape of. III. 138 ; iv. 10. 5. 

>j )> works of : 


Louvre, No. 173, rocks, IV. 268; v. 16.36. 
Mad. deir Orto, Venice, I. 86 ; ii. i. 7, 9 
(om. ed. I, 2). 

.Cimabue, great in idea, I. ii ; i. i. 2. 7. 

„ mosaic at Pisa, II. 220 ; iii. 2. 4. 14. 

„ popular, and why, I. 2 « ; i. I. I « (ed. I and 3l 

Cmcinnatus, m his garden. III. 203 ; iv. 14. 3. 

Cinqfoil, simplest expression of proportion, IV. 207 ; v. k. 4. 

„ trees and architecture, V. 21 j vi. 3. 14. 

Circe, meaning of, V. 235 ; ix. 2. 17. 

Circle, curves of a, IV. 282 ; v. 17. 7. 

Cities, atheism of large, IV. 355 ; v. 19. 24. 

„ life in, IV. 382 ; v. 20. 26. 

» „ its influence and origin (medievalism), V. 4-1; • 

vi. I. 5. > f 0 ) 

„ necessity for manufacturing, V. 358 ; ix. n. 18. 

„ streets of, to be beautiful with art. III. 274 j iv.’ 16. m 
Civilization, ideal life of, V. 268 ; ix. 5. 6. ^ ^ 

„ of savages, its use questioned, III. 320-31 : iv 

17.36- 

Clairmont, coteaux of, IV. 261 ; v. i6. 27. 

Classical architecture, V. 268 ; ix. 5. 6. 

„ art, prejudices created by, II. 41 ; iii. i. 5. 3. 

» >j proper, V. 266 seqq. ; ix. 5. i seqq. 

>, „ want of faith in, V. 267 ; ix. 5. 3. 

„ landscape. III. 178 seqq. ; iv. 13. i seqq. 

” ■ » If® features and influence, V. 268-69 ; ix 

5. 6-8. ’ 

life, ideal of, V. 268 ; ix. 5. 6 
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Classicalism, deities of, V. 269 ; ix. 5* 8. 

Claude [Synopsis. I. xvii, xxiv-vi, 6, 26, 33, 63, So-i, 94, 132, 13S, 
142, 156, 161, 163, 169-70, 179, 186, 189, 2o5, 213 u, 21S, 
220, 222 seqq., 236, 239, 24X, 24S1 24^“-' 52, 2S7, 296*9$, 302, 
318, 322“*23, 337, 343, 34S-49r 3<So, 3^?4 4to-Jt3» 4i4r 422-23, 
426, 433»443- n. 48, 159, 170. Ill 19, 123-27, 133, 198, 
33M3, 344“45» 353-54* IV. i, 2, 59, 202, 231, 266-69^ 
274» 3I3» 327» 376~77* V 52, 136, 266-73, 34S-44 3^2] : * 
admiration for, how far justified, V. 272 ; ix. 5. 16. 
appreciation of, demanded, III. 19 j iv. 2. 3. 
architecture of, its errors, I. 433 ; ii. 6. 2. 1. 
art-teaching in days of, IV. 313 j V. 17. 47. 
author’s depreciation of, L prsf. cd* 3 (only). 

„ „ „ I. 6 ; I I. I. 4. 

backgrounds of, places introduced, IV. 231 ; v. 15. 28. 
character, power, and works of, I. 94 ; ii. i. 7. 14 (om. eel 

I, 2). 

,, » » III. 337-38 ; iY. 18. 20. 21. 

„ „ „ (summary), V. 267 ; ix. 5. 3. 

„ „ „ „ V. 269 ; 

ix. 5. 10 segg, 

chiaroscuro, I. 186 ; ii. 2. 3, 4. 

„ L 189-90; ii. 2. 3, 7. 

„ I. 180; ii. 2. 3. 15 (ed. I, 2 only), 

classicalism, 1. 132 ; ii. i. 7. 38 (om. ed. i, 2). 

colour of, false, I. 170 ; ii. 2. 2. 6. 

„ imperfect, V. 346 ; ix. n. 3. 
clouds, I. 236 ; ii. 3. 2, 11. 

„ L 238-39 ; il 3. 2. 14, 

„ L 241 ; ii. 3. 3. 3. 

„ generalized, L 248-52 ; ii. 3* 3* 

„ unspacious, id* ; id* 

„ untrue, V. 136 ; vii. 2. 19. 
conceptions of, their absurditic.s, III. 340; iv. 18. 26. 
delicacy of, V. 345 ; ix. n. 2. 
distances of, L 1S4 ; ii. 2. 4. 6 (ed. 1, 2 only). 

„ 1. 296-97 ; ii. 4. 2. B-c> 

„ 1. 423 ; ii. 6. I. 24* 

falsity of, 1. 443-44 ; il 6. 3. n-t3. 
feebleness of, due to deficient love of nature, I. 81-2 ; il i 
7. 5 (om. ed. I, 2). 
feebleness of, IL 48 ; iii. i. 5. 12. 
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Claude, continued: 

filmy, futile, IV. 59 ; v. 4. 2. 

foolish elegance in, III. 344 ; iv. 18. 31. 

foregrounds, I. 189 ; ii. 2. 3. 7, 

„ assumed nearness of, L 213 iL 2, 5. 15 ^ 
(om. ed. I, 2). 

„ I. 337; ii. 4.4. 17 (ed. I, 2. 21). 

„ edges of, I. 343 : «• 4- 4- V (ed. i, 2. 31). 

„ eulogized ! I. 349 ; ii. 5. i. 5 (om. ed. i, 2). 

„ “making out” in, I. 396; ii. 6. i. 27 (ed. i, 2 
only). 

form, his sense of beauty of, useless, I. 8o ; ii. i. 7. 3. 
idealism (classical), 1. xxv ; ^ref» td» 2. 17. 
imagination, deficient, IL 170; ill 2. 2. 18. 
influences on, Florentine and Venetian, IIL 340-42 ; w, 18. 
25-7. 

‘‘juicy,” “pulpy,” praised as 1 L 222 ; ii. 3. 1. n. 
landscape of, IIL I97»‘98 ; iv. 13. 26. 

„ IV. 202 ; V. 14. 23. 

„ IV. 267 ; V. 16. 35. 

„ IV. 376 ; V. 20. i 4 

leafage, 1 . 422-23 ; ii. 6. i. 23 4. 
mist of, III. 343 ; iv. 18. 28. 
mountains of, distant hills, L 287 j ii. 4. i. 2. 

„ false, L 297-98 ; it. 4. 2. 10- ii (ed. I, 2. 12, 

1 3). 

„ ignorance of structure, IV. 231 ; v. 15. 28. 

„ IV. 274 ; V. 16. 41. 

„ IV. 377 ; V. 20. 17. 

National Gallery catalogue on, V. 382 j ix, 12. 11. 
no moral influence, 1. xxiii-xxvi ; pref, ed, a. I5“I7* 
pastoralism of, III. 34$ j w. 18. 3L 
perspective, aerial, 1. 296-97 ; ii. 4. 2. 9 (ed. L 2, § ii). 

„ example of false, 1. 433 ; ii. 6. 2. L 
picturesqueness, first distinct in, IV. i ; v. i, i. 

„ Ghirlandajo compared, IV. 2 ! v. i. 1 (pi 

18). 

reflections of, 1. 360 ; ii. 5. i. 17 (om. ed. i, 2). 
rocks of, IIL 342 ; iv. 18. 27, 

„ IV, 266-67 ; V. 16. 35, 

„ IV. 327 j V. 18. 1 1. 
sameness of, L 63 ; ii, i. 3. 2. 
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Claude, continued: 

“scientific ideals” (waterfalls), I. 318 ; ii. 4. 3. 16. 
seas of, compared with natnre^s, L 81 ; ii. i. 7* 5* 

„ „ praised, I. 366 ; ii. 5. i. 21 (ed. i, 2, § 27). 

„ and waves, V. 270 ; ix. 5. ix. 
shadows of, I. 186-87 ; ii. 2. 3. 4. 
skies of, clear, I. 141-4^ ; ii. R 7* 44 (on\. ed. i, 2). 

„ fine and true, 1. 220 ; ii. 3. i* 9- ado7H\ s. domis, 
stone-drawing of, IV. 327; v. 18. n. 
sunshine, first painted by, 1. 94 ; ii. i. 7* 2(4 (om. ed. i, 2). 

„ I. 223 ; ii. 3. i. 13-15 .ww 

„ in. 133 ; iv. 10. 2. 

„ III. 337-39; iv. 18. 22-3, 

„ unequalled, even by Turner, III. 339-40 j iv. 18. 
25. 

„ V. 346 j ix. II. 3. 

tone of, compared with Turner’s, I. 156 ; ii. 2. i. 13. 

„ I. 161 ; ii. 2. I. 20. 

„ untrue, L 162 ; ii. 2. i. 21. 

trees of, never right, I. 94 ; ii. 1.7* H (om. ed. i, 2). 

„ I. 218 ; ii. 3. I. 4- 

„ I. 413 ; ii. 6. I. 10. 

„ III. 125-26 ; iv. 9. n. 

„ ni. 353-54; APP- 5. 

„ V. 52-3 ; vi. 6. n-i2 (bough drawing. See pt, 4). 
Turner, chief master of, III. 337 j iv, 18. 22. 

„ excels him, L xvii ; pref* ed. 2. 9. 

„ intellectual inferiority of Claude, L 33 ; L x* 7* 2. 

„ sun-painting of, III. 339-40 j iv. x8. 25. 

„ tone of, conij)ared, I, 156 ; ii. 2. I. 1 3. 

„ works of, resembling, I. 138,* IL i. 7. 43 (om. ed, 
i, 2). 

waterfalls, “scientific ideals,” I. 318 ; ii. 4. 3. x6. 
water-painting, 1. 348 ; ii. 5. x* 5 (om. ed. 1, 2). 
works of : 

British Museum .sketches, I. 414; ii. 6. 1. 12 (etl. 1, 2, § 
II). 

Campagna, Rome, I. xlii ; pref. ed. 2, 

Dulwich Gallery, No. 24X, I. 220; ii. 3, i. 9, 

„ „ „ 244, 1. 302 ; ii. 4* *7 («d. 1, 2, § 19). 

„ ,, „ 260, mountains of, I. 322; ii. 4. 3. 
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Claude : works of, continued: 

Enchanted Castle (poss. Lord Wantage), fine sky, L 220 ; ii. 

3, I. 9. 

Florence, Uffizii, two works of, L 360; ii* 5. i. 17 (om. eel 

I, 2)1* 

** Liber Veritatis,” No. 140, III. 124-27 ; iv. 9. 9-11 (tree 

stems, pL 4). 

„ ,, „ 180, III. 341 ; iv. iS. 26 {Mmm), 

„ „ „ „ U, ; 340 (Moses). 

„ „ „ X4S, III. 342 j iv. iS. 27w 

„ „ „ „ IIL 354;App. L 

„ „ „ 86, IV. 231 ; V, 15. 28 (hill-clraw- 

ing). 

„ „ „ 9 L IV. 265-67 J V. 16. 34-6 

(rocks). 

„ „ „ 5, IV. 327; V. 18. n (stones). 

Marriage of Isaac and Rebecca (Nat Gall, 12): 

I. 168 ; ii. 2, 2. 5 (ed. 1, 2, § 6). 
a copy, I. 220 ; ii, 3. i. 9. 

,, I. 296; ii. 4. 2. 8 (ed. X, 2, § 10). 
chiaroscuro of, I. 186 ; ii, 2, 3. 4. 
distance, I. 206 ; il 2. 5, 7. 
mountains, L 296 ; ii. 4. 2. 8 (ed. i, 2, § lo-ii). 
trees in, I. 412 ; ii, 6. i. 9. 

Mill (Nat. Gall), I. xl ; pre/, ed 2. 36 
„ „ II. 159 ; hi. 2. 2. 4. 

„ ,, V. 270 5 ix. 5. II. 

Molten Calf, III. 123 j iv. 9. 8. 

,, ,, V. 271—' 72 f ix. 5* x^ 4 ‘ 

Morning Scene, Cephalus and Procris (Nat Gall), I. 337-38 ; 

ii. 4. 4, 17-18. 

»> »> »> ff »i ,, L 318; il 4. 

4. 27 (ed. I, 2 
only). 

Moses and Burning Bush (Ellesmere Gall), III. 340; iv, 

iS. 26, 

Narcissus (Nat Gall, 19), boa-constrictor ” tree, L 4io «ii ; 

il 6. I. 7. 9. 

Pisa, IV. 2 5 V. I. I. 

Rome, fine skies of works in, 1 . 220 ; ii. 3. i. 9* 

St George and Dragon, V. 271 ; ix. 5. 13. 

Seaport (Nat. Gall, 5), clouds false, L 245 ; il 3. 3. 8. 

» „ 1 . 16 1 ; il 2. I. 20. 

II ( II 9, 14)1 architecture, 1 . 433 ; il 6. 2 , I. 
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Claude : works of, continued : 

Seaport (Nat, Gall., 14), chiaroscuro, I. 180; ii. 2. 3. 15 (ed. 
I, 2 only). 

„ „ „ figures, I. 26 ; i. I. 5. 5. 

„ ( „ „ 30), architecture, I. 433 ; ii. 6. 2. x. 

„ „ „ fine sky of, I. 220 ; ii. 3. i. 9. 

Simon before Priam (Nat. Gall., 5), I. 179 ; ii. 2. 2. 16 (ed. 

I, 2, § 18). 

„ „ ,, „ mountains and trees in, 

I. 296 ; ii. 4. 2. 8. 

„ „ „ „ trees in, 1. 413 ; ii. 6. 

I. II. 

Clay, china and sapphire, the consummation of, V. 176-77 ; viii. 
I, 9. 

Clearness, nothing is clearly seen, IV. 60 seqq , ; v. 4. 4 seqq. 

„ students to aim at, IV. 70 ; v. 4. 16. 

„ „ „ IV. 83 ; V. 5. 20. 

„ turns mysterious in its infinity, IV. 84 ; v. 5. 21. 
Cleavage [Synopsis. IV. 113, 123 «, 133, 234, 413, 418-21]:— 
aiguilles, IV. 418 seqq, \ App. ii. 4. 
granite, IV. 421 ; ib, 5. 

leading lines of mountain, IV. 234 ; v. 15. 31. 
rock, IV. 413 seqq. ; App. ii. i seqq, 
slaty, IV. 1 13 ; v. 8. 13. 

„ IV. I2S n ; V. 9. 6 n. 

„ IV. 133 ; V, 10. 7. 

„ IV. 413 ; App, ii. 

Clergyman, only one, ever drawn by Turner, V. 322 n ; ix. 
9. 13 n. 

Cleverness, no artist made by mere, V. 214 ; viii. 4. 22. 

Cliffs, few English, of great unbroken height, I. 320 ; ii. 4. 
3. 18. 

„ formation of, IV. 154-55 ; v. 12. 15-16. ” 

„ „ IV. 157; v. 12. 18. 

„ „ IV. 166-67 ; V. 13. 2. 

„ „ IV. 254 ; V. 16. 20. 

„ mistake respecting, IV. 314 ; v. 17. 48. 

„ of lower Alps, described^ IV. 254-55 ; v. i6. 20-1. 

„ overhanging, IV. 268 seqq. ;.v. 16. 37-9. 

„ precipitous, IV. 272-73 ; v. 16. 40. 

See s. Al^s, Precij>ices, 

Climates, art produced by different, V.. 152 ; vii. 4. 2. 
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Climates, continued: 

„ V. 238-39 ; ix. 3. 2-3. 

Clocks, real, in pictures, III. 339 ; iv. 18. 24. 

Cloudiness, some in all landscape, IV. 71 “*2 ; v. 5. 2. 

Clouds [Synopsis. I, 68, 2x9, 229 seqq ,^ 234, 23S, 240-50, 253-54, 
257, 260-64, 266-67. ni 222-23, 258, 260, 264 Siqq. 
IV. vi, 37-8, 71-2, 88-93, 370. V. 3, 1 13, 115, 1 i8«so, 

-balancings, V. 113-20 ; vii. i. i seqq. 

brighter than the sky, or whitest paper, IV. 37-8 ; v. 3. 4, 

„ their lustre, V. 135-36 ; vii. 2. 18. 
buoyancy, why do they float? V. 115 seqq. ; vii. 1. 4 seqq, 
central (cumulus) : 

character of, 1. 240 seqq , ; ii. 3. 3. i, 4 seqq, 
cirrostratus and, combined, L 252 ; ii. 3. 3. 19. 
colours changing, L 260-61 ; ii, 3. 4, 2. 
depth and size of, I. 245-46 ; ii. 3. 3. 9-xr, 
explanation generally given of, V. 137--3S ; vii. 3. 2, 
formation of, L 241-44 ; ii, 3, 3. 4^6, 

„ when they form, V. 137 seqq . ; vii. 3. 1 
seqq. 

unpaintable, iA ; ib, 2. 

variety of their masses, L 246-48 ; ii, 3. 3. n-12. 
chiaroscuro of, IV. 38 ; v. 3. 4-5. 
cirrus (or upper) : 

characteristics of, I. 230-33 ; ii. 3. 2. 4-8. 
common forms of, 1. 230-31 ; ii. 3. 2. 4. 
many colours of, 1. 238 ; ii. 3. 2. 14. 
never painted till Turner, I. 233-34 ; ii, 3, 2. 9«io, 
number of, at sunrise, calculated, V. 123 ; vii 2. 5. 
ordered marshalling of, V. 125-26 ; vii. 2, 7. 
cloudlessness, rarity of total, IV. 71-2 ,* v. 5. 2. 
colour of, how caused, V. 118-19 $ vii. x. 8. 

» » V. 134-36 ; vii. 2. 17-19. 

connected m'M the sky, not separate, L 219 ; ii. 3, i. 6. 
creation of, Bible account, IV, 88""93 J v, 5 seqq* 
curves in, all curves, rare, L 68-9 ; ii. i. 4. 1, 

„ how caused, V. 3 ; vi. x, 3. 

„ usual conditions, V. 131 and n j vii. 2. 13 and a 
Dante on, III. 259 ; iv. 15, 20. 
defined, I. 219 ; ii. 3. i. 5. 
divisions of. See below^ s* kinds* 
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Clouds, continued : 

drawing of, mediaeval symbol, wave-band, III. 223 ; iv. 
14. 28. 

„ modern (1843) English, 1 . 258 ; ii. 3. 3. 28 
(and note ed. 5 seqqi), 

„ modern, II L 264 seqq, ,*iv. 16. i seqq, 

„ „ and ancient, IV. 319 ; v. 18. i. 

„ principles, rules, and methods, V. n\ vii. 

2. 6 n. 


„ requisite knowledge, V. 13 1 ; vii. 2. 14. 

„ “use pencil point,” V. 132 ; vii, 2. 15. 

edges often darker than centres, L 254 ; ii. 3. 3. 21. 
engraving of, V. 125 ; vii. 2. 6 n, 

formation of, affected by damp, heat, and cold, V. 146-49 ; 
vii. 3. 14 seqq. 

generalization of, I. 247-48 ; ii. 3. 3. 12. 

God appearing in, in the Bible, IV. 88 ; v. 6. 5. 
highest, may deposit moisture, I. 260 ; ii. 3. 4. i. 
infinity and variety of, I. 232-33 ; ii. 3. 2. 8. 

» » » I. 251-52; ii. 3. 3. 17. 

„ „ „ V. 123-24 ; vii. 2. 6. 

„ „ „ V. 125-26 ; vii. 2. 7. 

kinds of, upper (cirrus), central (cumu- > I. 230 ; ii. 3. 2. 2. 

lus, stratus), and lower (rain-cloud ), ) V. 11^ seqq . ; vii. 1.2. 
kinds of (massive, striated, etc.), V. 121-22 ; vii. 2. 2-3. 
“leeside” Alpine, V. 139-40 ; vii. 3. 4. 
level, early painters’ love of. III. 259 ; iv. 15. 21. 
love of, Egyptian, Greek, and Jewish, III. 260-61 ; iv. 
15. 21. 

„ English, justifiable, IV. 71 ; v. 5. i. 

„ modern. III. 259, 262 ; iv. 15. 20, 24. 

“mare’s tails,” I. 231 ; ii. 3. 2. 4. 
mediaeval symbolism of. III. 223 ; iv. 14. 28. 
mistaken for mountains, V. 134 and n ; vii. 2. 17 and n. 
motion of, its laws, V. 119-20 ; vii. i. 9. 
mountains and, apparently motionless on, I. 241-42 ; ii. 3. 
3 - 4 - 

„ „ cloud-capped, V. 139 seqq.\ vii. 3. \seqq. 

„ „ fine association of. III. 258-59; iv. 15. 20. 

„ „ in lowland scenery and, IV. 370-71 ; v. 

20. 8- 

„ „ sorts of, on, V. 141-42 ; vii. 3. 7-10. 
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Clouds, continued: 

mountains and, wet weather and, V* 144-46 ; vii. 3. 13* 

mystery of, V. 1 19-20 ; vii. l. 9. 

nearness of, IV. vi n ; pref* 3 

“of relaxation,” V. 147 ; vii. 3. 16. 

office of the, IV. 92-3 ; v. 6. 9. 

„ „ their service to man, V. 113 ; viL i. 1* 

opaque character of, V. 135 ; vii. 2. 17. 
outline of, changes every moment, 1. 229 ; ii. 3. 2. i. 

„ how regulated, V. 119 ; vii. l. 9. 
perspective of, V. 128 seqq,*^ vii. 2. 10 seqq, (pL 64). 
rain, formation of clouds in and after, V, 146 ; vii. 3. 14. 
rain-clouds ; 

angels of the sea, V, 151-71 ; vii. 4 seqq. 

colour of, heavy and monotonous, I. 361 ; iL 3. 4, 2. 

elevation of, L 260 n ; ii. 3. 4. i n. 

form of, I. 261 ; ii. 3. 4. 3. 

„ horseshoe (Col de Balme), 1 . 262 ; ii. 3. 4. 4. 
functions, etc., of, V. 153-56 ; vii. 4. 5 seqq. 
never given by old masters, I. 263 ; ii. 3. 4. 6. 
pure blue sky seen only through, I. 272 ; ii. 3* 4. 20. 
rendering of, by Turner and Fielding, L 265-66 seqq* ; 

ii. 3. 4. 10-12 seqq. 
velocity of, 1. 262 ; ii. 3. 4. 4. 

wonderful effects of, value to artist, I. 263 ,* ii. 3. 4. 5. 
scientific knowledge of, how far advanced, V. 115; vii. l. 3. 
shadows of, V. 130; vii. 2. 13. 
spray, “ white or purple,” V. 134 seqq. ; vii. 2. 17 seqq. 
sunset among the high, I. 170 ; ii. 2. 2, 7. 
transparency of, I- 248-49 ; ii. 3. 3. 14* 
truth of, I. 229-81 ; ii. 3. 2. l seqq. 
variety of, at different elevations, I. 230 j ii. 3. 2. 2. 
waters divided from waters by, IV. 88 ,• v. 6. 5. 
wind, its action on, V. 12 1 ; vil 2. i. See s. Gmice, Sl/f 
Storm. 

Clown, implied reproach of word, V, 4 j vi. i. 4. 

Cluse, valley of, IV. 152 ; v. 12. 12. 

„ „ IV, 260 ; V. 16. 26. 

Coarseness, a sign of bad art, III. 42 ; iv. 3, 20. 

„ distinct from work done to be seen far off, 3 * ; 

Coast scenery. See s. Stanfield. 

Cockney dialect, why vulgar, V, 297 } lx. 7. 19. 
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Cocytus, of modem England, 543 ; ix. 10. 24* 25, 

„ „ „ V. 347 ; 5 x. n, 4. 

“ Coecus adulator,” etc, L 165 n ; iL 2. 2, 2, 

Coeur de Lion, Saladin sending horses to, IV. 410 ; App. i. 5. 
Coherent rocks, author’s use of term, IV. 109 ; v. 8* 7. 

Coins, lettering of Greek and English, V. 298 fix. 7. 21. Set 
s, Greek coins. 

Col d’Anterne, IV. 131 ; v. 10. 4. 

„ „ IV. 254 ; V. 16. 20. 

„ de Bonhomme, IV. 220; v. 15. 16. 

„ „ „ IV. 367 ; V. 20. 3. 

„ „ Ferret, IV. 131 ; v. 10. 4. 

» „ » IV. 175 ; V. 13. n. 

Coleridge, S.,T., on imitation and copying in art, L 19 j i. 1. 4. i, 
>» »j »» n » n I* 443 # n* 6 . 3 . 


„ quoted : 


II. 


A man all light,” etc., IL 141 n ; iil 1. 14. 32. 
Brown .... as the ribbed sea sand/* IIL 
235^1; iv. 14. 45?!. 

Never to blend our pleasure or our prkle,” 
IL 98; iil I. 12. 2. 

^*The one red leaf/* etc., IIL 166 67 ; iv. 12. 
6 *“ 7 *' 

‘‘The thin blue flame/* etc, IL 212; iil 2. 
4. 6. 

Tricks her hair in lovely plight ” (Geraldine, 
“ Christabel/* il 34), V. 124; vil 2. 6. 


Colewort, in Raphael’s pictures, L xxx ; /nf/» ed 2. 23. 

Collins, sea-shore by, 11 . 241 j Add. ed. i, note 4. 

Cologne, Rubens’ S. Peter” at, V. 277 j ix. 6. 6. 

Colonos, forest of, IIL 226-28 ; iv. 14. 33-5. 

Colour [Synopsis. I 71-5, 83-4, 103-47 ixi, 142, 149-50, 168, 
170.72, 173, 179, 183, 440. II 47-8, 57, Si, 86^ 94-5, 
133, 216-17, 234- HI 35, 94-5, 107-S, 161-42, 233 M/t/., 
267, S 273 ~ 74 * IV. 37, 47-8, 53-7, 67-9, 113-15, 131, 255, 
258, 284, 368-69, 407. V. 210-12, 347 - 54 ] t— 
all beautiful, mingled, IV. 113-14; v. 8. 14. See 
single, 

best among half-savage people, IIL 94-5 ; iv. 7. 14. 
-blindness, L 73 ; il i. 5. 6. 

„ V. 349 ; ix. n. 7. 
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Colour, continued: 

brilliancy of, bad if violent, II. 91-2 ; iii. i. 10. 8. 
chiaroscuro before, I. 74-5 ; ii. i. 5. 8. 
chords of perfect, III. 107-8 ; iv. 8. 9. 

„ ^ „ III. 292; iv. 16. 43. 

» "" » IV. 54 ; V. 3. 24. 

)j „ V. 346, 348 ; ix. II, 4 seqq, 

contrasts, IV. 42 ; v. 3. ii. 

delight in, natural and right, IV. 55 ; v. 3. 24. " 

„ of all great artists, III. 35 ; iv. 3. ii. 
dignity of, V. 348 seqq . ; ix. 1 1. 5 seqq. 
distance, its eifect on, IV. 67-9 ; v. 4. 13 seqq. 
expression and, powers of, go together, IV. 407 ; App. i. i. 
fact, not mere sensation, III. 161-62 ; iv. 12. 1-2. 
falsifying, its effect, V. 351-52 n ; ix. ii.Zn. 
form, and abstract, V. 349 n\ ix. ii. 8 
„ before, I. 72 ; ii. i. 5. 3. 

» n IV. 56/?-57 ; V. 3. 24 and n. 

„ colour without, how far desirable, II. 216-17; iii. 2. 

4. 10. 

„ more pleasurable than, I. 75 ; ii. i. 5. 9. 

„ senses of, often distinct, I. 440 ; ii. 6. 3. 4. 
gradations of, II. 51 ; iii. i. 5. 16. 

j, eye trained to see, IV. 73-4 ; v. 5. 5. 

„ IV. 284-85 ; V. 17. lo-ii. 

laying of different, in a picture, V. 210-12 ; viii. 4. 17-18. 
local, its exact hue difficult to determine, I. 74-5 ; ii. i. 8. 
’love typified by, V. 353-54 ; ix. ii. 8-9. 
mellowed always by age, I. in ; ii. i. 7. 26 (om. ed. i, 2). 
melodies of, II. 86 ^ ; iii. 1. g. g n. 
modern and mediaeval, III. 273-74 ; iv. 16, 18. 

„ sentimental school lacks, III. 35 ; iv. 3. ii. 

» jj » sombre. III. 267 ; iv. 16. 8. 

» ” jj » III- 273-74 ; iv. 16. 18. 

moisture expressed by fulness of, IV. 258 ; iv. 16. 24. 
nature’s brilliancy, unattainable, I. 170-71 ; ii, 2. 2. 7. 

» » ^ jj I- 173-74 ; ii- 2. 2. 10. 

„ moderation of, to be observed by artists, II. 91-2 ; 

iii. I. 10. 7-8. ’ 

„ sign of life in all things, IV. 130-31 ; v. 10. 3. 

„ want of, a sign of death, ib . ; ib. (cf. III. 35 ; iv. 3. 

II. IV. 53-4 ; V. 3. 23). . 
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Jolour, contimied: 

objects of one kind, seldom distinguished by, 1. 73 ; ii. 
I. 5. 4 . 

painting, colour the essence of, V, 347 ; ix. 1 1. 5. 

„ „ the gift in, V. 350 n; ix. 1 1 . 8 

pale, deepest in shade, IV. 47 ; v, 3. 16. 
pleasure derived from, L 12 ; i. i. 2. 8. 
power of, implies all other art-power, V. 350 ; ix. U. 8 

powerful, generally a little conventional, L 83 ; ii. 1,7. 7 
(om. ed. I, 2). 

primitive, the three, V, 349 ; ix. ir. 7. 

principles of, recapitulated, V. 349 n; ix. n. 8 /i. 

pure, its use, to express the supernatural, IL 234; iil 2. 5. 

13, See below, s, red 
purity of, its essence, II. 81-2 ; iil i. 9. 2. 

„ „ 1 1. 85-6 ; iil I. 9. 8. 

qualities of, absolute and real, IV. 37 ; v. 3. 3. 

„ as affected by light, L 149-50 ; ii. 2. 1.2. 

„ relative, I. 73 ; ii. i. 5. 5. 

realism compelled by, V. 353 ; ix. n. 8 n» 

realization and. III. 148 ; iv. 10. 18. 
red, the loveliest pure, IV. 47-8 ; v. 3. x6. 
sanctity of, loss of modern feeling for, HI. 267 ; iv. 16. 8. 

„ colour of precious things, IV. 53'“4 ; v. 3. 23-4. 
„ V. 350-52 ; ix. u. 8, 

sense of, Greek and medimval, IIL 233 seqq. ; iv, 14. 42 
seqq, 

sensuality connected with impurity, IL 133 ; iii. i, 14, 21 
seqq. 

single, more beautiful than patched, IL 57 ; iii. i. 6. 5. 
subordination, a law of, I. 170 ; il 2. 3. 22 (ed. 1, 2 only), 
sun-colour and sunshine, V. 346 seqq, ; ix. n. 3 seqq. 
-system, no single, L 14^-43 > 7 - 45 (om. ed. i, 2). 

tenderness of, IV. 368 ; v. 20. 4. 
truth of, distinct from feeling, L 169 ; ii, 2. 2. 5. 

„ or falsehood, necessary, V. 349~5oVi ; ix, n. 8 /i. 
use of, crude, bright, and subdued, L 105-4; 0. i. 7. 31 
(om. ed, I, 2). 

„ pure, IL 334; iil 2. 5. 13. 

„ purple in excess, and too little yelIow> L 179 ; il 2. 
2. 17. 

warm and cold, IL 86 ^ j iil i. 9. 9 «. 
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Colour, continued : 

wet, always most brilliant, IV. 25B ,* v. 16. 24* 

See s, Brown^ Grcen^ Water. 

Colourists, cbiaroscurists and, IV. 49^5^ 5 3* 19*20. 

„ flatness of great, ib. ; ib. 
j, give some absolute truth, tb . ; tb. 

’’ good, always have some other power, IV. 57 ; v. 

3- 24* . ^ 

„ the seven supreme, named, V. 350 « ; ix. ll. o. n* 

„ tone of great, 1. 157 ; ii. 2. i. 14. 

„ use of green by, I. 168 ^ ; ii. 2. 2. 5 n. 

Coltsfoot, leaf of, V. 105 ; vi. lo. 14. 

Columbine, in Titian’s “Bacchus and Ariadne,” I. %xx)pref. 
ed. 2. 23. 

Columbus, V. 382 ; ix. 12. n. 

Comasque Alps (II Rescgone), IV. 162 ; v. 12. 21. 
Commandment, law 7'., V. 169 ; vii. 4. 32. 

Common things, beauty of even, if we will see it, I. 347 J Ti. S* 

I. 4 (om. ed. I, 2). 

Communities, large and small (men and leaves compared), V* 
28-9 ; vi. 4. 8. 

Como, author’s love of, IV. 366 ; v. 20. 2. 

Competition, a law of death, V. 175, 177 ; viii. x. 6. 9. 
Completion, of a picture, what, V. 200 seqq. ; viii. 4. t Siqq. 
See s. Finish.^ Portraiture. 

Composition [Synopsis. I. xxxix seqq.^ 208. II 159, 161, 241* 
III 56,84J^'yy.,93“4* IV. 20, 290»9L V. 173 

177-78, iZe^seqq., 19I-92, 198 99, 202 , 2!0] J— 

in art, analyzed, etc., I. 208 ; ii. 2. 5. 10. 

II. 159 ; iii. 2. 2. 4, 

III. 56 ; iv. 4. 15. 
breadth of, V. 198-99 j viii. 3. 7. 
described as poetry, V. 178 ; viii. 1. 13. 
easier than faithful imitation, IV. 20 ; v. 2. 7. 
every part essential to a great, V, 184 ; viii, 3. i. 

„ „ „ V. X91-92; viiU. 

false and true, IV. 20 seqq, ; v. 2. 7 seqq, 

„ „ V. 173 ; viii. I. 2 

„ „ V. 177-78 ; viii. io-»i3. 

generalization is not, 1. xxxix ; pref. mt 2. 34. 
harmony of, with true rules, IL 161 ; iii. 2. 2. 6. 

„ „ „ III. 93-4; iv. 7. 12. 
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Composition in art, coutJmmi : 

„ imagination distinct from, 11. 159 ; iii. 2, 2. 3. 

„ instinctive, V. 173; viii. i. 3. 

„ law of perfectness, V. 210 ; viii. 4. 16. 

„ motive of, V. 184 seqq * ; viii. 2. l sv(/q, 

„ noble, III. 84 seqq , ; iv. 7. i. seqq, 

„ ]>icuiresque and poetical, 11 . 244 ; Add. 4 (cm* cd. i). 
„ technical, V, 172 m/q . ; viii. i. 2 seqq. 

„ transgression of laws of, IV. 290-^31 ; v. 17. 20. 

„ use of determinant sketches, V. 202 ; viii. 4. 5. 

„ value of, I. xxxix seqq, ; pref. etL 2, 34 seqq* 

Conceit, defined, always vulgar, V. 296 ; ix. 7. iB. 

„ instance of misplaced, in poetry, III. 166-7 j iv. 12. 6. 7. 

Conception [Synopsis. IL 144, 157-58, 164, 206-7, ^^9. V. 209-.10, 
213] 

artists foresee the whole work, IL 163 ,* iii. 2. 2. 9. 

„ „ „ V. 209-10; viii. 4. 15-16. 

„ „ „ V. 213 ; viii 4. 20. 

connection with verbal knowledge, IL 157 ; iii. 2. 2. i. 
fancy distinct from, IL 207 ; iii. 2. 4. 3. 
kinck of, IL 158 ; iii 2. 2. 2 /i, 

limits of, IL 143 ; iii. r. 15. 2. 

„ IL 229 ; iii, 2. 5. 7. 
meaning of, IL 157 ; iii. 2. 2, i. 
vagueness of, II. 206 ; iii. 2. 4. 2. 

Conscience, aided l)y assotdalion of ideas, IL 37 8 ; iii. y. 4. to. 

Consistence, of inanimate things, V. 174 .svv/y, ; viii. i. 5 Arqq. 

Constable [Synopsis, I. xllv jh, 99-100, 190. IIL I26“»37 and /h 
133-36, ISO' 355- 39 » S2] 

aspen by, IV. 82 ; v, 5. 19. 
author’s criticism on, IIL 355 ; App. I 
chiaroscuro of, L 190 ; ii. a. 3. 8. 

,, my pictures have mailing eke, they shall 

have chiaroscurii/* IIL 150; Iv. 10. 20 w, 
feeling of, for his art, L xUvm ; pref, etl 2. 39 fL 
foliage of, IIL 128 ; iv. 9. 15. 
showers, IIL 133-36; iv. 10, 2. 3. 
spots and splashes of, IV. 39 ; v. 3. 6. 
works generally (Fuseli on them), L 99 ; II 1, ;• iS (om. ed* 

I, 3). 

Ilehningham I^ark, III 128; iv. 9, 15, 

I.xjck on the Stour, IIL 126-27 ami n ; iv, 9, 15 and n. 
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Constantin quoted, on use of colour, II. 234 ; iii. 2. 5. 13. 

Contemplation, true happiness in, III. 32 5 > ^ 7 * 3 ^" 42 . 

„ value of, V. 358-59 ; ix. ii. 18. See s. Theoria. 

Contention, great art owes nothing to, V. 194 ; viii. 2. 15. 

Contentment, beyond wealth, V. 359 ; ix. ii. 18. 

„ essential to true possession, V. 359 ; ix. 1 1 . 1 9 seqq 

„ meekness and, ib, ; ib. 

Continent, antiquity in England and on the, IV. 4-5 ; v. i. 5. 

Contrast, a principle of art. III. 37 ; iv. 3. I 4 - 
„ „ » III. 85 ; iv. 7. 3 - 

„ law of, in all things, IV. 363-64 ; v. 19. 33. 

Controversy, religious, of Protestantism, V. 275 ; ix. 6. 2. 

Conventionalism, mediaeval, e.£-. heraldry. III. 210-11 ; iv. 14. 13 
„ wilful, in art, IV. 80 and n ; v. 5. 16 and ;z. 

Convulsions, mountain, extent of original, IV. 162-64 ; v. 12. 22-3 

Cooper, Fenimore, “ Miles Wallingford,’' storm in, I. 403 n ; ii. 
5. 3. 38 n (om. ed. i, 2). 

Co-operation, a law of life, V. 175, 177 ; viii. i. 6.'9. 

Copyists in art, contemptible, I. 450 ; ii. 6. 3. 22. 

„ of Raphael, I. 5 ; i. i. i. 2. 

Coral animals, how they build, V. 69 ; vi. 8. I. 

Corinth, mountain outline from, IV. 372 ; v. 20. ii. 

Corinthian capitals, IV. 289 ; v. 17. 19. 

Cormayeur, town of, IV. 185 ; v. 14. 6. 

„ IV. 219 ; V. 15. 16 

Comidie road, Dante’s similes from its scenery. III. 246 ; iv. 15. 6. 
„ „ „ » » III. 252; iv. 15. 13. 

Correggio [Synopsis, n. 51, 134, 146, 186, 222 n . III. 32, 36, 46, 
68, 105-6, 335. IV. 59, 64, 380. V. 39, 40, 100, 154 
304, 350 351 383]:—^ 

author’s sympathy with, V. 304 ; ix. 8. i. 
characteristics and subjects of. III. 32 ; iv. 3. 8. 
chiaroscuro, I 180 ; ii. 2. 3. 14 (ed. i, 2 only), 
choice of background. III. 335 ; iv. 18. 16. 
colour perfect, V. 350 « ; ix. ii. 8-^. 
flesh-painting, III. 106 ; iv. 8. 7. 
gradations of, refined, II. 51 ; iii. i. 5 - I 7 * 
landscape, III. 335 ; iv. 18. 16. 
leaf-drawing of, V. 39 ; vi. 5. 2. 3. 
life and surroundings of, III. 335 ,* iv. 18. 15. 16. 
morbidezza of, V. 350-51 ^ ; ix. ii. 8 n, 
mystery and softness of, IV. 64 ; v. 4. 9. 
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Correggio, continued: 

mystery and softness of, V. 383 ; ix, 12. 13. 

no new school originated by, IV. 380 ; v. 20. 21. 

only, could have painted rain-cloud, V. iS 4 ^ S vii. 4. 6 n, 

physical beauty of, III. 36 ; iv. 3. 12. 

sensuality of, 11. 134 ; iii. i. 14* M* 

„ 11. 146 ; iii. I. 15. 6. 

sidelong grace of, III. 32 ; iv. 3. 8. 
tenderness, III. 46 ; iv. 3. 26. 
vagueness of landscape, IV. 59 ; v. 4. 2. 

^‘vulgar sentimentalism,” 11. 186; iii. 2, 3. 16. 
works of : 

Antiope (Louvre), III. 68 ; iv. $. 4. 

„ foliage, V. 40 ; vL 5. 5. 

„ „ V. 100 j vi. 10. 5. 

„ hair, V. 154 w ; vil 4. 6 

Charioted Diana, II.'i34j iii. i, I4.’'24. 

Dresden works, foliage, V. 100 ; vi. 10. 5. 

Mad. deir Incoronazione (Parma), II. 134 ; iii. L 14, 24. 

, della Scudella „ 11. 222 n ; iii* 2. 4, 16 n. 

Parma works, II. 186 ; iii. 2. 3. 16. 

St. Catherine of the Giorno (Parma), II. X34; iii. I. 14. 24* 

St. George (Dresden), V. xoo ; vi. lo. 5* 

Corric-nan-shian, V. 91 ; vi. 8. 8 (F.A. n). 

Corruption, human, 11. iigset/t /, ; iii. x. 14. 1-2. 

„ of the best, worst (optimi pesshna) in art, HI. 29; 
iv. 3- 3- 

„ „ things animate and inanimate, V. 174 ; viiL i. 4. 

C6te, Montagne de la, its crest, IV. 2x7 ; v. 15. 15* 

„ „ „ „ „ IV. 218-19 «; V. IS- 16. 

„ „ „ „ „ IV. 223-24 « ; V. 15. ia-19 « 

(pi. 35-6). 

„ „ „ „ „ IV. 298 ; V. 17. 30. 

„ „ „ „ slopp, IV. 329 « i V. i8. 15 «. 

„ „ „ „ Strata or beds, IV. 422 ; App. ii. 5, 

»» V » >» ^49 )> vii. 3* ^ 7 * 

Cotytto, I. 176 ; ii. 2. 2. 13 (ed. l, 2, 14). 

Couloir, meaning of Savoyard word, IV. 22 and n; v, 2. 9 and n* 
Countenance, as affected by mind and soul, II. 1x9 ; til i. 

14. I 

„ ideal, free from sinning, not from sin, IL I26-28 ; 
ill I. 14. 11-12. 
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Countenance, continued: 

„ signs of evil on, commonest (pride, sensuality, 
fear, cruelty), 11. 128, 131 set/q , ; iii. 1. 14, 

See .V. Faa\ Features, 

Country-folk, implied reproach of term, IV. 4; vi. 1.4. 

„ -house, English and continental, IV. 5 ; v. i. 6. 

„ -life, its influence on men, V. 5-6 ; vi. i. 7. 

Courage, a sign of good breeding, V. 290 ; ix. 7. 22. 

Cousen, John, engravings to “ Modern Painters/* L 1873 

„ „ » n in. 128/1; iv. 

9. 15/// 

„ „ „ n H ix // ; prtf, 

6 n. 

„ „ „ Turners ** Rivers of France,” L 1B3 

n ; ii. 2. 2 . 20 /i (om* ed. i, 3). 
Coutances, Cathedral of, its influence, I V. 379 ; v. 20. 20, 
Couttet, Joseph, author’s Swiss guide, IL ’83 l%piL 4. 

„ „ ,, « _IV. 2<;8«; V. 17. 30«, 

Covent Garden Theatre, burnt, 1856, its coiitliness, IV. 343 « ; 
V. 19. 6 n. 

Covetousness, Dante on, V. 337 ; ix. 10. 15. 

Cowslip, V. S4 ; vi. 7. 4. 

Cox, David [Synopsis. L xlv /i, 101-3, 264, 273, 327 /i, 430, 439. 
IV. 79]:- 

eulogy, etc., of, L 76 ; ii. i. 7. 6 (ed. i, 2 only), 

„ „ 1 . 102-3 ; ii. I. 7. 20 (oim ed. l, 3). 

„ „ L 327 /I ; ii, 4. 3. aS n (om* ed* 1-4), 

„ „ IV. 79; V, 5. 15. 

execution of, accidental, L 104 ; ii. 1,7. 22 (orn, eel. !, 2), 
foliage of, L 430 ; ii. 6. i. 33 (om. ed. t, a). C£ //vyC ed* 
2. xlv n ; 40 M 

“loose and blotted handling” of, L 102 ; ii. i. 7. 20 (om. 
ed. 1, 2). 

paints too many small pictures, L /n/. ed, 2. xlv //. ; 40 n. 
„ „ „ „ L 103 ; ii. I. 7. 20 (om. ed. 

1, 2). 

rain blue of his watercolours, I. 273 ; ii. 3. 4. 21 (ed. 1-4, 24). 

storms of, L 264 j ii. 3. 4. 7. 

wild weedy banks of, I. 439 ; ii. 6. 3. 3. 

works of : 

' di) Water Colour Exhib., 1E43, L xlv # ; ai, 2, 40/#. 

(2) “Red Sunset/* L 103 ; ii. 1. 7. 20 (cmi. ed. i, 3). 
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Cozens, J. R., landscape of, III. 346 ; iv. 18. 32. 

Crabbe, ‘‘Patron,” quoted, “Cold grew the foggy morn,” IV. 

56 71 ; V. 3. 24 71 , 

Creation, Biblical account of the, IV. 86-7 j v. 6. 2. 

„ meaning of, “ life-giving,” V. 182-83; viiL i. 19-20. 
Creature, none can conceive what is more than, 11 . 329 ; iii. 2. 


5. 7. 

Cremona-violin-coloured foregrounds, III. 250,* iv. 15. IL 
Cremorne, Chamouni becoming like, IV. 398 ; v. 20. 41. 

Crests, mountain, IV. 205 seqq. ; v. 15. i ^^qq* 

„ „ beauty of, dependent on radiant curvature, 

IV. 212 ; V. 15. 8. 

„ „ formation of, IV. 208 -9 ; v. 15. s-d. 

„ „ ,, compared with aiguilles, IV. 234- 


35 ; V. 15. 20. 

„ „ precipices and, IV. 240-41 71 ; v. 16. 2 n, 

„ „ sometimes like flakes of fire, L 295 ; ii* 4. 2. 6, 

See s, Motmtalns, 

Creswick, foliage and tree-painting, I. 421-22 ; ii. 6. i. 20“«2i 

(ed. I, 2. 19-20) 

„ „ „ „ 1. 431 : ii- 34- 


works of : 


Nut-Brown Miiid, ib. I, 421-23 ; ii. 6. i. 20-21 (ed. I, 
2, 19-20). 

Weald of Kent, L 431 ; h. d. i. 34 (oin. ed. i, 2). 


Crichtoun, HI. 328 ; iv*. 18. 4. 

Crimean war, IL 6 ; iii. 1. i. 6 (’83 n), 

„ „ its causes and lessons, III. 346 ; iv. 18 

(33 

„ Russian generals, “January,” etc., IV, 410; 
App. i. 5. 

Criticism [Synopsis. 1. xiv-xviti, i, 5-6, 12, $2, 358, 438 
443. III. vii-viii, 18, 24«‘5. IV. 411 .fi-i/r/,] j-*- 
as a criterion of excellence, L i ; i. i. i. 1. 
contemptible, when mo.st .so, 1. 358 ; ii. 5. i. 16. 
evil of base, IV, 411 seqq, ; App. L 6. 
executive power distinct from (no critic is a great artist, or 
great artist critic), III. xi ; pref* 
fault-finding more read than praise, L xiv ; pref, ed, 2 . 4, 
judicious, its duty, L u j i. i. 2. 7. 
modem, L 438 segq. j ii. 6. 3. t Mqq, 
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Criticism, continued : 

modern, incapable and inconsistent, I. 443-“4; 6. 3. 13-13* 

„ its general tone, 11 L iB ; iv. 3 * I. 
of living and dead masters, L xiii ; pref, ed. 2. 3* 

„ points to be considered, L xvi-xix; prof, ed, 2* 
9-1 1. 

slowness to praise living merit, why ? 1. xiv ; prcf. ed. 2. 4* 
sympathy, its true basis, III. 25 ; iv. 2. 8. 
technical knowledge essential to, L 4 j i. i. i. 2. 
truth, its importance in, L 52 ; il 1* i. 10. 
work and knowledge essential to just, 11 L vii-viii ; pref* 3. 
See s. Press. 

Crocodile, of Ganges, V. 339 ; ix. 10, 18. 

Crocus, “spendthrift,” III. 164; iv. 12. 4. 

Cross, not cross-bones, V. 380 ; ix. 12. 8. 

Crucifixion, renderings of, common, IL 191 ; iii* 2* 3. 20. 
Cruelty, ill-bred, V, 290 ; ix. 7. 7. 

Cruikshank (George), genius of, IV. 409-10 ; App. i. 4-«5 n. 

„ „ neglected by his age, V* 293 and n 5 ix. 

7. i X n. 

„ „ works of : 

Irish Rel>enion, ih. \ ih 
Jack Sheppard, 1^. ; ib. 

Noah Ckypole (*‘ Oliver Twist ”), ik ; ik 

Crustaceans, beauty of, II. too; iii. I. 12. 4. 

„ V. 87 ; vi. 9. 3. 

Crystal Palace (1851), L 454 j il 6. 3 postscript (om. ed. 1-4 
« ^ „ „ Alhambra Courts, IV. 54 ; v* 3. 24 m 

Crystalline, compact and slaty, IV. 105 seqq . ; v. 8. i seqq. 

}) „ „ IV. X07 seqq. j v. 8. 4 seqq. 

„ „ IV. 112 seqq . ; v. 8. 12 seqq. 

V )j „ IV. 120 seqq. ; v. 9* 1 seqq. 

„ curvature in slaty, IV. 158 ; v* 12. 19. 

„ rocks, authors use of term, IV, 109-11 seqq , ; v. 8. 
7-10 seqq. 

Crystallization, aqueous, IV. 413 seqq , ; App, ii. 1 seqq. 

„ of mountains, IV, 107 seqq, ; v. 8. 4 seqq. 
Crystals, formation and growth of leaves and, compared, V. 
36-7; vL 4. 17-18. 

„ from water, V. 176-77 ; viii. 1. 9. 

Cuff, R., engravings to “Modem Painters,” Lpre/. *73, 
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Cuff, R.5 continued : 

„ engravings to “ Modern Painters,’* V. ix ; i>ref, 6 n, 
Cumberland hills, Glaramara, I. 293 ; ii. 4. 3. 12 (ed. i, 2 
only). 

„ „ Saddleback, 1. 316 ; ib. (om. ed. i, 2). 

„ „ their moorland, IV. 97 ; v. 7. 4. 

„ » „ vegetation, IV. 305 ; v. 17. 37- 

„ lakes, colour of, III. 249 ; iv. 15. 9. 

Cunning, V. 240 j ix. 3. 5. 

„ vulgarity of, V. 294 ; ix. 7. ii. 

Cupids, angels and, not to be confused, IL 236-37 ; hi. 2. 
5. 17. 

Curiosities, value of, V. 272-73 ; ix. 5. 16. 

Curse or purse, no good work done for, V. 381 ; ix, 12. 


10. 

Curtius, V. 196 ; viii. 3. 4. 

Curvature, curves [Synopsis. I. 334, 392, 424. II. 49-51, 65-7, 
91. IV. 203-4, 212, 277-78, 279-81, 283-88, 
298-301 304, 321. V. 21, 62-3, 351 n\ 

beauty of, analyzed, which most and least lovely, IV. 279 
seqq^ ; v. 17. 4 seqq, 

„ IL 49-50 ; iii- L 5. 14. 

„ compared with straight lines, IV. 278 seqq . ; v. 
17. 3 seqq, 

„ essentials of, IV. 288 ; v. 17. 18. 

„ laws of, IV. 212 j V. 15. 8. 

See below, s. spirals, 
catenary, IV. 285-86 n\ v. 17. i^zn, 
essential to beauty of form, II. 66 ; hi. i. 6. 12. 

„ „ „ IV. 277-78 ; V. 17. 3. 

is to lines, as gradation to colour, II. 51 ; hi. i. 5. 16. 

„ „ „ V. 351 ix. II. 8 ;^. 

law of, throughout nature, II. 65-6 ; hi. i. 6. 12. 

„ „ „ IV. 203-4 ; V. 14. 25. 

laws of change and delicacy in, IV. 301 ; v. 17. 31 «. 
leaf curvature, IV. 287 seqq. ; v. 17. 16 seqq. (pi. 42-4). 

“ look for curves and you will see them,” and vice versd, 
IV. 321 ; V. 18. 4. 

mountain ddbris, IV. 298-301 ; v. 17. 30. 

„ „ IV. 302 ; V. 17. 31 (pi. 35). 

„ example of complexity, IV. 304 ; v. 17. 35. 
mortal and immortal, I V^ 283 ; v, 17. 8. 
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Curvature, curves, continued: 

natural lines, all more or less curved, II. 50 ; iii. i. 5. 15 
(and ’83 n). 

„ „ continuity of, 1. 335 ; ii. 4- 4- I3- 

„ moderation in curvature of, IL 91-2 ; iii. i. 
10. 7-8. 

parabolic, IV. 286 ; v. 17. 13. 

proportion in, IL 65 ; iii. i. 6. ii. 

quantity of, measurable, IV. 285 ; v. 17. i \ n. 

radiation of, IV. 209 seqq, ; v. 15. 7-8 seqq. 

spirals and conics, the most beautiful, IL 65 ; iii. i. 6. ii. 

trees and, 1. 424 ; ii. 6. i. 25. 

„ „ e.g. of stems, V' 21 ; vi. 3- 14. 

„ .V. 62—35 vi* 7* 12. 

water, curves of running, 1. 392 ; ii. 5 ; iii. 24. 
“well-composed,” IV. 287-89; v. 17. 16-18. 

Custom [Synopsis. IL 26-7, 33-4, 58. III. 27, 310-n] : — 
beauty, independent of, II. 33 seqq, ; hi. i. 4. 3 seqq. 

„ not the mere result of. III. 27 ; iv. 3. 2. 
deadens us to pain and wrong {eg, in art), IL 26; iii. i. 
3-8. 

„ „ sensation, confirms affection, IL 33 ; iii. 

I. 4. 4* 

effect of, on our pleasures, IL 58 ; iii. i. 6. 6. 

„ „ „ deadening, III. 310- ii; iv. 

17. 23. 

Cuyp [Synopsis. I. 6, 80, 97, 157, 159-61, 163, 186, 222, 227, 239, 
240, 336, 361, 368. Ill 332-33. 343. 344* V. 39, 41, 217, 
275 seqq., 2 *]^^ 280-8 1, 286, 346 seqq.'\ : — 
animals of, V. 280-81 ; ix. 6. 12-13. 
author’s depreciation of, 1.6; i. i. 1.4. 

. calm water, good, I. 368 ; ii. 5. i. 23 (om. ed. i, 2). 
cattle-pieces, V. 286 ; ix. 6. 23. 

chiaroscuro of, I. 157;^ ii. 2. i. 14. See below s. sun^ 
. light. 

„ I. 186 ; ii. 2. 3. 4. 

„ 1. 180 ; ii. 2. 3. 15 (ed. i, 2 only), 

douds of, cirrus, 1. 238-39 ; ii. 3. 2. 14. 

„ generalized, I. 231 ; ii. 3. 3. 13 (ed. i, 2 only), 
colour of, 1. 157 ; ii. 2. i. 14. 

„ imperfect, V. 346 ; ix. ii. 3. 
foregrounds of, I, 336-37 ; ii. 4. 4. 16 (ed. i, 2. 20) 
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Cuyp, continued : 

landscape of, and Pre-Raphaelite work, III. 332-33 ? iv. 
18. 12. 

j, heads pastoral landscape, V. 217; ix. 

I. 2. 

leaf-drawing of, V. 39 ; vi. 5. 3. . 

„ V. 41 ; vi- S- 7. 
merit of, L 97 ; ii. i. 7- 16 (om. ed. i, 2). 
powerful, but no sense of beauty, I. 80 ; ii. i. 7« 3* 
powers of, V. 280 ; ix. 6. 12. 

. Rubens and, V. 275 seqq, ; ix. 6. i seqq, 
shadows of, I. 186 ; ii. 2. 3. 4. 
skies of, I. 227 ; ii. 3. i. 20. 
sunlight of, I. 157 ; ii. 2. I. 14. 

„ discords in tone, I, 159-^^ ? 2- i* I9“20. 

„ V. 280 ; ix. 6. 12. 

V. 346-47? ix. II. 3-4. 
tone untrue, I. 162 ; ii. 2. i. 21. 
truthful, but limited. III. 344 ? iv. 18. 31. 

covering other faults, V. 286 ; ix. 6. 23. 

Turner as influenced by. III. 343 ; iv. 18. 29. 
unspiritual, V. 279 ; ix. 6. 10. 
works of : 

Dulwich Gallery (No. 169), I. 160 ; ii. 2. i. 19. 

„ ,, ,, large, central clouds, I. 240; ii. 

3* 3* I- 

„ „ „ „ false sky, 1. 222; ii. 3. i. 

II. 

„ ,, ,, ,, Hazlitt’s praise of its 

“ downiness,” ib. ; ih, 
,, ,, (No. 83), reflections in water of, I. 361 ; ii. 

5. I. 17 (om. ed. I, 2). 

„ „ . I. 338 ; iL 5. I. 19 (ed. I, 2 only). 

,, ,, (No. 163), leaf-drawing, V. 41 ; vi. 5. 7. 

National Gallery (No. 53), I. 160; ii. 2. i. 19. 

„ „ ,, foliage, V. 41 ; vi. 5. 7. 

Waterloo etchings, I. 97 ; ii. i. 7. 16 (om. ed. i, 2). 

Cycloid, curves, IV. 283’; v. 17* 7* ' 

„ „ IV. 301/2 ; V. 17. 31 

Cypress-spire, V. 86 ; vi. 9. i. 

Cyrehe, scenery of, V. 330; ix, 10.' 4. See s. Hesperides. 
Cytheraea, III. 67 ; iv, 5. 2, See s, Venus. . ' 
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Da Vinci, Leonardo [Synopsis. L xlviii, 6, 93-5, 120, 124, 144. 

IL 88, 129, 179 w, 189, 229. Ill 30, 41-2, 
46, 130, 254, 278, 354, 361. IV. 45, 48-50, 
59» 321, 379-So, 408. V. 39, 135, 202-3, 
277, 285, 350 «] :~ 

author’s reverence for, L xlviii, pref. ed, 2. 42. 

„ „ „ 1. 6 ; i. I. I, 4* 

characteristics of : 

architecture, masonry in, I. 120; ii. i. 7. 31 {om. ed. 

I, 2 ). 

„ nobly designed, I. 124 ; ii. i. 7. 34 (om. 
ed. I, 2). 

caricaturist elements, IV. 408 ; App. i. 3. 
colour and chiaroscuro (contrasted masses), IV. 45 ; v. 
3* 13- 

„ „ „ IV. 48-9 ; V. 3. 16. 18. 

„ „ „ V. 350;^; ix. II. 8i^. 

dignity, IL 179 5 iii- 2. 3. 7. 

executive excellence of, IV. 379-80 ; v. 20. 21-2. 
figures of, less than life-size in best works, III. 41-2; 
iv. 3. 19. 

finish, IL 88-9 ; iii. i. 10. 4. 

„ and detail, III. 130 ; iv. 9. 18. 

„ #,, ease, III. 278; iv. 16. 27. 
horse introduced into sculpture by, V. 285 ; ix. 6. 22. 
landscape, L 93-5 ; ii. i. 7. 13-14 (om. ed. i, 2). 

„ clear, IV. 59 ; v. 4. 2. 
leaf-drawing, V. 39 ; vi. 5. 2. 
love of beauty. III. 46 ; iv. 3. 25. 
methods of, IV. 49 and n; v. 3. 19 and n. 

„ false for study, ib. ; ib, 

„ Turner’s compared, ib , ; ib, 
mountain influence on, IV. 379-80 ; v. 20. 21-2. 
originated no new school, ib, \ ib, 
perfection, L 144 ; ii. i. 7. 45 (om. ed. i, 2). 
portraiture in works of, II. 129 ; iii. i. 14. 14. 
rock-drawing, III, 254; iv. 15. 16 (pi. 10). 

„ III. 354 ; App. i. 

„ law of transmitted light, V. 135 ; vii. 2. 

18. 

popularity, greatest of his feeblest points, I, 4 n; i. i. 

i. in. 
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Da Vinci, Leonardo, continued: 
sketches of, V. 202-3 \ viii. 4. 6. 
works of : 

angel by, in Verrocchio’s Baptism of Christ, II. 189 ; hi. 2. 3. 
18. 

Cenacolo (Milan), II. 229 ; hi. 2. 5. 7. 

„ „ III. 30 > iv* 3 * S’ 

„ „ III. 361 ; App. hi. 

„ „ V. 277 ; ix. 6. 5. 

Christs by, II. 229 ; hL 2. 5. 7. 
drapery study (Louvre), IV. 45, 50 ; v. 3. 13. 20. 
foliage study (Florence, Uffizii), I. 93 ; h. i. 7. 13 (om. ed. 
I, 2). 

Holy Family (Louvre), I, 93 ; ii. i. 7. 13 (om. ed. i, 2). 
Madonna (Milan, Brera), 1 . 90; iL i. 7. ii (om. ed. i, 2). 
St. Anne (Louvre), agates in, III. 131 ; iv. 9. i8. 

„ „ „ IV. 321 ; V. 18. 3. 

Daguerreotype, use of, in architectural drawing, 1. 114 ; ii. i. 7. 

28 (om. ed. I, 2). 

„ „ „ recording architectural detail, I. 1 18 ; 

ii. I. 7. 30 (om. ed. i, 2). See s. 
Photography. 

Daisy, V. in ; vi. 10. 23. 

Dana^, myth of, V. 158-59 ; vii. 4. 12. 

Danaides, myth of, ib. ; ib. 

Dancing, motion of, V. 70 ; vi. 8. 3. 

„ till dawn, III, 274 ; iv. 16. 19. 

Danger, contemplation (not fear) of, sublime, 1 . 45 ; i. 2. 3. 3. 
Daniel, II. ’83 5. 

Dannaeker’s Ariadne, III. 71 ; iv. 5. 7. 

Dante [Synopsis. II. 73, 137-38, 176, 177, 196. III. 20, 27 n , 75, 
105, 1 15, 1 16, 156, 165 «, 192 n, 199, 223-26, 

231-33. 235, 237-38, 241-43. 245-47, 249, 251-60, 
275, 278, 283-84, 289, 292, 293, 304 w, 327, 359. IV. 29, 
78, 115-16 n , 253, 265, 317, 326, 334, 387, 389* V. 255, 
283, 312 317, 337, 364] 

(i) General notes on : 

. accuracy minute, III. 253; iv. 15. 13. 
ambiguity of, IV. 78 ; v. 5. 12. 
author’s debt to. III. 359 ; App. iiL 

„ first study of, II. 73 ; hi. i. 7. 5 (’83 n). 
colour carefully defined by, III. 238 ; iv. 14. 49 
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Dante, (i) General noles o?z, contmued : 

colour, subtle, III. 289 ; iv. 16. 42. 

„ symbolic use of (hewn rock), IV. n5"“i6 n ; v, 
8. 1 5 n. See below ^ s* (3) subjects, 
creative power, III. 165 ?i ; iv. 12. 6 n, 
definiteness of, III. 223-26 ; iv. 14. 29-32. 

„ III. 238 ; iv. 14. 50- 
description, orderly (Paradise), III. 225 ; iv. 14. 31. 
editions of, Flaxman’s engraving of stones, IV. 326 ; v. 
18. 10. 

„ Norton’s “Vita Nuova,” V. 312 n; ix* 8. 
IS n, 

„ renderings of (Inferno), I L 137 ; iii. i. 14. 29. 
Sees, Carfy Cayley, 
finish and ease, III. 278 ; iv. 16. 27. 

Giotto’s portrait of, 11. 129; iii. l. 14. 14. 

„ relation o, III. 276; iv. 16. 22. 

„ (cf. Turner and Scott), III. 327; 

iv, 18. 2. 

greatest of ah poets, III. 20 ; iv. 2. 5. 

„ no second, IV. 317-18 ; v. 17. 51, 

Homer and Virgil’s influence on, III. 199 ; iv. 13. 27 
imagination of, II. 177-78 ; iii. 2. 3. 4. 5. 

„ greater than Milton’s, III. 224-25 ; iv. 

14; 30- 

„ often involuntary remembrance, IV. 
29;v. 2. 17. 

“inspired exponent of religious teaching,” III. 243; 
iv. 14. 53- 

landscape, feeling for, III. 156 j iv, n. 6. 

Milton and. III. 223 seqq,', iv. 14. 29. 
repose of, II. 73 ; iii. i. 7. 5 (and ’83 n), 

Scott compared with, III. 283 ; iv. 16, 34, 
self-command, III. 169; iv. 12- 10. 
sense of truth, V. 364 ; ix. i i. 26. 

Shakspere and, compared, IV. 394-95 n ; v. 20. 38 
and n. 

spiritual personification, III. 105 ; iv, 8. 7, 
sternness of (supposed). III. 169; iv. 12. 10. 
subject of, his own time, HI. 97-8 ; iv. 7. 18. 19 
symbolism of, IV. 115-16 j v. 8. 15 
tenderness of, unrivahed. II. 182 ; iii, 2. 3. 9. 
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Dante, (i) Generai noUs on^ contmued: 

Turner and, compared, V. 320 ; ix. 9. 9. 

„ „ V. 364 ; ix. 1 1 . 26. 

typical of liis own time, III. 198-99 ; iv. 13. 27. 

„ medijeval mind, III. 275 ; iv. i6. 21. 
universality of (Straw Street and Seventh Heaven), 
III. 89; iv. 7. B. 

(2) Persons and places : 

Adam of Brescia, III. 256 ; iv. 15. 17. 

„ „ and Sinon, IV. 385 ; v. 20. 29. 

Alps, III. 255-57 ; iv. 15. 17. 19. 

„ Dante ‘‘a bad climber,” III. 253 ; iv. 15. 13. 

„ “ Qual’ h quella ruina,” etc., IV. 334 ; v. 18* 25. 

Apennines, III. 257 ; iv. 15. 19. 

Beatrice, III. 230-32 ; iv. 14. 37-8, 

,, gazing on the sun. III. 259 ; iv. 15. 20. 
Buonconte da Montefeltro, III. 261-62 ; iv. 15. 21. 
Casella, V. 364 ; ix. it, 26. 

Casentino, III. 256 ; iv. 15. 17. 

Chiron (Centaur), III. 87 ; iv. 7. 6. 

'Countess Matilda, III. 229.^7^.; iv. 14. 35-9. 

F6sole, III. 256; iv. 15. 17. 

Forli, falls of (Inf. xvi. 99), III. 247 ; iv. 15. 6. 
Francesca di Rimini, II. 178 ; iii. 2. 3. 5. 

„ „ IV. 56 n ; V. 3. 24 n. 

Geryon (or fraud), V. 336-37 ; ix. 10. I 3 -I 4 » 

Lethe, III. 229 ; iv. 14. 36. 

„ bleak and Alpine cliff,” III. 257 ; iv. 15. i8. 
„ called brown, III. 249 ; iv. 15. 9. 

Lucan, III. 256; iv. 15. 17. 

Malebolge, arches of, III. 246-47 ; iv. 15. 5. 7. 

Medusa, III. 237 ; iv. 14. 48. 

Paduans, Chiarentana, III. 257 j iv, 15. 18. 

Penestrino, IV. 395 n; v. 20. 38 n. 

Phlegethon, III. 224 ; iv. 14. 29. 

Rachel and Leah, vision of, III. 230-31 ; iv. 14. 37. 
Sigier, “who while in Rue de Fouarre,” etc., HI, 89; 
iv. 7. 8. 

Solomon (Far. x. 109; xiii. 95), TL 103,* iii. L 12. 8 
(’83 n). 

Tabernicch, Pietra-pana, III. 247 ; iv. 15. 6-7. 
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Dante, (2) Persons and places^ continued: 

Ugolino, 11. ’83 Epil. 7. 

„ dream of, III. 256 ; iv. 15. 17. 

(3) Subjects in : 

abyss of seventh circle, III. 252-53 ; iv. 15 13. 

Alps, etc. See above^ s. (2) places, 

anger, imaged by Alpine clouds, III. 259 ; iv. 15* 20. 

art, imitative, III. 20 ; iv. 2. 5. 

„ likeness. III. 116 ; iv. 9. 2. 

„ „ IV. 389 ; V. 20. 31. 

boat of the condemned, 11. 196 j iii. 2. 3. 24, 
colours in. III. 233, 235 seqq . ; iv. 14. 42. 46 seqq, 

„ “less than roses, more than violets,” III. 
235 ; iv. 14. 46. 

„ list of. III. 237-38 ; iv. 14. 49. 

„ stones of Purgatory gate, IV. 116 n; v. 
8. 15 n, 

„ use of “brown” waves, twilight, III. 249 ; 

XV. 15. 9. 

courage of, joyful. III. 283 j iv. 16. 34. 
demons in, V. 283 ; ix. 6. 19. 
dragon of, V. 337 ; ix. 10. 15. 
dress, love of beautiful, IV. 387 ; v. 20. 30. 
evil-pits in (Inf. vii.). III. 245-47 ; iv. 15. 4. 7. 
flame, “ Feriami 1 Sole . . . parer la fiamma,” 11. 176; 
iii. 2. 3. 2. 

grass, “green enamel,” III. 237-38 ; iv. 14. 48. 

„ “green herb,” III. 237 ,* iv. 14. 49. 

„ significant use of. III. 238-41 ; iv. 14. 51-3, 
happiness higher and lower in. III* 231-32 ; iv. 14. 38. 
heathens before Christ, damnation of, V. 255 ; ix. 4. i. 
hell in, detail of. III. 223-25 ; iv. 14. 29-32. 

„ and in Milton, ib . ; ib. 
humility symbolized by, III. 240-41 ; iv. 14, 52. 
inscription in obscure colour, III. 249 ; iv. 15. 9. 
landscape in (Inf.), flat and trenched, III. 225-26 ; iv. 
14- 32. 

„ ideal landscape in, III. 227 seqq,; iv. 
14- 34- 

„ typical of mediaevalism, III. 199; iv* 

13- 27. 
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Dante : (3) Subjects in^ continued: 

light loved by, III. 258-59 ; iv. 15. 20. 

Love in, picture of, suggested. III. 105 ; iv. 8. 7. 
mediaeval faith as declared by, III. 232 ; iv. 14. 39. 
mountains in (Purg.), III. 225-26 ; iv. 14. 32. 

„ abodes of misery, III. 245 ; iv. 15. 3. 

„ forms, as grasped by, III. 255-57 ; iv. 

15. 17-18. 

„ his dislike of steep places, III. 252-53; 
iv. 15. 13. 

„ named. See abovcy s. (2) TabemiccA* 
pit of Inferno, cloudy bottom. III. 258 ; iv. 15. 20, 
Psalm xcii. referred to, III. 230 ; iv. 14. 36. 
rain, III. 258-59 ; iv. 15. 20. 
rocks, colour of, III. 246 seg^g, ; iv. 15. 6 segg, 

„ disliked, III. 292 ; iv. 16. 43. 

„ „ (cf. “ Marriage ”), 1 1 L 304 n ; iv. 17. 9 

„ epithets of, III. 253-54; iv. 15. 14. 

„ „ “cut rocks,” IV. 253 ; v. 16. 19. 

„ „ “erto,” “sconcio,” etc., III. 253; iv. 

15. 14* 

„ „ “iron-grained,” IV. 265 ; v. 16. 33. 

„ „ “maligno,” III. 253 ; iv. 15. 14. 

„ „ “ stagliata,” zb , ; /A 

n » » III. 258 ; iv, 15. 19. 

„ frangible substance of, III. 252 ; iv. 15, 13. 

„ rocky scenery (Apennine), III. 246 segg.i iv. 

1 5. 6 segg. 

rush gathering, emblem of humility, HI. 241 ; iv. 14. 53. 

singing birds, III. 293 ; iv. 16. 44. 

sky and clouds in, III. 258 segg . ; iv. 15. 20 segg., 

sunlight in, III. 258 ; iv. 15. 20. 

twilight, “brown” (Inf. xi. i), III. 249 ; iv. 15. 9. 

waves, “ brown,” zb . ; zb. 

woods in, thought terrible, III. 226-27 ; iv* 14. 33. 

„ e.^^. Paradise and Inferno, 11 L 228-29; iv. 

14. 34. 

(4) Various guotations : 

“aernero . . . maligno,” HI. -249; iv. 15. 9. 

“as dead leaves flutter” (spirits falling), III. 166 ; iv. 12, 6. 

“ >> ” tt in, 192 n; iv. 13. 

20 n. 

9 


yoL, vj, 


98 GENERAL INDEX 

Dantfe : Various quotations^ continued: 

“as flakes of snow** (blasphemers), III. 256 ; iv. 15. 18. 

“as one mountain-bred/' III. 256; iv. 15. 17. 

“as snow . . . amidst the living rafters,** HI. 257 ; iv. 15. 19, 
“bello ovile, dov* 10 dormii agnello (Par. xxv, 5), V. 317 j ix. 

9» 3* 

** »> 1) ft 3^4 f 

II. 26. 

“bianca aspetto di cilestro/* III. 258 ; iv. 15, 20. 

“climbed with heart of proof the adverse sleep/* IV. 326; 
V. 18. 10. 

“color ferrigno/* III. 251 ; iv. 15. 13. 

“del ‘n6/ per 11 danar, vi ‘si ’ far ita," HI. 27 ; iv. 3 2 n* 

“fummo acerbo,” III. 258; iv. 15. 20. 

“il gran nemico” (Pluto), V. 337 ; ix. lO. 15. 

“loco AljDestro,** IV. 334; v. iS. 25. 

“thou art beyond all art/’ III. 228 ; iv. 14. 34. 

“Qual di pennel fu maestro, e di stile” (Purg. xii. 64), IIL 
20 ; iv. 2. 5. 

“Quel giorno piu non vi leggemmo avantc,” IL 17S; iil 
2. 3. 5. 

“Sopra lor vanitit, che par pensona,” HI. 75 ; iv. 5. 13. 
“Sweet air made gladsome by the sun,” IIL 258 ; iv, 15, 20, 
“tanta rossa” (Love), IIL 105 ; iv, 8, 7. 

“That pacific Oriflamb,** IIL 260 ; iv. 15. 2 1, 

“Thick clouds . . . Thaumantian iris,** IIL 259 ; iv. 15, 20, 
“tremola della marina” (dawn), IIL 258; iv. 15, 20. 

“tutto di pietra, e di color ferrigno,” III 247 n ; iv. 15. 7 n, 
»» »> »» » ” IIL 251 ; iv, 15. 13, 

“ Venga Medusa, s’il farem di Smalto/' III. 237 ; iv, 14. 48, 

Dark ages, are they now or in the past? III. 298; iv. 16* 

9- 

Darkness and light, mingling of, IV. 278, 304 ; v. 17. 3, 36. 
Dart, banks of the, IV. 315 ; v. 17. 48. 

Darwinism, IL 93 j hi. i. n. i (*83 «.). 

Dash and facility in art, IV. 69-70 ; v. 4, i6. 

David, character and descent of, V. 290 ; ix. 7. 6. 

* „ fair and ruddy, IL 124^, 126; hi. i. 14. 7. 10. 

„ Nathan and^ V, 290 ; ix. 7. 6. 

„ “ruddy cheeks** of, IIL 158 ; iv. n. 9. 

— (artist), works of, HI. 97 ; iv. 7. 18. 

Davidson, foliage of, 1. 427 n; h. 6, i. 28 n (om. ed. 1-4), 

Dawn, dancini* till, IIL 274; iv. 16. 19. 


GENERAL INDEX 


99 


Dawn, continued : 

,, moment of, described, L 278--79 ; ii. 3. 4. 31 (ed. 
1-4- 35)- 

„ over sea, emotional beauty of, II. 43-4 ; iii. i* 5. 4. 

„ rose-colour, in the hills, IV. 368 ; v. 20. 4. See s. 
Sunrise. 

Dawson (artist), picture by (1851), cirrus-clouds in, L 258 n\ 
ii. 3. 3. 28 n (om. ed. 1-4). 

Dazio Grande, rocks at, IV. 31 1 seqq. ,* v. 17. 45. 

De Hooghe, quiet painting of, V. 309 ; ix. 8. 1 1. 

„ Turner’s study of, III. 343 ; iv. 18. 29. 

De la Roche, picture by (R.A. 1844), I. 106 ; ii. i. 7. 22 n, 

De la Vigne (Casimir), ‘‘Toilette de Constance,” quoted, III. 
172-73 ; iv. 12. 13. 

De la Vigne (Casimir), “Toilette de Constance,” quoted, HI. 
180 ; iv. 13. 6. 

De Saussure, author’s master in geology, IV. 180;^ ; v. 13. 18 n. 
„ „ ,, ,, V. I3^”"39 f 3* 4* 

„ discovery of fan shape of central mountains, L 
293 ; ii. 4. 2, 3. 

„ on Lake Leman, III. 8 ; iv. i. 8 

„ „ Matterhorn, IV. 246-47 *, v. 16. 10. 

„ „ rocks of Dazio Grande, IV. 311-12; v. 17. 

45-6. 

„ story of woman at Argentibre, III. 12 n; iv. i. 

14 n. 

V )j 44 i 3* 

„ work in Alps (curved cleavage), IV. 201 ; v. 14. 22. 

„ „ „ and love of, IV. 415 seqq. ; App. ii. 

2 seqq. 

„ works 0^ on aiguilles, IV. 183 and n; v. 14. 3 

and n. 

„ „ IV. 222 nn ; V. 15. 17 nn. 

De Stendhal, Vie de Metastasio, Haydn, etc., quoted, IIL 64 ; 
iv. 4. 24 n. 

De Stendhal, Vie de Metastasio, Haydn, etc., quoted, III, 92-3 ; 
iv. 7, n-i2. 


De Wint, fields of. III. 133-34 ; iv, 10, 2. 

„ lowland rivers of, I. 375 ; ii. 5. 2. 13. 

. „ storms of, I. 264 ; ii. 3. 4. 7. 

„ tone of, I. 163 n ; ii. 2. i. 21 n. 

„ water-painting of, 1. 343 ; il 5. 3. 2 (ed, 1-4 only)p 



100 GENERAL INDEX 

De Wint, continued : 

„ winter scenes of, I. 303 ; ii* 4. 2. 19 (om. ed 1, 2). 

„ works of, L 107 ; ii. 1, 7. 23 (om. eel I, 2). 

Dead, the, can receive our honour, not our gratitude, L 7 ; 
i. u I. 5- 

„ speak no ill of, why not of the living? I V. 41 1 ; 

App. i. 6-8, 

Death [Synopsis. I 7, 44- IV. 344» 347, V. 58-9, 175, 227, 
257, 262-64, 302-3, 325-26, 36S-69, 3S4] 
contemplation of, L 44 ; i. 2. 3. 2. 

„ by Durer and Salvator, V* 257 ; lx* 4. 4. 

„ „ „ V. 262-64 ; k. 4. 

I s scff* 

Dance of, Lucerne Bridge, IV. 344 ; v. 19. 10-11. 

„ Refonnation and, V. 256 ; ix. 4. 3. 
follows vain pursuit of wealth, power, or beauty (cC Carthage, 
Rome, Venice), V. 368*^ ; ix. n. 31. 
human brotherhood asserted by, not by life, IV. 412 ; App. 
L 6. 

life through (in tree growth), V. 58-9 ; vi. 7. 7. 
means separation, V. 175 ; viii. i. 6. 
modem horrors of, V. 325-26 ; ix:. 9. 22-3. 
morbid love of, a sign of weakness, IV. 347-4B ; v. 19. 
15-16. 

renderings of, early Christian, V. 227 ; ix. 3. 7. 
remorse at that of wronged or neglected friends, L 7 ; 1. 

I. I. 5. 

swallowed up in victory, V. 384 ; ix. 12. i6. 
vulgarity, a form of, V. 302-3 ; ix. 7. 34. Sec s* Decay^ 
Ruin* 

« and the Cobbler^* (Venetian opera, 1850), IV. 347; v. 

19. 14-1 5* 

Ddbris curvature, IV. 301-2 j v. 17. 31 (pL 35). 

„ lines taken by, IV. 295 seqq. ; v. 17. 36 seqq, 

„ „ IV* 328-29 « ; V. iS. 13 seqq* 

Decay, mingled with beauty, in Italy, IV. 345-46; v. 19. 
12-13, 

Deceit, a gentleman’s scorn of, V. 293 ; ix. 7. IL 
Deception in art, 1. 20 ; i. i. 4. 3, 

» „ absence of truth and, therefore, of beauty in, 

1.28511.5.6. 

: „ •' bad art, I. 355 i. a. i. 1.' 
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Deception in art, continued: 

„ „ chiaroscuro and, 1. 77 ; ij. i- 6. 2. 

„ „ . its low aim, I. 78 seqq, ; ii. I. 7. 1 seqq. 

„ „ III. 18 ceqq. ; iv. 2. i seqq. 

Decision, a quality of execution, 1 . 40 ; i. 2. 2, 5 seqq* 

Decoration, architectural effects of light on, L 112 ; ii. l. 7. 27, 
„ use of, in representing the supernatural, IL 234; 
hi. 2. 5. 13. 


Deed, what is implied by a, V. 179-80 j viiL i. 15 seqq. 
Deflection, law of, in trees, V. 27-9 ; vi. 4. 8. 

Deformities, bodily, when vulgar, V. 297 ; ix. 7. 20, 

Deiphobe (Cumcean Sibyl), V. 355 j ix. n. 12. 

„ „ „ V, s63n; ix. II. 26 n* 

,, „ ,, V. 37^ I 3 ^* 

Deity. See s. God. 

Delicacy, of great art, III. 42 ; iv. 3. 20. 

Delights, objects of healthy, IV. 371 ; v. 20, 9. 

Delphi, Apollo's shrine at, IV. 372 ; v. 20. ix. 

Deluge, early Christian renderings of the, V. 227 ; ix. 2. 7. 

„ in the Louvre, II. 137 ; hi. i. 14, 29. 

Denner, contemptible detail of, L xxxih ; 2. 26. 

„ -like portraiture, 1. xxxvi ; pref. 2. 29. 

Dent d’Erin, IV. 249 ; v, 16. 13. 

de Hordes (Valais), form of, IV. 160 ; v. 12. 21. 

,, „ „ IV. x68 j V, 13. 5. 

„ „ slope of, IV. 329 n*, v. 18. 13 n. 

du Midi (of Bex), IV. 16B; v. 13* 5, 

„ „ „ IV. 2 S 4 1 V. 16. 2a 

,, „ „ IV. 329 V. 18. IS 

Derbyshire hills, formation of limestone, IV. 106 ; v. 8. 2. 

„ valleys, IV. 315 ; v. 17. 48. 

Derwent, banks of, I Vi 315 ; v. 17. 48. 

„ water, Friar’s Crag, authors earliest recollection, IIL 
307 ; iv. 17. 13. 

Desert, art and intellect produced in a, V. 152 ; viL 4. 2. 

„ essence of, V. 220-21 ; ix. x* 8. 

„ existence of, its meaning, IV. lox ; v. 7. 6. 

Design, by machinery, IV. 289-90; v. 17. 19, 

„ in nature, to be studied, IV. iio-ii ; v. 8. 9. 

Desire, no natural, quite frustrate, IL 95 ; iii. 1. n. 4. 

„ for what is denied, greatest, IV, 139 j v, u- 8, 

„ the true objects of, V. 386-87 ; ix. 12. 20. 
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Destruction, of beautiful things for commercial reasons, IL 6-8; 
iii. I. I. 7. See s. Ckamouni^ Quarries^ Scenery, 

Detail and breadth in art, L xxxii ; pref, 2. 24-5. 

„ over-painting of, I. 214; il 2. 5. 17. 

„ poetry and, III. 7-10 ; iv, i. 8 seqq, 

. Reynolds (Sir J.) on, ib , ; ib, 

„ treatment of, careful by great men, IIL 130 ; iv. 9. 18* 

» » f^lse, by old masters, L 79 ; ii. i, 7. 3. See 

s. Finish. 

Detraction from greatness, its spirit, L xiii ; pref. 2. 3. 

Devil, the, held by some to be the world^s lawgiver, V. 378 j 
ix. 12. 5. 

Devonshire, valleys of, IV. 315 ; v. 17. 48. 

Diablerets, the, IV. 161 ; v. X2. 21, 

» J, IV. 254 ; V. 16. 20. 

Diagrams in “Modern Painters,” V. 66 ; vi. 7. 16. 

Dialect, vulgarities of, V. 296-97 ; ix, 7. 17-19. 

Diamond, consummation of soot, V. 176; viii. i. 9. 

Diana, V. 123 ; vii. 2. 5. 

„ Greek idea of, III. 183-85 ; iv. 13. 7, 9, 

„ Juno’s contest with, ib. ; ib. 

Diary, author’s, quoted. See s. Author. 

„ of woman of fashion on art, IIL 72 ; iv. 5. 9. 

Dickens [Synopsis. I. 219-20, 403. in. 269, 275, 360. V. 293 
297-98] 

influence of, on modern writing, III. 360 ; App. iii. 
love of natural scenery in, III. 275 ; iv. 16. 19. 
religious teaching of. III. 269 ; iv. 16. 10. 
works of, referred to : 


American Notes, “looking through the sky,” I. 220 ! !i. 3. i. 7 
Chadband, vulgarity of, V. 297; ix. 7. 2a 
David Copperfield, III. 275 ; iy. ifi. 19. 

.*‘o™«'‘seain,I.4035ii.s.3.38(F.A.»). 
Mrs. Gamp, vulgarity of, V. 297 ; ix. 7. 19, ’ 

01 itr« Twist (Cnakshanfc’s “Noah Claypole”), V. 293; 

ix» » XX* 


Quilp, vulgarity of, V. 297 ; ix. 7. 2a 
Uriah Heap,, vulgarity of, »i. } i6. 


Dido and ^neas (Nat. Gall.), I. 414-15 ; n 6. ,2. 

Difficulty, conquest of, its pleasure, I. 17 ; i. i. 3, 5 
Digby, Sir K., author’s debt to, V. 3027* ; ix. 7. 23 n. 
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Digby, Sir K., continued: 

„ „ Broad Stone of Honour, ik ; id. 

„ „ Children’s Bower, id. ; id. 

Dighton, W. E., '^Hayfield in a shower” (1847), IL 246 ; Add. 
7 (om. ed, X.). 

„ „ “ Haymeadow corner” (1848), id. ; id. {id.), 

Dijon, twisted spire of, V. 21 ; vi, 3. 14. 

Diluvium, author’s use of the term, IV. 109 ; v. 8. 7. 

Diomed, Mars and, III. 183 ; iv. 13. 8. 

Discontent, ambition and, V. 359 j ix. 11. 19. 

“Discord,” in Homer, Spenser, and Turner, V. 340 seg^^. ; lx 
10. 20 seg'g^. 

Disease and gloom go together, IV. 355 ; v. 19. 25. 
Disobedience, evil of, V. 82 ; vl 8. 18, 

Disorder, vulgarity of, V. 299 ; ix. 7. 22. 

Diss^^pting nature, often as proper as dreaming over her, III 
302 j iv. 17. 7. 

Dissimilarity, good of, V. 83 ; vi. 8. 18. 

Distance, aSrial effect of, on mountains, 1 . 295 ; ii, 4. 2. 6. 

,) » » „ I. 298-99 ; ii. 4. 2. 12. 

„ art done to be seen at a, not “ coarse” work, III. 42 ; 
iv. 3. 20. 

„ effect of, given more by drawing than tone, I. 1 96- 
97 ; ii. 2. 4. I. 

„ „ infinity in art, IL 46-“7 ; iii. i. 5. 8«“9. 

V », objects approaching the eye, or as the eye 

retires from them, I. 202 se(/g, ; ii, 2. 5. 

I segg^. 

„ expression of infinity in, IL 44 j iil 1. 5. 5, 

„ outline of bjects at a, L 30X-2 ; il 4. 2. 16. 

„ painting of mountain and lowland, IV. 376-77 ; v. 
20. 16. 

„ pictorial colour affected by, IV. 67 ; v. 4. 13. 

„ truth of, L 196 segg. ; ii. 2. 4. t segg. 

„ „ L 202 segg. ; ii. 2. 5. i segg. 

„ value of luminous, in otherwise vulgar pictures, IL 
48 and n ; iii. i, 5. 12 and n. 

Distinctness, of drawing in great art, IIL 40 ; iv. 3. 17. 
Dogmatism, in art, IIL vi ; 2. 

Dogs, introduction of, into Venetian pictures, V. 249 ; ix. 3. 22. 

V „ especially by Veronese, V. 281 segg. ; ix. 

6 . 14 segg. 
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Dogwood, bud of, V. 82 ; vL 8. 18. 

Dolci, Carlo, polished into inanity, L n ; 1, i, 2. % 

„ „ smoothness of, L 43 n ; L 2. 2, 9 

» » » ni. 121-23 ; iv. 9. 7. 

,, „ work of, St Peter (Pitti, Florence), IL 219; iii 

2. 4. 13* 

Dolon, wolf-skin helmet of, V. 141 ; viL 3. 6. 

Dome du Gout^, IV. 172 ; v. 13. 8 fi, 

» » cap of, V, 139 ; vii. 3. 4, 

Domenichino, angels of, II. 236 ; iii. 2. 5. 17* 

„ baseness of, 1. 93^4 u ; ii. i, 7. 13 « i 

» vile landscape of. III. 337 ; iv. 18. 20, 

» works of ; 


** Madonna del Rosario/^ I. 93-4 » • if, i, 7^ 13 ^ 
(om. ed. I, 2). ’ ^ 

Martyrdom of St Agnes/^ II. 236 ; ill 2. 5, 17, 


Dominic, St, IV. 373 ; v. 20. 12. 

Dominion, love of, deprecated, III. 159 ; iv. n 9 
Don Quixote, See s. Cervantes, 

Doron, Mt, IV. 254 ; v. 16. 20, 

Dover cliffs, IV. 165 ; v. 13. i. 

Dow, Gerard, I. 10 ; L i. 2. 7 (ed, i, 2 only). 

” ” i 7 ‘ 10 (om. ed. i, 2), 

» »} n L 20 ; iv. 2, 4. 

Downs, English south, IV, 97 ; v, 7. 4. 


Dragon, England's god, V. 343-44 ; ix. 10. 24-5. 

„ of the Hesperides, V. 330 ; ix. 10. 4. 

” Tj v. ’i ^ 333-34 ; ix. 10. 9 -ia 

„ RetscVs and Tumei^s, 11 . 183-84 • iiL 2. 3. 

” V- 331-56 ; ix. 10. 

n Greeks, Turner. 

Drama, public opinion a feir judge of the, I. 3 « ; L i. i m 
Gee s. Oj>era, Stage, Theatre. 

Dranse, Martigny, course of the river, I. 393 • ii. 5. , 2^ 
Drapery, curves of, IV. 285 j v. 17. 12. ’ ^ 

” ] S- 3 - 29 (om. ed. i, 2). 

„ kinds of, and particular truth, I. 64-5 : ii. i. 11 e 

,, pre-Raphaelite, severity of old, II. 236 : iii 2*e*i7 

Dawng^always useful, writing generally useless, ni.'^dl^y ; 
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Drawing, continued. . iv 17 ■?! 

children to learn, III. 3»6-J7 . *7* 3’' 

” „ V. 361 « ; ix. n. 23 «. 

delicate and good, distinguished, IV. 228 ; v. IJ. 25. 
distinctness of all good. III. 40 : »''• 3* *7- 

» » » I® '• 

faithful, rarity of, V. 71 ; ’'‘■/t 5- 
needs quiet, V. viii-ix ; pref. 6. 
recipe for (Encycl. Brit.), IV. 312-13 : v. 17- 47- 
treatises on, IV. 320 ; v. J8. 3- 

Sh !. Architecture, Art. Clou.is, l4imlsc«i«, Moim* 
tains, Turner. 

Dreaming over and dissecting nature, III. 30* : ‘v. J7- 7* 

Dreams, grotesque, IV. 38-9 ! V. 2. 16. nr 

Dresden Gallery, Correggio’s “St. George, etc., V. 100, v. 

„ Rembrandt’s Wife and himself, V. 379 : ix, 
” 6. 10. 

Titian’s “Lavinia,” etc., V. viii ; pref. 4. 

’’ ” „ V. 100; vi. 10. 4.^ 

” " Veronese’s “Ascent to Calvary,” V. 251 ; ix. 

” 3. 36. 

„ “Europa,” V. loo ; vi. la 5. 

” " His own Family, V, 247-49 i '*• 

j, » '' 

3. 19-31. 

Dress, consistent and graceful, III. 274 ; iv. 16. 

„ importance of, in art, increased (Veronese), V. 319; ix. 

I. S- 

modem, decline of beauty (11. 35 ! ”*■ *• ^ ”• 
in (cf. mediaeval and\ III, 370*7^ » 
oriental), ' V. 301 n ; ix. 7. 23 n, 

national, its value, V. 361 « ; ix. n. 22 «. 
“sad-coloured,” III. 251 -, iv. 15. 1.3- 
Shakspere and Dante on, IV. 387-88 ; v, 20. 3a 
Drought (1854), IV. 145 i V. 12. 3. 

Dm, Aiguille, IV. 202 ; v. 14- 23- 
„ „ IV. 22o«: V. 15. i6«. 

„ „ clouds on, V. t2t ; vii. 2. 2 (pi. 69)* 

„ „ » V. 140-4 J : vii. 3. 5- 8. 

Drummond, IL, “ Banditti on the Watch" (H.S.A.,’48), II. 246 } 
Add. 8 (om. ed. i). 


n 

n 
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Dryad’s crown, V. 40 ; vi. s- S (pi. 53). 

” V. 13 ; vi. 3. 5 (pi. 51). 

„ waywardness, V. 79 ; vi. 8. 12 (pi. 59). 

“Modern Painters" by, V. 

Dulwich Gallery [Synopsis. I. xxxi, 41, 96, i 54 , tjS, 160, ,75, «>s 
220-22, 240, 2 <M- 4 S, 2SS, 270, 302, 3,2, 313,' 

^ 5 - 6 . 79 «. 

much referred to in “ Modern Painters," I. i ; i,ref a 
works in : > > / v 4 - 

Bacfchuysen {75) clouds of, I. 235 ; ii. 3. 3. ,9 (ed. I only) 
Berghem (132), I. 41 ; i. 3. 2. 7. 

” ” *• * 

T> .L’ , V. 75-6; vi. 8. 10, 

Both (41), foreground of, I. 311 ; ii. 4. 4. ,7 . 

Claude (241), a copy, L 220 ; ii. 3. i, 9. 

i> (*44), I. 302 ; ii. 4. 2. 17. 

Tuvn raountwns of, I. 322-33 ; ii. 4. 3. 33, 

Cuyp (163), large, false sky, I. 222 ; ii. 3. j. j j. 

** »» >7 its central clouds, L 240 ; ii. 3, 3. 1, 

»» »» »» ») leaf-drawing*, V. 41 ; vL 5. 7. 

•! ** Ii a, 1, m, 

r» (03), 2^.; ^ 

f, ^ „ reflections, L 361 ; ii. 5. x, 17, 

Hobbmia (13,), Water Mill, its foliage, V. 40; vi. 5. g M ui- 

n ** tree in, V» 79' 2* 5 vL B in 

Potter.^Paul (176), reflections in, 1. 361 ; ii, j. j. 

Poussin, G. (269), NioU, rocks in, I. 313 j il 4. 3. 9. 

. „ InspirationofPoet, V. 273; ix. 5 17 

Nursingofjupitcr,!. xxxi;/r4/2. 23. 

” , , . ” » *73 * ix. s. 17. 

» (260), I. 153 ; ii. 2. I. 8. ^ ^ 

» », I. 20s; iL 2. 5. 6. 

” * «»>ly). 

>> j» its clouds, L 270; ii 3. 4. 17 

” r ’’ ^ I- 33i ! «’ 4. 4- 7. 

i> (220), clouds of, false, I. 245 ; il. 3, 3. g. 
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Dulwich Gallery : works in^ continued : 

Salvator (220), clouds of, monotonous, I. 255 ; ii. 3. 3. 23. 

,, „ mountains in, I. 312 ; ii. 4. 3. 8. 

„ „ rock in foreground, I. 331 ; ii. 4. 4* 7 * 

Teniers (139), painting of ground in, I. 335 ; ii. 4. 4. 13- 
Titian’s “Europa,” 1 . 158; ii 2. i. 15. 

Vandevelde (113), reflections in, L 36 1-62 j ii. 5. I. 17 (om. ed. 
1,2). 

,9 „ shadow of ship on water, I. 361 ; ii. 5 * 3 * 

Dumas, study and love of nature, III. 302 ; iv. 17. 7. 

„ work of, Monte Cristo, murder in, IV. 348 ; v. 19. 16. 
Dumblane Cathedral, V. v ; pref. i. 

Diirer, A. [Synopsis. I. 95, 131, 183, 417. n. 243. HI. xii, 36-7,^ 
46, loi, 104, 106, 124, 131, 150, 277. IV. 49 561 59 » 

63, 66, 83, 131, 197, 21 1 and n, 228 seqq.^ 348, 353. V. 
73-4, 108, 207 232, 255 seqq., 260, 263-65, 313, 

325-26, 344, 349-50 36S 379] 

I. 131 ; ii. I. 7. 37 (om. ed. i, 2). 

animal and hair-painting of (cf. Mulready), II, 243 ; Add. 
3 (om. ed. i). 

author’s facsimiles from, V. 207 n ; viii. 4. 7 n. 

.decision of, II. 243 ; Add. 3 (om. ed. i). 

„ IV. 83 ; V. 5. 20. 
definiteness of, IV. 66 ; v. 4. 12. 

detail of, “gloomily minute,” I. 95 ; ii. i. 7. 15 (om. ed. r, 
2)- 

disdain of colour in his drawings, V. 352 ; ix. ii. 8 n. 

education of, V. 257 ; ix. 4. 5 seqq, 
engraving without colour, IV. 56 ; v. 3. 24. 
etching, I. 183 n ; ii. 2. 2. 20/* (om. ed. i, 2). 
finish. III. 46 ; iv. 3. 26. 

„ III. 131 ; iv. 9. 18. 
foliage of, V. 73-4 ; vi. 8. 7 seqq, 

„ V. 108 ; vi. 10. 19. 

„ tree-drawing, I. 417 ; ii. 6, i. 14 (om. ed. I, 2). 

„ „ in his wood-cuts, IV, 197 ; v. 14. 

form and light, no colour, V. 349-50 n ; ix. 11.8^, 
grotesque idealism of. III. 150 ; iv. 21. ^ 

indifference to beauty of, III. 36-7 ; iv. 3. 12. 

„ „ „ cf. IV. 353 ; V. 19. 22. 

landscape of, clear, IV. 59 ; v. 4. 2. 
lines, always noble, IV. 2ii « ,* v. 15. 8 ». 
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Diirer, A., continued: . . 

melancholy side to, V. 232 ; ix. 2. 13. 
method, follows Da Vinci, IV. 49 ; v. 3. 19. 
mountain-drawing, IV. 228-29 ; v. 15. 25-6. 
mystery of, IV. 63 ; v. 4. 8. 
price of “ a plate of figs,” V. 379 ; ix. 12. .7. 

Refoimation and, V..257 seqq, ; ix. 4. 4 seqq. 

reply of, “ Sir, it cannot be better done,” III. 277 ; iv. i6. 24. 

” ” ” }} IV. I31 ; V. 10. 4 

(F.A. n). 

Salvator and, V. 255 seqq, ; ix. 4. i seqq, 

sea, in his works, V. 260 ; ix. 4. 9. 

skeletons of, V. 368 n ; ix, ii, n. 

strength of, IV. 353 ; v. 19. 22. ’ : ? - , 

style of, anti-blottesque, IV. 83 ; v. 5. 20. 

“sunny gleams” of, V. 326 ; ix. 9. 24. 

temper of, V. 311-12 ; ix. 8. 15. 

view of life and death, V. 263-65 ; ix. 4. 16-19. 

' » « V. 325-26; ix. 9. 22. 

wood-cuts from (“Modern Painters,” vol. iv.), HI.' xii • 

pref, 6, ’ 

works of : 

Adam and Eve, III. 124 ; iv. 9. 9. 

■D-’l V ir Vi. 8. 7. 9 (pi. 57)., 

Bishop by, V. 313 ; k. 8. 15 (%. 100). 

Cannon, V. 259 ; ix. 4. 7. 

Dragon of Apocalypse (mountain background), IV. 228 seaa • 
V. 15. 25 seqq ’ 

Fall of Lucifer, wood-cut, IV, 211 ; v. 15. 8. 

Knight and Death, III. loi ; iv. 8. 2. 

» »» HI. io6 ; iv. 8. 8. 

V , . ” 2 < 53 ; ix. 4. 10. 16. 

Melancholia, III. 104; iv. 8. 6. 

« IV. 49 ^ ; V. 3. 19 
i> V. 264-65 ; ix. 4. 17-19, 

^ ^ V. 344 ; ix, 10. 25. 

S. Hubert, leaf-duster, V. 108 ; vi. 10. 19.. 

„ Vi 260 ; ix. 4. 9. 

S. Jerome, V. 260 ; ix. 4. 9, \ 

Dtisseldor^ Bosch’s “Boy and Dog” ht, V. 2S4 ; ix. 61 26. 
n ^ ^ Rubens’ Madonna, V. 277 • ix. 6. 6 . 

Dust, visible in sunshine, I. 224 ; ii. 3. i. 13. * 
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^ Dust, continued: 

„ visible, V. 118 ; vii, I. 7* 

Dutch : 

no poet produced by the, IV. 382-83 ; v. 20. 25, 27. 
school of painting [Synopsis. L xxxiii, 6, n, 97, 186, 205, 
223, 228, 240, 364, 401-2. IL 243, lit 
5, 19-20, 43, 121-22, 193, 344“-45- 3nr. 
380. V. 40“3> 79» 279 

283, 286, 304-5, 308-9] 

author just even to them, 11, 243; Add. 2 (om. ed. 

1), ’83W. 

„ has no sympathy with, V. 304 ; ix. 8. i. 
barren technique of (except Rubens, Rembrandt, and 
Vandyck), L 1 1 ; i. i, 2. 7. 
battle-pieces, V. 308-9 ; ix. 18. 10. 
cattle-pieces, V. 286 ; ix. 6* 23. 
character of landscape, III. 344-45 ; iv. 18. 31. 
deceptive imitation of, III, 19-20 ; iv, 2. 4. 
details of, contemptible, 1. xxxiii ; pre/, 2. 26. 

„ every brick painted, I. 205 ; ii. 2. 5, 5. 

„ mean and minute, V. 40 ; vi. 5. 5* 
dogs in, unclean, V. 283 ; ix. 6. 19. 
feeling deficient, and lowland life, IV. 380 ; v. 20. 22. 

„ „ insensitive, V. 304-5 ; ix. 8. i. 

first totally irreligious art, V. 279 ; ix. 6. n. 
finish of, smooth, III. 121-22 ; iv. 9. 7, 
infinity lacked by, V, 42 ; vi. 5. 7. 
influence of, evil, L 97 j ii. i. 7. 16 (om. ed. 1, 2), 

„ on modern (especially English) art, V* 
309;ix. 8. n. 

leaf-painting of, V. 41 ; vi. 5, 7 (pL 54). 

„ » V, 43 j vi. 5. 9, 

manufactory of pictures, V. 305 ; ix. 8. 2. 
never gives mountains, III. 193 ; iv. 13, 20. 

Reynolds on, III. 5 ; iv. r. 5 se^^. 
sea-painting, “libellers of the sea,” I. 6 ; i, 1, i. 4. 

,, L 364'; ii. 5. I. 20 (om. ed. i, 2), Sm s* 
Backhuysm^ Vmdmelde* 

„ L 401-2 ; ii. $. 5. 37 (om, ed. I, 2). 
shadow-painting of, L 185-86 ; ii. 2. 3. 3, 
sight of, deficient, V. 305 ; ix# 8. 1. 
skies of backgrounds (early school), L 223,* il 3. i. 
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Dutch : school of painting^ contmued: 

skies of backgrounds (early school), I. 228 ; il 3. i. 20. 

„ central clouds, I. 240-41 ; ii, 3. 3. i, 
street views, V. 218 ; ix. i. 3. 
subjects of, trivial, III. 43 ; iv. 3. 2L 
temper of the, V. 279 seqq , ; ix. 6. 1 1 seqq. 
tree-drawing of, V. 75-6 ; vi. 8. 10. 

„ „ foreshortening, V. 79 ; vi. 8 , tx 

vulgarity of, V. 305 ; ix. 8. 2. 
workmanship of, good, V. 304 ; ix. 8. L 
Duty, everyone has some gift and some, L 85 ; ii. i. 7. 8 (om, 
ed. I, 2). 

„ power of choice always implies a, IL 2 ; iii. l i. i. 

„ „ „ eg, in case of the senses, I L 25 ; ill i. 3. 6 , 

„ sense of beauty no incentive to (Schiller), IL 14S; ill i. 
15. 9. 

Earlom, engraving of Claude by, IV. 2 ; v, i, i (pL 18). 

Earth, colours of the, IV. 40 ; v. 3, 7. 

„ creation and sculpturing of the, IV. 94 seqq, ; v. 7. i seqq, 

„ „ are we nearer it, or its end, IV, 146-47 ; v. X2, 4. 

„ form of, changed since creation, and still changing? IV. 
147-48 ; V. 12. 5. 

„ general structure, L 286 ,* IL iv. i, 1. 

» „ » mountains its action, plains its repose, 

L 288 ; IL iv, I, 3. See s, PiainSy 
Mountains, 

„ geological divisions of, L 290-91 ; IL iv. i. 7, 

• „ noblest scenes of, seen by few, L 216-17 ; in 3. i- L 
„ painting of, by old masters, L 334; IL iv. 4. ir (ed. 
I, 2. 13). 

„ preparation of, for man, V. 3 ; vi. i. 3. 

„ the whole, not habitable, IV. loi ; v. 7. 6. See s. Mm, 
Scenery, 

fall, beneficent power of, IV, 103 j v. 7. 10. 

« » » IV. 302 ; V. 17. 31. 

-veil, the, of vegetation and its ministry to man, V. 2-3 ; 

vi. I. 2-3. 

Ease, appearance of, a sign of greatness, III. 278 5 iv. 16. 27. 
See s. Facility, 

Ecbatana, III. 224 ; iv. 14. 29. 

Eaiidna, meaning of Greek, V. 335-37 ; ix. la 12-15. 
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Economy. 

Ste s. Competition, Destruction, Lalwur, Machinery, Manufacturer, 
Money, Utility, Valuable, War, Wealth, Work. 

Eden, garden of, accepted mediteval symbolism of, III. 213 ; 
iv. 14. 17. 

» ” . longer possible ? V. 2 ; vi. i. 2. 

Edgeworth, Maria, admiration for Dr. Johnson on education, 
II. 151 ; iii. 2. I (’83 Introd. Note, § 2). 

Edinburgh, preacher at, on fasting (1853), IV. 423-24; App. iii. 2. 
„ Salisbury crags, IV. 157; v. 12. 18. 

„ town of : 

college tower, II. ’83 Epil. 5 ». 

_ , new town, its dull formality, III. 282 ; iv. 16. 33. 

Education [Synopsis. I. 29. n. iac-x, 46, 73, 316-17. iv. 13, 
383-84, 426- V. S, 267, 288 ft , 294-95, 361-62 and n] 
author’s experiments in, V. 361 « ; ix. n. 22 «, 
breeding and, V. 288 n ; ix. 7. 3 ». 
children’s, what they should learn, lA ; id. 
classicalism and modern, V. 267 ; ix. 5. 5. 
country and town (Pascal and Bacon), I’v. 383-84 ; v. 20. 27. 
develops, does not alter character {e.^. currant into apricot)' 
III. 46; IV. 3. 26. '' 

essence of, in training character, not in knowledge, V. 

360-62 ; ix. 1 1. 22-3. 
examples of. 

Su s. Bacon, DUrer, Giorgione, Pascal, Salvator, Scott. 

1 nnnpit* ' ' 


love of picturesque, a means of, IV, 13 ; v. i. 14. 
mediaeval, “ syllogism and sword,” V. 5 ■ vi. i. 5'. 
mistakes of, irremediable, IV. 426 ; App. iii’. 4 

persons of simple life, what they should know, V. 361 « 
362 ; IX. n. 23. , o > 

subjects of ; 


drawing essential. III. 316-17 ; iv. 17. 31. 
love of nature to be cultivated, id. ; id. 
practical logic necessary, III. viii-ix ; 4. 

” IV. 426; App. iii. I. 
taste and distaste as affected by, I. 29 ; i. 1-6 i 
„ as trained by modem, III. 69-70 ; iv. 5. 6. ’ 
truth, how to inculcate respect for it, V. aoa-oc*- 
vulgarity of, the worst of all, III. 73 ; iv. 5. lo, ’ 


ix. 7. 14. 
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Education, continued : 

what it is and what it should be, IV. 424-26 ; App. iii. 3. 
•jce s, Childf’en^ Singin^^^ TecLchin^^ 

Effect, in art, meaning of, I. 148 ; ii. i. 7. 47 /efi j „ R i-3\ 
Effort. See s. Ease, Facility 47 ^eo. i, 2, ^ ,3). 

Egeri, Lake of, Swiss victory at, V. 95 ; vi. 9. 13. 

-.’V. ” . ” » V. 369 « ; ix. n. 31 

Egotism, sometimes a good thing, III. 306 ; iv. 17. 12. 

Egyptian colossal statues, II. 220 ; iii, 2 ; iv. 14. 

” ” ” ”7 5 V. 8. 17. See s. British 

Musettm, 

„ landscape, V. 227 ; ix. 2. 5. 

» » and sculpture, III. 202 ; iv. 14. I. 

„ mummy, its symmetry. III. 210 ; iv. 14. 12.’ 

,) mysteries of Ceres, V. 159; vii. 4. 12. 

„ mythology, animals in, V. 284 ; ix. i 21. 

Eiger, the, Grmdelwald, IV. 175 ; v. 13. n. 

” » it its cliffs, IV, 272 ; V, 16, 39. 

Emsjedeln, and sale of indulgences, V. 95 ; vi 0 td, 

Electncity, cloud form and, V. ii 94 o; vih ^ ^ 

» V. 125-26 ; vii. 2. 7. 

II V. 137-38 ; vii. 3. I. 3. 

fi F , ; vii. 3. 6. 

Elephant, nobility of an, V. 289 ; ix. 7. 5 

Elgin marbles, grander for want of colour, etc., II. 216; iii. 

» II I, 

” ” >' n. 219; ni. 

» )i ideal size of, II. 223 ; iii. 2. 4. 19. 4 4 

„ “odern sculpture of lace, and the, Lxxxvi, 29: 

J>re/. ed. 2. > v » 

” ” contempt of fine dress 

IV. 386-88 and n 
V. 2a 30 and n. 
j ” . ” IV. 389 ; V. 30. 31. 

decoration, II. 79 ; lii. i. g, 

ffarden, its carved trees, V. 91 • vi, 

9* 

literature. Sfe s. Shaks^ere, 
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Ellesmere Gallery, Claude’s ‘‘Moses and Burning Bush,” III. 
340 ; iv. 1 8. 26. 

„ n Turner’s Sea-piece, L 402 ; ii, 5. 3, 37 

(om. ed. I, 2). 

Ellipse, curves of an, IV. 283 ; v. ij. 7. 

Elm-leaf, III. 217 ; iv. 14. 23. 

„ curves of an, IV. 287 ; v. 17. i6. 

„ structure of, V. 29 ; vi. 4. 8. 

Elpenor, sluggishness of (Homer), V. 234 ; ix. 2. 16. 
Embankment, of Alpine streams, IV. 297 ; v. 17. 28. 

Emerson’s essays, on vulgarity, V. 302 n ; ix. 7. 23 fu 
„ poerns, III. 359 ; App. 3. 

„ quoted, “The light-outspeeding telegraph,” III. 
320 n ; iv. 17. 36. 

Emmenthal, pines of the, V. 93 ; vi. 9. 10. 

Emotions, abuse of, in frivolous pleasure, IV. 39 ; v. 3. 6. 

„ acuteness of moral, and imagination, II. 204-5 J 
2. 3 - 31 * 

„ analysis of literary (Byron, etc.), III. 279-80 j iv. 

16. 29. 

,, control of, and incapacity for, distinct, 1 1 1. 303 ; iv. 

J7. 9 . 

„ four noblest, III. ii ; iv. x. 13. 

„ intellect and, struggle between, III. 167 6B ; iv. 

12. 8. 9. 

„ three orders of mind, III, 303-4 ; iv. 17. 9. 

„ works of high emotion require sympathy to under- 
stand them, I. 90; ii. i. 7. n (om. ed. i, 2). 

See s. Pathetic fallacy. 

Enamel, described. III. 236-37 ; iv. 14, 48. 

Enamelled grass (mediaeval poets), III. 236-38 ; iv. 14. 47-50. 
Enamelling, art of. III. 209; iv. 14, xi. 

Encyclopcedia Britannica^ article on “Drawing” quoted, IV. 
312-13 ; v. 17. 47. 

Endogenous trees, V. 9 ; vi. 2. 4 n. 

Energy, high moral feeling, I. 14-15 J 3- 2. 

„ implied by repose, II. 72 ; iii. i. 7. 3. 

„ its expression in plants, a source of pleasure, II. 99,- 
iii. I. 12. 4. 

„ purity, a type of, IL 81-2 ; iii. i. 9. 2. 

>» of matter expresses, IL 85 ; iii. i. 9. 7. 

Engelberg (hill of angels), V. 96 ; vL 9. 15. 
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England [Synopsis. L 87-8, 97, 443-44- H- 72, ’83 Epil i, 
nL 268-70, 350 seqq. IV. 4-5. 7 i. 165, 314-15, ',.0 
366, 378-81, 392. V. 93, 267, 276, 285, 343-44, 355’ 
358, 377-78, 379-80, 383] 
architecture of, IV. 378 ; v. 20. 20. 

art in, appreciation of! (Turners in National Gallery 

cellars), II. ’83 Epil. 13. 

» i> public easily misled, I. 443-44 ; 

ii. 6. 3. 13. 

„ climate and, IV. 71 ; v. 5. i. 

„ culminates, 12-1300, IV. 381 ; v. 20. 23. 

„ landscapists, want of balance, I. 88 ; ii. i. 7. 10 

(om. ed. I, 2). 

” ” ” detail, e.g. specific flowers, 

I- 87 ; ii. I. 7. 9 (om. 
ed. I, 2). 

» » I- 97 seqq. ; ii. i. 7. ly seqq. 

„ “religious” art, III. 268-70; iv. 16. 10. 

„ sudden decline after 1400, IV. 378-81 ; v. 20. 20-23. 

„ Elizabeth. See x. Elizabeth, 

cathedrals of, which finest, IV. 381 ; v. 20. 23. See s 
Cathedrals. 

continent and, compared, IV. 4-5.; v. i. 4-6. 
cottager of, his bright life, IV. 340 ; v. 19. 5.* 
cottages, steep roofs of, V. 259 ; ix. 4. 7. 
expects every man to do his duty, V. 379-80 ; ix 12 7-8 
France and, relations of (1856), III. 350 seqq. ; W 18 
37 seqq. 

literature, since 1600, classical revival, V. 267 ; ix. 5. 5. 
madonna of, the mammon-dragon, V. 343-44 / ix. 10. 24-c 
modem, V. 355 ; ix. ii. 12. ’ ' * 

„ destiny of, to be the world’s furnace and work- 
shop? V. 358; ix. ii. 18. 

„ faith and obedience obsolete, II. 72 ; iiL i. 7. 4 
(’83 n)> 

„ infidelity, V. 377-78 ; ix. 12. 5. j-. Infidelity. 

„ iron- (not lion-) hearted now, V. 383 ; ix. 12. 14. 

„ merry England no more. III. 268 ; iv. 16. 9,* 

57 treatment of her great men, “the Levite passing 
by,” V. 383-84; ix. 12. 14-15. 
people of, their character : 

55 formalism, V. 276 ; ix. 6. 3. 
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^England : people of, continued: 

„ “Hearts of Oak,” IV. 392 ; v. 20- 35- 

„ precision and spruceness, IV. 5 ; v. l. d 

scenery, author’s love of it, IV. 366 \ v, 20, 2. 

„ continent compared with, IV. 4 ; v. i. 5. 

„ downs, IV. 165 ; V. 13. I. 

„ homesteads, IV. 141 ; v. 11. 9. 

„ smallness of, IV, 4 ; v. 1, 5. 
sport in, V. 285 ; ix. 6. 22. See s. Sport, 
valleys of, their formation, IV. 314-15 ; v. 17. 48. 
woods ofj oak and elm, V. 93 ; vi. 9. 1 1* 

Engravers. 

See s. Allen, Armytage, Boydell, Boys, Byfield, Cousen, Cuflf, 
Earlom, Flaxman, Goodall, Holl, Laing, Lasinio, Le Keux, 
Lefebre, Meulemeester, Miller, Shaw, Volpato, Woolktt 

Engraving [Synopsis. I. 43 n, 107, 182 272, 275-76. Ill x, 

122-23. V. 42-3, rog-ro, 125 351 n} 

colour cannot be given by ; what it can give, 1. xBz n; ii. 
2. 2. 20 n (om. ed, i, 2). 

„ cold colour as rendered by, I. 272 ; ii. 3. 4. 19 (ed. 

1-4, § 21). 

„ touches of colour given by pure lines, 1 1 L x ; prcf, 5. 
curvature, its loss in, V, 351 n\ ix. ii. 8 n, 
finish in, exemplified by tree-stems, III. 122-23; iv. 
9. 8. 

influence of, on artists, e,g, Harding, L I07-8 ; ii. i. 7. 24 
(om. ed. I, 2). 

modern (1843) condemned, L 43 I 2, 2, 9 n (esp. ed. 
I and 2). 

of sky and cloud, V. 125 vil 2. 6 n, 
of storms, faults of and ironical rules for, L 276 ; ii. 3. 4. 
26 (ed. 1-4, § 31). 

of Turners pictures, generally, L 183 il 2. 2. 20 n (om. 

ed. I, 3). 

,, » » V. 42-3 ; vl 5. 9. 

„ „ „ V. 109-10 j vL ID. 20. 

Sees, Turner^ Woodcutting'* 

Enjoyment, true and vulgar, III. 320-23 ; iv. 17, 36-8. 

„ work enjoyed by worker, V. 301 n ; ix. 7. 23 n* 
Enthusiasm, faith of, impure, IV. 373 ; v. 20. 12. 

Enuo, one of Graiae, V. 158 ; vil 4. 10. 



1 1 6 (;knkuai, index 

EpictctiiSj epitaph on ** poor and rich and beloved of the gods,” 
IV. 12; V, I. 13. 

Epi<'unsni, and Christian sense of beauty, o unpared, IL 19 20; 
iiL I. 2. 9'* 10. 

Epitaph. See s* /ij^k/e/us^ Laeffiammims, 

Equality, evil of, V. 83 ; vl 8. 18. 

„ impossible, of intellect, IIL 151 ; iv. 10, 2% 

Eris, goddess of discord, V. 339-41 ; isc, 10. 19*22. 

Erytheia (Hesperid), V. 333 n; lx, 10. 8 rh 
n II V. 34^ ; ix. 11. 5. 

Escape, lines of, IV. 291-92, 295-96 ; v. 17. 21. 27* 

Essex marshes, no Imf lads from the, I V. 383 ; v. 20. 27. 

Etala, passage on the Charmox, IV, 221 //; v. 15. 16 
Etching, French, praised, L 426 ; ii, 6. 1. 27 (om. til i, a)* 
Ethical subjects. 

Sm I. Amliititai, Anticipation, Anger, Aicelkkm, Cheerfulnesi, 
Childishness Conceit, Con-ncience, Contemplaiion, Content- 
ment, Countenance, Courage, Covetousnew, Cruelty, Cunning, 
Death, Deceit, Desire, Diflicultiei, Diwontent, DiieMe, Dii- 
oliedience, Distinler, Dominion, Duty, Egotism, Emotions, 
Energy, Enjoyment, Enthusiasm, Evil, h^xcitement, Faults, 
Fool, Fr*inkiie?i?i, tienlirman, tJood, C'k«'«lneM, Great, Great- 
netx, etc,, Grief, Ilahit, Huppinerv*, lianlship, Health, Help, 
Horror, Humanity, Humility, Inclifercnee, Indignarion, In- 
sensihility, Jealmixy, Judging, Judgment, Ja-t, Kinduofirt, 
Knavery, Lindsca|ie, Laugliier, I^w, lajvity, Literty, License, 
Lie, Life, Liv«s, Living, l.<ovr, I^iyahy, Luxury, Lying, Man, 
Mecknew, Melancholy, Mercy, Miwrhiefi Misuse, Modera- 
tion, Mortal, Mobility, Novelty, Olwdicnee, Olwcurliy, Fain, 
l♦a.m^ona, Fence, Fity, FkiiHurc, Pride* Purity, Reckleisness, 
Eeftitement, Hellgion, Rcslraitit, Rivalry, Smffing, 

Scorn, Self, Helfbhntss, Hctsittallly, Serloiisnw, Silence, Sin, 
SIntanesi, Social, Soldier, Sorrow, Spirit*, Sulmlipion, 
Sufering, Sympathy, T.dk, Tale, Tnopfrancf*, Terrible, 
Terror, ‘i'hinhri qiuoudn, *rnu-, Tru i, ‘I ruth, Truthl'ulof *s, 
flncerliiuiy, Vice, Virtue, Vulgarity, 

Work, World, Vouth* 

Elniscan kingi, burial of, L it; | il i. 7. 30 (oin. cd 1, 2% 

Etty eSvNOwts. t 156. II. 134, 318, a4S» IV. 59] s— 
colour of, breadth of troatmont, IL 318 j lii. 3 . 4. 11- 
misty vtgwonois of, IV. 59 1 v. 4. x 
nude studios of, IL 134 ; lii. 1. 14. 24 {iiucl *83 #). 
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Etty, continued: 

want of tone, 1. 156 j iL 2. i. 12. 
works of : 

Morning Prayer, IL 245 ; Add, § 6 (om, ed* l)# 

St. John, ib. \ ib, ; ib. 

Still Life, ib » ; ik ; ib, 

Euripides, Alcestis, central idea of Greek drama, V, 254 n j ix. 
2, 155^. See s, Akestis. 

„ quoted rj yKiixrcr etc., V. 294 ; ix. 7. 1 3. 

„ „ on Hesperides and dragon, V. 335 ; ix, 10, 12. 

„ „ „ „ „ V. 341-42 ;«• 10. 

22 . 

Europa, V. 366 ; ix. il. 30. 

Europe, architecture of, ruined buildings instanced, IL 6-7 n; 
iii. I. I. 7 n, 

„ art of, its main sources, IV. 378-79 ; v. 20. 20. 

„ future of, what we are coming to, I V. 398-99 ; v* 20. 42. 

„ Napoleon L, V. 326 ; ix. 9, 23. 

„ unbelief of modern (London and Paris), 11 L 269; iv. 
16. 10. 

Euryale, Gorgon, V. 158 ; vii. 4. ix, 

Eurybia, child of Nereus, V. 157 ; vii, 4, 9. 

„ tidal force of sea, V. 334 ; ix. 10. 10. 

Evanescence, the law of, IV. 74-5 ; v. 5. 7 (pL 26), 
Evangelicalism, bad art and music of, II L 63-4 ; iv, 4. 23* 

„ contempt of art by, V, 276 ; ix, 6, 4, 

Evaporation, clouds, etc,, V. 147-50 ; viL 3. 17. 

Evil [Synopsis. IIL ix, 1x5, 324. IT. 363-64, 423, V, S3, iSo-Sr, 
232, 241, 3x2] i— 

accidental, V. 180-81 ; viii. 1. 17. 

conquest of, confronted, the basis of great art, V. 332 ; 
ix. 2. 13. 

„ exemplified, V. 312 ; ix. 8. 15. 
contemplation of, in medimval religion, V. 241 ; ix. 3. 7. 
continuance of, probable (cfi ** Stones of Venice IIL 
ix,pref.4, 

free thought and the origin of, IV. 423 j App. iil I. 
good and, co-existent, IV. 364 ; v. 19. 33. 

„ extremes of, in many things, IIL 324 j iv. 17. 41. 
„ sources of, V. 83 ; vi. 8. iB, 
indisputable fact of, IV. 363 ; v. 19, 32. 
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Evil, continued: 

self-destroying, III. 115 ; iv. 8. 21. 

See s. Good, Sin. 

Evolena, valley of, IV. 174 ; v. 13. 10. 

}, character of its people, V. 94 ; vi. 9. 13. 
Eyck, Van. See s. Van Eyck. 

Eye, beauty of, in animals and men, II. 104-5 >' iii* i. 12. 10. 

„ focus of, altered in looking at reflections, I. 376-77 • ii. 
5. 3. 2. 

)) ,, truth of space dependent on, I. 196 seqq. ; ii. 2. 

4. I seqq. 

„ keenness of artists’, IV. 73-4 ; v. 5. 5. 

„ ,, how tested, IV. 197 ; v. 14. 18. 

„ ' “watchfires” of the, III. 73 ; iv. 5. ii. 

See s. Sight. 

Exaggeration in art, its laws and limits, II. 222-23 ; iii. 2. 4. 19. 
)j ,, necessary in a diminished scale, II.. 225 ; 

iii. 2. 4. 21. 

Excellence, artistic, perceived by artists, beauty by men of taste, 
I. I7 ;i. L3-4- 

„ meaning of the word, I. 16 and « ; i. i. 3. 3 and n. 

« >3 J3 connotes conquered difficulty, 

I. 17; i. 1.3.5. 

„ obscurity essential to the highest, IV. 65 ; v. 4. 9, 

„ public opinion as a test of, I. 1-2 ; i. i. i. i. 

„ technical. III, 30-1 ; iv. 3.' 6. 

See s. Execution, Ex;pression. 

E^itement, morbid craving for, IV. 348 ; v. 19. 16.. 

Execution [Synopsis. L 39 seqq., 42, 214-15, 371. n. 88 n, 200 n. 
^ 33-4. 54. 70. V. 297-98 and «] . 

faults of, due to false imagination, II. 220 n ; iii. 2. 3. 28 n. 
feeling and, neither to be sacrificed I ' 

to the other, j 33“4 i iv. 3. lo-i i. 

. » 33 n III. 54 ; iv. 4. II. 

” j’ 33 •„ 111. 76,. iv. 5. 6. 

methods and vices 11. 220 n ; iii. 2. 3. 28 n. 
mystery of, necessary to give space, I. 215 ; ii. 2. 5. 18. 
precision in, V. 297-98 and n ; ix. 7. 2i and n. 
qualities essential to, I. 39 seqq. ; i. 2. 2. i seqq. 

33 (^) gi'eat, (<5) attractive, I. 42 ; i. 2. 2. 8. 

rude, when a source of noble pleasure, II. 88 /z j iii. i 10 
3 ^. : ' 


GENERAL INDEX 


II9 

Execution, continued: 
swift, I. 40 ; i. 2, 2. 6. 

„ L 42 ; i. 2. 2. 9. 

„ best gives perfect detail, L 214 ; ii. 2. 5. 17. 
kinds of, IL 200 n ; iii, 2. 3. 28 n. See a 3 o 7 u\ s. qualities, 
water, drawing of, demands, L 371 ; ii. 5. 2. 4. 

See s. A rt^ Drawings Nigg'iing, 

Exhibition, International, 1851, 1. 454; ii. 6. 3, postscript (om. 
ed. 1-4). 

Expression and colour, perfect expression demands colour, IV. 
S^n ; V. 3. 24^1. 

» powers of, go together, IV, 407 j App. 

i. I. 

„ dignity of, id. ; id. 

„ influence of moral, in animal form, IL X04-5 ; iil 
I. 12. 10. 

„ of inspiration, II. 227 se^g^, ; iii. 2. 5. 4 segg. 

„ „ superhuman character, id, ; id. 

„ schools of (Great, Pseudo, Grotesque), IV. 407 ; 
App. i. I. 

„ subtle, how reached, IV. 56 r/, 57 ; v. 3. 24 and n. 

„ technique and, their place in great art, III. 32 segg. ; 
iv. 3. 9 segg. 

See s. Execution and Feeling. 

Ezzelin, V. 290 ; ix. 7. 7. 

Fabriano, Gentile da, “Adoration of Magi” ruined, IL B#- 

iii. I. I. 7 » 

Face, as affected by intellect, morals, etc., IL 121 j iii. i. 14, 4, 

„ proportion and symmetry in a, IL 79 ; iii, i. 8. 2. 

See s. Beauty. 

Facility in art, L 39 ; i, 2. 2, i 

>» jj value, IL 200 n ; iii. 2. 3, 28 n, 

See s. Ease, Execution. 

Facsimile, difficulty of, IV. 82 n ; v. 5* x 8 n. 

Facts, artists to study not effects but, III. oc-y ; iv 7 
15-17. ^ ^ 

„ character as affected by study of, id. j id. 

,, in poetry, value of pure, III, i69*“725 j iv, 12, n— 12. 

Faido (St. Gothard), pass of, IV. 22 ; v. 2, 9 (pi. 20, 21). 

tr ” (Turners), IV. 233 ; v. 15. 30. 

rairy tales, if moral, seldom imaginative, IIL loi ; iv. 8. 3. 
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Faith [Synopsis. II. 122-23, 126. III. 317. XV. 373. V, 
181, 228-29, 247-48, 255, 275-76] 
defined (its etymology), V. 181 ; viii. i. 17. 
derivation of (wlcrns^ V. 275-76 j ix. 6. 2. 
love of nature and, III. 317 j iv. 17. 32, 
meaning of, 11. 72-3 ; iii. i. 7. 4. 
mistress of imagination, IL 126 ; iii. i. 14. 10 (% 
mountain influence on, IV. 373 ; v. 20. 12, 
reason and intellect below, IL 122 ; iii, i, 14. 5 (^83 n). 

„ „ „ V. 228-29 ; ix. 2. 9-10, 

the Reformation and, V, 255 ; k. 4. i. 

Veronese’s rendering of, V. 247-48 ; ix. 3. 20. 
want of. See s, Greeks Infidelity. 

Fall, lines of, IV. 291 seqq. j v. 17. 21 seqq. 

Fallacy. See s: Pathetic fallacy. 

Falsehood, always revolting, L 51 ; il i. i. 8, 

Falsity, fatal to art, V. 214-15 ; viiL 4, 23. 

„ of sight or speech, V. 178-79 ; viii. l. 14. 

Familiarity and strangeness, as a cause of delight, IL 58-9 ; 
iii. 1.6. 6. See s. Custom. 

Fancy [Synopsis. I. 413. IL 97, 151, 152 160, 179* 181, 182, 

and n, 183, 205, 207, 209, 214. Ill 164 n. XV. 342-43] 
conception and, distinct, IL 207-8; iii. 2. 4. 3, 
contemplative (pathetic fallacy), 11 L 164 n ; iv. 12. 4. 
detailing operation of the, IL 183 ; iii. 2, 3, 12. 
function of the, which the noblest, IL 209-10 ; iiL 2. 4. 5. 
imagination and, work distinct, L 414 ; ii. 6. I. ii (om. ed. 

I, 2 ). 

« » IL 151 ; iii 2. l (Introd. 

Note '83, § 2). 

*) „ 1 1. 1 52 seqq . ; iii. 2. i. 2 seqq. 

»» »» » I L 160 ; iii, 2. 2. 5. 


»» »» n IL 181 seqq . ; ill 2. 3. 9 seqq. 

» „ IL 205 ; ill 2. 3. 33, 

» ,) II. 209-10; ill. 2. 4, 5* 

morbid or nervous, IL 214-15 ; iiL 2. 4. 7» 
never serious, IL 182 and n ; iii. 3 . 3, 9 and n. 
restless, imagination quiet, IL 182-83 ; iii. 2, 3. li. 
ridiculous, if the reality is impossible, IV. 342-43 ; v. 19. 8. 
sees outside, imagination the heart, IL 170 : iii, 2. 3. 7, 

„ IL 181 ; iii. 2. 3. 8. 

Faraday, Prof,, IIL vi ; firef. 2. 
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Farnley, Turner’s drawings at, L 134 ; ii. L 7- 39 (om. ed. I, »)* 
„ „ L 137 ; in L 7. 4^ (om. ed. i, 2). 

„ „ (Valley of Chamouni), ik ; ik 

(ed. 3, 4 only). 

Fashion, authority of, II. 26 ; iii. l. 3. 

„ follies of, II. 33 ; iii. L 4. 3 C?3 «)• 

„ influence of, on our appreciation of things, I L 87 j iii. 
I, 10. 2. 

Fasting, Presbyterian sermon on, IV. 423-24 ; App. iii. 2. 

Fate, in Dante and Shakspere, IV. 395 n ; v. 20. 38 n. 

„ „ Greek poetry and Shakspere, V. 233-34 ; ix. 2. 14 

„ „ ‘‘short withering’’ (Hesiod), V. 331 ; ix. 10. 7. 

„ „ the three fates, V. 331-32 j ix. ro. 7. 

Faulhom, the, IV. 173 ; v. 13. 9. 

Faults, some stamp a man for ever, whatever else he does, L 
93 and n ; ii. 1.7. 13/2 (om. ed. l, 2). 

Fawkes. See s, Famley. 

Fear, awe distinct from, II. 135-36 ; iii. i. 14. 26. 

„ holy, distinct from terror, II. 136 ,* iii. l. 14. 27. 

„ junction of ferocity and, IL 136 ; iii. l. 14. 28. 

„ of God, testimony and, V. 169-70 j viL 4. 33. 

Features, Greek and Northern (media-wal), compared, III. 
208-9 ; iv. 14. II. 

Feeling, always indescribable, III. 309; iv. 17. 19. 

Fellowship, of branches, V. 81 seqq, ; vi. 8. 15 Sees. Uniiy. 
Fences, mediaeval, great importance of, III. 213*14; iv. 14. 
16-17. 

Fenelon, study and love of nature, III. 302 ; iv. 17. 7. 

Ferocity. See s. Fear. 

Feuillet, Octave, “La Crise,” “ II y aurait des gens assez bfites,** 
etc., III. 311 ; iv. 17. 24. 

Fever, delirium oaf, IV. 347 ; v. 19. 15. 

F^vrier, General, IV. 410 ; App. i. 5-6. See s. Punch 
Fiction, the best, is in reality, III. 74 ; iv. 5. 13. 

Field-sports. See s. Sport. 

Fielding, Copley [Synoi>.si.$. I. 103 seqq. 199, 264-^5, 33^6, 327 % 
369-70, 372-73» 375» 397i 43L lit 259, 345. 
IV, 59,71, 7^^]:- 

analysis of his work, L 103 seqq. ; ii. 1. 7. 21 (om. eel 1, 2). 
“bad weather” of, IV. 71 ; v. 5. i, 

“breaking waves” of, L 397 ; ii. 5. 3. 30 (om. ed. 1, 2), 
characteristics, L 327 n ; ii. 4. 3. 28 n (om. ed. 1-4). 
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Fielding, Copley, characteristics, continued: 

„ 1 . 369 ; ii. 5. 2. I, 3 (eel. 1-4 only), 

cloudiness of, IV. 59 ; v. 4. 2. 

„ IV.yBjv. 5. 14. 

distance and space well expressed by, 1. 199 ; ii. 2. 4. 
downs of, III. 345 ; iv. 18. 31. 

faults of, as a colourist, L 103-4 ? n* L 7. 21 (om. ed. 1, 2). 
foliage of, L 431 ; ii. 6. l. 33. 

foregrounds highly finished, I. 104-5 » 3 r* 7* 22 (om. ed. 

I, 2). ^ 

fi ff V 4* 4* (fid. 1, 2 

only), 

hills of, L 280 ; ii. 4. 22 (ed* I, 2 only), 
lakes and calm water of, I. 369 ; il 5. 2* i. 
mountains of, 1. 336; ii. 4. 3, 37. 
praise of, I. 76 ; ii. i. 7. 6 (ed. i, 3 only), 
rain of, I. 249 ; 3 * 4 - ^6 (ed. i, 2 only), Sa 

showery skies. 

seas of, fully described, L 372-74 ; ii, 5. 2. 6-9. 

„ desolated,” I. 375 ; ii. 5. 3. ix 
showery skies, their dexterous trutli, L 264-45 n ; il 3. 4. 
8-ro and n* 

„ and showers, III. 259 ; iv. 15. 2a. 
weakness of, uses pencil too little, brush too much, 1. 265- 
66 ; ii. 3. 4. 9-10 

works of : ^ 

Bolton Abbey (R.A. 1843) hung. L 106 « j IL i. 7, 

32 M (om. ml I, 2). 

>1 M forq'iouml. L 3lif |L 4, 

‘|. (0 I, 3 only). 

Fields, glorious significance of the, IIL 339«4o; iv. 14, 51. 

Figs, a plate of, the price of a Diirer. See s. IMmK 
Figure and leaf, drawing and sculpture of, their rise and fcIL 
V. 39 ;vi.5. 4, 

Finch (painter), I, 337 n ; ii. 4, 3. 28 /i (om. ed. 1-4). 

Finden’s Bible. See s. Turner. 

„ Byron. See s, SimJieM^ Turner. 

Finish [Synopsis. I 87-9, 120, 204, 212, 214, 4:^7* H. 8S* SB 

88-90. IH. n6-iS, 119, 12^ 121*25, 3Ea8, 13^ 131-32, 
14S, 324 V. 200-x, .98-99 fi, 300 «] s— 
artistic, I. 427 ; il 6. i, 29 (om. ed i, 2). 
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continued : 

continental and English, III. 117-18 ; iv. 9. 4. 
defined, in the completion, not a part of beauty, 41 , 89 ; hi. 
I. 10. 4. 

It » complete expression of ideas, III 121-2-^ • 

iv. 9. 7. 8. 

„ means “added fact or more truth,'' III. 121-23; 

iv. 9. 7. 10. ' 

” »» « 111.128,130; 

for finish sake, bad, III. 121 ; iv. 9. 7. ’ 

function and, always relative, I. 120; ii. i. 7. 31 (om. ed. 

God alone can give perfect. III. 120 ; iv q c 

- g-ood and bad. III. 324 « • iv. 17. 41 
harmony essential to artistic, V. 200-1 ; viii. 4. 2 

- in lands^pe foregrounds, I. 212 ; ii. 2. 5. I r, 

infinite, in God’s work, II. 90; iii. i. 10. 4. 
kinds of, (i) workmanship, (2) work. III. n; j iv. g 5 
landscape needs more than figures, I. 214-11: • ii 2 c' t8 
limits o^ right, III. 116 segg. , iv. 9. i ’ 

» „ III. 148 ; iv. 10. 18. 

love of, in works of art, II. 88 ; iii. i. 10. 3. 

.1 „ all great artists, II. 88-9 ; iii. i. 10. 4. 

.” ” » III- 130; iv. 9. 18. 

” . . ” ” 3 °o n ; ix. 7. 22 n. 

mystenousness o^ I. 204-5 5 ii- 2. 5. 4 

pnnciples of perfect, V. 298-99 » ; ix. 7. 21 
too much m portraits, repulsive, I. 214 ; ii. 2. 5. 18 
useful and useless, III. 119; iv. 9. 5. ^ ' 

want of, nght or wrong according to its motive, I. 87-9 ; ii. i. 

7-10 (om. ed. i, 2). 

” ” ” n II- 89^; iii. 1. 10. 3 

Finstemarhom, I.”292 ,- ii. 4. 1 

>J IV. 167 n ; V. 13. 3 n. 

” IV. 173 ; V. 13. 9. 

p.. » IV. 187; V. 14. 10. 

fir, spruce, author’s favourite tree, V. 87 ; vi. 9. 3. 

» „ foreshortening of its shbot, V.' 80-1’; vi 8 ia 

» „ pyramid of, V. 86 ; vi. 9. i, * 

Fir-cone, V. 65 ; vi. 7. 
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Fire- wood, stems destined for, V. 61 ; vi. 7. la 
Firmament, meaning of the word, IV. 86 ; v. 6. I 

„ ^ ^ „ V. 167 ; vii. 4. 27. 

First-fmits, value of the idea, III, 205 ; iv. 14. 7. 

Fischer, Magdeburg cathedral, shrine, V. 25S » ; ix. 4, 6 a 
„ Nuremberg fountain, ; id, 

„ „ Shrine of St Sebald, ik ; tk 

Fish, ugliness of flat, IL 78 ; iii, 1. 8, t 
Fissures, curvilinear and straight, IV. 197-98 ; v. 14. 18. 
Flattery, net of, IV. 306 ; v. 17. 38. 

Flaxman’s Dante, engraving of stones, IV. 325*26 ; v. 18. la 
Fleg^re, pine forests of, IV, 36B n ; v. 20. 4 n, 

Fleming, quoted, on uses of mountains, IV. 98 ; v. 7. 5. 

„ „ „ „ IV. 371 ; V. 20. 9. 

Flemish school [Synoi»his. I. xxv, 95 jA/y,, 1 19, 303, 36S* IDOt. 
mf 335 - IV. 353, 376] 

architectural details of, good, L nS ; ii. t 7. 30 (om. ed. 
I, 2). 

calm water of, best of old masters, L 368 ; ii. 5. i. 23- 
distances of, IV. 376 ; V. 20. 16. 

early landscape, L 95 se^^. j ii. i. 7. 15 (om* ed. i, a), 
landscape, IIL 335 ; iv. iB. 16. 

' „ IV. 376 ; V. 20. 16. 
mountains of, III. 193 ; iv, 13. 20. 
sense of beauty, deficient, IV. 353 ; v. 19. 22. 
subjects of, L xxv ; ed, 2, pnf, 17. 
winter scenes, L 303 ; ii. 4. 2, 19 (om* ed* i, 2% 

Flesh, beauty of human, IL 84 ; iii. 1. 9* 5. 

„ painting of, its colour, IL 132 ; iii L 14* ao 

Flint, hardness of, IV. X09 j v. 8. 8* 

„ way it breaks up, IV. n6 ; v. B. 16. 

Floods, fertilizing value of heavy, IV. 103 ; v. 7. 9. 

Florence [Synopsis. I, 37, 93^6, 108^9, 314 3^# 366, 368, 414* 

n. 7 48 n, 60 n, 75 fi, 88 n, 133, 137-38, 145-4^# 

170-71, 187, 188-89, 198-99» ai6-ao, 223, 

235i *83 EpiL 8. HI. 225,255,331-32. IT* 133, 
372, 378-79- V. 221, 238-40, 251-52, 30s, 309-10] 

* Amo. See s. v, 

art of, compared with Greek art, V* 238 ; ix. 3. 1. 

,9 n „ Venetian art, V. 239-40 ; ix, 3. 4. 

„ indifference to natural scene'iy in, V* 221 ; ix. i. g, 
frescoes of Federlgo Zuccaro, II* 220 ; hi. 2* 4* 14. 




GENERAL INDEX 


liS 

Florence, continued : 

mosaic, materials of, IV. 133 ; v. 10. 6. 

„ Dutch pictures and, V. 305 ; k. 8. 2. 
mountains from, IV. 372 ; v. 20. 11. 

Pisan sculpture at, IV. 379 ; v. 20. 21. 
public buildings of, destroyed or neglected, IL 7 ; iii. i. 

I. 7 n. 

works of art, etc., in : 

Academy, Angelico^s Crucifixion, 11 . 235; iii. 2, 5. 15, 

„ Giotto’s “Baptism of Christ,” IL 188-89; iii. 2, 
3. 18. 

„ Perugino’s “Assumption,” IL 47 ; iii. i. 5. lo. 

„ „ „ IL 8 iii. I. I. 7i». 

„ pictures restored in, ib, \ ih. 

,, Vita di Cristo, IL 60 w ; iii. I. 6, 8 n. 

Albisszi Palace, Perugino’s fresco, IL 235 ; iii. 2. 5. 15. 
Baptistery mosaics, IL 220 ; iii. 2. 4. 14. 

Bronze Boar of, 11 , 218; iii. 2. 4. 12. 

Church of L’Annunziata, IL 187; iii, 2. 3. 17. 

Medici Chapel, 1 . 37 ; i. 2. i. 5. 

„ „ II. 223 ; iii. 2. 4. 19. 

Or San Michele. See s, Orcagna. 

Pitti and Strozzi palaces, noble architecture of, IL 89 « ; iii. 
I. 10. 3 n. 

„ C. Dolci’s St. Peter, IL 219 ; iii. 2. 4. 13. 

,, Rubens’, 1 . 96 ; ii. i. 7. 15 (om. ed. i, 2). 

,, Salvator’s, 1 . 314 « ; ii. 4. 3. 9 n (om. ed. i, 2). 

,, ,, L 366; ii, 5. I. 2X (om. ed. i, 2). 

„ ,, IL 137 ; iii. I, 14. 29. 

,, ,, Diogenes, IL 170 ; iii. 2. 2. 19. 

„ „ Peace and arms of War, L 413-14 ; ii. 6. u 

II (om. ed. I, 2). 

„ ,, St. Anthony, IL 48 n ; iii, I. 5. 12 n, 

„ ,, sea-piece, IL 188 w; iii. 2. 3, 18 n. 

,, Titian’s Magdalen, IL 133; iii. i. 14. 22. 

„ „ „ V. 251-52; ix. 3. 28-29. 

„ „ Marriage of St. Catherine, L 96; ii, l. 7. 15 

(om. ed. X, 2). 

Ricardi Palace, B. Gozzoli’s frescoes, TX. 232 ; iii. 2. 5. 10. 
S. Ambrogio, Cosimo Rosselli’s fresco, II. 60 n ; iii, I. 6. 

8 ft>» 

,, Mino da Fiesole’s altar-piece, ib, j ib, 

Santa Croce, modern tomb in, IL 76 n ; iii. t, 7. 7 n, 

„ ,, statue by Bandinelli in, IL 198; iii. 2. 3. 27* 
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Florence, woi'ks of art, etc., in, continued: 

S. Maria Maddalena, Perugino’s fresco, I. 368 ; ii. 5. I. 23 

(om. ed, I, 2). 

„ „ „ „ IL 232; 111.2.5. u. 

S. Maria Novella, II. 137 ; iii. i. 14. 29. 

„ II. ’83 Epil. 8. 

,, ,, Angelico’s Annunciation, II. 187 ; lii. 2. 

3 - 17 - 

„ „ Angelico’s Annunciation, V. 309-10; ix. 

8. 12 (frontispiece). 

„ „ Ghirlandajo’s Salutation, I. 1093 ii. I. 7. 

25 (om. ed. I, 2). 

„ ,, Ghirlandajo’s square window, ib , ; i/;» 

,, „ Memmi (Simon), picture of the Duomo, 

I. 109; ii. I. 7. 25 (om. ed. I, 2). 

}} ,, Memmi (Simon), picture of the Duomo, 

II. ^ « 5 iii.*i. 6. 8 

,, ,, pulpit of, gilded, II. 216 ; iii. 2. 4. 9. 

S. Miniato, III. 225 ; iv. 14/31* 

,, view from, III. 255 ; iv. 15. 17. 

Uffizii, Bronzino’s “Christ and Spirits in Prison,” II, 6l ; iii. L 

6. B. 

»» »» n. 230; iii. 

2. 5* 7 

,, Claude’s, water in, I. 360; ii. 5, i. 17 (om. ed. i, 2). 
„ Da Vinci’s sketch, foliage, I. 93 ; ii. 1. 7. 13 (om. ed. 
I, 2). 

„ Filippino Lippi, II. 234-35 ; iii. 2. 5. 14. 

„ Ghirlandajo’s ** Adoration of Magi,” IL 233 // ; iii. 

2 . 5. II //. 

>> „ III. 331 ; iv. 

18. 10. 

„ Perugino’s portrait of himself, II, 145; iii. i. 15, 6. 

»» »> „ „ II. 233 ; til 2. 5. li. 

„ Raphael’s *'Holy Family,” III. 332; iv. i& 12 (pi 

II). 

Flowers [Synopsis. I. xxxvii, 105, 199, 286, 334, 344, 419-21, 425. 

IL 98-9, 180--81. HI. 204, 235, 241, 302. IV. 258, 
368-70. V. 56 seqq,^ 98-102, 107 «] 

Alpine, V. 99 5 vi. 10. 3. 
beauty of form in, V. 107 n \ vi. 10. 19 
colour of, its origin, V. 98 ; vi. 10. l. 
greatest minds careless of, but not of thorns^ V. 10 1-2 ; vi. 
10. 7. 
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Flowers, continued: 

herbage and, general characteristics of all, V. 102 seqq . ; vi. 
10, lO-II, 

love of, and sympathy with, II. 98-9 ; iii. i. 12. 3. 

„ mediaeval, III. 204; iv, 14. 6. 

„ rare, V. 98 ; vi. 10. 2. 

„ the kind of people having (poets), V. loi ; vi. 10. 7. 
never sublime, V. loi ; vi. 10. 7. 

often as properly dissected as dreamt over, III. 302 ; iv. 


17. 7 - 

painting of, by great artists, careless, V. 99 seqq. ; vi. 10. 

4 seqq. 

„ „ „ „ V. 102 ; VI. 10. 9. 

„ not to be too imitative, V. 102 ; vi. 10. 8. 
Savoyard name (Pain du Bon Dieu), IV. 369 n ; v. 20. 5. 
Shakspere’s and Milton’s, II. 180-81 ; iii. 2. 3. 7. 

„ „ Shelley’s, 1 . xxxvii ; fref. 2. 31. 

“the faith that every flower enjoys the air it breathes,” II. 
98 ; iii, I. 12. 3. 

trees and, growth of, V. 56 seqq, ; vi. 7. 4 seqq. 
trefoil to six-foil, V. loq n\ vi. 10. 19 
typical of excellence and brevity of life. 111. 242 ; iv. 14. 53. 
„ fine colour, III. 235-36 ; iv. 14. 46. 

Sees. Botany. 

Foam, cannot be really drawn, I. 395-96 ; ii. 5. 3. 29 (om. ed. 
1, 2). 

„ characteristics of, I. 403-4 ; ii. 5. 3. 38 (ed. i, 2. 37). 

See s. ■ Schaffhauseit. 

Foliage, drawing of, ancient landscape, I. 407 ii. 6. i. i. 

„ „ on the Continent and by pre-Raphaelites, 

I. 425 seqq. ; ii. 6. i. 27. 

„ „ R.A. 1846, very bad, I. 426 ,* ii. 6. i. 28. 

„ element of mountain glory, IV. 369-70 ; v. 20. 7. 

„ regularity, unity, variety of, I. 418-19 ; ii. 6. i. 16. 

See s. Leaf. 

Fontainebleau, author’s love of, IV. 366 ; v. 20. 2. 

Fool’s power for evil, IV. 411 ; App. i. 6 n. 

Forbes’ “Travels Through the Alps” quoted, IV. 68 ,* v. 4. 13. 
•i „ ,, „ W. 194 ; V. 14. 16. 

„ works, glacier theoiy, IV. 180 n\ v. 13. iS n. 

„ „ map of Alps, IV. 41 ; v. 3. 8. 

„ Matterhorn, IV. 189-90; v. 14. 11-12. 
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Forbes’ works, continued : 

„ „ Matterhorn and Rififel, IV. 245 n\ v. 16. 9 

„ „ „ IV. 247-48 ; V. 16. 

Forefathers, we imitate without honouring our, III, 271-72 ; iv. 
16. 15. 

Foreground, detail in nature, L 212 ; ii. 2. 5. 15. 

„ „ leafage, III. 128-29; iv. 9. 16. 

„ edges and round surfaces in, I. 343 ; ii, 4. 4. 

27. 

„ importance of, I. 335-36 ; ii. 4. 4. 14 (ed. i, 2. 18)* 

„ increasedly lovely when wet, IV. 258 ; v. 16. 24. 

,, lesson given by all, I. 344 ; ii. 4. 4. 30. 

„ mountain, attractiveness of, I. 105 ; ii. i. 7. 22. 

„ must sometimes yield to distance, I. 198 ; ii. 2. 4. 
4. See s. Turner. 

„ of old masters, I. 328 ; ii. 4. 4. i. 

„ „ I. 334 ; ii. 4. 4. n. 

» » I* 336-37 ; ii* 4 - 4 * 16. 

„ vagueness of modern as opposed to medimval, 1 1 L 
265-66 ; iv. 16. 4. 

Foreign words, use of, in English, IV. 391 n ; v. 20. 33 n. 

Foreshortening, in tree-drawing (Dutch, Turner, etc.), V. 79-81 ; 
vi. 8. 12-14. 

Forests, art and intellect produced by, V. 152-53 ; vii. 4. 2 
„ beauty of, I. 379 ; ii. 6. i. i (ed. r, 2 only). 

„ best, all of same trees, II. 57 ; iii. i. 6. 5. 

„■ southern and northern writers on (Homer, Dante, 
Shakspere, etc.). III. 226-27 ; iv. 14. 33. 

Form [Synopsis. I. 72-5, 297, 440. IL 216-17. III. 217-18. IV. 

56 n, 57, 76, 277-79. V. 349 n} 
abstract, without colour, II. 216 ; iii. 2. 4. 9. 
beauty of, its essentials, IV. 277-79 J v. 17. 3, 
blindness, unknown, 1. 74-5 ; ii. i. 5. 8. 
colour and, form more pleasurable, L 75 ; ii. i. 5. 9. 

), important, I. 72-3 ; ii. i. 5. 3, 

» »> » IV. 56 57; V. 3. 24 

and n. 

j) » » V. 349 n ; ix. 1 1. 8 

„ sense of, often dissociated, 1. 440 ; ii. 6. 3. 4. 
importance of, I. 76 ; ii. i. 6. 2. 
laws of, inviolable, 1. 297 ; ii. 4. 2. 10. 
means outline and chiaroscuro, L 74 ; ii. L 5. 7, 
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Form, continued : 

rendering of, insisted on, and why, IV. 76 j v. 5. 10. 
sacrifice of, to colour, 11. aid-'iy ; iii. 2. 4. 10. 
typical, value of its recurrence in nature, III. 217-18 ; iv, 
14. 24. 

See s. Curvature, 

Fprmazza Val, De Saussure on the, IV. 417? 4^2 ; App. ii. 3. 5. 
Foxglove, V. 57-8 ; vi. 7. 4. 5. 

France [Synopsis. I 136-37- KI. i92-93> 35^ W/* 97» 160, 

314, 366, 374, 379, V. 276, 37^]:-“ 

architecture of, IV. 379 J v, 20. 20. 
art of, 5^’^ French art. 

best country to teach grace to artists, 1. 136; ii, i. 7. 41 
(om. ed. I, 2). 

cathedrals of, finest, IV. 380-81 ; v. 20, 23. 

, England and, their relation, 1856, III. 350 scqq, ; iv. 18. 37 
. seqq. 

landscape of, author’s love of (except Champagne), IV. 366 j 
v. 20. 2. 

, . coteaux of, IV. 97 ; v. 7. 4- 

„ IV. 160 ; V. 12. 20. 

„ „ IV. 366 ; V. 20. 2. 

„ enhanced by its architecture, IV. 366 n\ v. 
20. 2 n, 

„ . foliage of, its beauty, L 136 \ ii, i. 7. 41 (om, 

ed. I, 2). 

,, poplars of (Amiens), III. 192 -93 \ iv. 13. 20. 

„ „ V. 93 ;vL 9. n. 

. valleys of, beauty of, L 136 ; ii. i. 7. 41. 

. . ,, „ how formed, IV. 314 ; v. 17. 48. 

religious temper of, how formed, IV. 374 j v. 20. 13. 

„ „ blasphemy, V, 276 ; ix. 6. 3. 

„ „ irreligion, V. 378 ; ix, 12. 5. 

Turner's feeling for, 1. 136 ; ii. i, 7- 4^ (<>m. ed i, 2). Sm s, 
French art^ etc, 

•Franda [Synopsis. I. 89, 109. II. 47, 71, 121, 239. Ill 52, 56, 
131. IV. 409] 

architecture of, 1. 109; ii, i. 7- 35 (01^* h 3)* 
finish of, III. 13 1 ; iv. 9. 18. 

“insipid faces” of (Leslie quoted), IV, 409; App, i 3, 
landscape (open skies) of, II. 47 ; l 5* 

Madonnas of, IL 239 ; iiL 2. 5. 21 (and ’83 #). 

VOL Vh 
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Francia, continued: 

religious pictures of (backgrounds), HI. 52 ; iv. 4. 9. 

„ III. 56; iv. 4. 14* 

skies of (Bologna Gallery), I. 89-9I ; ii. i. 7, n (om. ed. 

I, 2). 

symmetry of, II. 71 ; Hi* 4 (eel. i only), 
work of (National Gallery), 11. lit; iii. i. 14. 23 (ed. i only), 
Francis, St., IV. 373 ; v. 20. 12. 

„ “Lady Poverty,’^ IV. S7S ; v. 20. 15. See s. 
tinwcis. 

Franconia, scenery of, V. 259-4x3 ; ix. 4. 7. 9. 

Frankness, of true gentlemen, V. 292 ; ix. 7. 10. 

Free thought, origin of evil and, I V. 423 ; App. iii, i. 

Freedom of great art, V. 194 ; viii. 2. 15. 

Freestone, IV. 134; v. n. i. Sees. Sandstime, 

French [Synopsis. I 26"-7, 89, ttt, 130, 42S.-.26. II. 30, 37, 145, 
237. in. 270, 276, 277-7H. IV. 3S1. V. 267, 
304] 

art, decline of, sudden after 1400, IV. 3H1 ; v. 20. 23. 

„ effect of antique study on, evil, L 130 ; ii. 1. 7. 37 (om, 
ed. I, 2). 

„ etching good, L 426 ; ii. 6, L 27 (om. ed, i, 2). 

„ godless, I. 130 ; ii. J. 7. 37 (om. ed. i, 2). 

„ Greek art, its influence on, IL 237 ; iii. 2, 5. 19. 

„ landscape, evils of, II. 145 ; iii. i. 15. 6 * 

„ modern school, I. 26-7 ; 1. i. 5. 5. 

„ „ chiaroscuro of, dec cptive, L 425-26 ; iL 

6, I, 27 (om. ed, 1, 2), 

„ „ „ merits and failings of, /A ; lA (/A), 

„ „ „ powers and learning of, HI. 276; iv* 

16* 23. 

„ morbid horror of, IL 137 ; iii. i, 14. 29, 

„ religious school, III. 270; iv, 16* 10. 

„ sensuality of, IL 30 ; iii. i. 3. 15 ('S3 /i). 

„ „ V. 304 ; ix. B. I. 

„ vicious through its vanity, L S9 ; ii. 1. 7. 10 (om. ed* i, 2), 
])00ks, good illustrations to, L 426 ; ii. 6. 1. 27 (om. cd, 1,2)* 
“Libertas” on St Michele of I.ucca, L 111-12 ; if. i. 7. 26 
(om. ed. I, 2). 

literature, affectation of, HI. 277-78 ; iv, 16, 26* 

„ classical revival and, V. 267 ; ix. 5. 5. 
p novels, III* 276 ; iv. t6, 33. 
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French, contmued: 

literature, novels, morbid horrors of, IV. 348 ; v. 19. 16. 
Fresco painting, outside walls, L 116, 1175 L 7. 30 (om. ed, 

1,2). 

Fribourg (Switz.), country round, IV* 139 seqq , ; v. n. 8* 

„ „ railroad, ruins of, IV. 398 ; v. 20. 41. 

„ „ towers and walls of (authors drawing), IV. 

33 ; V. 2. 23 (pi. 24-5). 

Friends, gradual recognition of approaching, I. 203-4 j ii* 2. 5, 3. 
Frohn-alp (Bay of Uri), V. 97 ; vi. 9. 16. 

Fruit, definition of a, V. 105-6 ; vi. 10. 15 seqq. 

„ -painting, and high art. III. 31 ; iv. 3. 6. 

Frutigen (Berne), valley of, V. 95 ; vi. 9. 14. 

Fungi, colours of, IV. 54 and n\ v. 3, 23 and n. 

Funnels, mountain crests formed like, IV. 213-14 ; v. 15. 10. 
Furca del Bosco, Saussure quoted, IV. 418 ; App. ii. 3. 

Fuseli [Synopsis. I. xxxii 19, 99, 192, II. 64 89 164, 183, 

192 n, 194 fly 203. III. 82, V. 353 n] 
art of, “poor fumigatory,” III. 82 ; iv. 6. 8. 
grey spectra of, V. 353 ; ix. ii. S n. 

quoted, on artistic conception, II. 164 ; iii. 2. 2. 9. 

„ „ Angelico, III. 82 ; iv. 6. 8. 

„ „ chiaroscuro, I. 192 ; ii. 2. 3. 10. 

„ „ Constable, I. 99 ; ii, i. 7, 18 (om. ed. i, 2), 

„ „ deception in art, I. xxxii n ; pref . 2. 24 «. 

„ „ “ Greek alone is grand,” II. 64 n ; iii. i. 6. 10 n. 

„ „ imitation and copying, 1. 19 ; i. I. 4. i. 

„ „ invention and fancy, II. 183 ; iii. 2. 3. 12, 

„ „ negligence the shadow of energy, II. 89 n ; iii. 

I. 10. 3 n . 

„ „ Raphael’s “Holy Innocents,” II. 192-93; iii. 2 

3. 21. 

„ „ Tintoret’s Crucifixion, 1 1, xgz n ; iii. 2. 3, 20^1, 

» „ » “Holy Innocents,” IL 194 n; iii. x 

3. 22 n. 

„ „ Zeuxis’ Centaur, II. 203 ; iii. 2. 3. 29. 

Future state, imagination given us to realize our, III. 50 ; iv. 4. 5. 

Gaddi, Taddeo, gentle landscape of, II, 47 ; iii. 1, 5. 10. 
Gainsborough [Synopsis. I. xxi 87, 97-8, 131, 141-43. Ill 
344. V. siSy 353 n} 

characteristics of. L xxi n ; pnf 3. 13 
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Gainsborough, continued: 

. characteristics of, L 141 ; ii. i. 7. 44 (om, ed. i, 2). 
colour and truth of, V. 353 n ; ix. ii, 8 n. 
failings, eto., of, L 98 ; ii. i. 7. 17 (om. ed. i, 2). 
finished detail, deficient, 1. 87 ; ii. i. 7. 9 (om. ed. i, 2). 
method and vehicles of, unknown, I. 143 ; ii. i. 7. 45 (om. 
• ed. I, 2). 

purity of, I. 131 ; ii. i. 7. 37 (om. ed. i, 2}. 
squirearchy of, V. 318 ; ix. 9. 7. 

Turner’s study of. III. 344 ; iv. 18. 30. 
work by, giv^n by him to R.A., 1 . 98 ; ii. i. 7. 17 (om. ed. 
1, 2). 

Galileo, V. 382 ; ix. 12. ii. 

‘‘Galleria delle belle Arti” (book) referred to, II. 189 ; iii. 2. 3. 
18. 

Galleries. 

Sees, Berlin, Bologna, Dresden, Dulwich, Ellesmere, Louvre, 
Munich, National, Turin, Venice, Windus. 

Ganges, the river, IV. 99 ; v. 7. 6. 

Gardens, Homeric, III. 191-92; iv. 13. 18. 19. 

„ in mediaeval landscape. III. 202-3 I iv. 14. 2. 

„ love of, mediaeval and Greek, III. 204 ; iv. 14. 6. 

Garter, ribbon of the (gentian), V. 99 ; vi. 10. 3. 

Gaveston, Piers, place of his execution, pine-trees at, IV. 394 ; 

V. 20. 38. • ’ 

Gemmi, Mt, IV. 254-55 ; v. 16. 20. 

„ „ clefts in the, IV. 273 ; v. i6. 40. ' 

■ „ „ IV. 303; V. 17. 33. 

Generalization in art, absurdity shown, 1. xxxiv-v ; ^re/. 2, 27-8. 

‘ n \ » I- xxxix ; pre/. 2. 33. 

jj » based on ignorance of nature, 1. xxxviii ; 

. - pre/. 2. 32. 

“ »> ‘ composition distinct from, 1. xxxix ; pref„ 

2. 34. 

j> .}> defined, 1. 208 ; ii. 2. 5. 10. 

M n „ III. 137 ; iv. 10. 5 ^ 

» 35 idealism opposed to, II. 116-17; iii- i. 

13. 13. 

>j n so-called, I. 296; ii. 4. 2. 7. 

Geneva, colour of Rhone at (authors diary), 1. 254-55 ; ii. 5. i. 
10 (om. ed. I, 2)._ 
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Geneva, contimied: 

„ lake of, railroad at head, IV. 398 ; v. 20. 41. 

„ wooden loggias at, destroyed, IL j n \ iii. i. 1. 7 //. 

Gen^vre, Mt., religion of people, IV. 376 ; v. 20. §5. 

Genius, always teaches some lesson, I. 439 ; ii. 6. 3, 2. 

„ not the result of education, III. 47 ; iv. 3. 27. 

„ public reception of, original, I. xviii-xix ; ed, 2. pnf. n. 

See s. Criticism, 

Genlis, Mme. de, her criticism of art quoted, IV. 257-58 ; v. 16. 
23^4. 

Genoa, art and climate of, V. 239 ; ix. 3. 2. 

„ Pietk (M. Angelo), IL 89 ; iii. i. 10. 4. 

Genteel, a word exclusively English, IV. 4 ; v. r. 4. 

Gentian, belts of, on Alps in spring, V. 99 ; vi. 10. 3. 

„ blue still, though unseen, III. 162 ; iv. 12. 2. 

„ of the Jura, III. 235 ; iv. 14, 46. 

„ „ IV. 368 ; V. 20. S- 

Gentility, English, “a genteel house to let,” IV. 4 ; v. i. 4. 
Gentleman, characteristics of the true, V. 287-89 seqq, j ix. 7. 
l,^,seqq. 

Genuineness, offensive to modern temper, IV. 4x1 ; App. 

i. 6. 

Geology,* author’s early study of, 1 . xxxiv~v ; pref, cd, 2. 
27-8. 

„ „ later study of, IV. iBo n ; v. 13. 18 n, 

„ curvature in nature, IL 65-6 ,* iii. i. 6. 12. 

„ formation of new mountains (theory), IV. 147; v. 
12. 4. 

„ joints of mountain beds, L 309 ; ii. 4. 3, 2. 

„ stones and rocks, geologist’s view of, L xxxvii ; pref, 
•2.32. 

„ study of, its nature, 1. xxxviii-ix ; id, 33. 

„ „ its use, L 322 j ii. 4. 3. 2r, 

* See s, Agassiz, Aiguilles, Aletsch, Alps, Apennines, Amissement, 
Banks, China, Chrysopnise, Clay, Cleavage, Cliffs, Coherent rocks, Con- 
vulsions, Crystalline, Crystallimtion, Crystals, Curvature, De Saufflure, 
D6bris, Diamond, I^iluvium, Earth, Fissures, Fleming, Flinty Forbes, 
Freestone, Glacier, Gneiss, Granite, Hornblende, Hutton, Jedburgh, 
Joints, Lamination, 'I^mgholme, Eiinestone, Magnesia, Marble, Mica, 
Minerals, Mont Blanc, Montanvert, Mountains, Opal, Plains, Porphyries, 
Protogine, Rhine, Rocks, Sandstone, Sapphire, Sharpe, Slate, Slaty, Soil, 
Soot, Stone, Stones, Strata, Streams, Strid, Thomson, Undulation, Valleys 
Yorkshire, Zumloch. 
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Gerard Dow. See s. Dow. 

German [Synopsis. I. 84-6, 95 seqq .^ 131, 223, 

235. III. 34, 37, 65, 74, 80, 82-3, 14^, 
274 278, 356. IV. 52, 63, 249, 348-4*^1 
57, 410. V. 87, 94, 179. 276, 304] 
architecture. See s, Nuremberg. 
art, early landscape, I. 95 seqq. ; ii. i. 7. 15 
I, 2). 

„ modern school : 

affected want of technique, III. 34 ; 
author’s depreciation of it. III. 356 ? 

„ jknowledge of it, I. 425 ; ii. 

I, 2). 

barber’s-block beauty. III. 37; iv. 3- 
heroics of, V. 304 ; ix. 8. i. 
idealism of. III. 74 ; iv. 5. 12. 
landscape (Venetian Acad.), I. 96 
seqq. (om. ed. i, 2). 

purism, its self-conceit, III. 82-3 ; i V 
religious school, bad colour, II. 

IS- 
III. 6 

„ ), historical and. III, 

23. 

„ „ vanity of, III. 269 ; 3 

sickliness of, I. 13 1 ; ii. i. 7. 37 (om* 
vileness of, I. 223 ; ii. 3. i. 12. 

„ old school, love of ugliness, etc., I. 414 ; ii 

ed. 

?> » „ „ IV. 348-«”.<s^ 

)) n sense of beauty, deficient, I V, 

22. 

j) ,» want of mystery, IV. 63 ; v. 4. 

character, gloom of, and sedentary life, IV". 
25. 

literature, affectation. III. 278 ; iv. 16. 26. 

„ grotesque in poetry, IV. 4Io,•^Ap^] 
below^ s. philosophy. 

missal (1450) figure of St. Peter, IV. 356-57 j 
s. Schongauer. 

painter, ideal sketches of young, seen by ant j 
iv. 6. 6. 
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German, continued: 

philosophy, Anschauung of, II. 26 ; iii. i. 3. 7 C83 «). 

„ conceit of, III. 146; iv. 10, 15. 

„ depreciated, III. 276; iv. 16. 23, 

„ „ III. 356; App. ii. 

„ metaphysical contempt of colour, IV. 52 ; v. 
3. 22. 

„ modern, its harmfulness, V. 179; viii. i. 


14. 

„ nomenclature, IV. 249 ; v. 16. 13. 

„ rationalism, V. 276 ; ix. 6. 3. 

„ “subjectivity ” parodied. III. i6i“‘63;^; iv. 12. 
1-3 n, 

pine-trees, drawing of, V. 87 ; vi. 9. 3. 

„ influence of, in the North, V. 94 ; vi. 9. 12. 
Geryon, Dante on, V. 336-37 ; ix. 10. 13-14. 

oxen of, V. 337-39 J i^c. 10. 14-19. 

Getting on in the world, V. 385 ; ix. 12. 18. 

Ghent, sea-embankments of. III. 224; iv. 14. 29. 

Ghiberti, leaf-mouldings of, V. 39 ; vi. 5. 4. 

„ rocks of, III. 255 ; iv. 15. 16. 

Ghirlandajo [.Synopsis. I. 87, 108, 130. II, 48, 80, 129, 233 *83 

Epil. 10. III. 41, 6 i~2, 2S4--55, 331, 333 ) 34 ^ 43 . 
IV. 2, 381. V. 39, 100] 

architecture of, I. 108 ; ii. r. 7. 25 (om. ed. i, 2). 
author’s study of (1845), II. ’83 Epil. 10. 
backgrounds of fruit and flowers, V. roo ; vi. 10. 5. 
characteristics of, IV. 381 ,* v. 20. 23. 
copied by Claude, III. 341-42 j iv. iB. 27. 
desire to paint walls of Florence, III, 41 ; iv. 3. 19. 
ferns in works of, I. 87 ; ii. i. 7. 9 (om. ed. I, 2). 
landscape of, III. 341-42 ; iv. 18. 27. 

„ anti-picturesque, IV. 2 and ; v. i. i and n 
(pi. 18). 

,, gentle, II. 47 ; iii. i. 5. 10. 

Madonnas of, Florentines, not Jewes.ses, 1 . 130 j ii. i. 7* 37 
(om. ed* I, 2). 

portraiture in his works, II. 129 j iii. I. 14. 14* 
reality of conception, III. 61-2 ; iv. 4. 20-1. 
religious art of, /A j /A 

rocks of, III. 254-55 ; 5 iv. 15- 16 (pi 10). See kiow^ s, 
works. 
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Ghirlandajo, continued: 

symmetrical groups of, II. 80 \ iii. i. 8. 4. 
works of: 

Adoration of Magi (Florence, Uffizii), II. 233 7 t ; iii. 2. 5. 
iin, 

„ „ its background, III. 331 ; iv. 18. 10. 

Baptism of Christ, rock in, III. 333 ; iv. 18. 13. 

Salutation (S. Maria Novella, Florence), I. 109 fii. i. 7. 25 

(om. ed. I, 2). 

square window ( „ ,, ,, )) 2^. ; id, {ib.), 

view of Pisa, IV. 2 ; v. i. i. 

Gibraltar, V. 326 ; ix. 9. 22. 

Giorgione [Synopsis. I. 90-1, 95, 104, 116, 129, 364. II. 48, 132- 
33 » 179 216. III. 345-46. V. 39, 253, 312 se^^., 321, 

350 nj 370 and n] : — 

I. 129 ; ii. I. 7 * 36 (om. ed. i, 2). 

colour and light of, L 104 ; ii. i. 7. 21 (om. ed. i, 2). 

„ of Venetian fishermen, I. 364 ; ii. 5. i. 19 (om. ed. 
I>2)- 

„ qualities of, II. lyg n; iii, 2. 3. 7. 

„ „ perfect, V. 350 n ; ix. ii. 8 

flatness of masses (colour without fonn), II. 216; iii. 2 
4. 10. 

flesh tints of, II. 216 ; iii. 2. 4. 9. 

frescoes of, in ruins (Venice, Fondaco de’ Tedeschi), I 
1 16 ,* ii. I. 7. 30 (om. ed. i, 2). 

„ „ V. 370 and ; ix, II. 32 and n. 

See below,, s, work of. 

home of, and of Turner compared, V. 315 seqq, ; ix. 9. i. 
seqq. 

landscape, quaint and solemn, I. 90, 91 ,* ii. i. 7. ii (oih, ed. 
1,2). 

„ I. 95 ; ii. i. 7. 14 (om. ed. i, 2). 
leaf-drawing of, V. 39 ; vi. 5. 2. 
nude figures of, II. 133-34 ; iii. i. 14. 22. 

» H V. 253 ; ix. 3. 30. , 

portraiture of, its modesty, II. 132 ; iii. i. 14. 19. 
religious feeling of, V. 321 ; ix. 9. 11-12. 
rivalry of Titian and. III. 345-46 ,* iv. 18. 32. * 

skies of, luminous, II. 48 ,* iii. i. 5. ii, 
temper of (modesty), II. 132-33 ; iii. i. 14. 19-22. 
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Giorgione, continued: 

temper of (spirit, sense, and intellect), V, 312 ; ix. 8, 15. 
work of, “ Hesperid Aig]6^^* V* 312 ; ix. B* 15 (pi. 79). 

Giotto [Synopsis. L xxiii, 4 n , ii, 93* 3CI 7 ^ »» 47» 80, 129, 

140 «, i88» 89, 191, 195, 198, 230 n, 232, 234, ’S3 Epil 
7. IIL 21, 33, 62, i04» 105, 276, 37^-77» 379» 

380. V. 29B-99 «] : — 
balanced powers of, IIL 33 ; iv. 3, 9. 

. ; breaks barbarism of Byzantine schools, L xxiii ; 2. 14. 

cramped by tradition, IL 191 ; iii. 2, 3. 20. 

Crucifixions by, Hk; zL See beloWy s. works of, 

Dante’s portrait by, IL 129 ; iii. i. 14. 14. 

„ relation to, IIL 276 ; iv, 16. 22, 

„ „ cf. Turner and Scott, 1 1 L 327 ; iv. 18. 2. 

distances of, mountainous, IV, 376-77 ,* v. 20. 16. 
great in ideas, L ii ; i. i. 2. 7, 
greatest painter of bis age, IIL 21 j Iv. 2. 5. 

„ works in painting, not architecture, IL n iii., 
1.1.9//. 

jewebpainting, abstract, IL 234 ; iii. 2. 5. 14. 
landscape of, gentle, IL 47 ; iii. i. 5. 10, 
limited, IL 232 ; iii. 2. 5. 10. 
mountain-bred, IV, 379-80 ; v. 20. 21 ““2. 

Pisan sculpture, its influence on, IV. 379 ; iv. 20, 20. 
popularity of, small, and why, L 4 ; i. i. i n, 

purity of, IL 188 ; iii. 2. 3. 18. 

"reality of conception, IIL 62 ; iv. 4. 21. 

religious art of, ik ; ib, 

rocks of, IIL 254-55 ; iv. 15. 16 (pL 10). 

• symmetrical grouping of, II, 80 ; ill i* 8, 4. 

variety of, IL 140 n ; iii, x. 14. 31 • 

• works of: 

at Assisi, IIL 104 ; iv. 8. 6. 

„ Florence, Dante’.s portrait, II. 129} iii, I, 14. 14, 

„ ,, Baptism of Christ (Acad.), IL 188-89; iii 2, 3, 

18. 

,, ,, Campanile, V. ngS'-gg n; ix, 7, 21 m, 

,, „ Santa Croce, tempera picture, IL 19S ; iii. 2. 

3. 27, 

„ Padua, in* 104; iv. 8, 6. 

„ ,, colour of frescoes, II. 235 ; iii, 2, 5. 15, 

„ „ Charity, III. 105 ; iv, 8. 7. 
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Giotto : works of, continued: 

at Padua, Inferno, II. 137 ; iii. i. 14. 29. 

„ „ Last Judgment, II. 195 ; iii. 2. 3. 23. 

„ Pisa, Sacrifice for the P'riends (Job), I. 93 ; ii. i. 7. 13 
(om. ed. I, 2). 

„ „ n. ’83 Epil. 7. 

„ ,, Satan before God, II. 7 ^ ; iii. i, i. 7 n. 

„ „ „ „ n. 230 n ; iii. 2. 5. 7 

,, Venice, St. Mark’s Convent, Crucifixion, II. 13S; iii, i. 
14. 29. 

Girtin, T., landscape of, III, 346 ; iv. 18. 32. 

Giulio Romano, architecture of, bad, IV, 390; v. 20. 33, 

Glacier de Taconay, IV. 223 ; v. 15, iB. 

„ des Bois, IV, 118-19 and n ; v. 15. 16 and n. 

„ „ IV. 223 ; V. 15. 17. 

„ des Bossons, IV. 298 ; v. 17. 30. 

Glaciers, action of, on mountains, IV. 178-79 j v. 13. 17, 

„ dirt-bands in, IV. 67-68 ; v. 4. 13. 

„ motion of, IV. 144 ; v. 12. i. 

„ „ perceived by Turner, V. 89-90 ; vi. 8. 6-7. 

„ streams, IV. 144 ; v. 12. i. 

„ tourists on Swiss, III. 267 ; iv. 16. 6. 

„ tracks of old, on mountains, IV. 178 n ; v. 13. 16. 
Gladiator, the dying, 1 1 . 137 ; iii. i. 14. 29, 

Glaramara, Cumberland hill, L 293 ; ii. 4. 3. 12 (ed. I, 2 only). 
Glass, artist’s mind to be like finely blown, I. 51 ; il i. i. 7, 

painting, decline of, IV, 381 ; v. 20. 23. 

roof, mistaken by author for an Alp, III. 139 ; iv. 10. 8. 

Glenfarg (Kinross), author’s visit, as a child, to, III, 307 ; iv. 
17. 13 - 14. 

Gloom, disease and, go together, IV. 355 ; v. 19. 25. Sm 
Mountain-life* 

Gneiss, of Matterhorn, IV. 168 ; v. 13. 5. 

„ what it is, IV. 216 ; v. 15. 15. 

„ „ IV. 217-20 j V. IS* 16* 

See s, Moniantiert 

God [Synopsis. I. 29, 60--1, 344. II 53, 6B-9, S4-5, 90, 94, 136, 
205, 229, 237 $eqq* III 179 kqq,, iSS, 1B7, 205, 267, 317- 
18, 316. IV. 8B-92, no, 149, 362. V. 221-24] 
appearance of, in clouds, in the Bible, IV. 88-92 ; v, 6. 
5 *- 9 « 

children of, IL 136 ; iii. i. 14. 27 (’83 n\ 
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God, coniinmd: 

communications of truth to men, Ih 146-47 ; iii. i* ij. S- 
conception of, childlike and simple, IV. 00 ; v* 6. 7. 

„ and of *‘man in his likcm.^ss/^ V, 221 “34 ; ix» 

I. 9 seqq* 

faith and trust in, II. 205 ; iii. 2. 3. 33 (F.A. n\ 
gratitude to, how diminished by medieval views of nature, 

IIL 204 ; iv. 14. 7. 

Greek idea of, as seen in art, IL 238 scqq, ; iii. 2. 5. 20. 

„ „ „ III. I 79 ^W- ; iv - ^3 

infinity of, not mysterious but unfathomable, IL 53; iii. i. 

5. 19. ... 

intentions, not to be qm-stioned, but His law accepted, IL 
68~«9 ; iii, l, 6. 15 16 ('83 nn)* 
knowledge of, possible only if we know ourselves, V. 224 ; 
ix. I. 14. 

love of nature helps faith in, IIL 317-iB ,* iv. 17, 32. 
manifestations of, in nature, L 60 ; ii. i. 2. 8. 

„ „ L 344 ; ii. 4 - 4 - 30. 

„ „ and in man, IIL 316; iv. 17. 31. 

„ „ ,, V. 221 \ IX. 1 . 9* 

man’s taste healthy when illustrative of, L 29 ; i. 1. 6, 1. 
modern endeavour to realize, not to obey, IIL 185; iv. 

13. n. 

„ idea of, as separate from nature, IIL 187 j iv. 13. 

13- 

mountains built by, IV. 149 ; v, 12. S. 
not seen in nature by moderns, IIL 267 ; iv. j 6. 7. 
purity expresses his energy, etc., IL 84*5 1 ill i. 9. 6 
seqq. 

purposes of, in nature to be studied by man, IV. no » ; 

v. 8, 9. - .g. 

„ inscrutable, IV. 363 ; v. 19. 52. 
representation of, in art, IL 229 ; iii. 2. 5. 7. 
revealed in all things great and small, L 344 ; ii. 4. 4. 

3 <>« 

„ though best so, in man to man, V. 224 ; ix. i. 14. 
work, all perfectly finished, IL 89 ; iii. 1. i<x 4, 

„ „ „ and necessarily so, IL 94; ill 

I. II. 2. 

Goethe [Synopsis. Ill 276-77] 

evil influence of, IIL 276 ; iv. 16. 23 (F.A. n). 
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Goethe, continued: . ■ • 

. jealousy and conceit of, IIL 277 ; iv. 16. 25. 
works of : 

“Conversations,’’ III. 277; iv. 16. 25. 

“Faust,” unintelligible, III. 276; iv, 16. 23 and F.A. «. 
“Wilhelm Meister,” dulness of, IIL 276; iv. 16. 23 and 
F.A. n. 


Gold, colour, why liked, 11 , 86 « ; iii. i. 9. 9 (’83 li), 

„ use of, in pictures (Bellini, Tintoret, etc.), I. 114— 15; ii. 
I. 7. 28 (om. ed. I, 2). 

„ „ in Venetian architecture, I. 117^; ii. i. 7. 30 n 

(om. ed. I, 2)- 

Goldau, valley of, IV. 331 ; v. 18. 20 (pi. 50). See s, Tur?ier. 
Golden, author’s use of the word, II. 86 n\ iii. i. 9.* 9 7t 
(’83 n). 

Legend, epilogue of, V. 1^4. n\ vii. 4. 6 n. 

Goldsmith, bright wit of, II. 33 ; iii. i. 4. 3 (’83 n). 

„ improvidence of, IIL 314 ; iv. 17. 27. 

„ study and love of nature, III. 302 ; iv. 17. 7. 

„ work quoted, “Citizen of the World,” on beauty and 
custom, IIL 27 ; iv. 3. 2. 

Gondola, reflections of, in water, I. 331 ; ii. 5. i. 10 (ed* i, 2 
only). 

Good^ evil and, co-existent, IV. 363-64 ; v. 19. 33. 

„ „ extremes of both, in many things, IIL 324-25 ; 

iv. 17. 41. 

j, „ sources of, V. 83 ; vi. 8. 18. 

' „ of evil doer, accidental, V. i8o-8r ; viii. i. 17. 

,, „ often unconscious, II. 147 ; iii. i. 15. 8. 

» rejection of, a mistake, II. 147,* iii. i. 15. 8. 
See s. Goodness, 

Goodall, engravings of Turner ) 1 . 183 ^ ; ii. 2. 2. 20 n (om. 
(Rogers’ Poems ) ed. i, 2). 

/‘n , 5, „ IV. 81 ; V. 5. 18. 

Goodall, work by (1848), Brit. Inst, II. 219 ; Add. ed. i. 
note 4. 

Goodness, beauty and, can bad men do beautiful work? II. 

144 ; iii, I. 15. 5. 

M }j . insensibility to beauty, in highly moral 

men, ib, \ ib. 

Gooseberry, thorns of, V. 8i n\ vi. 8. 14 n. 
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Gorgons, V. 156-58 ; vil 4. 9-n. 

„ their birth, V. 333-35 ; ix. 10. 9-1 1. 

Gothard. See s. Saini Gothard* 

Gothic, and Greek art, authors love of former, IL 219 ; iii. 2. 


4. 14. 

„ architecture, apse cannot be accurately painted, IV. 
273 ; V. i6. 41. 

„ „ moral value of, III. 107 ; iv. 8. 9. 

„ „ mouldings, II. 220 ; iii. % 4. 14. 

„ „ mountains less Greek than Gothic, 11 . 

64 n ; iii. I. 6. 10 n, 

„ „ use of trefoil, etc., in, V, 21 ; vi. 3. 14. 

Gotthelf, Swiss writer, IV. 142-43 ; v. ii. 10. 

„ „ V. 362 ; XX. 1 1. 24. 

Goht6, Aiguille du, IV. tyz n; v. 13. 8 
„ „ I V. 217; v. 15. 15. 

, „ „ IV* 220 /I ; v. 15. 16 n. 

Government, a law of life, V. 175 ; viiL i. 6. 

Gower Street. See s, Lomion. 

Gozzoli, Benozzo, choice of subject, Fisa, III. 31-2 ; iv* 3. 8. 

„ „ landscape of, IL 47 ; iii* 1. 5. 10. 

,j ,, j, 1 1* 232]) ui* 2* 5* 

„ . reality of conception, HI. 62 ; iv. 4. 21. 

„ religious art of, ib * ; ib. 

„ „ works of : 

Campo Santo, Fisa, IL ^83 Epil 7. 

I, ,, ,, IL 2285 hi* 2* 5* 5 * 

Eicardi Palace fresco, IL 232 j iii. 2, 5, xo. 


Grace, law and, V. 164-65 ; vii. 4. 22. 

Gracefulness. See e. P<^lar^ Willow, 

Gradation, beauty and need in art of, IL 51-2 ; iii. i, 5. 16. 18. 
„ effects of, seen by cultivated eyes, IV. 73-4 ,* v. 5. 
. . S-6 

^ infinity of, I. 222 ; ii. 3. i, n. 

„ necessity of, in painting, L 158 ; ii. 2. 1. 17. 

See s, Rose^ Sky^ Turner. 

Graiae, birth of, V. 334. ; ix. 10. n. 

„ , mountain clouds, V. 142 ; pi, 70. 

„ origin of, V, 157 seqq . ; vil 4. 10 seqq. 

„ story of, V. 348 ; ix. 1 1. 5. 

Grand style in art, common idea of, IV. 5 1 ; v* 3. 21, 
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Grande Jorasse (Col de Ferret), the, IV. 175 ; v, 13. ii. 

Granite, Aberdeen, IV. 108 ; v. 8. 5. 

„ breakage and chiselling of, IV. 116-17 ; v. 8. 16-17, 

„ cannot be sculptured like marble, IV. 117 ; v. 8. 17. 

„ characteristics of, IV. 113 ; v, 8. 14 

„ colours of, IV. 143 ; v. ii. n. 

„ -countries, character of people, IV. 118 ; v. 8. 18. 
s. Guttan 7 ten, 

„ formation of, IV. 108-9 ; v. 8. 6. 

Grapes, structure of bunch of, V. 64 ; vi. 7. 14. 

Grass, “enamelled” (in mediaeval poets, Dante, etc.), III. 
236-38 ; iv. 14. 47-50* 

„ its glory and significance in poetry and fact, III. 238 
seqq, ; iv. 14. 51-2. 

„ „ lessons of cheerfulness and humility and love, III. 

240-41 ; iv. 14. 52. 

„ „ lessons of cheerfulness, and humility and love, V. 

107 ; vi. 10. 17. 

„ mystery in, I. 336 ; ii. 4. 4. 15. 

„ „ III. 129; iv. 9. 16. 

„ Venetian drawing of. III. 336 ; iv. 18. 18. 

See s, Greek, ’ 

Gratitude, cannot be paid to the dead, I. 7 ,* i. i. i. 5, 

„ how it arises, II. 17 ; iii. i. 2. 6. 

Great art. See s. Art, 

Great men [Synopsis. I. 3 «, 7. III. 94, 198, 269, 275-77, 281, 
28L 327, 345» 362. IV. 18, 78, 318. V. 214] 
better to discover others than to be one oneself, IV. 18 ; 
V. 2. 4. 

early influences on, to be studied, III. 327 ; iv, 18. l, 
epitomize the national mind. III. 198 ; iv. 13. 27. 

„ their own age, III. 275 ; iv. 16. 21. 
gentle courtesy of, V. 214 \ viii. 4. 21. 
get help and good from everything, III. 345 ; iv. 1 8. 32. 

„ and the greatest, the most help, III. 362 ; App. iii 
how produced, III. 287-88 ; iv. 16. 39. 
humility of, just estimate of self. III. 276-77 ^ iv. 16. 24, 
infidelity of nearly all, nowadays, III. 269; iv. 16. 10. 

» „ „ „ III. 281 ; iv. 16. 31. 

intelligibility necessary to, IV. 78 ; v. 5. 13. 
loneliness of, IV. 318 ; v. 17. 51. 
mercifulness of, III. 277 ; iv, 16. 24. 
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Great men, continued: 

neglect of, in their lives, I. 7 ; i. i. i. .5. 
never jealous of others, III. 277 ; iv. 16. 25. 
public appreciation of, I. 3-4 n ; i. i. i. m 
seriousness of. III. 275 ; iv. 16. 20. 
silent reserve of, V. 214 ; viii. 4. 21. 
simplicity of, III. 94 ; iv. 7. 13. 

Great work, done once for all by one man, IV. 318 ; v. 17. 51. 

„ must always stand alone, V. 173 ; viii. i. 2. 
Greatness, acknowledged by centuries of praise, I. xiii; pref. ed. 

2. 3- 

» long, generally real, I. 1-2 ; i. i. i. i. 

estimated justly only by equals and superiors, I. 2 ; i. i. 
I. I. 

in art and literature, shown by authors^ self-annihilation, 
I. xxiv; ed. o.. prep 16. 

instinctive character of its essence. III. 287-88 ; iv. 16. 
39- 

interest in small things indicates, I. 343 ; ii. 4. 4. 28. 

love of, in art. V. 196 ; viii. 3. 3. 

relativity of, V. 195 ; viii. 3. 1-2. See s. Great men, 

Greek [Synopsis. I. xxii, 34. II. 64 no, 121, 135, 219, 237-38, 
243. III. 154, 179-S4, 185-90, 198-201, 203, 206, 208-9, 
222, 227, 233-34, 236, 238-39, 260-61, 267. IV. 205, 207, 
212, 288-89, 372 seqq. V. 40, 156 seqq.^ 2 1 9, 22 1, 227, 
233 seqq., 238, 241-42, 284, 372, 378] 

art : 

colour, sense of, III. 233-35 J 14. 42. 46. 
design, its simplicity, V. 219 ; ix. i. 5. 

Florentine and, opposed, V. 238 ; ix. 3. 1. 

formalism. III. 222 ; iv. 14. 28, 

heroic spirit of, V. 233 seqq , ; ix. 2. 14 seqq, 

ideal of the body in, II. 121 ^ iii. i. 14. 3. 

idealism dull, II. no; iii. i. 13. 3 (’83 n). 

indifference of, to natural scenery, V. 221 ; ix. i. 9. 

See below, s, feeling for nature. 
influence of, on Italian and French schools, II. 237 ; 
iii. 2. 5. 19 seqq. 

no landscape painting in, III. 154-55 ; iv. ii. 3. 

,, ,, „ V. 227 f ix. 2. 5- 

sculpture, its perfection, I. xvi ; pref. ed. 2. 9 (note ed, 
?-4 only). 
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art, continued: 
statue, divine only as an expression of divinity, 1. 34 ; 
i. I. 7 * 3 - 

studies of the nude, 11. 135 ; iii. i. 14. 25. 

Venetian and divine influences, V. 241-42 ; ix. 3. 6-8. 
architecture : 

author’s preference of Gothic, 11 . 220 ; iii. 2. 4. 14. 
honeysuckle ornament, IV. 207 ; v. 15. 3. 

„ „ IV. 288 ; V. 17. 18. 

mouldings, IV. 289; v. 17. 19. 
nature’s mountains more Gothic than Greek, II. 64 
iii. I. 6. 10 n, 

coins, arrangement of hair on, II. 243 ; Add. 3 (om. ed. i). 

„ muscles on, V. 40 ; vi. 5. 6. 
feeling : 

for animals, V. 284 ; ix. 6. 21. 

„ nature. III. 188 seqq.\ iv. 13. 14. seqq, 

„ „ compared with mediaeval (use v, beauty), 

III. 238 iv. 14. 51. 

„ „ does not personify nature, but puts a God 

in her, III. 179-81 ; iv. 13. 3. 6. 

„ „ horror of barren hills. III. 208 j iv. 14. 10. 

„ „ indifference to nature. III. 222 ; iv. 14. 28. 

„ „ „ „ V. 221 ; ix. 1. 9. 

„ „ landscape, HI. 199 ; iv. 13. 28. See s. 

Homer. 

„ „ love of clouds and rain. III. 260 ; iv. 15. 3i. 

» » » grass. III. 238 ; iv. 14. 51. 

„ „ ,, marshy land. III. 236-38; iv. 14. 

47 - 9 - 

5, „ „ woods, III. 226; iv. 14. 33, 

„ „ mountain-feeling and intellectual lead of 

Greece, IV. 372 ; v. 20. n. 

„ „ preference of human beauty, III. 188-89; 

iv, 13. 14. 15. 

helmet, mountain form and, IV. 205 ; v. 15. i. 

■ „ „ „ IV. 212 ; V. 15. 9. 

idea of death and after death, V. 235-36 ; ix. 2. 19. 
life, beautiful natural surroundings, III. 188 ; iv* 13. 14, 

„ enjoyments of a. III. 203 ; iv. 14. 4. 

„ healthy, not morbid. III. 186 ; iv. 13. I2. 

„ in. 188-89; iv. 13. 14. 
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Greek, contmued: 

life, little travelling in, III. 206 ; iv. 14. 9. 

mind (cf. old Scotch borderer), IIL 199-200 ; iv. 13. 28. 

„ intellectual lead, IV. 372 seqq.^ v. 20. ii seqq, 
poetry. See s, jEschylus^ Fate, 
religion : 

chief ideas of, V. 235-37 ; ix. 2. 19-20. 
faith and. III. 199-200 ; iv. 13. 28. 
idea of God, II. 238 ; iii. 2. 5. 20. 

✓ i» }» Christian compared, II. 238 ; iii 2. 5. 20. 

„ „ III. 179 seqq. ; iv. 13. 4 seqq. 

„ „ III. 181-84 ; iv- 13* 7-S. 

„ „ familiar. III. 185-87; iv. 13. ii-i2. 

^ nature, and nature, therefore, living, 

III. 187 ; iv. 13. 13. 
irreligion, V. 378 ; ix. 12. 5. 
rain-myths, V. 1 56 seqq. ; vii. 4. 9 seqq. 

* wood-gods. III. 267 ; iv. 16. 7. 

word for “sin,^’ V. 372 ; ix. 12. 2. 

Green, use of, by great colourists, 1 . 168 ^ ; ii. 2. 2. 5 
, Greenwood trees, in English literature. III. 227 ; iv. 14. 33. 

Grenoble, mountains near, IV. 260 ; v. 16. 26. 

» IV. 383 ; V. 20. 27. 

Greppond, Aiguille, IV. 194 ; v. 14. 16. Sees. Blaitiere. 

Greta, Turner^s love of, IV. 261 ; v. 16. 28. 

Greuze, low-necked dresses of, III. 71 ; iv. 5. 7. 

Grief, when noble and when base, II. 138-39 ; iii. r. 14. 30. 

„ when unselfish, is compassion, III. ii ; iv. i. 13. 

„ wildness of, instanced, III. 175 ; iv. 12. 15. See s. Re- 
morse. 

Gries, pass of the, IV. 417 ; App. ii. 3. 

Griffin, true and false, III. 109 seqq. ; iv. 8. ii seqq. (pi. i). 

» IV. 236-37; v. 15. 32. 

j, ,, IV. 261 ; v. 16. 27. 

Grimsel, Mt, IV. 217, 422 ; App. ii. 3. 5. 

Grindelwald, cliffs of, IV. 274 ; v. 16. 42. 

„ Eiger, V. 144 ; vii. 3. 12. 

„ rain-clouds at, V. 147 ; vii. 3. 16. 

„ valley, IV. 173-75 ; v. 13. 9. ii. 

Grotesque [Synopsis. III. 77, 100-2, 106-9, 115. IV. 54 n, 407] 
character and kinds of, in art, III. 100-15 \ iv. 8. i seqq. 
concentrated symbolism oi^ III. 102 ; iv. 8. 5. 
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Grotesque, continued: 

expression not to be elaborate, III. 106-7 ; iv. 8. 8. 
false, III. 108-9 j iv. 8. 10. 
meaning of, III. 77 ; iv. 6. 2. 
modern, IV. 54 n ; v. 3. 24 n, 

„ IV. 407 scqq , ; App. i. I seqq, 
use of colour in expressing, III. 106-8 ; iv. 8. 8-9. 

See s. FSvrier, Punchy Spenser. 

Gruy^re, scenery of tbe, V. 260 ; ix. 4. 9. 

Guadagni Palace, Salvators in the, I. 414 ; ii. 6. i. n (om. ed. 

I, 2). 

„ „ „ „ IJ. 170; Hi. 2. 2. 19. 

„ „ „ (Baptism), II. 188;/; Hi. 2. 3. 18;^. 

Guardi, picturesque landscape of, V. 218 ; ix. i. 3. 

Guardia7i^ paper, on imagination, II. 1 77 n*^ HI 2. 3. 3 
(om. ed. i). 

Guercino^s Hagar (Brera, Milan), II. 139 ; iii. i. 14. 30. 

Guido [Synopsis. II 129, 134, 146, 179 n . V. 256]:— 
coarseness of, II. 179 w ; iii. 2. 3. 7 n. 
fading sanctity of, V. 256 ; ix. 4. 4. 
portraiture of, II. 129 ; iii. r. 14. 14. 
sensuality of, II. 146; iii i. 15. 6, 
works of, “Susannah” (Nat. Gal), II. 134 ; iii. i. 14, 24. 

da Como, pulpit of (San Bartolomeo, Pisa), II. 216; 

iii. 2. 4. 9. 

Guttannen granite, IV. 418, 422 ; App. ii. 3, 5. 

Gutter, beauty in a, if we will but see it, I. 347 ; ii. 5. 1. 4 (om. 
ed. I, 2). 

Habit, force of, e.g. streams on mountains, IV. 227 ; v. iJ. 23. 
See s. Custom. 

Haghe, imitator of Px'out, I. 120 ; ii. i. 7. 31 (om. ed. i, 2). 

„ works of, architectural drawings, I. 122 ; ii. i. 7. 33 
(om. ed. I, 2). 

Hair, arrangement of, in spiritual pictures, II. 237 ; iii. 2. 5. 18. 
Hakewells Italy, Turners drawings for, I. 134 ; ii. i. 7. 39 
(om. ed. I, 2). 

Halifax manufacturers, V. 358 ; ix. li. 17. 

Happiness, author’s viev of, II. ’83 7. 

„ beauty and, go together, II. 97 ; iii. i. 12. i. See s* 
Health. 

„ duty of, III. 48 ; iv. 4. 2. 
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Happiness, continued : 

„ essentials of, V. 359 ; ix. ii. 18. 

„ higher and lower, Dante on, III. 231-32 ; iv. 14. 38. 
„ mediaeval (in God’s service) and Greek ideas of, 
III, 232 ; iv. 14* 40- 

„ true sources of, and modern pleasures, III. 321-23 ; 
iv. 17. 36-8. 

Hapsburg, the Swiss and the house of, V. 95 ; vi. 9. 13. 
Harding, J. D. [Synopsis. I. 106 n, 107, 190, 200, 305, 307, 327, 
333, 371, 375, 41L 42L 425, 428-30. IL 24S”*4^, 
'83 Epil. 11-12. IV. 59, 82]:— 
character of his work, I. 76 ; ii. i. 7. 6 (ed. r, 2 only), 

„ „ I. 107-8 ; ii, I. 7. 24 (om. ed. i, 2). 

„ „ II. ’83 Epil. 12. 

chiaroscuro of, good, I. 190 ; ii. 2. 3. 7. 

„ „ I. 429 ; ii. 6. I. 31 (om. ed. l, 2). 

clearness and definiteness of, IV. 59 ,* v. 4. 2. 
distance of, I. 200 ; ii. 2. 4. 6. 
execution of, IV. 82 ; v. 5. 19. 

„ „ sharpness of touch, I. 402 ; ii. 6. i. 35 (ed. 

3, 4 only). 

foliage of, next best to Turner’s, I. 41 1 ; ii. 6. i. 8. 

„ I. 421 ; ii. 6. I. 20. 

„ I. 425 seqq, ; ii. 6. I. 27-32. 

„ aspen by, IV. 82 ; v. 5. 19. 

„ favourite tree, form, V. 68 n ; vi. 7. 18 n. 

mountain drawing of, I. 280 ; ii. 4. 2. 21 (ed. i, 2 only). 

„ „ urged to draw the Alps, I. 307 ; ii. 4, 

2. 21. 

„ „ I. 327 ^ ii. 4* 

rock drawing of, I. 333 ; ii. 4. 4. 10. 
seas of (R.A. 1842), I. 371 ; ii. 5. 2. 5. 
torrents of, L 375 ; ii. 5. 2. 12. 
water of, I. 371 ; ii. 5, 2. 4-5. 
with author in Italy, 1845-46, II. ’83 Epil n. 
works of : 

Alpine sunrise, 1844, 1 . 108; ii. i, 7. 24 (om. ed. I, 2). 
book on use of pencil, L 429 ; ii. 6. 1.31 (om. ed. 1, 2). 
Illustrations to Byron, ** Chamouni ” and ** Wengern Alp/^ I. 
305 ; ii. 4. 2. 19. 

“ Park and Forest/' L 411 ; ii. 6. h 8. 

„ „ I. 428 ; il 6. X. 30. 
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Harding, J. D. : works of, continued : 

picture, R.A. i843'-44, badly hung, 1 . 106 n ; ii. i. 7. 22 n (om. 

ed. I, 2). 

„ „ 1848, „ II. 245-46; Add. 6 (om. 

ed. i). 

„ in B. G. Windus* possession, I. 100 ; ii. i. 7. 24 (ed. 

3, 4 only). 

Hardship, its effect on the body, II. 120-21 ; iii, I. 14 3 - 

„ sense of beauty deadened by, IV. 356-58 ; v. 19. 
26-7. 

Harlech, sands of. III. 206 ; iv. 14. 8. 

Harmony, artistic, perfects by combination things imperfect 
alone, II. i6i ; iii. 2. 2, 6 (and ^83 «). 

„ invention and, V. 182-83 5 i* 20. 

Harvey, Alex., “Trees and their Nature,^’ V. 45 ; vL 6. 3 n, 

Hastings, crags of, IV. 165 ; v. 13. i. 

Hawthorn shoot, V. 28 ; vi. 4. 8. 

Haydn, anecdote of, on rules of music, III. 92-3 ; iv, 7. 12. 

Haydon, size of his works, V. 196 ; viii. 3. 3. 

Hazlitt, praise of Cuyp^s “nectarine” sky (Dul Gall), I. 222; 
ii. 3. I. II. 

Health and cheerfulness go together, IV. 355 ; v. 19. 25. 

„ as a part of education, III. 274 ; iv. 16. 19. 

„ and modern nervous illness, III. 271 ; iv. 16. 14. 

Hearing, pleasure of, II. 16-17 ; iii. i. 2. 5-6. 

Heather, IV. 368 ; v. 20. 5. 

„ at sunset. III. 235 ; iv. 14. 46. 

Heaven, brightness of, how to be realized, IV. 39-40 ; v. 3. 

6 . 7. 

„ infinity and fitfulness of, I. 142 ; ii. i, 7. 44. 

„ presence of God in, IV. 92 ; v. 6. 9. 

„ relation of, to our globe, IV. 90-1 ; v. 6. 8. 

„ the word, its biblical use, IV. 86 ; v. 6. 2 

„ „ „ origin and meaning, V, 167 ; vii. 4. 

27 se^g'. 

See s. Firmament^ Sky, 

Hector, death of, V. 235 ; ix. 2. 18. 

Help, law of, in life, V. 174 seqq , ; viii. i. 4 seqq, 

„ source of good, V. 83 ; vi. 8. 18. 

Helpfulness of inventive power, V. 215 ; viii. 4. 23. 

Helps, Sir A., author’s debt to, III. 359 ; App. 3, 

„ „ „ „ V. 312 ; ix. 8. 1 $ n. 
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Helps, Sir A., continued: 

„ „ his “quiet English,” III. 360 ; Add. 3. 

„ „ thinker and seer, III. 279 ; iv. 16. 28. 

>5 >} to be studied, III. 357 ; App. 2. 

” >5 works of, “ F riends in Council ” quoted, V. 264 n ; 

ix. 4. i%n. 

Hemlock, V. 57-8 ; vi. 7. 4. 5. 

Henley, scenery of, IV. 263 ; v. 16. 31. 

Henry III., Epgland IV. 380 ; v. 20. 23. 

Heosphorus, V. 387 ; ix. 12. 20. 

Heraldry, balance of, in missal-painting, IV. 79-80 ; v. 5. 16. 

„ mediaeval, its effect on art, III. 210-11 ; iv. "14 13' 

„ rejects all doubtful lines, ; ib. 

general characteristics of all, V. 103 seqq. ■ vi. 10. 

Herbert, Dr., on solitary vegetation {Journal Hori. Soc., Pt. i.) 

^ IL 1 14 ; iii. I. 13. 10. ’ ’ ’ 

• , George, author’s debt to, III. 359 ; App. 3. 

” not popular, and why, I. 4 « ; i. i. i. m, 

>3 jj quoted : 


“A good digestion turneth all to health,” II. 
28 n ; iii. i. 3. 12 n. 

“Fool not, for all may have ... a glorious 
life,” I. 85 ; ii. i. 7. 8 (om. ed. i, 2). 
“God’s creatures leap not,” etc., II. no • iii 

I. 14. I. 

Some men are full of themselves,” etc., Ill, 
136 ; iv. 10. 5. * 


Hercules, agnizing %\xoxvqJh of, V. 333 ; ix. 10. 8. 

„ killing Geryon, V. 337 ; ix. 10. 14. 

” . and, V. 354 ; ix. n. i©. 

Heredity, of temper, etc., III. 288 ; iv. 16. 39. 

eimon, Mt, scene of the Transfiguration, IV. 401; • 
Herodotus, inspired by Marathon, III. 98 ; iv. 7. 21.' 
l 3 .ndscape in, III. 199 • iy^ 27. 
j, noble history. III. 43 ^ iy. 21. 

Vi referred to : 


V. 20. 48. 


HI. 260; iv. 15. 21. 

colour of Ecbatana battlements, IV. 54; y. 3 24 
Bookl. 31, V. 237 «jix. 2.20 «. 
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Herodotus, referred to, continued: 

Book I. 59, V. 243 n\ ix. 3. 10 n, 

„ V. 37, cut down like pine trees, V. 89 w ; vL 

8. 5 m 

„ Vir. 221, V. 237 « ; ix. 2. 20 

Hesiod, Theog. 664, idcop, V. 233 ; ix. 2. 14 

„ on the Hesperides, V. 331 ; ix. 10. 6. 

„ „ „ V. 335 ; ix. 10. 12. 

„ on Nereus, V. 334 ; ix, 10. 9. 

Hesperid ^Egl^, V. 161 n; vii. 4. 17 

, » rj V. 330 se^^. ; ix. lo. I seg^^, 

» „ V. 364 ; ix. II. 27 and '78 n. 

„ „ title of chapter, why, V. 370 n ; ix, n. 32 n, 

Hesperides, the garden of the, IV. 366 ; v. 20. 2, 

» „ » V. 330 ; ix. lo. 4 

» » V. 348 ; ix. n. 5. 

» „ V. 387 j ix. 12. 20. 

Hestia, Hesperid, V. 333 ; ix, 10. 8. 

Highland valley described, V. 229-30 j ix. 2, 1 1. See s. Scotiand. 

Hill, Miss 0., help to author in “Modern Painters” plate.s, 
V. ix n ; pref. 6 n. 

Hills, authors intense love of, IV. 365 ; v. 20. i. 

„ formation of lower, I. 308-10 ; ii. 4. 3. 1--4. 

„ “ pure and holy,” I. 307 ; ii. 4. 2. 2i (ed. r, 2. § 23). 

See s, Alps, Earth, Mountains. 

Himalaya, snow on the, I. 260 ; ii. 3. 4. i. 

Hippocrene, Pegasus and, V. 159 ; vii. 4. 13. 

Historical art, knowledge of man its basis, I. xxxv ; j^re/ ed. 2. 29. 
,. „ noble and base, III. 43-4 j iv. 3. 21* 

» » « » and the imagination, III. 44; iv. 

3. 22. 

„ „ present age, always its best subject, III. 98 ; iv. 

7- 19- 

History, poetry and, different statement of same facts, III. 

segg. ; iv. i. S seg'g^. 

See s. Napoleon, Nelson, Nero, Thermopyte, Waterloo, 
Winkelried, Zurich. 

Hobbima [Synopsis. 1.6,214,349,422. III. 20. T. 39-42, 79 
author’s depreciation of, 1. 6 ; i. i. i. 4. 
characteristics of, III. 20 ; iv. 2. 4. 


GENERAL INDEX 


Hobbima, continued: 

distances of, I. 214 ; ii. 2. 5. 16-17. 
leafage of, I. 222-23 ! 6. i. 22-23. 

» V. 39-41 ; vi. s- 3-6. 
niggling of, I. 214; ii. 2. 5. 17. 

„ V. 42 ; vi. 5. 8. 
popular, I. 349 j ii. 5. I. 5 (om. ed. i, 2). 
work of : 
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“Mill" (Dulwich Gallery, 131), I. 338; ii. 5. i. jg (e<l, j, 

2 only). 

»» >» »» V. 40;vi5. 5. 

” »» »» V, 79 ; vL S. 12 /I (tree 

in it). 

Hogarth, English character of, 1. 131 ; ii. i, 7, 37 (om. eel i, %\ 
„ of, II. X40 n ; iii, i. 14. 31 

Holbein (Synopsis. I 87, 131. II 132. Ill lor. V. 39, 100, 212, 
257, 353 368 ^ 

colour and truth of, V. 353 ; ix. xu B n. 

essentially of his own time and country, I. • ii 1 7 
(om. ed. I, 2). 

finish of, I. 87 ; ii. i. 7. 10 (om, cd. i, 2). 
leaf- and flower-drawing- of, V. 39 ; vi. 5. 2. 

100 ; vL 10. 4, 

melancholy of^ V. 232 j ix. 2. 13, 

portraits of, their ‘‘glorious severity,^’ IL 132; iii. i. 14, 
19- 

Reformation and, V. 257 ; ix. 4. 4. 
skeletons by, V, 368 ^ ; ix, ii. 31 
work of, “Dance of Death, III. loi ; iv 8 2 
Holl, engraving by, “ Ancilla Domini,” II. >83 Epil. 8. 

j 1 ” ” »» fronti.spicce, 

Holland, low country, author’s dislike of, IV. 365 ; v. 20, i. 

’’ , » feelings of people, IV. 372 v.'2o.‘ 1 1. 

J-. water-painting of, I. 343 ; ii. 5. 3. 3 

Hollyhock, II. 90 ; iii. I. 10. 4. 

„ black, V. 259 ; ix. 4. 8. 

Holmes, O. W., quoted, “The spendthrift crocus," etc, HI. 

164 ; IV. 12. 4. ^ * 

Holy, means helpful, V. 175 ; viii. i. 5 
Holyrood, III. 328; iv. 18. 4. 
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Homer [Synopsis. I. xxvii n, 11. 74, 83, 177, 207. III. 14, 86, 90, 
156, 165-66, 171-72, i7S-79» 1S2, 184-86, 190-99, 203, 
226, 234, 238, 241, 247-48, 254-55, 260, 276, 284, 293. 
IV. 79, 253, 268, 317-18- V. 233 and «, 234-36, 236 
242, 284, 293-94] 


general characteristics, etc. : 

cheerfulness, III. 283 ; iv. 16. 34. 
creative power. III. 165 ,* iv. 12. 6 
death “purple,^^ III. 234 ; iv. 14. 44. 
feithfiilness and truth of. III. 194 n ; iv. 13. 21 n. 
fate in, V. 233-36 ; ix. 2. 14-16 seqq. 

Greek army, compared to flowers in spring. III. 241 ; 
iv. 14. 53- 

„ mind, typified in, III. 198-99 ; iv. 13. 27. 

„ „ „ in. 275 ; iv. 16. 21. 

heroic spirit in, V. 235-37 ; ix. 2. 19 seqq. 
idealism (Achilles), III. 86 ; iv. 7. 4. 
imagination of, 11. 177 ; iii. 2. 3. 4. 
influence of, on Dante, Virgil, etc.. III. 199 ; iv. 13. 27. 
Michael Angelo compared to, by Sir J. Reynolds, III. 

14 ; iv. I. 16. 
nature in. See below. 
no second, possible, IV. 317-18 ; v. 17. 51. 

Phidias and, their relation. III. 276 ; iv. 16. 22. 

realism of, III. 195 ; iv. 13. 23. 

sea-birds in, ‘‘having care of the > ttt • 

works | HI. 191 ; iv. 13. 17- 

„ „ „ „ III. 293 ; iv. 16. 

scenes of horror in, impossible to painter, II. 207 ; iii. 
2. 4. 2. 

sense of horror, V. 242 ; ix. 3. 8. 

“sharp,” use of word (Od. xi. 333), III. 197 ; iv. 13. 25. 

symmetry loved by, III. 191 ; iv. 13. 18. 

truth of (pathetic fallacy). III. 171-72 ; iv. 12. 12. 


love of nature, etc. : 

generally, I. xxvii n ; ;pref. ed. 2. i<^n. 

„ III. 15 ; iv. I. 18. 
landscape, HI. 190 seqq . ; iv. 13. 16-27. 

„ orderliness of, ib. ; ib. 

„ subservience to man, ib. ; ib. 

» „ „ III. 19s ; iv. 13. 23. 
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Homer : love of nature, etc., continued : 

nature viewed as dead, III. 284 ; iv. 16. 36. 
no sense of the picturesque, III. 198 ; iv. 13. 26. 

particular details : 

aspens. See bclow^ s, poplars, 
asphodel meadows (Od. xi. 571 and xxiv. 13), III. 
194 n ; ix. 13. 21 n. 

earth ^Mifc-giving,” III. 171 ; iv. 12, 12. 
flowers in. III. 241 ; iv. 14. $3. 
gardens in, III. 191-92; iv. 13. 18-19. 
grass loved in. III. 238 ; iv. 14. 51. 
marsh-nourished parsley (II. ii. 776), HI. 190; iv. 

13- 

marsh-plants loved in, III. 194 ; iv, 13. 21. 
plains loved in, III. 193 ; iv. 13, 20. 
poplar-groves of Proserpine, III, 192 ; iv. 13. 2a 
„ aspen-poplar, IV. 79 ; v. 5. 16. 
rocks and caves in, III. tg(> se^t ^, ; iv. 13. 24 se^^. 
„ „ III. 247-4B ; iv. 15. 7* 

„ cut and sculptured (cf. Dante), III. 254-55 ; 
iv. 15. 15-16. 

„ cut and sculptured (cf. Dante), IV. 253 ; v. 
i6. 19. 

„ over-roofed and hanging, IV. 268 ; v. 16. 37. 
sea and waves in, III. 178-79 ; iv, 13. 2-3. 

„ wine-coloured. III. 234; iv. 14. 43. 
woods, pleasure in, III. 194 ; iv. 13. 22. 

„ thought sacred in, III. 226 ; iv. 14. 33. 

persons or incidents referred to : 

Achilles, III. 86 ; iv. 7 . 4* 

„ “cutting chops,” III. 86. 90 ; iv. 7. 4. 10. 

„ speech of, to IViam, V. 2^$ n; ix. 2. 14. 
Alcinous’ garden, III. 191 ; iv. 13. 18. 

Alecto, III. 86 ; iv. 7. 4. 

Argus, Ulysses^ dog, V, 284 ; ix. 6. 21. 

Atrides, anger of, at broken .sword, III. 185 ; iv. 13. ii. 
Ceres^ couch, a ploughed field (Od. v. 127), IIL 194 n ; 
iv, 13. 21 n, 

child frightened at helmet, III. 15 ; iv. 1. 18. 

Cyclops^ landscape (Od. ix. 132), III. 196 ; iv. 13. 24. 
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Homer: persons or incidents referred to, continued : 

Elpenor^s death, III. i66 ; iv. 12. 6. 

Helen, III. 86 ; iv. 7. 4. 

„ reply of, to Venus, III. 186 ; iv. 13. ii. 

Ithaca described, rain of, III. 197^- iv. 13. 26. 

„ ,, „ III. 260 ; iv. 15. 21. 

Juno and Diana, III. 184 ; iv. 13. 9. 

Laertes’ garden. III. 191 ; iv. 13. 18. 

„ „ III. 203 ; iv. 14. 3.' 

„ recognizing Ulysses, III. 191 ; iv. 13. 19. 
Nausicaa, compared to a palm-tree. III. 192; iv. 13. 
19. 

Pallas receiving Ulysses, V. 293-94 ; ix. 7. 12. 
Scamander, river-god, III. 182; iv. 13. 7. 

„ Vulcan restraining. III. 194 ; iv. 13. 21. 
Simois struck by Ajax, III. 192 ; iv. 13. 20. 
Telemachus, Atrides’ gift of horses to, III. 194; iv. 13. 
21. 

Thersites, III. 86 ; iv. 7. 4. 

Ulysses, saved from the raft, III. 193-95 ; iv. 13. 21-22. 
„ on the rushes. III. 241 ,* iv. 14. 53. 

See s , Apollo, Atrides, Diana, Diomed, Dis- 
cord, Juno, Helen, Mars, Scamander. 

various quotations : 

II. 74; Hi. I. 7. 5 (’83 n ), 

III. 156; iv. II. 6. 

cIjj 5 ’ 5 x 6 r(s r .^^tpavra, etc., II. 83 n ; in. i. 9, 5. 

Iliad (iv. 141), “blood-stained flesh, purpled ivory,’* III. 
189 ,* iv. 13. 15. 

„ (ix. 209), III. 86 ; iv. 7. 5. 

Odyssey (viu. 325), ikwv, V. 233 n j ix. 2. 14 n, 

„ (x. 495), V. 236 n \ ix. 2. 19 71 , 

,, (xii. 357), sacrifice with leaves for corn. III, 195; 
iv. 13. 22. 

Hood, T., “Song of a Shirt,” IV. 409-10 ; App. i. 5. 

Hook, J. C,, pastoral works of, V. 286 ; ix. 6. 23. 

Hooker, R. [Synopsis. I. xiv. n. 10, 15, 26, 54, 59, 88, 90, 140, 
242] 

author’s imitation of, II. 242 ; Add. i and ’83 n (om. ed. i). 
quoted, on “contemplative fancy” (Eccl. Pol., i. 6. 2), II, 
36 \ iii. I. 3. 7. 
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Hooker, R., quoted, continued: 

„ on exactness of nature, II. 88 ; iii. i. lo. 3. 

„ „ good in and from all things, II. 54 ; iii. i. 6. 1. 

„ „ ideal beauty (EccL Pol., V. i. 2), II. 140 ; iii. 

, I. 14. 32. 

„ „ law and moderation, 11. 90 ; iii. i. 10. 5. 

„ „ praise of past (Eccl. Pol., V. 7. 3), 1 . xiv ; ed, 

2,/r^ 5. . 

„ „ various (Eccl. Pol., 11. ii. 2), II- 10 ; iii. i. i. 8. 

}) 5> JJ ( J5 7)3 II* 15 3 i^i* 2. 4- 

„ ^ 33 33 n. 59; iii. I. 6. 6 (’83 /?)• 

Hope, springs eternal, IV. 139; v, ii. 8. 

„ Veronese’s rendering of, V. 248 ; ix. 3. 20. 

Hornblende (mineral), IV. 121 ; v. 9. 3. 

Horror, morbid love of, sign of weakness, IV. 347-48 ; v. 19. 
15-16. 

„ scenes of, in poetry, impossible in painting, II. 207 ,* 
iii. 2. 4. 2. 


Horses, to be guided, not flogged, III. 95 ; iv. 7. 15 (F.A. ri). 

„ nervous temper of, V. 284 n\ ix. 6. 21 n, 

„ rendering of, in art, ib , ; /A, seqq. 

See s. Cab-horse^ Hunting, 

Horse-chestnut, leaf of, III. 217 ; iv. 14. 23. 

„ „ „ quatrefoil type, V. 20, 21 ; vi. 3. 12. 13. 

„ „ „ size of, V. 29-31 ; vi. 4. 9-1 1. 

„ „ „ V. 104 ; vi. 10. 12. 

Horticulture, plants spoiled by, II. 107; iii. i. 12. 12. 

„ „ „ II. 114-15; iii- I- 13* 10. 

Hospitality, compared to choice of truths by artists, IV. 48 ; v. 


3* 17- 

Hotels, modern, and old-fashioned inns, IV. 397 n ; v. 20. 40 n. 
House-decoration, author’s home and, II. ’83 8. 9. 

Howard, relief of sufferers, III. 300 ; iv. 17. 5. 

„ small study and love of nature, III. 302 ; iv. 17. 7. 
Howitt’s “Rural Scenery,” III. 360; App. 3. 

Human form, Greek study of the, III. 188-90,* iv. 13. 14-15. 
Humanity, corruption of, II. 119 seqq. ; iii. i. 14. 1-2. 
Humboldt, author owes nothing to, III. 361 ; App. 3. 

„ forests mentioned by, V. 152 ; vii. 4.. 2. 

Humility, essential Christian virtue, III. 240-43 ; iv. 14. 52-^3. 
See s. Grass. 

inculcated by science, III, 272 j iv, 16. 16, 
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Humility, continued : 

„ necessary to enjoyment of nature, III. 286 ; iv. 16. 37. 

j> jj jj )> 73 i 5 * 4 * 

5, of great men, in just estimate of self, III. 27^77 » 
iv. 16. 24. 

5 *^^ s. Invention. 

Hunt, Holman [Synopsis. I. 445 n. III. 30, 33, 44, 62, 82, 97, 
278, 361. IV. 63-4 n. V. 380] 
early work of, I. 445 ii. 6. 3. 16 n (om. ed. 1-4). 
public neglect of, in his youth, V. 380 ; ix. 12. 9-10. 
unaffected, III. 278 ,* iv. 16. 26. 
works of: 

Awakening Conscience, III. 97 ; iv. 7. 18. 

Christ in Temple, V. 380 ; ix. 12. 9-10. 

Claudio and Isabella, III. 30 ; iv. 3. 5. 

Light of the World, III. 33 ; iv. 3. 9 (execution and feeling, 
both perfect). 

,3 ,, „ III. 44; iv. 3. 23 (how far imaginative). 

>) ,j „ III. 62 ; iv. 4. 20 (ideal religious art). 

„ „ „ III. 82 ; iv. 6. 8. 

jj jj j, HI. 361 ; App. 3 (not a plagiarism), 

„ IV. 63-4 « ; v. 4. 8 « (author’s letter to 
Times on it). 

, Leigh, “Imagination and fancy” referred to, II. 179 and 

n ; hi. 2. 3. 7 n^ 8. 

, William [Synopsis. I. 121, 303, 327 431, 440. II. m, 

218. III. 90, 94, 278. IV. 24] 

I. 327 n ; ii. 4. 3. 28 n (om. ed. 1-4). 

anecdote of, “aiming at his effect,” III. 94 ; iv. 7. 13. 

colour of, brilliant, I. 121 ; ii. i. 7. 32 (om. ed. i, 2). 

„ broad treatment of, II. 218 ; iii. 2. 4. ii. 
commonplaces of, not vulgar (“ Farmer’s girl”), III. 90 ; iv, 
7. 9 * 

foliage, L 431; ii. 6. i. 34 (om. ed. i, 2). 

fruit of; IV. 24 ; v. 2. 13. 

keen truth of, 1. 440 ; ii. 6. 3. 5. 

oyster, drawing by, of an, II. iii ; hi. i. 13. 5. 

unaffected, but without invention. III. 278 ; iv. 16. 26. 

winter-scenes of, 1. 303 \ ii. 4. 2. 19 (om. ed. i, 2). 

Hunting, ruin of horses in, IV. 363 ; v. 19. 32. See s. Sport 
Hutton, geology of, IV. 416 ,* App. ii. 2. 

Hyacinths, wood and grape, IV. 368 ; v. 20. 5. 
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Idealism and the ideal [Synopsis, t xxvi-viii, xlii, xliii, 31, 58. 

425. n. ni-13. Ii6"i8, 126, 128 29, 
215-20, 226 seqq., 228. III. 48 
53, 66 scqq.t 74 '^> 84 > 9S"8. IV. 202, 
325-26, 340-41, 34 *- V. 226];— 
common notion of, false, III. 48 ; iv. 4. 2. 
definition of the true, I. xxviii ; pref. eiL 2. 2a 

,. I. 31.: >• I- 6. 6. 

essentials, love, IL 130; in. i. 14* 

„ never egotistic, III. 96 ; iv. 7. 16. 
everything at all stages has its ideal, IL 116-17 ; ill n 13. 

13-15. 

„ „ „ n ILi26;iii. I. 14. 10* 

false, dulls perception of truth, III. 51 seqq, ; iv. 4. 9* Siqq. 
„ its final baseness, III. 74-5 ; iv. S* 13. 

„ religious and profane, III. 4^ J 4 * ^ 

„ stage-pastorals, IV. 340 seqq. ; v. 19. 6 siqq. 

„ stones and; IV. 325-26 ; v, 18. 10. 
form of, almost the most beautiful, L 396 ; ii. 6. i. 26 (ed. 
I, 2 only). 

„ in vegetables and animals, II. in seqq, ; iii. i. 13* 

5 mQ- . ^ 

kinds of (purist, naturalist, gro(<*.s(pu'), III. j(i seqq, ; iv, 6. 

I seqq, 

landscape and classical art, 1. xxvi ; prf, e£ 2. 18. 

„ Claude’s Mill, 1 . xli ; /mf. n/. 2, 36, 

„ its effect on the heart, L xliii j ptrf, iv/. 2. 38. 
mountain-drawing, IV. 202 ; v 14. 23. Sa s, A/j^uUifs, 
naturalist, III. 84 seqq * ; iv. 7 , i srqq. 

„ historical art and, III* 95 saqq* ; iv* 7. 15 seqq. 

„ landscape produces the heroic, V, 226 j ix* 
2. 4- 

nature hints at, never realises, 1. 58 ; ii, 1. 2, 7* 
operation of true, III. 84- 5 ; iv. 7. 1* 2. 
profane, results of pursuing, III. 66 seqq, ; iv. 5. i seqq, 
pursuit of, modern, III. 48 ; iv. 4. 2 seqq, 

„ „ III 70 seqq, ; \v, S* 7 seqq, 

realism and, IL 215 ; iil 2. 4. 9. 

„ Landseer and Veronese, II* 217; ill. 2. 

4 - n. 

rendering of, by al)stractkm of form and colour, If. 316; 
iii. 2. 4* 9. 
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Idealism and the ideal, continued: 

size of the ideal, not above average, II. 112 ; iii. i. 13, 6 
(’83 n). 

superhuman ideal, II. 226 seqq . ; iii. 2. 5. i seqq. 

„ „ expressed by Utmost human beauty, I L 

228 ; iii. 2. 5. 6. 

truth sacrificed to, III. 74 ; iv. 5. 12. 

word ideal ; its twofold meaning (i, imagination ; 2, type), 
II. 109 seqq . ; iii. i. 13. 2 seqq. 
youth and age, idealism of each, II. 117 ; iii. i. 13. 15. 
Ideas, receivable from works of art, I. 14 ; i. i. 3. i. See s. 

Beauty.^ hnitation.^ Power.^ Relation^ Tricth. 

Idiosyncrasies, generally defects, I. 66 ; ii. i. 3. 7. 

Idleness, evil example of. III. 279 ; iv. 16. 28. 

„ gentlemanship and, V. 287-88 ; ix. 7. i seqq, 

„ mediaeval pride in. III. 203 ; iv. 14. 3. 

Idler The., Sir J. Reynolds’ papers in. III. 3 seqq . ; iv. 1. seqq. 
See s. Johnson. 

Idolatry, modern shadow, III. 75 ; iv. 5. 13. 

Illiterateness, vulgar, and why, V. 297 ,* ix. 7. 19. 

Illumination, art of, its character and value, III. 107-8 ; iv. 

8. 9. 

„ „ its decline, IV. 381 ; v. 20. 23. 

„ „ pigments used in, III. 237-38 ; iv. 14. 49. 

„ „ representation of the sun in. III. 338 ; iv. 

18. 22. 

See s. Manuscripts. 

Images of things, how conceived by the mind. See s. Con- 
ception. 

Imagination [Synopsis. I. xlv 56-7, 325, 413, 441, 451. II. ii, 
143, 151-53, 155-56, i57» 161-69, 172-78, 181-86, 
200 201-6, 209, 222. Ill 43, 44, 49, 76-7, 84, 

86-7, 101,113-14, 138, 140, I4I-45> 146-47* 224-25, 
238-39, 298-99. IV. 18, 29, 31, 48 seqq., 83, 139, 
196-97, 236-38, 342-43* 373-74] 
analysis of, in “ Modem Painters,” still incomplete, II. 151 ; 

iii. 2. I. I (’83 ?i). 
characteristics, etc., of : 

activity loved by it III. 146-47 ; iv. 10. 16. 
appeals to imagination, II, 186 ; iii. 2. 3. 15. 
based on moral feelings, independence of mind, re- 
ference to nature, II. 204-5 > iii* 2. 3. 31-3. 
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2. 


Imagination : characteristics, etc., of, continued: 

companion of knowledge, I. 441 ; ik 6. 3. 7. 

,, „ and of industry, II. 205 ; m. 

2.3.33. 

conventional ideas do not control, II. 204 j hi 
3- 32. 

creates only by combining. III. 44 ; iv. 3. 23. 
detail asserted, a sign of it. III. 224-25 ; iv. 14. 30. 
foresight and insight of true. III. 86-7 ; iv. 7. 5. 

„ „ „ IV. 31 ; V. 2. 21. 

genius’ open Sesame, 11. 177 > hi. 2. 3. 4* 
highest intellectual power, ib, ; ib, 
intuitive, not taught or acquired, II. 161 ; iii. 2. 2. 6. 

„ II. 177 ; hi. 2. 3. 4* 
involuntary remembrance, IV. 29 ,* v. 2. 17. 
irresistible, if noble, IV. 18; v. 2. 4* 
knows no laws, and violates none, II. 166 ; iii. 2. 2. 13. 
love of nature aided by it, III. 298-99 ; iv. 17. 3-4. 
makes use of accumulated knowledge. III. 44 ; iv. 
3- 23- 

noble only if it conceives truly, III. 141 ; iv. 10. 8. 
repeats itself never, II. 166; iii. 2. 2. 13. 
rightness of, and its reasons. III. 1 13-14 i iv. 8. 18-19. 
roused easily by very little. III. 141 ; iv. 10. 9. 

„ and easily jaded. III. I44~45) i47-‘48 ; 
iv. 10. 14. 18. 

self-forgetfulness of, I. 325 ; ii. 4. 3. 26. 
serious, II. 182 ; iii. 2. 3. 9. 

„ and playful. III. loi ; iv. 8. 2. 
strengthened by feeding on ) ^ .. ^ 

truth and nature, ) *.3 ^ > 

„ „ „ II- 205 ; iii- 2. 3- 33- 

tests of, II. 1 66 se^^. ; iii. 2. 2. 13 se^^', 

„ II. 221-22 ; iii. 2. 4. 17. 
truth and, II. 200 n ; iii. 2. 2S n. 

„ no false work imaginative, II. 173 ; iii. 2. 2. 
22. See below ^ s, function. 
unconscious truth of noble, IV. 236-38 ; v. 15. 32-3. 
vague drawing may appeal to it, IV. 83 ; v. 5. 20. 

„ „ as it fills up the gaps. III. 141-42 ; iv. 

10. 9. 10. 

variety and life given by it, II. 168 ; iii. 2. 2. 15. 
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Imagination : characteristics, etc., of, co 7 ttmued: 

visions of lofty, II. 151 ; iii. 2. i (’83 Introd. Note 3). 
wrong, if false, IV. 342-43 \ v. 19. 8 . 
common ideas and errors about it, II. lo-ii ; iii. i. i* 

„ » « » II. 203-4 ; iii. 2. 3* 30- 

definition of. See below^ s. kinds of. 
errors of : 

“audacious liberty’* of^ I. xlv 71 ; ed. 'i.fref. 40 n. 
may lead senses into error (seeing what we think we 
see), I. 56-7 ; ii. i. 2. 5-6. 
fancy and : 

distinct, I. 414; ii. 6. i. ii (om. ed. i, 2). ' 

„ II. 1 51 ; iii. 2. I (’83 Introd. Note i). 

„ II. 152 segq. ; iii. 2. I. 2 seqq. 

„ II. 160 ; iii. 2. 2. 5. 

„ II. 179; iii. 2. 3. 7 (fancy sees the outside ; 
imagination the heart). 

„ II. 1 81 seqq. ; iii. 2. 3. 9 seqq. (fancy restless ; 
imagination quiet). 

„ II. 205 ; iii. 2. 3. 33, 

„ II. 209 seqq. ; iii. 2. 4. 5-7. 

function and power of : 

adds a charm to what is denied, IV. 139 ; v. ii. 8. 
lawful uses, and abuses of, III. 49 seqq. ; iv. 4- 5 
seqq. 

in conceiving perfect beauty, II. 143 ; iii. i. 15. 2. 
in glorifying visible things, III. 141-42 ; iv. 10. 9. 10. 

„ „ „ III. 298-99; iv. 17. 3. 

in grasping instinctively the 1 ,, ^ ••• 

essLce of truth, ' | -H- I76 ; m. 3. 3- 3- 
„ „ „ II. 201-3 ; iii. 2. 3- 29. 

„ „ „ IV. 236; V. 15. 32. 

invention, as a subject of, III. 76-77; iv. 6. 2. 
noblest function, III. 76 seqq. ; iv. 6. i seqq. 
triple function of (associate, contemplate, penetrate), 
II. 155 ; iii. 2. I. 6. See below ^ s. works of art. 

kinds of : 

associative, II. 157 seqq. ; iii. 2. 2. i seqq. 

„ defined, II. 161-62 ; iii. 2. 2. 7. 

„ dignity and grasp of, II. 163 ; iii. 2. 2. 9. 

„ limits of (no one can conceive a new 
animal), II. 164 ; iii. 2. 2. 10. 
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Imagination : kinds of, associative, continued : 

„ tests of, harmony, simplicity, truth, II. 
172 ; iii. 2. 2. 22. 

„ work of, in naturalist idealism, III. 84 
iv. 7. I. 

contemplative, II. 206 seqq. ; iii. 2. 4. i seqq. 
penetrative, 11. 175 seqq. ; iii. 2. 3. i seqq, 

„ III. 140 ; iv. 10. 8. 
penetrative and creative, III. 144 ; iv. 10. 13. 
meaning of the word, limited, II. 151 ; iii. 2. i (^83 Introd 
Note 2). 

mountain influence on, IV. 373-74 ; v. 20. 12-13. 
theoretic faculties and, connections of, 11. 168 ; iii. 2. 2. 16. 
works of art and : 

‘‘addressing the irnagination ” as the end of art, III. 

142-43 ; iv. 10. 10. 12. 
essential to great art, III. 43 ; iv. 3. 21. 
function of, in art, II. 15 1 ; iii. 2. i. i. 
historical and imaginative art distinct, III. 44; iv. 3. 22- 
judgment and, imaginative persons bad judges of art, 
and why. III. 141 seqq. ; iv. 10. 9 seqq. 
rarity of, amongst artists, II. 169 ; iii. 2. 2. 17. 
suggestiveness distinct from, II. 184-85 ; iii. 2. 3. 14. 
want of, involves monotony, II. 167 ; iii. 2. 2. 14. 
Imitation [Synopsis. I. 14, 19-23, 27-8, 35, 78, 173-74, 440. II. 
220. III. 18 sgqq., 210-II, 215. V. loi] : — 

art and : 

architectural ornament and, II. 220 ; iii. 2. 4. 15. 
change from symbolism to. III. 215 ; iv. 14. 20. 
easy, 1. 22 ; i. i. 4. 6. 
growth pf, 12-1300, III. 20-1 ; iv. 2. 5. 

„ „ III. 210-11 ; iv. 14. 13. 

how far to be deceptive. III. 18 seqq. ; iv. 2. i seqq, 
ideas of, I. 14 ; i. i. 3. i. 

„ I. 22 ; i. I. 4. 6. 

„ the destruction of art, I. 28 ; i. i. 5. 6. 

„ need not be studied, I. 35 ; i. 2. i. i. 

„ source of pleasure, I. 173 ; ii. 2. 2. 10. 

of flowers, impossible, V. loi ; vi. 10. 7. 
pleasure of, I. 20-1 ,* i. i. 4. 3. 

„ contemptible, and why, I. 21-2; i. i. 4. 
4-6. 

YQI- V|. h . 
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Imitation : art and, continued : 

subjects capable of, always ignoble and small, I. 21-2 j 
i. I. 4 . 5- 

trickeries of, I. 440 ; ii. 6. 3. 5. 

truth and, distinguished, I. 24 seqq. ; i. i. 5. 2 seqq, 

„ inconsistent, L 27-8 ; i. l. 5. 6. 

„ motives of, I, 78 ; iL l. 7- i. 
dramatic, noble, and why, I. 22 ; i. i. 4. 6. 
real meaning of the word, L 20 ; i. i. 4. 2. 

See s, SymMism. 

Immortality, Greek hope of, V. 267 ; ix. 5. 3. 

Impressions, artists mental, how formed, IV. 21-2 ; v. 2. 8-9. 

„ first childlike, generally the truest, IV. 51-2 ; v. 

3- 21. 

Inadequacy, a quality of execution, L 40 ; i. 2. 2. 5. 

Inconsistency, modern, III. 273; iv. i6. 17. 

Indecision, a sign of base art, III. 40 ; iv. 3. 17. 

Independence. Sees, A/ind, 

India, art of, colours of, fine, III. 94 ; iv. 7. 14. 

„ „ „ e.g, shawls, V. 349 n ; ix. n. 8 

„ „ intellect of, V. 152 ; vii. 4. 2. 

„ „ pleasure in, due to its laboriousness, L i S ; i. 1. 3. 2. 

„ people of, keen .sight, but none for art, 1. S7-8 ; ii. i. 2. 6. 

Indifference to sufTering, its selfishness, IV. 362-63 ; v. 19. 32. 

Indignation, how rightly roused, III. it ; iv. i. 13. 

„ usefully so, by bad men, III. 279 ; iv. 16. 28. 

Indistinctness of conception, how far an added charm, IL 
2 o 6“7 ; iii, 2. 4. 2-3, 

Infidelity, modern, its causes, III. 268-69; iv. 16. xo, 

„ „ the fault of the age, III. 2S1 ; iv. 16. 31. 

„ „ its spirit (“God is, but cannot rule”)) V. 

347-48 ; ix. 12. 4-5- 

Infinity [SYNorsis. I. 254.^56. II 44'"S3* ^EV. 35 seqq,^ 60, 84] 
consists in variety, not in number, I. 256 ; ii. 3. 3. 25. 
distance exiiressivct of, IL 44 ; iii. x. 5. 5. 
idea of, necessary and powerful in art, IL 45 ; iii. 1. 5. 6. 
its influence over the heart, IL 49 ; iii. i. 5. 13, 
modes in which it is felt (curvature, gradation), IL 49 seqq,; 

iii. I. 5. X3 seqq, 
mystery of, IV. 60 ; v. 4. 4. 
sought by artists, IL 46; iii. x. 5. 8. 
test of truth in art, L 254 ; ii. 3. 3. 22. 


GENERAL INDEX 


163 


Infinity, continued: , 

typical of redeemed life, IV. 84; v. 5. 21. 
vastness does not imply, 11 . 52-3 ; iii. i. 5. 19. Sees, Infinity, 
Ingleborough, wind on, V, i6o n ; vii. 4. 14 n. 

Innkeepers, old and modem, IV. 397 n ; v. 20. 40 n. 

Innocents, Holy, Raphaels and Tintoret’s, II. 192-93,* iii. 2. 
3* 21. 

Innspruck, IV. 398 ; v. 20. 41. 

Insects, visible by virulence, I. xiii ; pref, ed, 2. 3. 

Insensibility of vulgarity, V. 291 seqq, ; ix. 7. 9 seqq. 

Inspiration, how to be expressed (as distinct from divinity), II. 
228-29 ; iii. 2. 5. 6. 

„ prophetic, its nature, III. 168 ; iv. 12. 9. 

„ revelations made by, II. 142 ; iii. i. 15. i 

„ sometimes given through evil men, II. 146-48 ; iii. 

I. 15. 8. 

„ wide meaning of. III. 151-52 ; iv. 20. 22. 

Instinct.- See s. Invention, 
intaglio, II. 158 ; iii. 2. 2. 2. 

Intellect, climates productive of, V. 151-52 ; vii. 4. 2. 

„ features affected by, II. 12 1 ; iii. i. 14. 4. 

„ orders of, struggle of emotion and. III. 167-68; iv. 
12. 8-9. 

„ superiority of one over another, III. 151-52 ; iv. 
10. 22. 

Intellectual lead of a nation, IV. 372 ; v. 20. u. 

Intemperance. Sees, Temj)erance, 

Interest of great minds in little things, I. 343 ; ii. 4. 4, 28 (ed. i 
2. 32). 

Interlachen valley, I. ^89 ; ii. 4. i. 5. 

Inundations, of Rhone, and in Alps, IV. 297 ; v. 17. 28. 
Invention [Synopsis. I. 123, 325. III. 43, 90-1, 94-5, 277-78. IV. 

_ 17, 21-2. V. 172-73, 177, 183, 210, 214-16, 349«]:— 

artist to decide if he has it, and how, IV. 17 ; v. 2. 3. 
essential to great art. III. 43 ; iv. 3. 21. 

jj 277-78 ; iv. 16. 26. 

» » 210 ; viii. 4. 16. 

evil of misapplied, 1. 123-24 ; ii. i. 7. 34. 
greatest, when not apparent, I. 325 ; ii. 4. 3. 26. 
high place of, V. 183 ; viii. i. 20. 

imaginative and unimaginative artists, their, IV. 21-2 * v 
2. 8-9. ' ’ 
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Invention, continued: 

• instinctive, not by rule, III. 90 ; iv. 7. 10. 

„ e,g. eastern art, III. 94-5 ; iv. 7. 14-15. 
kinds of, formal or material, V. 172 seqq. \ viii, i. i 
seqq. 

„ spiritual, V. 216 seqq, \ ix. i. i seqq, 
limits of, in proportion, II. 66 ; iii. i. 6. 13. 
of form, higher than of colour, V. 349/^; ix. 11, S n, 
power of, needs no rules. III. 90-1 ; iv. 7. lo-ii. 
sincerity, humility, and truth, essential to, V. 214-15 ; viii. 
4.23. 

the greatest quality of art, V. 177 ; viii. i. 10. 
value set on, may be too high, when there is so much to 
be recorded, I. 124 ; h. i. 7. 34 (om. ed. i, 2). 
young artists not to aim at, V. 177 ; viii. i. 10. 
Investigation, accurate, always of use, V. 195 ; viii. 3. 3. 

Ionic capitals, IV. 289 ; v. 17. 19. 

Iris, blue (aquilegia), in Titian’s Bacchus and Ariadne, 1. xxx, 
xxxiii ; ^re/. ed, 2. 23, 26. 

Irreligion. See s. Infidelity, 

Ischia, introduced into Claude’s backgrounds, IV. 231 ; v. 
‘15. 28. 

Is^re, hills of, IV. 261 ; v. 16. 27. 

‘Isolatiouj implies imperfection, II. 54 ; iii. i. 6. i. See s. 
Unity. 

Italy [Synopsis. I. 57j 263. III. 81, 248-49. IV. 84, 345 seqq,, 
352-53» 372. V. 261 ] 

> art in. See below, s. Italian school, 
beggars in, IV. 345 ; v. 19. 12. 
character of the people, IV. 345 seqq, ; v. 19. 12 seqq, 

„ „ IV. 352-53 ; V. 19. 22. 

‘ drama in, skull-mask, IV. 347 ; v. 19. 14. 

modern, its political condition, III. 81 ; iv. 6. 7. 
mountains of (and intellectual power of Rome), IV. 372; 
V. 20. II. 

palaces of, their desolation, IV. 345-46; v. 19. 12. 

„ modem whitewash, III. 248-49 ; iv. 15. 9. 
rain-clouds in (Rome, Sorrento), I. 263 ; ii. 3. 4. 5. 
scenery of South, described, V. 261 ; ix. 4. 12. 
skies of, less blue than French, 1. 57 ; ii. i. 2. 5. 
twilight in^ described, IV. 84 ; v. 5. 21. 

See s. Names ofi places. 
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Italian school [Synopsis. I. lo, 82-93, 13 1, 163, 184, 206, 223, 
227,^ 244, 407, 410. IL 47-8, 60-1, 232, 237, 
’83 Epil 6. Ill, 5 16, 259, 344. IV. 381. 

V. 43 j S3> I5L 246]:— 
characteristics : 

architecture of ideal painters, Transalpine, II. 232 ; iii. 
2. 5. II. 

clouds of (1600-1700), false, I. 244-45 ; ii. 3. 3. 8. 

„ „ „ V. 151 ; vii. 4. I seqq. 

distances of, idea of infinity, II. 46-7 ; iii. i. 5. 9. 
early period, burning messages of prophecy, I. 1 1 ; i. 
I. 2. 7. 

„ „ holy light and feeling of, I. 163 ; ii. 2. 

I. 22. 

earnestness and truth of feeling, II. 47-8; iii. i. 5. 

9-10. 

„ „ „ IL 60 ; iii. i. 6. 8. 

foliage, a chief feature, I. 407 ; ii. 6. i. i. 

„ conventional leaf-drawing, V. 43 ; vi. 5. 9. 
foregrounds, I. 86 ; ii. i. 7. 9 (om. ed. i, 2). 

Greek art, its influence, II. 237 ; iii. 2. 5, 19, 
landscape of early, I. 82-4 ; ii. i. 7. 6 seqq. (om. ed. 
1, 3). 

„ school. III. 344 ; iv. 18. 31. 
lines of early, hard, I. 185 « ; ii. 2. 7 n (ed. 2 only), 

religious, abstract, V. 246 ; ix. 3. 18. See s. Artiste 
names. 

Reynolds on the, III. 5 seqq. ; iv. i. 5 seqq. 
sculpture (branch, San Zeno), V. 53 ; vi. 6. 12. 
serene summer of. III. 259 ; iv. 15. 21. 
shadows, painting of, I. 185 ; ii. 2. 3. 2. 
skies of, 1. 89 ; ii. 1.7, 1 1. 

„ 1. 223, 227-28 ; ii. 3. I. 12. 20. 

spaces in, dead, 1. 205 ; ii. 2. 5. 5, 
trees of, View near Albano (Nat. Gall), L 410 ; 
ii. 6. I. 7. 

virtues of, summed up, IL ’83 Epil 6. 
modern school : 

heartless detail of landscape, L 88-9 ; ii. i. 7. 10 (om. 
ed. I, 2% 

Venetian Academy examples, L 84; ii. i. 7, 7 (om. 
ed. I, 2). 
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Italian school : modern school, continued 

vileness of, I. 13 1 ; ii. i. 7. 37 (om. ed. r, 2). 
rise of, IV, 381 ; v. 20. 23. 
total decline, 1759, III- 16 ; iv. r. 19. 

See s, Lafidsca^es {medkeval). 

Ivy, curvature, IV. 287“88 ; v. 17. 17. 

„ -leaf, example of law of composition, III. 222 ; iv. 14. 27. 

James, J. A., book by, “Anxious Inquirer,” IV. 423 ; App. iii, i. 
Jameson, Mrs., remark about Bible to, I. 63 ; ii. i. 3. 3, 

„ „ works of, referred to, II. 239 ; iii. 2. 5. 21 (’83 n). 

Jan Steen’s painting of pans, 1 . 349 ; ii. 5. 1. 5 (om. ed. i, 2). 
Jealousy, a sign of littleness, III. 277 ; iv. 16* 25. 

Jedburgh, sandstone of, IV. 138 ; v, n. 6. 

„ the Abbey, V. v ; pref. i. 

Jest, elaborate always painful, III. 107 ; iv. 8. 8. 

„ true and false. III. xo8 ; iv. 8. 10. 

Jesuitism, spirit of, V. 294 ; ix, 7, 13. 

Jewellery, abstract painting of, by Angelico and others, IL 234 ; 
iii. 2. 5. 14. 

„ painting of a clasp and drop, V, 211-12 ; viii, 4. 18. 
Job, IL’ 837 )r^ 4 “~ 5 * 

Johnson, Dr., connection of Mr. Lowe with. III. 345 rsr; iv. 18. 31, 

„ „ love and study of nature by, III. 302 ; iv. 17. 7. 

„ „ indolence of, III. 314; iv. 17. 27, 

„ „ stern sense, IL 33; iii. i. 4. 3 (’83 n\ 

„ „ style of, imitated by author, IL 242 ; Add. 1 and 

’83 n (om. ed. i). 

„ „ works of, quoted : 

on beauty as the result of custom, III, 27 ; iv. 3. 2. 
„ criticism (Idler), IV. 41 1 n; App. i. 6 Sa 
s. Idler* 

„ education, IL 151 ; iii. 3 . i (’S3 Introd. No^ 2). 
„ “excellent,” dednition of word, L id i. l* 
3 ‘ 3 ^- 

Joints, geological, L 309 ; ii. 4. 3. 2. 

Joy, necessary to ideas of beauty, IL 18 ; iii. i. 2. 8. 

» » ,, n. 31 ; iii. I. 3. 16. 

„ noble emotion, II. 16-17 ; iii. 1. 2. 5-6, 

„ „ „ III. It; iv. I. 13. 

„ of humble life, V, 359-60; ix. ii. 21. 
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Joy, continued: 

„ youthful, typified in flowers, III. 218 ; iv. 14. 24, 

„ „ „ „ III. 241 ; iv. 14. 53. 

Judas, I. 65 ; ii. i. 3. 6. 

Judging others, “judge not,” V. 373 ; ix. 12. 2. 

Judgment, difficulty of forming a true, in art, 1 . 4 ; i. i. i. 2. 

„ ,, ,, „ L 53“^^ > ^ 

seqq, 

» j) » )5 jj 11.265 iii. 1. 3« 8-'9‘ 

„ sense of beauty and moral, IL 103 ; iii. i. 12. 8. 

„ statute and, V. 170 ; vii. 4. 34. 

„ substituted for admiration, V. 267 ; ix. 5. 3. 

„ taste distinct from, I. 30 ; i. i. 6. 3. See s. Taste. 

„ unconscious association affecting, II. 36-7 ; iii. i. 4. 9. 

„ universal equality of, in Shakspere, IV. 384 ; v. 20. 28. 
Jungfrau, chain of the, IV. 303 ; v. 17. 33. 

„ cliffs of the, IV. 272 ; v. 16. 39. 

„ high, but secondary mountain, I. 292 ; ii. 4. 2. i. 

Juno, Diana’s contest with, III. 184 ; iv. 13. 9. 

„ sphere and meaning of, V. 333 5 ix. 10. 8. 

Jupiter, sphere of, V. 333 ; ix. 10. 8. 

Jura, crests of the, III. 206 ; iv. 14. 8. 

„ limestone of, colour, IV. 137 5 v. ii. 5. 

„ „ „ IV. 160 ; V. 12. 20. 

„ „ „ IV. 165 ; V. 13. I. 

Juvenal (IV. xi. 102), “Ut phaleris gauderet equus,” I. xxiii ; 
ed. 14, 


Kaleidoscope, symmetrical beauty of, II. 79 ; iii, i. 8. 3. 

Kant, III. 357 ; App. 2. 

Keats [Synopsis. II. 210. III. 165 n, 169, 178, 180, 274, 280, 
283, 284, 287, 302, 313. IV. 41 1 and iu V. 92 n, 253, 
320, 364, 383] 

author’s intense admiration for, V. 92 n 5 vi. 9. 9 n. 
death of, IV. 411 and n ; App. i. 6. 
public neglect of, V. 383 ; ix. 12. 14. 
qualities, etc., of : 

colouring, III 2745 iv. 16. 18. 
conception, V. 253 ; ix. 3, 31. 
exquisite sincerity, III. 167/^5 iv. 12. j n. 
few human characters in, III. 313 ; iv. 17. 27. 
love of nature, III. 302 ; iv. 17. 7. 
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Keats’: qualities, etc., of, 

passion altering nature, III. 284, 287 ; iv. 16. 36, 38. 
reflective, III. 165 » ,* iv. 12. 6 n. 
sadness. III. 283 ; iv. 16. 34. 

second order of poets (pathetic fallacy), III. 169 ; iv. 
12. 10. 

sense of beauty, V. 364 ; ix. 1 1. 26. 
sentimental writing. III. 280 ; iv. 16. 29. 

Turner^s mind and his compared, V. 320 ; ix. 9. 9. 
wayward indolence, III. 180; iv. 13. 6. 
works of, quoted : 

“bursts joy’s grape against his palate fine,” III. 287; iv. 
16. 38. 

“ dewy rosary on the eglantine ” (“ Isabella,” xxiv), 11 . 210 ; 
iii. 2. 4. 5. 

“ How cam’st thou over the unfooted sea ? ” III. 167 n ; iv. 
12. 7 

(on a wave) “ Down whose green bank the short-lived foam,” 
III. 178 ; iv. 13. 2. 

Ode to Psyche, on the pine, V. g2 n ; vi. 9. 9 zz. 

“Keepsake,” Turner’s “Florence” in, I. 140 ; ii. i. 7. 43 (om. ed. 

1, 2). 

„ „ SchafFhausen, V. 188 ; viii. 2. 8. 

„ „ study of trees, I. 137 ; ii. i. 7. 41 (om. ed. 

1, 2). 

See s. Turner. 

Kent, flint walls of, IV. 116 ; v. 8. 16. 

„ scenery of, and Shakspere, IV. 383 ; v. 20. 27. 

Kepler, work of, did not pay, V. 379, 382 ; ix. 12. 7. ii. 

Keswick, IV. 383 ; v. 20. 27. 

Kindness, a mark of good breeding, V. 290 ; ix. 7. 7. 

Kings formerly chosen for manly beauty, III. 158-59; iv. 
II. 9. 

Kingsley, Charles, “Alton Locke,” farmer in, on hills and plains, 

III. 193 ; iv. 13. 20. 

„ „ „ “cruel crawling foam,” III. 

164, 169 ; iv. 12. 5. II. 

^ Rev. W., of Sidney Sussex college, anecdote of 

Turner’s “Storm,” V. 375 n ; ix. 12. 4 n. 

Knavery, on a large and small scale, still one, V. 288 ; ix. 7. 2. 
Knight, mediaeval, enjoyments of a, III. 203-4 ; iv. 14. 4. 
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Knight, medieval, continued: 

„ „ love of light and fine weather, IIL 260 ; iv. 

15. 21, 

„ pilgrimages and gloomy life, IIL 206; iv. 
14. 8 segg. 

„ „ young, riding forth, described, IIL 208-10; 

iv. 14. 11-12. 

(Payne), on Virgil’s Laocoon, IL 74 ; iii. i. 7. 6. n. 

Knowledge, coldness of (Minerva’s Gorgon), V. 158 ; viL 4. 12. 
„ communication of (railways, etc.), IIL 320-21 ; iv. 

17. 36. 

„ hinders pleasure in beauty, IIL 325 ; iv. 17. 42. 

^ imagination and, in art, go together, L 441 ; ii. 6. 

3- 7‘ 

„ influence of, on art, L 49-51 ; ii. 1. i. 5 segg* 

„ „ L 253 ; ii. 3. 3. 20. 

„ necessary to right art judgment, L 128 ; ii. i. 7. 36. 
„ „ „ „ „ L 435 "“3^ > 


„ 2. 4* 

* „ „ „ „ „ 1. 443 ; ii. 6. 3. n. 

„ noble or ignoble according to the motive seeking 
it, 1. xxxvi-vii ; pref, ed 2, 30. 

„ of our own ignorance, V. 115; vii, i. 3. 

„ pride of, IV. 72-3 ; v. 5. 4- 
„ refusal of, a form of asceticism, V. 357 ; ix. 11. 17. 
„ sight and, connected, L 57-8 ; ii. i. 2. 6. 

„ thought and, L 52 ; ii. i. i. 10. 

„ trust, its highest form, V. iBl ; viil i, 17, 

See s* Education, 

Knox (John), his dislike of art, IIL 59 ; iv. 4. 18. 


La Riccia, storm clearing over, described, L 165-66 ; ii. 2. 2. 2. 
See s. Poussin^ G, 

Labour, degrading, if mechanical, IV. 9 ; v. i. n, 

„ „ not otherwise, V. 288 ; ix. 7. 2. 

„ no man to have more than is healthy, V. 36061 ; ix, 
n. 22. 

„ Turner’s view of, V. 364»65 ; ix. n, 28 
Laburnum, branch structure, V. 50 ; vi. 6, 9. 

„ leaf, curves of, IV. 287 ; v. 17. 16 (pi. 42). 

La C6te, clouds over, V. 149 ; vii. 3, 17. 

„ form of, IV. 218-19 and n ; v. 15. 16 and «. 
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Lac de Combal, IV. 219 ; v. 15. 16. 

Lacedaemonian epitaph, V. 181-82 ; viii. i. 18. 

Lady-like manners, Homeric and modern, III. 184-85; iv. 13.9. 
Laing, J. J., help in illustrations to “ Modern Painters,” III, xii; 
i>ref, 6. 

Laisser-aller, a false principle, III. 49 ; iv. 4. 2. 

Lamartine, “Harmonies,” illustrated edition, I. 426 n ; ii. 6. i. 
27 n (om. ed. i, 2). 

Lamination of mountain beds, I. 309 ; ii. 4. 3. 3. 

„ „ slate, IV. 130 ; v. 10. 2. s. Cleavage^ Geo- 

logy^ Strata. 

Lands, kinds of. See s. Climates. 

Landscape [Synopsis. I. xxiii, xxvi, xxviii, xxxv-vi, xl, 47-8, 
78-93, loo-i, 132, 149, 166, 207-8, 233, 248-49, 
263, 272, 295, 306 n, 318, 418 seqq., 425. II. 80, 
145, 170, 190, 231-33 HI. viii-ix, 30-1, 137- 
38, 153 seqq., 178 seqq., 190-91, 19S, 202, 

213 seqq., 215, 264 scqq., 296, 297 scqq.^ 310, 312-I3, 
323 seqq., 33I”32, 344-“45- IV. 16 seqq., 41 seqq., 
59, 85, 312-13, 367-68. V. 216 seqq., 221, 226-27, 

267-73] 

author’s wide use of term, III. 178 ; iv. 13. i. 
choice of, and national feeling, I. 132 ; ii. i. 7. 38. 
classical, described and defined. III. viii ; pref. 4. 

„ „ „ „ III. 178 seqq.j iv. 13. T seqq. 

V n >» V. 268-69 ; ix. 5. 6-8 seqq. 

„ hackneyed type of (Renaissance), II L 198; iv. 
13. 26. 

„ headed by Nicolo Poussin, V. 217 ; ix, i. 2. 
clearness and mistiness of early and later, IV. 59 ; v. 4. 2. 
colours of distant, cannot be truly painted, IV. 41 seqq. ; v, 
3. 8 seqq. 

„ fiat and mountain, IV. 367-68 ; v. 20. 4. 
conventional, recipe for a, L 44 ; ii. i. i. 3 (ed. i, 2 only). 

„ „ „ (cf. EncycL Brit.^ IV. 312-13; 

V. 17. 47* 

Dutch. See s. v* 

evil, how far expressible in, II. 145 ; iii. i. 15. 6. 
finish and detail of, I. xxxiv-v ; ed. 2. pref. 27-8* 

„ fulness of nature, essential to, 1. 207-8 ; ii. 2. 
. . 5- 9- 

generalization in, condemned, 1. xxxviii-ix ; pref, 2. 21. 
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Landscape, continued : 

growth of, with use of sky as background, II L 215-16 j iv. 
14. 20* 

heroic, V. 217 ; ix, i. 2. 

high art and, III. 31 ; iv. 3. 6. 

history of, 1. 82 seqq. ; ii. i. 7. 6 seqq, (om. ed. i, 2). 

„ up to Raphael, III. 331-33 ; iv. 18. 10-12. 
Homeric, III. 190^^7^. ; iv. 13. 16. 27. 
ideal character and specific truth, I, xxvii-viii ; pref. ed* 3. 
19-20. 

imaginative, four examples of, named, 1 1, 170-71 ; iii. 2. 2. 
19. 

instinct for, analyzed from author^s own feelings, III. 309- 
10 ; iv. 17. 20. 

interest in, dependent on human life, V. 317 seqq* ; ix. i. 4 
seqq. 

„ gives importance to painter over poet, III. 
265 ; iv. 16. 22. 

kinds of (heroic, classical, pastoral, contemplative, pictur- 
esque, hybrid), V. 217 seqq. ; ix. 1. 2 seqq. 

„ their periods, V. 226 ; ix. 2. 4. 

See ahove^ s. classical, and beline^ s* mediawal, modern, 
old masters. 

limits of, and nature’s vastness, I. 80-1 ; ii. i. 7. 4. 
love of, opposed to all evil passion, III. 312 ; iv. 17, 26. 
mediseval (early religious, Italian) : 

I. 82 seqq. ; ii. i. 7, 6 seqq. (om. ed. i, 2). 

III. viii ; pref. 4. 

III. 136-38 j iv. 10. 5. 

III. 202 ; iv. 14. 1 seqq. 

III. 213 seqq. ; iv. 14. 16 seqq. 

III. 223 ; iv. 14. 28. 

III. 333 ; iv. 14. 41. 

IV. 79-80 ; V. 5. 16 seqq. See s. Manuscripts. 
its infinite, clear distances, IV. 84 ; v. 5. 21. 

„ symmetry, II. 230-33 n ; iii. 2. 5. 8-n n. 
modem : 

aim of, superior to old masters, I. 81 ; ii. i. 7. 4. 
characteristics of (cloudiness, liberty, mystery, pro- 
fanity, sombre colour), III. 264 
seqq. ; iv. 16. I seqq. 
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Landscape : modem, characteristics of, continued: 

„ (want of earnestness and complete- 

ness), I. 449 ; ii. 6 . 3. 32. 

continental schools, author’s knowledge of, I. 425 ; ii. 

. 6. I. 27 (om. ed. i, 2). 

„ „ no true school, 1. 306 n ; ii. 4. 2. 

20 n (om. ed. i, 2). 

growth of, from mediaeval formalism. III. 331 se^^. ; 
iv. 18, 10. 

pathetic fallacy only in. III. 178-79 ; iv. 13. i. 2 
tendency of (1843), I. loo-i ; ii. i. 7. 19 (om. ed. i, 2). 
Turner heads and begins, I. xxxvi ; j^re/, ed. 2. 29. 

„ „ „ 1 . 84; ii. I. 7 * 7 (om.' ed. 

I, 2). 

novelty of, III. 154 seqq. ; ivJ ii. 3 seqq. ‘ 

objects of, to state nature’s facts, artist’s thoughts, I. 47-8 ; 

ii. I. I. I. 

„ for picture’s sake, and for nature’s, III. 345 ; iv. 
18. 31. 

„ how far to merely copy nature, IV. 16 seqq, ; v. 
2. I seqq, 

of old masters : 

aim, merits, and faults, I. 79-80 ; ii. i. 7. 3 
„ at deception, 1. 78 ; ii. i. 7. 2. 
black patchwork of, I. 169 ,* ii. 2. 2. 5 (om. ed. i) 
Claude and his school, their fatal effect, I. ed, 3. pref, 
(ed. 3 only). 

• clouds of, generalized, I. 248 ; ii, 3. 3, 13. 

„ opaque, ib , ; ib. 14. ’ 

„ rain-doud never given, 1 . 263 ; ii. 3. 4. 6 
foregrounds of sacred painters, never give near water 
or rock, II. 189 ; iii. 2. 3; 18. 
idealism of, false, I. xxvi ; pre/. ed. 2. 18. 

„ e.g, Claude’s “ Mill,” I. xli ; pref, ed, 2. 36. 
leafage of, 1. 418 seqq, ; ii. 6. i. 16 seqq. 
monotonous repetition, I. 79 ; ii. i. 7. 3. 
mountain-drawing (no distant ranges), I. 295-96 ,* ii. 4. 

2. 7. ■ 

_ „ „ I. 318 ; ii. 4 - 3- IS- 

skies of, no fleecy skies, I. 233 ; ii. 3. 2. 9. 

„ „ gradations, 1. 272 ; ii. 3. 4. 20 (ed. 1-4, 23). 

tone of, unequalled, I. 149 seqq. ; ii. 2. i. i seqq. 
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Landscape, continued: 

pastoral, headed by Cuyp, V. 217 ; ix. l. 2. 

„ V. 279 seqq. ; ix. 6. 10 seqq, 
picturesque, V. 218 ; ix. r. 3. 

science, its relation to. III. 323 seqq, ; iv. 17. 39 seqq. 

sculpture and, III. 202 ; iv. 14. i. 

symmetry in, II. 80 ; iii. i. 8. 4. 

sympathy with humanity essential to, V. 221 ; ix. l. 9, 

value of, as a moral influence, I. xxiii ; ed 2. 15. 

„ „ „ III. 153 iv. IL I seqq. 

,, „ ,, ,, III, 294“'9^ J iv. 16. 45* 

. „ „ „ „ III. 297 seqq. ; iv. 17. i seqq. 

„ » » » IV. 142 ; V. n. 10. 

V. 216 seqq . ; ix. l. l seqq. 


Landscapists, aim of great, I. 47-8 ; ii. l. i. l. 

» . » » i'V. 23“’4 > V. 2. II. 

„ at their best in their native land, 1. 130; ii. l. 7, 
37 (om. ed, I, 2). 

„ choice of truths by, I. 78 seqq, ; ii. l. 7. i seqq. 

„ seventeenth century, vicious ) - « •• 

■ and false style, [ I. 78 ; u. i. 7. i. 

}> V ■jj I. 196 J ii. 2. 4* 

» » ,, „ I. 348 ; ii- 5- I- 5* 

» » „ „ I. 410 ; ii. 6. 1. 7. 

„ to paint what they love in nature, II. 233 ; iii. 2. 


5. 12. 

Landseer, Sir E. [Synopsis. I. 9, 73, 125, 156. II. 88, 217 and n, 
242. V. 108, 284, 292-93] 

. L 73 ; ii- I- 5- 6- 

colour of, false, II. 242 ; Add. 2 (om. ed. i). 
dogs of, and of Veronese, IL 217 ; iii. 2. 4. ii. 

„ their character, V. 283-84 ; ix. 6. 20. 
powers and qualities of, II. 217 n ; iii. 2. 4. ii n, 
reputation of, European, I. 125 ; ii. i. 7. 35 (om. ed. I, 2). 
sporting subjects of, II. 88 ; iii. i. 12. 2 (ed. i only), 
want of tone (R.A. 1848), I. 156; ii. 2, i, 12. 
works of : 


Ladies’ Pets, grass in, V. 108 \ vl 10. 19. 

Low Life, V. 292-93; ix. 7. ir. 

Old Cover Hack (R.A. 1848), II. 242; Add. 2 (om. ed. i). 
Ott^r Hunt, JI. 8; iii. i. I2. 2 (ed. i only). 

Random Shot (R.A. 1848), ih* | ik, 
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Landseer, Sir E. : works of, continued: 

Shepherd’s Chief Mourner, I. 9 ; i. i. 2. 4 
” ” ” I- 33 ; i- I. 7 - 3. 

” ■’ ” II- 217 «; iii. 2. 4. u «. 

c.’i ”, ” 284; ix. 6. 20. 

Shoeing, n. 196 n ; iii. 2. 4. n » ; (ed. i only), 

Langholme, sandstone of, IV. 138 ; v. ii. 6. 
anguage, accuracy of, liable to misinterpretation, III. 5-6; iv. 

» ambiguity of, in great writers, IV. 77-8 • v ■: 12-12 

„ art a kind of, 1.8,9; i. 1.2. L , v. 5. 12 13. 

» decoraUve and expressive, distinguished, I. 10 ; i. i. 

» fine, is not great writing (matter z/. style), I. 8, 9 ; i. 

” 

” ” ’• ” » .. 1. 33 ; i.' I. 

Lanslebourg", V. i6i ; vii. 4. 17, 

Laocoon, knowledge displayed in the, I. 32 ; i. 2. i 3 fed i 2 
only). 

,, want of repose in it’ II. 74 ; iii. i 7 6 and « 
Laodamia, love of, II. 139 ; ” 

Larch-tree, growth of stem, V. 56 ; vi. 7. 3. 

. under sunset, V. 93 n ; vl. 9. 10 n. 

Lasmio,, engravings of, bad. III. 333 ; iy. i8. 13. 

T ” T j ” vulgar, IV. 2 « ; V i 1 « 

Last Judgment, renderings of the, II. 194-95 - iij 23 ’22 ’ r 

..a.; to .to and JtidL, I. tof , p„/. ,J. 

S 5 Sr„ 7 v”, 8 ? "• 7 ,'’ "O' <' 0 - >. ■»» 4 ). 

o-uucn, casne ot, v. lisg ; viii. 2. 10 (pL yc). 

aughter, mean and shallow jests of modem life, II 182 • iii 

r serious in everything, /A ; iA 

ra 1, gentle landscape of, II. 47 • iih i. jq 
L aurel, curves of, IV. 287 ; v. 17. 16 (pi. 43). 

f the, I. 412 n ; ii. 6 . i. g n (om. ed. r, 2) 

29 ; VI. 4. 8. ’ ' 

s sketch of, V. 207-8 ; viii. 4. 8-1 1, 
ifs of, IV, 157 ; V. 12, i3. 
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Landseer, Sir E. : works of, continued: 

Shepherd's Chief Mourner, I. 9 ; i. I. 2. 4. 

„ ,, „ I. 33 ; i- r- 7- 3- 

,, „ IL 217 «; iii. 2. 4. II w. 

„ „ „ V. 284; ix. 6. 20. 

Shoeing, II. 196 n ; iii. 2. 4. 1 1 n j (ed. I only). 

Langholme, sandstone of, IV. 138 ; v. ii. 6. 

Language, accuracy of, liable to misinterpretation, III. 5-6 ,* iv. 

1. 5. 

„ ambiguity of, in great writers, IV. 77-8 ; v, 5. 

„ art a kind of, 1. 8, 9 ; i. i. 2. 2. 

„ decorative and expressive, distinguished, L 10 ; L i. 

2. 6. 

„ fine, is not great writing (matter z/. style), I, 8, 9 ; i. 

1. 2. 2. 

„ ,, ,, ,, „ }, I. 10 f L I, 

2. 5. 

ji jj n 5> » n I* 33 » 

7. 3« 

Lanslebourg, V. 161 ; vii. 4. 17. 

Laocoon, knowledge displayed in the, I, 32 ; i. 2. i. 3 (ed. r, 2 
only). 

„ want of repose in it, II. 74 ; iii. I. 7. 6 and «. 
Laodamia, love of, II. 139 ,* iii. i. 14. 31. 

Larch-tree, growth of stem, V. 56 ; vi. 7. 3. 

„ under sunset, V. 93 n ; vi. 9. ton, 

Lasinio,. engravings of, bad, III. 333 ; iv. 18. 13. 

„ „ vile and vulgar, IV. 2 ; v. i. i n. 

Last Judgment, renderings of the, II. 194-95 5 ill 2. 3, 23. Sees, 
Laudatio temporis acti, in art and criticism, L xiv ; pref, ed, 
2. 4. 

Lauder, picture by, its sky (1848), II. 219 5 Add. (ed. i. note 4). 
Lauflfen, castle of, V. 189 ; viii. 2. 10 (pi. 75). 

Laughter, mean and shallow jests of modern life, II. 182; iii. 
2. 3. 9-10. 

„ something serious in everything, /A ; ik 
Laurati, gentle landscape of, II. 47 ; iii. i, 5. 10. 

Laurel, curves of, IV. 287 ; v. 17, i6 (pi. 43). 

„ growth of the, I. 412 n ; ii. 6. I. 9 ^ (om. ed. i, 2). 

„ leaves, V. 29 ; vi, 4. 8. 

Lausanne, Turner’s sketch of, V. 207-8 ; viii. 4. 8-1 1, 
Lauterbrunnen, cliffs of, IV. 157 ,• v. 12. 18. 
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Law, commandment v.^ V. 169 ; vii. 4. 32. 

„ grace and, V. 164-65 ; vii. 4. 22. 

„ obedience to moral, author’s insistence on, II. 6. 

„ >, „ its delight, V. 165 ; vii. 4. 23. 

„ observance and violation of, in art, 1 . 416-17 ; ii. 6. i. 14 
(om. ed. I, 2 ). 

„ of lines, what transgression of, permissible, IV. 290-91 ; 


V. 17. 20. 

„ ^ of nature, if of life, is that of loveliness, V. 104 ; vi. 10. ii. 
Lawrence, Sir T., “Satan” of, II. 223 ; iii. 2. 4. 19. 

Lazatus, Christian religion and, V. 241-42 ; ix. 3. 8. 

Le Keux, engravings to “Modern Painters” by, HI. x ; pref, 5. 

» ,> „ „ „ IV. 33, 66 ; V. 

4. 12 (pi. 25). 

« „ ,, » IV- 303 »: V. 

i7-33»- 

„ „ „ „ „ V. 3S9«; ix. 4. 

7 n (pi. 76). 

,> » V. 368 «; ix. 

II. 30 n. 

Le Sage, “Gil Bias,” III. 314 ; iv. 17. 28. 

„ no love of nature in. III. 314-16 ; iv. 17. 28-30. 

Lear, Edward, “Voyage of Violet, Guy, and Lionel* (“ Quangle 
Wangle”), II. 164 ; iii. 2. 2. 10 (’83 ri). 

Leaves [Synopsis, I, 422, 425 stqq. III. 216. IV. 207, 287 seqq, 

V. 9-10, 23-9, 3S-9, 45-6. 74. 84-S, 105. no-n]:— * 

drawing of, I. 418 seqq, ; ii. 6. i. 16-18. 

„ ancient and modem, V. 39 seqq. ; vi. 5. 2 seqq. 

„ conventional till Turner, V. 74 ; vi. 8. 9. 

,, figure-drawing and, co-existent, V. 39 ; vi. 5. 4 
„ full size in foreground, V. 40 ; vi. 5. 5. 

„ “If you can paint one leaf, you can paint the 
world,” V. 39 j vi. 5. 2. 
feed the plant, V. 35 j vi. 4. 15. 

„ tree-shoots, V. 45-6 ; vi. 6. 2-3. 
form, alternation of, V. 105 ; vi. 10. 13 seqq. 

„ and structure of, IV. 207 ; v. 15. 3. 

„ crystals and, formation and growth compared, V. 
36-7 ; vi. 4. 17-18, 

„ curvature, IV. 287 seqq. ; v. 17. 16 seqq. (pi. 42-4). 

„ growth (mediaeval view). III. 216 seqq. ; iv. 14. 21. 

„ intricacy and unity of, 1. 422 ; ii, 6. i. 21. 
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Leaves : form, continued : 

„ laws of deflection, succession, and resilience^ V. 
seqq , ; vi. 4. 8 seqq. 

„ orders of, shield and sword, V. 9-10 ; vi. 2. 5. 

» » studding-sails and mainsails, V. 25-7; 

4. 6-7. 

„ radiation, V. 29 ; vi. 4. 8. 

„ rending of, V. 104 ; vi. 10. 12 (pi. 60). 

„ structure, V. 23 ; vi. 4. i seqq, 

„ symmetry of, V. 24-5 ; vi. 4. 4. 

» » V. 38 ; vi. 5. I. 

„ tom and jagged, V. 103 seqq,-, vi. 10. ii se^^- 
(pi. 60). 

„ wings of a, V. 25 ; vi. 4. 5. 
leaflets and, distinguished, V. 26 ; vi. 4. 7. 
lesson of reverence for the past from, V. 84-5 ; vi. 8. 19 
monuments of, V. 85 ; wi. 8. 20. 
motionless, V. iio-ii ; vi- 10. 22. 
seek the sun, V. 35 ; vi. 4. 15. 

See s. Trees. 

Lee, F. R. (painter), I. xxii n ; pref. ed. 2. 13 n. 

Leech, J., powers of, IV. 409 ; App. i. 4. 

Leftbre, engravings of Titian (Peter Martyr, S. Jerome), V. 80 ; 

vi. 8. 13. 

” 5> and Veronese, V. 190 : viii. 2. i 3. 

i^Leicestershire, flatness of, IV. • v. 20. 2—3. 

Leighton, Sir F., author and, II. ’83 Epil. 14! 

Leonardo. See s. Da Vinci, 

Leonidas, choice of. III. 180 ; iv. 13. 

» V. 196 ; viii. 3. 4. 

Leopard, mediasval. III. 211; iv. 14. 13. 

I..eslie, George (elder), at author’s birthday-dinner, II. ’83 Epil 

14. 

» jj » subjects ofj III. ; iv. 3. 5. 

w )) jj Life of Constable, III. i26-“27 j iv. 9. i_3-> ' 

” « » III. 150 n; iv. lo- 


20 n. 

” ” >j IIL 355 1 App. i. 

” ” » JJ IV. 82 ; V. 5. 19. 

” ” w quoted, “insipid faces of Francia,” I'V. 

T . . 409; App. i. 3. 

tetterm|f on coins, V. 298 and ; ix. 7. 21 and 
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Levity, modern, III, 270 ; iv. 16. ii. 

„ „ III. 282; iv. 16. 34. 

„ not chai'acteristic of great men, III. 275 ; iv. 16. 20. 
Lewis, John, estimate of (climax of water-colour), I. 38 ; i. 2. i. 8. 
„ „ foreign (especially Spanish) studies of, 1 . 131 ; ii. 

1, 7 ^ 37 (om. ed. i, 2). 

„ „ limited number of his works, I. 449 ; ii. 6. 3. 22. 

„ „ sketches of animals, e.g', horses, V. 285 n ; ix. 6. 

• 22 n. 

Liberty, author’s use of the word. III. 319 ; iv. 17. 34 (F.A. n), 

„ formalism and, in modern landscape. III. 266; iv. 
16. s. 

„ restraint and, II. 90; iii. i. 10. 5 
„ Scott’s love of. III. 287 ; iv. 16. 38. See s. MilL 
License, of great artists defended, I. 359-60 ; ii. 5. i. 16 (om. 
ed. I, 2). 

Lichen, colour of, in rocks, IV. 1x5 ; v. 8. 14. 
mosses and, IV. 137-38 ; v. ii. 5. 6. 

,j „ IV. 322 ; V. 18. 7. 

» ,) V. ni-12; vi. 10. 23. 25. See s. Moss- 

lands, 

Lichfield, cathedral of, IV. 381 ; v. 20. 23. 

Lie, power of a, IV, 413 ; App. i. 8. Sec s. Lying. 

Life, choice of, V. 386-87 ; ix. 12. 20. 

„ help and, V. 174 seqq. ; viii, i. 4 seqq. 

„ ideal happiness of, “ where hope and memory are as one,” 
II. 73 /z; iii. I. 7. 4;z. 

„ nothing, unless nobly lived, II. 8 ; iii. i. i. 7. 

„ *‘rose and cankerworm,” V. 356 seqq . ; ix. li. 13 seqq. 

„ shortness of, 1. no ,* ii. i. 7. 26 (om. ed. i, 2). 

, „ true pleasures of humble, V. 359-60 ; ix. ii. 21. 

See s. Colour, Man. 

size, greatest art below, III. 41-42 j iv. 3. 19. 

Light, always slightly coloured, I. 159 ; ii. 2. i. 18. 

„ effects of, on colour, L X57 ; ii. 2. 1. 14. 

„ V n landscape, I. 188-89 J ii- 2, 3. 6, 

„ gradations of, never destroyed by distance, IV. 75-6; 

V. 5. 8. 

„ ,hi0-hest light possible to artist, and the sun’s, IV. 35-6 ; 

I. 

„ loveof, universal, II. 81 ; iii. i. 9. r. 

„ mingling of darkness and, IV. 278, 304 ; v. 17. 3. 36. 

VOL. vx. u 
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Light, continued: 

„ symbol of the divine, IL 81 ; ili. 1. 9. i. 

See s. Chiaroscuro^ Tone. 

Likes and dislikes, individual feelings, IL 39-40; iil i. 4. r2. 

Lilac branch, V. 76-8 ; vi. 8, 10. li (pL 58), 

Lilies, Greek formalism of, IIL 222 ; iv. 14. 28. 

Lily of valley, II. 90 ; hi. i. lo. 4. 

„ „ (Jura), III. 235 ; iv. 14. 46. 

Limestone, characteristics of, L 329 ; ii. 4. 4. 2. 

>1 » „ IV. i^c^seqq. ; v. n. l seqq. 

„ cliffs (Bonneville), IV. 152, 155, 160 ; v. 12. 12. 15. 21. 
„ colour of rocks, III. 247“-48 ; iv. 15. 7. 

„ of Jura, IV, 165 ; v. 13. i. 

„ „ Valais, IV. 272 ; v. 16. 40. 

Lincoln, cathedral of, IV. 380-81 ; v, 20. 23. 

Lincolnshire fen-coimtry, IV. 365-66 ; v. 20, i. 2* 

Lindley, Professor, “ Introd to Botany,” V. 16 ; vi. 3. 8 m 

» »> „ V. 24 ^ ; vi, 4. 4 

„ V. 45 zi ; vL 6. 3 n. 

Lindsay, Lord, “Christian Art,” IL 73 ; iii. 1. 7. 5 (’83 n). 

„ „ ,, „ IL '83 Epil 7^ 

,, ,, „ » V, 226 j ix. 2* 4* 

Linen, significance of, in priesthood, III. 242 ; iv. 14. 53. 

Lines, governing, their nature, IV, 197 ; v. 14. 18. 

„ horizontal and undulating, V. 184 ; vih, 2. i, 

„ in faces, IL 123 ; hi. i. 14. 5. 

„ proportion of, IL 67 ; hi. 1. 6. 13, 

„ qualities of, in nature, L 40 ; i. 2. 2. 6. 

„ simplicity and grandeur of, IV. 261 ; v. 16. 27, 

„ system and laws of mountain, IV. 290 ; v. 17. 20. 

See s. Curvature, Escape, Fall, Mountain, Projection, 
Rest. 

Link, Mr., botanical nomenclature, V. 56 ; vi. 7. 3. 

Linlithgow, IIL 328 ; iv. 18. 4. 

Linnaeus, “Systema Naturae,” quoted, IL ^Sspref. 4 and n, $. 

Linnell, cumulus clouds, 1. 258 n ; h. 3. 3. 28 n (om. ed.. 1--4). 

„ engravings after M. Angelo, IL 241 ; Add. i (om. ed. i). 
„ works of : 

1 . 402 ii. 6. I. 35 (ed. 3, 4 only). 

n. 241 ; Add. I (om. ed. x). 

Eve of Deluge, ; ik (ik). 

Forest Scene, id . ; ik (ed. i, note 4). 
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Light, continued: 

„ symbol of the divine, IL 8x ; iit. r. 9. i. 

Sees. Chiaroscuro, Tone. 

Likes and dislikes, individual feelings, 11. 39-40; iil i. 4. 12. 
Lilac branch, V. 76-8 ; vi. 8. 10. ii (pL 58). 

Lilies, Greek formalism of, IIL 222 ; iv. 14. 28. 

Lily of valley, II. 90 ; iii. 1. 10. 4. 

„ „ (Jura), IIL 235 ; iv. 14. 46. 

Limestone, characteristics of, 1. 329 ; ii. 4. 4, 2. 

» IV. I34se^^. ; V. II. I se^^. 

„ cliffs (Bonneville), IV. 152, 155, 160 ; v. 12. 12. 15. 21. 
„ colour of rocks, 1 1 L 247-48 ; iv. 1 5. 7. 

„ of Jura, IV. 165 ; v. 13, i. 

„ „ Valais, IV. 272 ; v. 16. 40, 

Lincoln, cathedral of, IV. 380-81 ; v. 20. 23. 

Lincolnshire fen-country, IV. 365-66 ; v. 20. L 2. 

Lindley, Professor, Introd. to Botany,” V. 16 n ; vi. 3. 8 

»} » t} t) V. 24 ; vi. 4. 4 n. 

» >» jj )} V. 4$ n; vi. 6. 3 //, 

Lindsay, Lord, “Christian Art,” IL 73 ; iii. i, 7. 5 ('83 n). 

7) >7 » „ IL *$3 It^pih 7* 

7) » „ „ V. 226 ; ix. 2. 4. 

Linen, significance of, in priesthood, IIL 242 ; iv. 14. 53, 

Lines, governing, their nature, IV. 197 ; v. 14. 18, 

„ horizontal and undulating, V. 184 ; viii. 2. i. 

„ in faces, IL 123 ; iii. i. 14. 5. 

„ proportion of, IL 67 ; iii. i. 6. 13. 

„ qualities of, in nature, L 40 ; i. 2. 2. 6. 

„ simplicity and grandeur of, IV. 261 ; v. 16. 27. 

„ system and la^vs of mountain, IV. 290 ; v. 17. 20. 

See s. Curvature, Escape, Fall, Mountain, Projection, 
Rest. 

Link, Mr., botanical nomenclature, V. 56 ; vi. 7. 3. 

Linlithgov^, IIL 328 ; iv. 18. 4. 

LinnMs, “Systema Naturae,” quoted, IL 'Bspref. 4 and n, 5. 
Linnell, cumulus clouds, L 258 n ; ii 3. 3. 28 n (om. cd.. 1-4). 

„ engravings after M. Angelo, IL 241 ; Add. i (om. ed. i). 
„ v^orks of : 

I. 402 ii. 6. I. 35 (ed. 3, 4 only). 

IL 241 ; Add. 1 (om. ed. 1). 

Eve of Deluge, ik ; ik (ik). 

Forest Scene, ik ; ik (ed. i, note 4). 
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Lion, eye and mouth of, their beauty, II. 105 ; iii. i. 12. 10. 
Lippi, Filippino, innovations of. III. 334; iv. 18. 14. 

» » jewel-painting of, II. 234-35 ; iii. 2. 5. 14. 

„ „ works of : 

Carmini Chapel, III. 334 ; iv. 18. 14. 

Uffizii, Florence, II. 235 ; iii. 2. 5. 14 

Filippo, author’s study of, 11 . ’83 Epil. 10. 

» » » ignorance of (1856), III. 63 ; iv. 4. 22 

(F.A. «). 

. » » portraiture of, II. 117 ; iii. 1. 14. 14 (ed. i only). 

Lips, descriptions of, II. 179-80 ; iii. 2. 3. 7 (fancy and imagina- 
tion). 

Literature, classical school of taste or restraint, V. 267 ; ix. 5. 5. 
„ history of (age of Dante ends in Italy as that of 
Shakspere rises in England), IV. 381 ; v. 20. 23. 
„ imaginative and unimaginative, II. 177-78; iii. 2. 
3- 5- 

„ modern temper, III. 269 ; iv. 16. 10. 

« M ^ III. 277 seqq. ; iv. 16. 26 seqq. 

„ narrative higher than sentimental, III. 279; iv. 
16. 29, 

M 110 great intellectual, from high religious temper, 
V. 228-29 ; ix. 2. 9. • 

„ reputation for, on what dependent, I. i ; i. i. i. i. 

„ scenery most productive of (mountain-influence), 
IV. 382 ; V. 20. 25. 

Sea s. Narrative, Pathetic, Plagiarism, Poetry, Poets, 
Spasmodic, Thinkers, Writers, Writing. 

Lithography, common, and by Prout, I. 119; ii. i. 7. 31 (om. 

ed. I, 2). 

Living and dead, trampling on, IV. 41 1 ; App. i. 6. 

Loch Leven, III. 328 ; iv. 18. 4. 

Locke, definition of an idea, I. 12 ; i. i. 2. 8. 

„ on perception, I. 54 ; ii. i. 2. 2. 

„ „ primary and secondary qualities of bodies, I. 71-3 • 

ii. I. 5 . 1-6. 

Logic, true power of, rare, III. ix ; pref. 4. 

„ want of, in education, IV. 41 1 ; App. iii. i. 

Logs, persons compared to, V. 180 ; viii. i. 16. 

Loire, description of the, V. 184 seqq. ; viii. 2. 2. 
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Loire, continued: 

„ its wooded reaches, IV. 369-70 ; v. 20. 7. 

Lombard griffin, III. icx) segq, ; iv. 8. ii seqq. (plate). 
Lombardo, Pietro and Tullio, architecture of, III. 52 n\ iv. 
4.9. 

Lombardy, plain of, I. 290 ; ii. 4. i. 5. 

„ „ IV. 365 ; V. 20. I. 

„ „ IV. 367 ; V. 20. 3. 

„ stones and gravel of, IV. 320-21 ; v. 18. 3. 

London : — 

buildings in : 

Army and Navy Club, base of, III. 120 n; iv. 9. 6. 

Covent Garden, Turner’s home, V. 316-25 ; ix. 9. 2 
seqq., 19. 

Gower Street, the climax of ugliness, III. 270-71 ; iv. 16. 
12. 13. 

London Bridge, “mysterious forest below,” V. 319 ; ix, 9. 

7. 8. 

St. Paul’s Churchyard, and place of St. Mark’s, Venice, V. 
317 ; ix. 9. 4. 

love of money in, V. 357 ; ix. il. 17. 
religion of, in Turner’s youth, V. 322 ; ix. 9. 13. 14. 
smoke, and sunrise, V. 122-23 J vii. 2. 4. 
suburbs, filthy ddbris of, I. xli ; pref. ed, 2. 36. 

Lori^ellow, “ Golden Legend,” “ The stooping sun up-gathers 
his spent shafts,” III. n; iv. 13. ion. 

„ “ Dance of Death,” IV. 344; v. 19. 10. 

» » „ IV. 390 ; V. 20. 32. 

„ “Hiawatha,” its lessons in nature, II. ’83 Epil. 13. 
Lord?s Prayer, “Thy kingdom come” V. 386 seqq.; ix. 12. 
19-20. 

Louis IX., France temp,^ IV. 380 ; v. 20. 23. 

XIV., „ ,, • it), 

„ „ his court, IV. 39 • v. 3. 6. 

Loutherbourg, Turner’s study of. Ill, 344 ; iv. 18. 30. 

Louvre, the (Paris). 

See s. Cima da Con^liano, Correggio, Da Vinci, Poussin (N. ), 
Rubens, Ruysdael, Titian, Veronese. 

Love, basis of good art, 1 . 87-9 ; ii. i. 7. 10 (om. ed. i, 2). 

„ best work done only for, II. 140 ,* iii. i. 14. 32. 

>1 n „ „ V. 379-80 ; ix. 12. 7-8. 
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Love, continued : 

„ characteristic of all great men, II. 97-9 ; iii. i. 12. 2-^. 

„ colour typifies, V. 352 n, 354 ; ix. n. 8 9. 

„ essential to right drawing, IV. 34 ; v. 2. 24. 

„ grows in giving, 11. 97 ; iii. i. 12. 3 (’83 n), 

„ ideal attainable only by, II. 130 ; iii. i. 14. 16. 

„ noble emotion, III. ii ; iv. i. 13. 

„ perception quickened by, I. 56 ; ii. i. 2. 4. 

„ reason below, II. 122 ; iii. i. 14. 5. 

„ scorn or, which to be cultivated? V. 262 ; ix. 4. 14. 

„ source of unity, II. 54-5 ; iii. i. 6. 1--2. 

„ trust and, the only mother’s milk of the soul, V. 381 ; ix, 
12. 10. 

„ vital beauty and, II. 96-7 ; iii. i. 12. 1-2, 

„ want of, in some old masters, 1. 82 ; ii. l. 7. 5. 

Lowe, Mr., Turner’s first drawing-master. III. 345 ; iv. 18. 

Lowell, J. R., author’s debt to, V. 312 ; ix. 8. 1 $ n, 

„ „ friend and teacher, V. 380 ; ix. 12. 10. 

„ quoted, “ Disappointment’s dry and bitter root,” 

id. ; id. 

Lowlands, art of, want of feeling, IV. 380 ; v. 20. 22. 

„ influence on character, IV. 381 ; v. 20. 24. 

„ lowlander proud of his (“Alton Locke”), III. 193 ; 
iv. 13. 20. 

Loyalty, in highest sense, V. 95 ; vi. 9. 13. 

Luca della Robbia, I. 131 ; ii. i. 7. 37 (om. ed. i, 2). 

„ „ coloured porcelains of, painful, II. 216; hi. 

2. 4. 9. 

Lucan, in Dante, III. 256 ; iv. 15. 17. 

Luqca, Fra Bartolomeo’s works in, II. 236 ; hi. 2. 5. 17. 

„ Pisan; sculpture at, IV. 379 j v, 20. 21. 

„ San Frediano, sea mosaic, I. 366 ; ii. 5. i. 22 (om. ed. 
I, 2). 

II. ’83 EpiL 5. 

„ San Michele, ruinous condition of, 1 . 111-12 ; ii. I. 7. 26 
(om. ed. 1, 2). 

„ „ II. ’83 EpiL 5. 

„ tomb of Ilaria di Caretto, II. 76 ; iii. i. 7, 7. 

Lucerne, character of people round, V. 94 ; vi. 9. 13, 

„ Dance of Death on bridge, IV. 344 ; v. 19. lo-il. 

„ destruction of, by tourists, IV. 398 ; v. 20. 41. 
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Lucerne, continued: 

„ large hotel near, to be omitted from sketch of, IV. 
2o~i ; V. 2, 7. 

j, Mt. Pilatus and, V. X39 ; vii. 3. 4, 

„ Tell^s Chapel on lake of, V, gy n ; vi. 9, 16 See 
s. Uri, 

Lucian, Micyllus dialogue, V. 243 n\ ix. 3. 10 n, 

„ „ ,, V. 337; ix. 10. 15. 

Lucrezia Borgia, V. 290 ; ix. 7. 7. 

Luini, author’s ignorance of (1856), III. 63 ; iv. 4. 21 (F.A. n). 

„ supremacy of, first shown by author, IL ^83 EpiL 13. 

„ work of, S. Catherine, IL 239 ; iii. 2. 5. 21 (’83 n). 

Lustre, beauty and, IL 83-4; iii. i. 9. 5, 

Luther, dislike of art, III. 59 j iv. 4. 18 n. 

Luxury, art supported by, IV. 378 ; v. 20, 19. 

„ certain degree of, refining, IL 121 ; iii. i. 14, 3. 

„ enervating influence of, V. 357 ; ix. xi. 16. 

„ evil of, V. 83 ; vi. 8. 18. 

„ modern private, IL 7 ; iii. i. i. 7. 

„ „ in. 321 ; iv. 17. 36. 

Lying, ^ honourable and base, V. 293-95 5 7. 12-14. See s. 

Lie, 

Lyme, crags of, IV. 165 ; v. 13. x. 

Lyons, the Rhone at, IV. X76 ; v, 13. 12. 


Macaulay, Lord, on mediaeval missals, III. 2x3-14; iv, 14. 17. 

,, „ „ „ III. 224; iv. 14. 29. 

Macchiavelli, subtlety of, V. 295 ; ix. 7. 15. 

Machinery, evils of, V. 162 and n ; vii» 4. 17 and n* 

„ „ degradation of worker, V* 360 n ; ix. 11. 

22 f$, 

„ imitation of good designs by, IV, 290 ; v. 17, 19, 
Maclise, criticism of, in Modern Painters,” L xliv n ; pref, ed 
2. 45 n (ed, 2 only). 

„ Hamlet of, 1 . 4 n -f I t, x n. 

» » I* 4«3 « ; ii* 3* 13 ^ h 2 only). 

„ Ophelia, id , ; id, (id,), 

Mackenzie, imitator of Prout, L 119 ; ii. 1. 7, 31 (om. cd. 1, 2)* 
Madonna, England’s, V. 343 ; ix. 10. 24. 

„ in pictures and in reality, III. 53 ; iv. 4. 9. 

« » “Mater Dolorosa,” III. 55-6 ; iv. 4. 13, 
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Madonna, co?itimied : 

„ never painted as a Jewess by medisevals, I. 130 ; ii. 
I. 7. 37 (om. ed. I, 2). 

„ Venetian Madonna in the house, V. 247 ; ix. 3. 19 
seqq, 

Maga {Blackwood)^ criticism of “ Modern Painters,’^ Vol. L, by, 
I. XX ; pref. ed 2. 13, 

Magdalen, Renaissance, III. 67, 68 ; iv. 5. 2. 5. 

Magdeburg cathedral, shrine by Fischer in, V. 258 ni ix. 4. 
6 n, 

Maggiore, Lago, disfigured by quarry near it, IV. 128 ; v. 9. 10. 
Maglans, fountain of, and debris near, IV. 329 n*, v. r8* 15 #. 
Magnesia, in rocks, IV. 120-21 ; v. 9. 2. 

Magnitude, relativity of, V, 195 ; viii. 3. i. See s. Size, 
Magnolia, curvature of leaves, IV. 287, 288 ; v. 17. 16. 18 (pi. 

42). ■ 

Maidenhead, scenery of, IV. 263 ; v. 16. 31. 

Maize-blossom, V. 57 ; vi. 7. 4. 

Majority, opinion of the, its value, I. 2 ; i. i. i. i n, 

Malakh off-like summit of Riffelhorn, IV. 245 ; v. 16. 8. 

Malaria, in the Valais, IV. 359 ; v. 19. 30. 

Mallet, quoted by Turner, under a picture, V. 329 ; ix. lo. 3. 
Man [Synopsis. L 59-60, 216. II. 4, 119, 124-25. III. 48-9, 157- 
^ 60, 168. IV. 138-39. V. I, 224-26, 358-59, 3^3] *— 
animal and spiritual, V. 226 ; ix. 2. 3. 
beauty (vital) in, II. iig seqq. ; iii. i. 14. i seqq. 

I. 216 j ii. 3. I. I. 

IV. 138-39 ; V. n. 7. 

change between ancient and modern, III. 157-60; iv. ii. 
7-10. 

characteristics of, now and formerly, id , ; id, 
duty of (knowledge, happiness, reform), III. 48-9 ; iv. 4, 2. 

„ (to dress the earth), V. i ; vi. i. i. 
end and aim of his life, V. 363 ; ix. n. 25. 

,, „ „ to find something beyond hispowers, 

III. 168; iv. 12. 8. 
function and use of, II. 4 ; iii. i. i. 4. 

God% best revelation, V, 224 ; ix. i. 14. 

„ „ V. 225 ; ix. 2. I. 

happiness of, in what, V. 358-59 ; ix. 11. 18. Sees, Happi^ 
ness. 


not good for him to live 
amid perfect, 
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Man, continued : 

ideals of, no single, as in animals, II. 124-26 ; iii. i. 14. 
9-10. 

isolation of, above all creation, its errors, V. 225-26 ; ix. 
2. 2. 

moods o^ various, L 60 ; ii. i. 2. 8. 

natural beauty, its lessons to, V. 165-66 ; vii. 4. 23-5. 

noble spirit in, how perceived, IV. 18 ; v. 2. 4-5. 

noblest tone and reach of life, V. 363 ; ix. ii. 25. 

orders of, three. III. 303-4 ; iv. 17.. 9. 

perfection of, threefold, V. 358-59 ; ix. ii. 18. 

pursuits of, how divided, II. 9-10; iii. i. i. 8. 

„ „ „ V. 178-79 ; viii. i. 14 

society necessary to his development, II. 124 n ; iii. i. 
14 - 9 * 

sublimest scenery spoilt by his presence, I. 217 ; ii. 3. i. i. 
sun of the world, V. 224 ; ix. i. 15. 

„ „ V. 225 j ix. 2. I. 

type of, no single, as in animals, II. 124-25 ; iii. i. 14. 9. 

See s. Business, Ethical subjects, Great men, Idiosyncrasies, 
Idleness, Life, Men, Ugliness, Work. 

Manchester, Art Treasures Exhibition 1858, V. v ; i. 
cottons, III. 322 ; iv. 17. 38. 

„ love of money, V. 357 ; ix. ii. 17. 

Manifestations, of God to man, in the Bible, II. 226-27 ; iii- 2. 

5. 2. 

Manna, French “pain de Dieu” flower, L 87 n ; ii. i. 7. 9 
(om. ed. 1-4). 

Mannerism, affectation and, in great men. III. 277-78 ; iv. 
16. 26. 

„ in art, distinct from style, I. 101-2 ; ii. i. 7. 20 
(dm. ed. i, 2). 

Mantegna, backgrounds of, fruit and flowers, V. 100 ; vi. 10. 5. 

„ Jewel-painting of, II. 234 ; iii. 2. 5. 14. 

„ Stones „ IV. 321 ,• V. 18. 3. 

Manufacturers, asceticism of, V. 357-58 ; ix. ii. 17-18. 

„ the modem poets (makers), V. 178 ; viii. i. 14. 
Manuscripts, aspen in, 1200-1300, IV. 79 ; v. 5. 16. 

„ backgrounds of mediaeval (1200-1500), golden, 

* . , . chequered sky, III. 215 ; iv. 14. 19. 

^ „ chequers of noble, IV. 350 ; v. 19, 19 (pi. 7). 
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M anuscripts, continued : 

„ coarse German (1450), tender French (1250), IV. 

356-57 ; V. 19. 26. 

„ colours of, IV. 54 ; v. 3. 24. 

„ engraving from 1200-1300, III. 51 ; iv. 4. 9.^ 

„ floral ornament, 1200-1400, III. 218 seqq , ; iv. 14. 
25 seqq, 

„ landscape of, III. 213 seqq . ; iv. 13. 16 seqq, 

„ „ IV. 266-67 ; V. 16. 35. 

„ Madonna and S. Peter in early, IV. 356-57 ; v. 
19. 26. 

„ rocks in. III. 254-55 ; iv. 15. 16. 

„ „ IV. 267 ; V. 16. 35. 

„ scroll-curves of, IV. 290; v. 17. 19. 

See s. British Museum, Illumination, Schongauer, 
Yolande. 

Maple-tree, leaf form of, V. 32 ; vi. 4. ix. 

Marble, coloured (opaque), white (translucent), IV. 134-35 ; v. 
II, 2. 

„ qualities of, IV. 134-35 ; v. ii. 2. 

„ use of, in house and home, IV. 392 ; v. 20. 35. 

Mary of Egypt, Saint, III. 68 ; iv. 5. 5. 

Marmontel, mistaking a Berghem for a window, I. 79 ; ii. i- 
7. 2. 

„ Tales of, quoted on taste, III. 46 ; iv. 3. 26. 

“ Marriage” quoted, III. 304?? ; iv. 17, 9 n. 

Mars, contest with Athena, its meaning, III. 182 ; iv. 13. 7, 

„ Diomed and. III. 183 ,* iv. 13. 8. 

Martigny, air round, IV. 359 ; v. 19. 30. 

„ author at, IV. 61 ; v. 4. 5. 

„ buttress of Alps, IV. 303 ; v. 17. 33 (pi 4 ^)» 

„ country near, described, IV. 337 ; v. 19. 3. 

„ gneiss above, glacier tracks on, IV. 178 ^ ; v. 13. 
16 n. 

Ivlartin, cirrus clouds in his works, V. 141 j vii. 3. 9. 

„ work of, Canute (R.A. 1843), I* xxxvi, xxxviii n ; j^re/, ed. 
2. 29. 33 n. 

Masaccio [Synopsis. I. 90, 100. II. 129, 233 237, ^83 Epil. 10. 

m. 98, 334. IT. 316-17];— 
author’s study of, 11 . ’83 Epil 10. 
early death of, IV. 317 ; v. 17. 51. 
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Masaccio, continued: 

landscape of, 1. loo ; ii. 1.7. 19 (om. ed. i, 2). 
mountain form of, IV. 316-17 ; v. 17. 50. 51 (pi. 13). 
paints his own age (vital truth from vital present), III. 98 ; 
iv. 7. 19. 

portraiture in his works, II. 129; iii. i. 14. 14. 

Raphael influenced by his innovations, III. 334 ; iv. 18. 14. 
works of : 

Deliverance of St. Peter, II. 237 ; iii. 2. 5. 18, 

Tribute Money, Carmini Chapel (landscape in), I. 90 ; ii. i 
7. II (om. ed. I, 2). 

Tribute Money, Carmini Chapel (landscape in), I. lOO ; ii. 
I. 7. 19 (om. ed. I, 2). 

Tribute Money, Carmini Chapel (landscape in), II. 233 w ; 
iii. 2. 5. II n. 

Tribute Money, Carmini Chapel (landscape in), III. 334; ir. 
18. 14. 

Master and novice in art, distinguished, I, 336 ; ii. 4. 4. 15 (ed. 

h 2, § 19). 

Materialism, rise of modern, V, 276 ; ix. 6. 3. 

Matilda, Countess (in Dante), III. 330-31 ; iv. 14. 37. 

Matlock, cliffs of, IV. 155 j v. 13. 15, 

„ via Gellia, author at (1851), V. 230 ; ix. 2. 12. 
Matterhorn [Synopsis. II. 224. IV. 161, 167-68, 189-92, 244-52, 
259 » 275 , 415] J-- 

beds of the, IV. 415 ; App. ii. i. 
daring form of, II. 224 ; iii. 2. 4. 20. 

„ „ IV. 161 ; V. 12. 21. 

„ „ IV. 167-68 ; V. 13. 3. 5. 

form of, IV. 189-92 ; v. 14. ii. 12. 

„ IV. 244-52 ; V. 16. 7. 17. 

„ IV. 259 ; V. 16. 25. 

iinpression of as perpendicular, IV. 247-48 ; v. 16. ii. 12, 
mica flakes of, IV, 251-52 ; v. 16. 16. 17. 

» » IV. 275 ; V. 16. 42* 

See s. Riffely Zermatt 
Meauves, coteaux of, IV. 261 ; v. 16. 37. 

Mediaevalism [Synopsis. III. 154-55, 158-60, 203-7, 210-13, 
222-24, 232, 233, 23s, 238, 244-45, 248-49, 
255-56, 259, 268. IV. 319, 373, 400. V. 5, 

357]:— 

disdain of agriculture, III. 203 ; iv. 14. 3, 
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Mediaevalism, continued: 

definiteness, III. 222-23 > ^4- 28. 

feeling for nature, compared with the Greek (beauty v, use), 
III. 238 ; iv. 14. 51. 

„ „ dread of thick foliage, III. 227 ; iv. 14. 33. 

„ „ inaccuracies in, III. 212; vi. 14. li^seqq. 

„ „ „ „ III. 244; iv. 15. 2 

„ „ love of colour, fatal to ( 

love of southern)-.. ^ 4- 43 

, nil. 248-49 ; IV. 
I IS- 9 - 

„ „ mountains, awe-inspiring, III. 204; iv. 

14. 6. 

„ „ i) » III* 207 t iv. 

14. 10. 

„ „ „ „ III. 245 J iv. 

IS- 3 - 

jj » )) V 373 i V. 

20 . 12 . 

„ „ ,, „ IV. 400 j V. 

20. 45. 

„ „ neglect of earth’s beauty, III. 154; iv. 


n. 3. 

J5 55 V V » V. 5 J vi. I. 6. 

„ „ sentimental. III. 203 ; iv. 14. 4. 

„ „ summed up. III. 203 ; iv. 14. 4 

„ „ „ III. 212; iv. 14. 15 

landscape, no landscape painting, III. IS 4~55 J iv* il. 3* 4 * 
life, solitude of castle-lifc, III. 206-7 ; iv* I 4 * 8* 

„ brighter and happier than to-day’s, III. 268 ; iv. 16. 9. 
„ not the dark ages, III. 258 ; iv. 16. 9 (om. ed. i, 2). 
mind opposed to Greek, III. 204 ; iv. 14. 6. 
religious asceticism, V. 357 ; ix. ii. 17. 

„ faith. III. 231-32 ; iv. 14. 38-9. 
rock-drawing. III. 254-55 ; iv. 15. 15. 16 (pL 10). 
rugged stone, dislike of, IV.* 3 19- 20 ; v. 18. 2. 
sky and clouds. III. 259-60; iv. 15. 21. 
spirit, and modern change from it, III. 158-60; iv. n. 


9-10. 

symbolism of clouds and water, III. 222-23 J iv. 14. 28, 
symmetry, love of, III. 210 ; iv. 14. 13. 
want of gratitude. III. 205 ; iv, 14. 7, 
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Mediaevalism, continued : 

war, the earth one battlefield, V. 5 ; vi. i. 5. 6. 

See s. Beauty, Cities, Education, Gardens, Knight, Landscape, 
Modernism, Shakspere. 

Mediterranean, colour of the, 1 . 352 ; ii. 5. i. 8 (om. ed. i, 2). 
Medusa, meaning of, V. 158-59 n ,* viL 4. li. 13 n. 

„ Venga, V. 338 ; ix. 10. 17 (pi. 71). 

Meekness, contentment and, V. 359 ; ix. ii. 19. 

Meillan, Mont, fortress of, IV. 260 ; v. 16. 26. 

Melancholy, modern morbid, III. 189; iv. 13. 14, 

Melrose, III. 328 ; iv. 18. 4. 

„ Scott’s love of. III. 282 ; iv. 16. 33. 

Membership, unity of, II. 56 ; iii. i. 6. 3. 

Memling, finish of, III. 13 1 ; iv. 9. 18. 

„ moral influence of a work by. III. 60 ; iv. 4. 19. 
Memorials, destruction of all old, IV. 398 ; v. 20. 42. 

Memory, drawing from, II. 206 ; iii. 2. 4. r. 

„ essential to perception of truth, L 56 ; ii. i. 2, 5. 
Memmi, Simon : — 
works by : 

Duomo of Florence (S. M. Novella), I. 109 ; ii. i. 7. 25 (om. 

ed. I, 2). 

„ ,, „ „ II. 60 n ; iii, i. 6. 8 m 

frescoes in Spanish Chapel, III. 104 ,* iv, 8. 6. 

Petrarch’s portrait, II. 129 ; iii. i. 14. 14. 

Men, classified according to their employments, V. 178 seqq» ; 
viii. I. 14 seqq. 

„ the greatest ignored till they are gone, IV. 216; v. 15. 13* 
. See s. Man. 

Mer de Glace, IV. 178 ; v. 13. 16. 

„ IV. 199; V. 14. 20. 

„ „ IV. 214; V. 15. II. 

„ „ by Turner and others, compared, IV. 202 j v* 

14. 23. 

Mercy, a sign of good breeding, V. 290 ; ix. 7. 7. 

Metaphor, abuse of, in bad writing, III. 174 ; iv. 12. 15. 
Metaphysics, author’s inclination to, III. 279 j iv. 16. 28. 

„ harmfulness of, III. 279 and n ; iv. 16. 28 and n. 

„ on imagination, II. 152 ; iii. 2. l, 2. 
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Metaphysics, C 07 iiinued : 

„ study of, III. ; App. 2. 

See s. Fancy, Fear, Features, Hear, Imagination, 
Impressions, Intellect, Infinity, Invention, 
Mind, .Nation, Novelty, Reason, Recollection, 
Reflection, Relation, Zest. 

Metastasio, death of. III. 64 ; iv. 4. 24. 

Mettenberg, Bernese Oberland, IV. 173 ; v. 13. 9. 

Metternich, Prince, ‘subtlety of, V, 295 ; ix. 7. 15. 

Meulemeester, his engraving of Raphael’s ^‘Buming Bush,” III, 
123 ; iv. 9. 8. 

Meyringen, valley of, 1. 289 ; ii. 4. 1. 5. 

Mica, colour and qualities of, IV. 112 ; v. 8. 12. 

„ composition of, IV. 120 seqg, ; v. 9. 2 seqg, 

„ fliakes of the Matterhorn, IV. 252 ; v. i6. 17. 

„ type of strength out of weakness, ib. ; id. 

Michael Angelo [Synopsis. I. xxiii, xlviii, 4 ??, 6, 34, 36-7, 67, 77, 
367 n, 434, 442. II. II w, i6, 73, 74 w, 75, 
88 and «, 112, 133, 134, i95» 196, 19S-2QO and 
205 n, 218, 220, 223, 229, 230, 236, 241. 

. III. 7, 14, 47, I04> tso, 135-36. IV. 377, 379' 
V. 277, 350 n] 

author’s early reverence for, I. 6 ; i. i. i. 4. 

„ study for, II. 73 ; iii. i. 7- 5 
characteristics of : 

anatomy lessens his divinity, II. 236 ; iii. 2. 5. 17. 
certainty of execution, II. 200 n ; iii. 2. 3. 28 n. 
chiaroscuro, I. 77 ; ii. i. 6. 2. 

„ 1. 180 ; ii. 2. 3. 14 (ed. i, 2 only), 

execution, II. 200 n ; iii. 2, 3. 28 n. 
finish of, and “impetuous” ) II. 79-80 tz; iii, 1. 10. 3 n 
want of it, ) (ed. i only), 4. 

,, ,, „ III. 130 j iv. 9* 1^^* 

grasp of truth, III. 135 ; iv. 10. 3, 
lines of, perfect, I, 185 ; ii. 2. 4. 7 (ed. 2 only), 
repose of, II. 73-4 ; lii- 7- 5-^ ’^3 ^)* 

engravings after, by Linnell, II. 241 ; Add. i (om. ed. i). 
fiends of, II. 230. « j iii. 2. 5. 7 n. 

greatest work of, not in architecture, II. ii n ; iii. i. i. 9 n 
(’83 ^). 

greatness of, 1. xlvii-viii j ^ref. ed, 2. 42-3. 
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Michael Angelo : greatness of, continued: 

„ L 442 ; ii. 6. i. 9. 

„ transcends evil, II. 133 ; iii. 1. 14. 20. 
human inspiration given by him alone, II. 229 ; iii. 2. 5. 6. 
mountains, not loved by, IV. 377 ; v. 20. 16.’ 

„ „ IV. 379 ; V. 20. 20. 

nudities of, not sensual, II. 132-34 ; iii. i. 14. 20-3. 
panegyric on, II. 198-200 ; iii. 2. 3. 28. 
perfection of, I. xvi ; pref, 2. 9 (note in ed. 2-4 only), 
popularity greatest of his feeblest work, I. 4 j i. i. i, i. m 
power of, cannot be taught. III. 47 ; iv. 3. 27. 

Reynolds, Sir J., on, III. 7, 14 ; iv. i. 7, 16. 
sculpture of, colossal statues, II. 222-23 J 2. 4. 19. 

„ ^‘non ha Tottimo scultore,” II. 197 ; iii, 2. 3. 26. 
„ nude figures of, IL 134 ; iii. i, 14. 23, 

„ pictures less expressive than, II. 199 n ; iii. 2. 

3. 28 n. 

„ Pisan sculpture's influence on, IV. 379; v. 
20. 20. 

seas of, I. 367 ; ii. 5. x. 22 n (om. ed. i, 2). 
sense of power given by, I. 36 ; i. 2. i. 4. 
sise of ideal in, IL 112 ,* iii. i. 13. 6 (’83 «). 
spiritual power of, seizes very heart of angels, IL 200 n\ 
iii. 2. 3. 28 n. 

symbols, use of, IL 230 ; iii. 2. 5. 7. 
temper of, IL 205 n\ iii. 2. 3. 32 n, 
tombs after, IL 75 ; iii, i. 7. 7. 

Torso of Vatican superior to his work, L 434 ; ii. 6. 2. 2. 
works of : 

Adam (Sistinc), II. 198 ; iii. 2. 3. 28. 

Adam and Eve, Creation, II. 230 ; iii, 2. 5. 7. 

Bacchus (Florence), I. 37 5 L 2, i. 5. 

»» IL 199 n ; iii. 2. 3. 28 and m 

Daniel (Sistine), 1. 67; ii. i. 3. 8. 

Dawn and Twilight (Medici Chapel), L 37 ; L 2. i. 5. 

»» ,, „ IL 73 ; iii. I. 7. 5. 

Duke Lorenzo, II, 199-202 n j iii. 2. 3, 2^ 

Jonah, fish in, IL 2x8 ; iii. 2. 4. 12. 

Last Judgment, 1 . xxiii ; pref. ed. 2. 14. 

»> IL 19s ; iii. 2. 3. 23. 

»» » IL 198 j iii. 2. 3. 28. 

if V. 277 ; ix. 6. 6. 
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Michael Angelo : works of, continued : 

Medici Chapel, 11 . 223 ; iii. 2. 4. 19. 

Night and Morning, lA ; ib, 

,, „ his best statues, III. 104 ; iv. 8, 6. 

Pieta of Florence, II. 199 ; iii. 2. 3. 28. 

„ „ Genoa, its exquisite finish, II. 88-9 ; iii. I. lO. 4. 
„ „ „ II. 202 w ; iii. 2. 3. 28 

Plague of fiery serpents, II. 74 w ; iii. i. T* 6 n, 

S. Matthew, II. 199; iii 2. 3. 28. 

Sistine Chapel, ceiling, I, 34 ; i. I. 7. 3. 

„ „ II. 220 ; iii 2. 4. 14. 

„ „ colours of, V. 350 n ; ix. II, 8 n» 

various works mentioned, II. 198-99 ; iii. 2. 3. 28. 


Michael, the Archangel, renderings of, in art, 11 . 238 ; iii. 2. 


5. 20. 

Michelet, quoted, “ ce damnd Salvator,” V. 262 ; ix. 4. 14. 

„ „ Du Prdtre, II. 137 n ; iii i. 14. 29 n. 

„ „ L’Insecte, V. 196-97 ; viii. 3. 4. 5. 

Midi, Aiguille du, IV. 172 ^ ; v. 13. 8 
„ „ IV. 221 n ; V. 15. 16 n, 

Milan, art-school of, IV. 379-80 j v. 20. 21. 

„ Cathedral, statues, II. 220 ; iii. 2. 4. 14. 

„ „ sunset behind it, V. 134; vii 2. 17 (pi 

68 ). 

„ mountains from, IV. 379 ; v. 20. 20. 

„ pictures in, Brera, Camillo Procaccini, 11 . 138 ; iii x. 


14. 29. 

„ „ „ Guercino’s Hagar, 11 . 139; iii. i. 

14 * 30. 

„ „ „ Madonna, I. 90; ii i. 7. n (om. 

ed. I, 2). 

„ „ „ SalvatoFs S. Jerome, II. 170; iii 2. 

2. 19. 

„ „ „ Titian’s S. Jerome, I. 91 ; ii. i. 7. 12 

(om. ed. I, 2). 

„ „ „ „ „ II. lyOf 173 i 

2. 2. 19, 22. 

,, » ,, ,, IV.377;v.20.i6. 

,, „ Leonardo’s Cenacola, 11 . 229 ; iii. 2. 5. 7. 

Military asceticism, V. 357 ; ix. ii. 17-18. 

Mill, J. S., “Liberty” referred to, V. 194 ; viii 2. 15. 

. Sees, Windmill, 
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Millais, J. E., early works of, I. 445 n ; ii. 6. 3. 16 n (om. ed 
1-4). 

„ „ “ Huguenot,” III. 97 ; iv. 7. 18. 

Miller, engravings of Turner (esp. Scott Illust), I, X83 n ; il 2. 
2. 20 (om. ed. I, 2), 

„ „ best of his engravers, III. 123 ; iv. 9. 8 n. 

„ ,5 Turner’s Grand Canal, V. 125-26 ; vii. 

2. 6 n, 

„ „ „ Modern Italy, III. 123 ; iv. 9. 8. 

Milnes’ (Lord Houghton) Life of Keats,” IV. 4x1 n,; App. 
i. 6 n, 

Miltiades, III. 156; iv. ii. 6. 

Milton [Synopsis. II. 99 153-54, 175, 180-81, 208, 224, 236, 238. 

III. 196 n, 223-24, 238, 302, 314. IV. 87 V. 124, 

329. 338 » 379] 

Dante and, descriptions of ilame, II. 175-76 ; iii. 2, 3. 2. 

„ and hell, III. 223 seqq. ,* iv. 14. 29 seqq. 

Death in, IL 208 ; iii. 2. 4. 3. 

Eden described (want of imagination), IL 153-54 and n ; 
iii. 2. r. 4. 

imagination of, IL 153 and n ; iii. 2. I. 4. 

„ III. 224; iv. 14. 30. 

price paid for “Paradise Lost,” V. 379 ; ix, 12. 7. 
severity of, III. 314 ; iv, 17. 27. 
study and love of nature, III. 302 ; iv. 17. 7. 

Turner’s vignettes to, IL 224 ; iii. 2. 4. 20. 
works of, quoted : 

And like a comet burned . , , ) 

Ophiuchus huge,” { 

ft if If ” XL 208 f in* 2, 4* 4* 

“ Bring the rathe primrose,” IL 180 ; iii. 2. 3. 7. 

‘'Edged with poplar pale,” IIL 196 n ; iv. 13. 24 
“enamelled” (use of word), IIL 238 | iv. 14. 50. 

“ God made the firmament . . , expanse,” IV. 87 n ; v, 
6 . 4 w. 

“His face Deep scars of thunder,” IL 236 ; iii. 2. 5. 16. 
“Like Ten eriff* or Atlas, unremoved,” IL 209; iii. 2. 4. 4. 
“Mammon, the least erected fiend that fell,” V. 338? ix. 
10. 17. 

“Many a frozen, many a fiery Alp,” IIL 224 j iv. 14. 29. 
“Missing thee, I walk unseen” (Pens. 66), XL 155; iii, 
2. I. 5. 

“Opening eyelids of the morn” (Lyc. 2), /A 
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Milton : works of, quoted, continued : 

“ Play in the plighted clouds,” V. 124 ; vii. 2. 6. 

“ Rears from off the pool,” etc., 11 . 175 ; iii. 2. 3, 2. 

“They at her coming sprung” (flowers), 11 . 99 n\ iii. i, 
12. 3 n, 

“With hostile brow and visage all inflamed ’’(Michael), IL 
238 ; iii. 2. 5. 20. 

“Ye mists and exhalations,” etc. (Turner, Coniston Fells), 
V. 329 ; ix. 10. 3. 

Mimicry, art not to be mere, III. 149-50 ; iv. 10. 20. 

Mind, effect on the body, II. 121 seqq, ; iii. i. 14. 4 seqq, 

„ government of, its importance. III. 95-6; iv, 7. 15 
(F.A. n). 

„ independence of, IL 199 ; iii. 2. 3. 28. 

Mineral, formation of a, V. 36 ; vi. 4. 17. 

Minerva, shield of, its meaning, V. 158 ; vii. 4. 12. 

Mino da Fiesole, I. 13 1 ; ii. i. 7. 37 (om. ed. i, 2). 

jj . „ IL 60 n; iii. i. 6. 8 ^ (altar-piece, St. Am- 

brogio, Florence). 

5j » IL 198 ; iii. 2. 3. 27 (his truth and tenderness), 

5j IL 216 ; iii. 2. 4. 9 (two statues, St. Catherine, 

Pisa). 

« ,5 IV. 381 ; V. 20. 23. 

Minorities, to be considered? IL 12; iii. i. i. n (note at 
end). 

Minuteness. See s. Size. 

Mirage, effect of, IV. 72 ; v. 5. 2. 

Mirror, the dark, V. 221 seqq. ; ix. i. 9 seqq. 

Miserliness, an ill-bred thing, V. 290 j ix. 7. 7. 

Missionary work, III. 320-2 1 ; iv. 17. 36. 

Mist, defined, 1 . 219 ; ii. 3. r. 5. 

„ more or less in all landscapes, IV. 71-2 ; v. 5. 2, 

„ morning, V. 1 13-14 ; vii. i. 2. 

„ mystery and, happiness of, IV. 72 ; v, 5. 3. 

„ Scotch, V. 1 17 ; vii. I. 6. 

„ visibility of, 1 . 223 ; ii. 3. i. 13 seqq. See s. Clouds, Fields 
ing {cloudiness). 

Mistakes, pride at bottom of all great, IV. 52 ; v. 3. 22. 

Misuse,' of best gifts, IV. 377; v. 20. 17. 

Models, in art and literature, their use and abuse, 1 . xvi ; pref. 
ed. 2. *8. 

Moderation, analysis of, IL 87 seqq. ; iii. i. 10. i*seqq. 

Y9L. VI, ^ 
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Moderation, continued : 

„ described, 11. 90 ; iii. i. 10. 5. 

„ in curves and colours, II. 91 ; iii. i. 10. 7. 

„ the guide of beauty, II. 90-1 ; iii. i. 10. 6. 

„ „ most difficult virtue, II. 91-2 ; iii. i. 10. 8. 

Modern art, indistinctness of subjects and treatment, IV. 319; 
V. 18. I. See s. Art, La7idscape, etc. 

Modernism [Synopsis. II. 182. III. 153, 138-60, 178, 188, 266-68, 
270-71, 281, 282-S3, 319 seqq. IV. 389, 39^-99, 

V. 6, 356-57, 377-78, 384-85]:— 
calamitous, III. 153 ; iv. ii. i. 
characteristics. III. 267-68 ; iv. 16. 7-8. 

„ III. 270; iv. 16. II. 

„ III. 281 ; iv. 16. 31. 

commercial spirit, V. 6 ; vi. i. 7. 
ennui and faithlessness of. III. 268-69 J iv. 16. 9. 10. 
infidelity of. III. 268 ; iv. 16. 10. 12. Sees. Infidelity, 

„ V. 377-73 ; ix. 12. 4. 5. 
levity and melancholy of, II. 182 ; iii. 2. 3. 10. 

„ „ „ III. 282-83 ; iv. 16. 34. 

love of the past, III. 271-72 ; iv. 16. 15. 
mechanical impulses. III. 319 seqq , ; iv. 17. 35 seqq, 
mediaeval spirit compared with. III. 138 seqq. ; iv. ii. 

9-10. 

„ „ ,, III. 266; iv. 16. 5. 

monetary asceticism, V. 357 ; ix. ii. 17. 
neglect of beautiful things, V. 356-57 ; ix. ii. 15. 
offended at genuine work, IV. 41 1 ; App. i. 6. 
pathetic fallacy characteristic of. III. 178 ; iv. 13. 2. 
pride of knowledge and progress, IV. 398-99 ; v. 20. 

42. 

» » » V. 384-85 ; ix. 12. 17. 

smoke nuisance, III. 188 ; iv. 13. 14. 
want of splendour, IV. 389 ; v. 20, 32. 

See s. Criticism, Dress, Idolatry, Infidelity, Inconsistency, 
Landscape. 

Moine, Ai^ille du, IV. 199 n ; v. 14. 20 n. 

Moisture, fulness of colour expresses, IV. 258 ; v. 16. 24. 

Mole, Mont, V. 139 ; vii. 3. 4. 

Molecules of water, and clouds, V. 116-17 ; vii. i. 5. 6. 

Moli^re, natural wisdom ofj III. 315 ; iv. 17. 29. 30. 
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Moli^re, continued: 

„ some love of nature in, ib, ; zb, 

„ works of : 

“J’aime mieux nia mie” (Wordsworthian), ib. ; ib. 
‘‘Misanthrope” and “Tartuffe” perfect plays, ib. ; ib. 

Momus, spirit of blame, V. 332 ; ix. 10. 7. 

Monasticism, mountains and, IV. 40O’i seqg'. ; v. 20. 45 seqq, 

„ „ „ III. 208 ; iv. 14. 10. 

„ value of its peace, as compared with activity, V. 
310-11 ; ix. 8. 13. 

Money, “best work done for nothing,'^ V. 379, 380-81 ; ix. 12, 
7. 10. 

„ expenditure of, directs labour, V. 360 n ; ix. x i. 22 n. 

„ modern love of, V. 357; ix. ii. 17. See s. Wealthy 

Work. 

Monk’s dress, gloomy colour, III. 249 ; iv. 15. 9. 

„ learning, mere words, V. 5 ; vi. i. 5. 

„ opera-going, in religious art, III. 61 ; iv. 4. 19. 

Mont Blanc, etc. See s. Blanc and names of different mountains, 
Montagne, meaning of word. III. 253 ; iv. 15. 14. 

„ de la C6te, IV. 172 j v. 13. 8 71. 

„ „ top of, IV. 217 ; V. 15. 15. 

„ „ IV. 298 ; V. 17. 30. 

„ de Saas, IV. 173 j v. 13. 10. 

Montan vert, the, IV. 199 j v. 14. 20. 

„ „ IV. 214; V. 15. II. 

„ „ IV. 222 ; V. 15. 17. 

„ „ IV. 225 ; V, 15. 21. 

„ „ Aiguille Charmoz and, IV. 144 ; v. 12. i* 

„ „ gneiss, IV. 122 n\ v. 9. 5. n. 

» » » IV. 216, 219 n ; V. 15. 15. i6. 

» » pine-forests of, IV. 368 n j v. 20. 4 n, 

„ ,5 slope of, IV. 329 n ; v. 18. n. 

,f „ view from, IV. 185-87 ; v. 14. 6-8. 

Monte, meaning of Italian, III. 253; iv. 15. 14. 

„ Rosa, IV. 173; V. 13. 10. 

» V. 134 J vii. 2. 17 (pL 85). 

„ „ V. 372; ix. 12. I (pi 85). 

„ St. Angelo, in Claude’s backgrounds, IV. 231 ; v. 15. 28. 

„ Viso, IV. 187 ; V. 14. 10. 

» » IV. 373 ; V. 20. 12. 
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Montreux, author at (peasant quoting liible), IV. 377-78; v.20.18. 
Moonlight scenes, painting of, L 303 ; ii. 4. 2. 19 (om. eel i, 2). 
Moorish ornament, IV, 289; v, 17. 19. 

Moral feelings, as affecting the features, IL 123 ; iii. i. 14, 5. 
Morality, deadened moral sense implies dulncss of perception 
I. 56 ; ii. r. 2. 4. 

Moralizing, on nature, instead of confessing God in nature, 
III. 295-96 ; iv. 16. 45. - 
„ earliest type in Jafpies, ik ; ik 
Morgarten, V. 369 ; ix. ii. 31 n. 

Morland, Turneris study of, II L 344 ; iv. 18. 30. 

Mortal, divine the real opposite of, V. 183 n ; viii, r. 20 n. 
“Mortiferousness^ofmind, IV. 352; v. 19.21. St£ s,Sdtmgauen 
Mosaic, improved by age, 1. ni j ii. i. 7. 26 (om. ed. i, 2). 
Moscow, V, 326 ; ix. 9. 22. 

Moses, on descent from the Mount, IL 227 ; iii. 2. 5, 2. 

„ death of, and presence at Transfiguration, IV. 400-6 ; 
V. 20. 46-9. 

Moss-lands, art and intellect produced by, V. 151-52 ; vii. 4. 2* 
4. See s, f jeke/h 

Motive, in a picthre, its meaning, 1. 82 and n ; ii. i. 7, 6 and n, 
j, j? Turners Loire side, V. 184 j 

viii. 2. I segg^ 

Mountaineer, dislike of country by, III. 193 ; iv. 13, 20. 

„ false stage ideal, IV. 34a-»4i ; v. 19. 6. 

„ term of reproach, in Dante, III, 255-57; iv. 15. 

17-18. 

99 97 77 Shaksprre, III. 193 ; iv. 

13. 20. 

See s, Mmnttiim : (5) life 

Mountains [Synopsis. I. 167, 287-88, 290-302, 305, 308 seg^.^ 
314-13, 319"20, 324»-.^27. III. ‘i 92-93» ^02-3, 207,' 
21S, 225, 248. 253. 258,267. IT. 94-9, 102-4, 105, 

in, 131-.32 , 146 SO7 tsk iS^7 ^ 3 , 176-77, 183- 

S5, 187, 193 '“ 93 , 197-204, 205-6, 212. w/y., 216, 223- 
27, 241-42, 245, 251, 256, 264, 374, 291, 292-94, 
301-2, 304, 334-39» 343» 3S2“S3» 357-53, 

362, 365-74, 377, 379 381, 399 segg., 406. V. 

1x41^^^/., tsHsegg., 141-42, 357-58]:— 

(i) a^ee;^^ structure^ eU,, of: 

beauty of, described (mctaplior from sea and waves), 
IV. 205- -6 ; V. 15. 2. 
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Mountains : (i) aspect^ stj'ucture^ efc.^ of^ coniznued: 

beauty of, essential to the world’s beauty, IV. 96 ; v. 

7. 4. 

„ give extremes of beauty, and of ugliness, IV. 
357-58 ; V. 19. 27. 

„ lowlands and, compared, IV. 367-71 ; v. 20. 
, 4. 9 - 

bones of the earth, I. 288 ; ii. 4. i. 4. 
central and inferior, I. 291 ; ii. 4. i. 7. 

„ not always highest, L 292 ; ii. 4. 2. i. 

„ universal formation of, I. 292-93 ; ii. 4. 2. 1-3. 
chain, its unity, IV. 206 seqq. ; v. 15. 2 seqg. 
convulsions, often fertilize the plain, IV. 102-3 J v. 
7 9 * 

creation of the, IV. 94 segq , ; v. 7. i seqq. 

crests, curvature, how reached, IV. 304 seqq . ; v. 17. 35. 

curvature, ib . ; ib. 

„ complexity and harmony of, IV. 304 ; v. 
17. 35 - 

„ undulation and, IV. 158 ; v. 12. 19 .uyq, 
destruction and after-repose, IV. 335 ; v. 18. 26. 
distant, characteristics of, I. 298-302 ; ii. 4. 2. 12-16. 
effect of, on scenery, IV. 365 ; v. 20. i Sti^qq. 
falling of (Bergfall), IV. 185 ; v. 14. 5. 
fissures, curvilinear and straight, IV. 198 ; v. 14. 18. 
form and structure, I. 288 ; i. 4. i. 3. 

» „ I. 319-20; ii. 4. 3. 18. 

„ bedded structure, IV. 166 ; v. 13. 2. 

„ changeable and changed? IV. 146-48; v. 

12. 4. 6. 

jj ,, what the original? IV. 176-77; 

V. 13. 13. 

„ kinds of, IV. 205 ; v. 15, i.. 

„ typical (falling for vital force), III. 218 ; iv. 
14. 24. 

growth of, IV. 94 sdqq , ; v. 7, i seqq, 

„ IV. 227; V. 15. 23. 

„ IV. 291-93 ; V. 17. 21 seqq, 
higher peaks, smaller now than formerly, IV. 177; v, 
13^ 15. 

highest, always have multiplied formation, I. 297-99 ; 
ii. 4. 2. 10-12. 
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Mountains : (i) aspect^ structure^ etc.^ of, continued: 

highest pasturages, the best, IV. 104 n ; v. 7, 10 n, 

,j poor soil and keen climate round, IV. 167 ; v. 
13* 3- 

„ “Titan hands” of, I. 288 ; ii. 4. i. 3. 
hills and, a purely English distinction, III. 254; iv. 
15. 14. 

inferior, beds how formed and divided, I, 308 seqq. ; 
ii. 4. 3. I seqq. 

„ disintegration of, 1. 315 ; ii. 4. 3. n. 

„ no high precipices or steep slopes, 1. 320 ; ii. 

4. 3- iS. 

lines of, rest, IV. 328 seqq. ; v. 18. 15 seqq. 

„ system of, IV. 290 seqq. ,* v. 17. 20. 
materials of, L 288 ; ii. 4. i. 4. 

„ IV. 95-6 ; v. 7. 3. 

„ IV. 105 seqq. ; v. 8. i seqq. 

„ not adamantine, by design, IV. no; v. 

8 . 9. 

„ „ everlasting, IV. 146 ; v. 12. 3. 

„ teachings of their decay, IV. 334-35 ; v. 
18. 26. 

outlines of, I. 314-15 ; ii. 4. 3. 10. 

„ I. 324 ; ii, 4. 3. 24. See above, s. lines. 
peaks, rarity of real, IV. 187 ; v. 14, 10. 

-ranges, characteristics of (mass and detail), I. 316-18 ; 

ii. 4. 3. 13-14. 

„ classes of, IV. 150 ; v. 12. 9. 
security of structure, IV. 184-85 ; v. 14. 4. 
slopes, degree of, I. 320 ; ii. 4. 3. 18. 
stratified and unstratified, IV. 150 ; v. 12. 9. 

„ three forms of, IV. 156 seqq. ; v. I2. 18 seqq. 
water, action of, on : 

aqueous erosions of inferior, I. 315 ; ii. 4. 3. n. 
small streams and mountain-growth, IV. 226-27 \ 
V. 15. 23. 

torrents and ravines, I. 316; ii. 4. 3. 12. Sees. 
Streams, Torrents. 

(2) clouds and: 

association of, fine. III. 258 ; iv. 15. 20. 
cloud-cap of, V. 139 seqq. ; vii. 3. 4 seqq. 


-GENERAL INDEX 


igg 


Mountains : (2) clouds and, continued: 

clouds round, kind of, V. 141-42 ; vii. 3. 7-10. 
drift-cloud, V. 142 ; vii. 3. 1 1, 
lowlands and, compared, IV. 369-71 ; v. 20. 7-8. 
mist, V. 1 14 seqq, ; vii. I. 2. 

(3) drawing of : 

by ancient and modern landscapists, L 287 ; ii. 4. i. 2. 

„ „ „ « I- 304-5; «• 4- 

2. 19. 

„ „ „ » I- 325-26; ii. 4 

3. 26. 

„ Claude and others, IV. 274 ; v. 16. 41. 

„ Salvator and Titian (false colour), I. 167 ; ii. 2. 2. 4- 
difiiculty of painting, IV. 198-200 ; v. 14. 19-21. 
distances, a test of artisfs temper, IV. 376 ; v. 20. 16. 
good and bad, test of, IV. 376-77 ; v. 15. 20. 24. 
precipices, IV. 256 ; v. 16. 22-3. 

-ranges, none by old masters, I. 295-6 ; ii. 4. 2. 6-7- 

(4) feeling for : 

“cathedrals of the earth,” IV. 371 ; v. 20. 9. 

„ „ „ IV. 399 ; V. 20. 43- 

in the Bible, III. 207 ; iv. 14. 10. 

“inhabited by the beasts,” IV. 98 ; v. 7. 5. 

„ „ ,, IV. 37 ^ J v. 20. 9- 

lowlanders’ love of, as highlanders of plains, III. 192- 
93 ; iv. 13. 20. 

mediaeval landscape and, III. 202-3 J 'v. 14. 2. 

„ views of, sanctity and terror, III. 207 ; iv. 14. 

10. 

„ „ ,, „ III. 225 j iv. 14' 

32. 

„ „ See s, Dante (III. 244-45 J ^5- 3)* 

modem landscape and, III. 266 ; iv. 16. 5. 
monkish view of, IV. 400 seqq, ; v. 20, 45 seqq, 

„ „ cf. III. 225 ; iv. 14. 32. 

“We do not look at the mountains,” modern C17, V. 
358; ix. II. 17. 

(5) life among : 

calamities incident to, IV. 357-58 ; v, 19. 27. 
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Mountains : (5) hye among^ continued : 

character as affected by, IV. 343 seqq . ; v. 19. 9 seqq, 

» » j) 352 ^^qq^ 5 V. 19. 22 seqq, 

„ its gloom, IV. 362 ; V. 19. 32. 
gloomy, e.g. the Swiss, IV. 339-40 ; v. 19. 4-5, 

(6) influence of: 

on art, IV. 378-82 ; v. 20. 19-24. 

„ character, IV. 381-82 ; v. 20. 24. 

„ imagination and religion, IV. 373-74 ; v. 20, 12-13. 
„ intellectual lead of Greece and Rome, IV. 372 ; v. 
20. II. 

„ literary power, IV. 382 ; v, 20. 25. 

(7) ministry of: 

to man, IV. 336 seqq . ; v. 19. i seqq. 

„ IV. 371 ; V. 20. 9. 

(8) office and use of: 

IV. 96 seqq. ; v. 7. 4 seqq. 

(1) to give motion to water, IV. 99 ; v. 7. 6. 

(2) ,, „ air, IV. 102 ; v. 7. 8. 

(3) to change the ground, IV. 102-3 i v. 7. 9, 

(9) scenery : 

basis of author's love of all scenery, IV. 365-66 and 
n ; V. 20. 1-2 and n. 

beauty of, compared with lowlands, IV. 367-71 ; v. 20. 

4-9. 

„ the most beautiful of all, if healthy, IV. 367 ; 
V. 20. 3. 

colours of, IV. 367-68 ; v. 20. 4. 
clouds and trees of lowlands and of, IV. 369-71 : v. 
20. 7-8. 

lakes and torrents of, IV. 369 ; v. 20. 6. 

southern and northern, compared. III. 248 ; iv. 15. 8. 

Su s. Aiguilles, Alps, Apennines, Bietsch-horn, Blanc, 
Breven, Buet, Cenis, Chambery, Chamouni, Col, 
Comasque, C6te, Crests, Cumberland, Dent d’Erin, 
Derbyshire, Diablerets, D6me dti Goatd, Doron, 
Eiger, Emmenthal, Faulhom, Finsteraarhorn, 
Frohn-Alp, Gemmi, Centre, Geology, Grande 
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Mountains : (9) scenery^ contmned: 

Jorasse, Himalaya, Jungfrau, Jura, Matterhorn, 
Montagne, Montanvert, Mont, Peaks, Precipices, 
Pyramidal, Ravines, Religion, Resegone, Riffel- 
horn, Rigi, Rochers des Eys, Rossberg, Saddle- 
back, Saleve, Schreckhorn, Simmenthal, Sixt, 
Snow, Snowdon, Splugen, Tabor, Taconay, 
Tapia, Vesuvius, Volcanic, Vosges, Weisshorn, 
Wetterhorn, 

Mouth, beauty of, in animals and men, II. 105-6 ; iiL i. 12. 10 
Mozart, melody of, V. 178 ; viii. i. 12. 

Mud, in streets of manufacturing town, V. 175-76 ; viii. i. 7. 8. 
Mulready, at author’s birthday-dinner, 11 . ^83 Epil. 14. 

„ clear and definite, IV. 59 ; v. 4. 2. 

„ foliage of, I. 427 ; ii. 6. i. 28 (om. ed. i, 2). 

„ mannerisms of, II. 243 ; Add, 4 (om. ed. i). 

„ works of : 

‘^Burchell and Sophia’' (1848), dogs in, II. 243; 

Add. 3 (om. ed. i). 

*‘Butt” (1848), dogs in, ib. ; ih. (zA). 

“ Choosing the Wedding Gown,” spaniel in, ih,\ ih, [ib.), 
‘‘Children at Play,” IV. 15 ; v. i. 17. 

“Gravel Pit” (1848), II. 244; Add. 4 (om. ed. i), 

Munich, Rubens’ “Last Judgment,” V. 277 ; ix. 6. 6. 

„ Titian’s portrait of an admiral, V. viii ; pref. 4. 

„ Wouvermans, No. 208, V. 305-6 ; ix. 8. 2-5. 

Murano, mosaics of, II. 220 ; iii. 2. 4. 14. 

Murillo, gipsy Madonnas of, V. 256 ; ix. 4. 4. 

„ slurred lines of, 1. 185 ; ii. 2. 4. 7 ^ (ed. 2 only), 

„ „ „ II. 88 ; iii. I. 10. 3. 

Muses, harmony of, V. 182 ; viii. i. 20. 

Music [Synopsis. I. xxvi. II. 61, 66-7. III. xi, 63-4, 92, IV. 56 
and 73, 138-39, 284] 
analogy from, IV. 284 ; v. 17. lo-n. 
ear for, its delicacy, IV. 73 ; v. 5. 5. 
enjoyment of, lost with satiety, IV. 13B-39 ; v. n. 7. 
Evangelical Church-, purposely bad, IIL 63-4 ; iv. 4. 23. 
false note justly hissed, though one cannot sing, IIL xi ; 
pref. 5. 

great moral power ; why not painting? L xxvi ; pref. 2. 17. 
no one melody best, IL 67 5 hi. i. 6. 13. 
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Music, continued: 

rules of, genius needs and violates none, III. 92 ; iv. 7. 
II. 

unity of sequence in, 11. 61 ; iii. i, 6. 9. 
words and, relative value, IV. 56 and ; v. 3. 24 and n 
Mystery, advantages of, over perfect knowledge, IV. 72 ; v. 5. 3. 
„ a quality of execution, I. 40 ; i. 2. 2. 4. 

„ mistiness in art and nature, IV. 58 seqq, ; v. 4. 2 seqq, 
„ modern love of, III. 265 ; iv. 16. 3. 

„ noble and ignoble, III. 324 n ; iv. 17. 41 % 

„ „ „ IV. 76-8 ; V. 5. 10. 12. 

„ Tumerian, IV. 58'-6o ; v. 4. i seqq, 

„ wilful, IV. 71 seqq. ; v. 5. I. seqq. 

See s. Nature. 

Mythology. 

See s. Achilles, Acrisius, Admetus, ^gl^ Aphrodit^ Apollo, 
Arethusa, Athena, Atlas, Callirhoe, Calypso, Ceres, Ceto, 
Chrysaor, Circe, Danae, Danaides, Deiphobe, Delphi, Diana, 
Dido, Diomed, Dolon, Eris, Euryale, Eurybia, Europa, Fates, 
Gorgons, Graise, Hector, Hercules, Hesperid, Hestia, Hippo- 
crene, Juno, Jupiter, Mars, Medusa, Minerva,. Muses, Nar- 
cissus, Neptune, Nereid, Nereus, Pallas, Parnassus, Pegasus, 
Pephredo, Perseus, Persephone, Phorcys, River-gods, 
Scamander, Scylla, Sibyl, Steino, Thaumas, Typhon, Venus, 
Vesta. 

Nant d’Arpenaz, III. 145-46,* iv. 10. 15. 

Naples, Salvator’s native place, V. 257 ; ix. 4. 5. 

„ soil round, its colour, I. 179 ; ii. 2. 2. 16 (ed. i, 2. 18). 
Napoleon I., death-scatterer, V. 326 ; ix. 9. 22. 

III., a great emperor, III. 350 ; iv. 18. 37. 

Narcissus, III. 235 ; iv. 14. 46 (Vevay). 

„ V. 107 n ; vi. 10. ig n. 

Narrative, rarity of simple, III. 278 ; iv. 16. 28. 

Nash, Joseph, architectural drawing of, I. 122 ; ii. i. 7. 33 
(om. ed. I, 2). 

Nation, growth of a, based on reverence, V. 84 ; vi. 8. 19. 

„ „ compared with that of a tree, V. 84-5 ; 

vi. 7, 5. 

„ „ its temper. III. 288 ; iv. 16. 39. 

„ true mind of a, always summed up in that of its greatest 
men. III. 198 ; iv. 13. 27. 
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National Gallery : — 

catalogue (i860) on Callcott, Claude, Turner, V. 382 ; ix. 

12. II. 
pictures in. 

See Claude, Cuyp, Franda, Guido, Poussin, Raphael, 
Reynolds, Rubens, Salvator, Titian, Turner, Uccello, 
Veronese, Wilson. 

Natural history, modem anatomist, 11 . 151 ,* iii. 2. i (Introd. 
Note 1883). 

„ „ to be taught to children, V. 361 ; ix. 1 1. 22 n, 

„ science, inventions of, III. 322 ; iv. 17. 37. 

„ „ relations of, to landscape art, III. 323 seqq , ; 

iv. 17. 39 seqq. 

Naturalists in art. III. 77 ; iv. 6. 2. See s. Idealism, 

Nature [Synopsis. I. xvi, 31, 36, 40, 52, 53, 58, 6 cki, 62-3, 166, 
I 74i i75-'79» 204, 210, 232, 238, 309-10, 333 fh 422, 439» 
450 n. II 36-8, 169, 172. III. 23, 76, 129-30, 188, 203, 
212, 267, 270-71, 286, 298-300, 302-3, 308-10, 312-14, 
316-18. IV, 16, 20, 27 «, 32, 53-4, 60, 69, 84, 129, 
283-85. V. 2-5, 165, 220, 356] 
art and : 

art to interpret, not take the place of nature, I. xv-xvi ; 
pref, ed. 2. 6. 

artists to study nature, 1. 333 n ; ii. 4. 4. 10 n (om. ed. 
1, 2). 

fidelity to, I. 439 ; ii. 6. 3. 3. 
imitation of, not easy. III. 22 ; iv. 2. 7 (F.A. n), 
improvement of, and copying nature in landscape art, 
IV. 16 seqq. ; v. 2. i seqq, 

„ „ IV. T] n\ V, 2. i6 n. 

„ „ spoils her, L 450 n ; ii. 6. 3. 23 n, 

knowledge of nature, needed to supply necessary defects 
of art, I. 174 ; ii. 2. 2. ro. 

subjects of art, not in nature^s occasional violations of 
truth, I. 68 ; ii. i. 4, i. 

„ ,j though in her singular applications of 

principles, I. 69 ; ii. 1. 4. 2. 
transcends the artisfs power, I. 52 ; ii. i. 1, to. 

57 » he cannot paint her brightness, 1. 166 ; 

ii. 2, 2, 3. 

j) 5, or the whole of anytliing, IV. 20-1, 32 j 
V. 2. 7. 22. 
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Nature, continued: 
characteristics of : 

beauty of simple nature, constant, L 31 ; i. i. 6. 5 (cf. 
L 68 ; ii. I. 4. l). 

„ greatest when indicating human life, II. 37 ; 
hi. 1.4. 9. 

„ highest, evanescent, 1. 69 ; ii. i. 4. 2-3, 

„ lessons taught by its study, V. 165 ; vii. 4. 

23-4. 

„ terrible when desert, V. 220-21 ; ix. i. 8. 
colours of, brightest used on innocent things, IV. 53 ; 
V. 3. 23. 

„ unpaintable, I. 166 ; ii. 2. 2. 3. 

„ variety of, infinite (c£ Turner), I. 177-78 ; 
ii. 2. 2. 15. 

curves of, the favourite, IV. 284-86 ; v. 17. 9. 12, 
detail and delicacy of, III. 129-31 ; iv. 9. 16. 18. 

God, the soul of, I. 60 ; ii. i. 2. 8. See s, God, 
gradations throughout, imperceptible, IV. 129; v. 

10. I. 

ideal and imperfect, I. 450 n ; ii. 6. 3. 23 n. 
imaginative always, II. 169, 172 ; iii. 2. 2. 17. 21 (’83 nn). 
laws of, “ universal tendencies graced by exceptions,” 
1. 309-10 ; ii. 4. 3. 4. 

„ violation of, rare, I. 68 ; ii. 1.4. l. 
lessons from, never quite clear, IV. 53 ; v. 3. 23. 
mysterious, 1. 40 ; i. 2. 2. 4. 

„ IV. 60-1 ; V. 4. 4. 

„ IV. 69-70 ; V. 4. 16. 

„ IV. 84 ; V. 5. 21. 
never monotonous, 1. 178 ; ii. 2, 2. 16. 

„ vacant, never distinct, I. 204 ; ii. 2. 5. 4. 
rightness of, constant, but for our disobedience, II. 37 ; 

iii. I. 4. 9 ('83 nX 

„ „ III. 76; iv. 6. I. 

ruin of, by man, V. 357 ; ix. ii. 15. 
scenery often ugly, II. 169 ; iii. 2. 2. 17 (’83 n). 
ugliness sometimes allowed in, 1. 68 ; ii. i, 4. i. 
unity of, L 422 ; ii. 6. i. 21. 
variety of, infinite, I. 58 j ii. i. 2. 7. 

„ „ I. 69 ; ii. I, 4. 4. 

„ „ I. 178-79; ii* 2. 2. 16. 
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Nature : characteristics of, continued: - 

variety of, infinite, 1. 209 ; ii. 2. 5. 10. 

» » I- 232-33 ; ii. 3. 2. 8. 

„ „ I. 238 ; ii. 3. 2. 14 

» » I- 309-10 ; ii. 4- 3- 4- 

„ „ V. 2-5 ; vi. I. 2 seqq. 

feeling for : 

author s youthful ecstasy, III. 307-9 ; iv. 17. 14-19. 
balanced powers of mind needed for full admiration of, 
III. 298-300 ; iv. 17. 3-5. 
by Greeks, III. 188 seqq. ; iv. 13. 14 seqq. 

„ Venetians, Turner, etc., V. 356; ix. ir. 14. 
mediaeval, not classical, III. 203-4; iv. 14. 4. 

„ summarized. III. 212 ; iv. 14. 15 seqq. 
modem art, secular, III. 267 ; iv. 16. 7. 
reaction from Renaissance, III. 270-71 ; iv. 16. 13. 
ignorance of, common, I. 53 ; ii. i. 2. i. 

„ „ and talk about art, I. 59 ; ii. i. 2. 7. 

love of, absent in some high intellects. III. 301-5, 314 ; iv. 
17. 7-9. 28. 

„ checked in modem education. III. 316 ; iv. 17. 31. 

„ development of, and its results, III. 318-19 ; iv. 17. 
34- 

„ distinct from moral principle. III. 312 ; iv. 17. 26. 

„ dreamer’s (list of poets, etc.). III. 302 seqq . ; iv. 17. 
7 seqq. 

„ faith in God and, HI. 317, 319 ; iv. 17. 32, 34. 

„ moral qualities implied in. III. 316 ; iv. 17. 30. 

„ 5j e.g. power of admiration of good, 

III. 313-14; iv. 17. 27. 

„ poets and, e.g. Scott, Byron, etc.. III. 386-87 ; iv. 
16. 38. 

„ unconscious thoughts inspired by. III. 298 seqq.', 
iv. 17. 3 seqq. 

to be studied, not dreamt over. III. 302 j iv. 17. 7. 
warrior spirit neglects her beauty, V. 4-5 ; vi. i. 5-6. 

See s. Botany, Flowers, Geology, Mountains, Scenery, Stones, 
Torrents, Water, etc. 

Neatness, modern love of, III. 117 ; iv. 9. 3, 

jj j) jj IV. 3”^ ; V. I. 3* 

„ vulgarity of extreme, V. 297 ; ix. 7. 2r, 
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Neglect, of great men, while living, I. 7 ; i. i. i. 5. 

„ „ „ „ III. V, vi ;/ny: I. 

Nelson, sailors and shipping in his time, V. viii ; pref, 5. 

„ Turner’s three subjects, V. 319 ; ix. 9. 8. 

Neptune, horse and, V. n ; yii. 4. 13 n. 

„ rule of, V. 156; vii. 4. 9. 

Nereid’s guard, the, V. 328 305 ; ix. 10. i 4 (pi. 78). 

Nereus, Greek sea-god, V. 156-57 ; vii. 4. 9. 

„ meaning, parentage, and progeny of, V. 333*34 ; ix. 
10. 9-10. 

Nero, I. xiii ,* ed 2. pref, 3. 

Nesfield, “radiant cataracts” of, I, 375 ; ii. 5. 2. 12. 

„ waterfall and seas of, praised, I. 370 ; ii. 5. 2. 3. 
Newspaper, criticism of art, expresses, does not guide, public 
opinion, I. xix-xx ; prcf. cd, 3 . 13. 

Newton, Isaac, I. 63, 65 ; ii. i. 3. 3. 6. 

„ „ III. 277; iv. 16, 24. 

„ „ apple of, red or withered? III. 300 ; iv. 17. 5. 

„ „ feeling for and study of nature, III. 302, 305 ; 

iv. 17. 7. 10. 

-, John, Life of, V. 134 ; vii. 2. i*] n, 

Niagara, channel of, IV. 100 ; v. 7. 6. 

Niesen, Mont, V. 139 ; vii. 3. 4. 

“ Niggling,” misuse of the word, V. 40-1 ; vi. 5. 6-7. Sse 
Hobbima. 

Night, modem pleasures taken at, III. 374 ; iv. 16. 19. 

Ninevite landscape sculpture, III. 202 ; iv. 14. i. 

Noah, II, ^^iprep 5. 

Nobility, sensitiveness the sign of, V, 289-90 ; ix. 7. 5-6. Sees. 
Aristocracy, 

Nomad nations, art and intellect of, V. 153 ; vii. 4. 2. 
Nomenclature, author’s botanical, V. 8 ; vi. 2. 3. 

„ botany oppressed by, V. 56 j vi. 7. 3. 

Noonday described, I 279; ii. 3. 4. 32 (ed. 1-4. 36). 

Normandy, central source of European art, IV. 379; iv. 20. 20. 
„ imagination of people, IV, 374 ; v. 20. 13. 

„ influence in South Europe, ib, j ib, 

„ inventive power, IV. 383 ; v. 20. 27. 

North, Christopher, editor of Blackwood^ 1843, 1 , xxii ; pref, ed. 
2. 13, 

Northern art, feeling of early, compared with Italian, 1. 95-6 j 
ii. I. 7. 15 (om. ed. i, 2). 


GENERAL INDEX 


207 


Northern art, continued: 

„ „ seeks truth only, indifferent to beauty, III. 36-7 ; 

iv. 3. 12. 

„ character, and the pine, V. 93-4 ; vi. 9. II-I2. 

„ „ and southern, as to sense of beauty, IV. 

353 ; V. 19. 22. 

„ Europe and southern, religious temper, IV. 374 ,* v. 
20. 13. 

Northumberland, valleys of, IV. 315 ; v. 17. 48. 

Norton, C. E., author’s drawings of flowers, in his possession, 

II. ’83 EpiL 2. 

„ „ „ friend, V. 312 ^ ; ix. 8. 15 

„ „ ‘^Travels in Italy” and “Vita Nuova,” ib, ; id. 

Novelty, its effect on pleasure, IL 58-9 ; iii. i. 6. 6. 

„ „ „ III. 3*0 ; iv. 17. 22. 

„ sources of, to be preserved. III. 310-12 ; iv. 17. 23. 25. 
„ vulgar love of, I. no ; ii. i. 7. 26 (om. ed. r, 2). 

M „ „ by the weak- and hard-hearted, IL 59 ; 

iii. I. 6. 7. 

Novice, and master in art, I. 336 ; ii. 4. 4. 15 (ed. i, 2. 19). 
Nude, in art, the human body a less subject of art than the 
mind, I. 33-4 ; i. i. 7. 3. 

„ „ painting of, by old masters and others, II. 133- 

35 ; lii. r. 14. 22-5. 

„ „ „ best given where it is common in 

life, ib. ; ib, 

,, « „ by the Venetians, V. 253 ; ix. 3. 30. 

Number most felt when symmetrical, L 232 ; ii. 3. 2. 6. 
Nuremberg described, V. 257 seqq , ; ix. 4. 5 segq. 

„ Diireris home, V. 257-58 ; ix. 4. 5 (pi. 76). 

„ funeral in old, V. 326 ; ix. 9. 23. 

„ streets of, IV. 353 ; v. 19. 22. 

„ toys, and modern German philosophy, V. 179 ; viii. 
I. 14. 


Oak, analysis of form and structure of a spray of, V. 13-15 ; vL 

3. 5-6. 

„ branches of an, their curves, I. 425 n ; ii. 6. i. 26 

(ed. 1^2. 2$ n), 

,1 „ „ ramification, V, 63 segg , ; vi. 7, 

13 

j, -bud» V, 82 ; 8. 18, 
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Oak, continued : 

„ -leaf, engraving of duster, V. 40 ; vi. 5. 5 (pi. 53). 

„ „ size of, various, V. 29-30 ; vi. 4. 9-10. 

„ „ structure of, V. 104; vi. 10. 12. 

„ least graceful of trees j V. 47 ; vi. 6. 5. 

„ park and wild, ideals of, 11. 1 12-14 ; iii. i. 13. 7”9- 
„ type of cinqfoil tree-structure, V. 21 ; vi. 3. 13. 

Oban, bed of clay slate near (Kerrera), IV. 123 ; v, 9. 5 /«, 

Obedience, glory and law of, V. 165 ; vii. 4. 23. 

„ highest, V. 18 1 ; viii. i. 17. 

„ methods of, V, 373 ; ix. 12. 2. 

„ peace of, V. 387 ,* ix. 12. 20. 

Oberwesel, vine-terraces of, IV. 261 ; v. 16. 27. See s. Turner, 
Objective, useless word, III. 161-63 ; iv. 12. 1-3. 

Obscenity, sign of no spiritual power, V. 283 ; ix. 6. 19. ^ 

Obscurity, law of, IV. 62-3 ; v. 4. 7. 

„ unintelligible and intelligible, IV. 78 ; v. 5. 13. 

See s. Mystery. 

Ogygia, “andent,” V. 235 ; ix. 2. 17. , 

Oil-painting, methods of, forgotten, III. 340 ; iv. 18. 25. 

„ water-colour less difficult than, I. 227 ; ii. 3. i. 19. 
Old masters, guides, not ideals, I xvi ; pref. ed. 2. 7. 

„ masters, though not true to nature, I. pref, ed. i. 3. 
„ truth of tone in the, I. 149 seqq. ; ii. 2. i. i seqq. 

See s. Dutch, Italians, Venetians, and the names of 
different artists. 

Olive-trees, V. 93 ; vi. 9. 1 1. 

Opal, colours of, how caused, V. 98 ; vi. 10. i 
„ „ vary on different days, I. 157 ; ii. 2. i. 14. 

„ consummation of sand, V. 176 ; viii. i. 9. 

Opera, costliness of modem, worse than useless, IV. 341 and n ; 
V. 19. 6 and n. 

Opinions, change of, in old age, back to earliest youth, I. 

xxxi-ii ; pref. ed. 2. 24. 

„ „ necessary and right, V. x ; pref. 8. 

„ value of, men never justly estimated by their in- 

feriors, I. 2 ; i. I. I. I. 

Opposition, simplest expression of, IV. 208 ; v. 15. 4. 

Optics, knowledge of, destroys pleasure in the rainbow, II L 
325 j iv. 17. 42. 

Qratorioj einotion of the frivolous at an, IV. 3^ ; v. 3. 6, 
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Orcagna [Synopsis. I. 4 n. II. 106, 137, 195, 216, 230 n. III. 
32-3, 62, 104. IV. 351, 379-80, 407. V. 227] 
characteristics and subjects of, III. 32 ; iv. 3. 8. 
balanced powers of, III. 33 ; iv. 3. 9. 
expressional power of (colourist), IV. 407 ; App. i. i. 
corruption and death in his works, V. 227 ; ix. 2. 7. 

' fiends of, II. 230 n ; iii. 2. 5. 7 n, 
influence of mountains on, IV. 379-80 ; v. 20. 22. 

„ „ Pisan sculptures on, IV. 379 ; v. 20. 20. 

not popular, and why, \n\\, in (om. ed. i, 2), 
works of : 

Campo Santo, Pisa, II. ’S3 Epil. 7. 

„ „ „ Inferno, II. 137 ; iii. i. 14. 29. 

„ ,, „ „ mouth of demon in, II. lo6 ; 

iii. I. 12. 10. 

„ „ „ „ repainted, IV. 351 ; v. 19. 20. 

Last Judgment, 11 . 195 j iii. 2, 3. 23. 

„ „ III. 62 ; iv. 4. 20. 

Or San Michele, coloured statues of Madonna, II. 216; 
iii. 2. 4. 9. 

Trionfo della Morte, III. 62 ; iv. 4. 20. 

,, „ ,, III. 104 f iv. 8. 6. 

Orderliness, English and continental, IV. 5 ; v. i, 6. 

Originality, consists in genuineness, not novelty, II. 178 ; iii. 
2. 3. 6. 

„ of all greatness, I. xvi-xviii and n ; pref. ed, 2, 8. 
10 n, 

„ public reception of noble, 1. xviii-xix ; pref. ed, 2. n. 
„ value of, III. 362 ; App. iii. 

Ornament, Angelico^s use of abstract, II. 234 ; iii. 2. 5. 14. 

„ animal form, its use in, II. 218-19 ; iii* 4- 12. 

„ architectural, I. no-13; ii. i. 7. 26-27. 

„ „ I. 205 ; ii. 3. 5. 5-6. 

„ backgrounds and, III. 214-16 ; iv. 14. 19-20, 

„ curvature in, IV. 289-90 j.v. 17. 19. 

„ “doggrel” and formal, IV. 288-89 ; v. 17. 18, 19. 

^ „ dress and, IV. 387-88 ; v. 20. 30. 

„ floral in missals (12-1300), III. 218 seqq, ; iv. 14. 25 
seqq, 

„ language of, and expression, 1. lo-n ; i. i. 2. 6, 

„ symbolic, II. 219 seqq. ; iii. 2. 4, 14 seqq, 

„ symmetrical, III. 218-19 ; iv. 14. 25-6, 


C 
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O^T^aramt, continued: 

,r , typical, III. 217-18 ; iv. 14. 23-4. 

„ vulgar. See above, s, doggrei,^ 

Osma, desert of, IV. 373 ; v, 20. 12. 

Ostrich, action of, II. 102 ; iii. i. 12. 7. 

Outline, clearness of distant, I. 301-2 ,* ii. 4. 2. 16 (ed. r and 
2, 18). 

„ -drawing, qualities of good, IV. 230 ; v. 15. 26. 

„ sketching in, in a picture. III. 122 ; iv. 9. 8. 

>» • » » », V. 210-11 ; viii. 4. 17. 

„ soft and slurred, a sign of vice in art, L 199 ; ii, 2, 4. 6. 
Overbeck, errors of, in choice of subject, III. 31 ; iv. 3. 7. 

Oxalis acetosella, ^‘Pain du bon Dieu” ) ^ „ 

r flower, of Savoy, J 1. 87 « ; li. i. 7. 9 //. 

» » » » IV. 369 n ; V, 20. 5 n. 

Oxford, author’s Professorship, re-accepted, II. ’83 Epil. 12. 

)) „ drawings at, zA, ib. r. 

„ drawing schools, drawings lent by P.R.A. to, tk, tk 14. 

' • Queen’s Colkge fagade, ugly but venerable till restored, 

I. no ; ii. I. 7. 26 (om. ed. i, 2). 

Oyster, ideal of an, II. in ; iii. i. 13. 5. 

Padua, Arena Chapel, neglected state of, II. 8 zz ; iii. i. i. 7 n, 

: » pictures in, II. 138 ; iii. i 14, 29. 

» jj » j, II. 235 ; iii. 2. 5. 1 5. 

. • S^e s, Giottd, 

Pagan, sense of beauty, II. 19-20 ; iii. i. 2. 9-10, 

. „ - virtues, proud and sorrowful. III. 241 ; iv. 14. 53. 

Pain, discipline of, II. 5 ; iii. i. i. 6. 

Pain de Sucre (Vevay), its slope, IV. 329 ^ ; v. 18. 15 zz. 

Painter, character of a, “a painter of saints a saint himself,” 

II. J20 (’83 n ) ; iii. i. 14. 2. 

„ duty of, to paint well first, III. 32-3 ; iv. 3. 9. 

« to colour, IV. 56-7 ; v. 

3.24. 

» » „ „ V. 347 ; ix. 

■ ■ . n. 5. 

cii,:. ' “ilature’s preacher, L 70 ; il i. 4. 5. 

„ no needless colour to be used, IL 85 ; iii. 1, 9. 8. 
w ..pl^c^ of, raised by interest in landscape, III. 275 j iv, 
l6. 22. 

Se^s, 4 rtisi$. 
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Painting [Synopsis. L i66. II. 88. III. 13, 16, 68, 100, 141. IV. 
49, 56-7, 66. V. 210, 347] 

architecture and, both to be studied, III. 100; Iv. 8. i. 
bold coarse work in, II. 88 ; iii. i. 10. 3. 
classification of. III. 13 ; iv. i. 14. 
colouring the essence of, IV. 56-7 ; v. 3. 24. 

» » » V. 347 ; ix. II. 5. 

ground of, what best, V. 210 ; viii. 4. 17. 
methods of, „ V, 210-11 ; viii. 4. l6-"i7, 

• naturally, difficulty of, III. 16; iv. i. 19. 
nature’s brightness beyond, I. 166 ; ii. 2. 2. 3. 
perfect, is indistinct, IV. 60; v. 4. 12. 
poetry includes, III. 13 ; iv. i. 15. 
poets bad judges of, and why, III. 14 1 ; iv. 10. 9. 
Renaissance, III. 68 ; iv. 5. 5. 

schools of, divided : (i) local colour, (2) chiaroscuro, IV. 
49 ;v. 3. 18. 

s. Art^ Illumination^ Landscape^ etc. 

Palgrave, W. G., “Arabia,” II. 105 ; iii. i. 12. lo (’83 n), 
Palladio, architecture of, III. 68 ; iv. 5. 4. 

„ „ „ IV. 360; v. 19. 31. 

Pallas. See s. Athena. 

Pallet-knife, its use, I, 143 ,* ii. i. 7. 45. 

Palms, described, V. 9 n ; vi. 2. 4. 

Palmas, no profane pictures by the, V. 246 j ix. 3. 17. 

Palmer, S., works of, praised, 1 . 402 ; ii. 6. i. 35 (ed. 3, 4 only). 
Pansy, V. 57 ; vi. 7. 4, 

Paper, experiment with white, illustrating light, IV. 35-7 ; v. 3, 
I. 2. 

Parabola, IV. 286; v. 17. 13. Sees. Curves. 

Paradise, best image of, in nature, IV. 367 ; v. 20. 3. 

„ mediaeval representations of, clouds in, III. 259; iv. 
15.21. 

Paris, love of, II. 139 ; iii. i. 14. 31. 

Notre Dame, IV. 379 ; v. 20. 20. 

„ Sainte Chapelle, IV. 380 ; v. 20. 23. 

' See s. Louvre. 

Parliament, Crimea and, III. 349-50; iv. 18. (36). 

„ levity of, III. 275 ; iv. 16. 20. 

’ ' „ modern, V. 178 ; viii. i. 14. 

„ “talking tabernacle,” V. 380 ; ix. 12. 9. 

„ Plouses of, architecture of, II. 221 n ; iii. 2. 4. 15 n. 
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Parliament, Houses of, continued: 

„ „ architecture of, V. 380 ; ix. 12. 9. 10. 

„ „ cartoons for (1844), I. 13 1 ; ii. i. 7. 37 

(om. ed. I, 2). 

Parma, Baptistery, mosaics, II. 220 ; hi. 2. 4. 14. 

5, Cathedral, Correggios in, clouds bad, II. 222 n\ iii. 2. 

4, 17 n. 

„ Gallery „ „ II. 186 ; iii. 2. 3. 16. 

„ „ „ » II- 134 ; iii- I. 14- 24. 

„ „ Tintorefs “Entombment,^’ II. 186; hi. 2. 

3. 16. 

„ mountains from, IV. 380 ; v. 20. 21. 

Pamassia palustris (flower), V. 8 ; vi. 2. 3. 

Parnassus, Apollo’s throne on, IV. 372 ; v. 20. 1 1. 

Pars, William (1783), engraving of “Mer de Glace,” IV. 202 ; 
V. 14. 23. 

Parsey’s “Convergence of Perpendiculars” quoted, I. 360 n; 

ii. 5. I. 17 n (om. ed. i, 2). 

Parsley, leaves of, V. 105 ; vi. 10. 13. 

Parthenon, author’s view of the, II. 219-20 ; iii. 2. 4. 14. 

„ friezes, I. 37 ; i. 2. i. 5. 

„ pure lines of, I. no ; ii. i. 7. 26 (om. ed. i, 2). 
Pascal, character and life of, IV. 383-84 ; v. 20. 27-8. 

„ study and love of nature. III. 302 ; iv. 17. 7. 

Passion, analysis of, in literature, its value. III. 279-80; iv. 
16. 29. 

„ base and noble, II. 138-39 ; iii. i. 14. 30. 

„ rendering and value of, in art, II. 139-40 ; iii. i. 14* 3 1- 
„ the four sacred passions. III. ii ; iv. i. 13. 

„ „ lower passions, ministered to by art, III. 71 ; iv- 

5 - 7. 

See s. Temperance. 

Past, over-value of, in modern life. III. 271-74 ; iv. 16. 15, 19. 

„ present and, sadly sundered, IV. 4-5 ; v. i. 5. 

Bastoralism, dramatic, IV. 340 seqq. ; v. 19. 6 seqq, 

„ in landscape. III. 345 ; iv. 18. 31. 

Pathetic fallacy, the, III. 161-77 ; iv. 12. i seqq. 

„ „ referred to. III. 285 ; iv. 16. 37. 

Patriotism of all great men, 1 . 130 ; ii. i. 7. 37 (om. ed. i, 2). 
Patronage of art, buying of pictures, I. xlv n ; pref. ed. 2. 
40 n. 

„ „ its false taste, I. xlviii ; pref. ed. 2. 43. 


GENERAL INDEX 2 I 3 

“Paul and Virginia,” illustrated French edition, I. 426 ; ii. 6. i. 
27 (om. ed. I, 2). 

Pavilion, the (plain of Arve), 1 . 268 ; ii. 4. 1.5 (ed. i only). 

Pay, “best work for nothing,” V. 379, 381 ; ix. 12. 7. 10. See s. 
Work, 

' Pea-pods, edible, V. 106 n ; vi. 10. i^n. 

Peace, moral decline during prolonged, II. 5 ; iii. i. i. 

„ true and false, V. 384 seqq. ; ix. 12. 17 seqq. See plate 
84, V. 370; ix. II. 32. 

See s, Monasticzsm, Obedience, 

Peacock’s feather, colour of, V. 98 ; vi. 10. i. 

Peaks, rarity of real, in mountain form, IV. 187 ; v. 14. 10. 
Peasant, aged, pathetic appearance of, IV. 6 ; v. i. 7. 

„ education of a, what he should know, V. 362 ; ix. 
11.23. 

„ life of, English and Swiss, real and stage, IV. 338 seqq . ; 
V. 19. 4-6. 

„ Montreux, quoting Bible, IV. 377-78 ; v. 20. 18. 
Pegasus (lower rain-clouds), V. 158-60 ; vii. 4. 12-14. 

P^lerins, Cascade des (Chamouni), IV. 298 ; v. 17. 30. 

» „ » IV. 330 ; V- 18. 18. 

Pencil, use of the, how to be taught, I. 429-30 ,* ii. 6. i. 31 (om. 
ed. I, 2). 

„ „ in making sketches, V. 126 ; vii. 2. 7 n, 

Pephredo, one of the Graise, V. 158 ; vii. 4. 10. 

Perception, acuteness of, may be increased, IV. 321-22 ; v. 18. 5. 
„ „ e,g, by love, I. 56 ; ii. i. 2. 4. 

„ truth of, rare (men see what they expect), I. 56-7 ; 
ii. i. 2. 5. 

See s. Locke, Sight. 

Perfectness in art, its meaning, V. 200-1 seqq. ; viii. 4. 2 seqq. 
Perrault, I. xiii ; ed. 2. 3. 

Persephone, III. 67 ; iv. 5. 2. 

Perseus, myth of, its meaning, V. 158-59 ; vii. 4. 12.. 

„ sculptor of the, I. xxiii ; pref. ed. 2. 14. 

Personification, its place in painting. III. 103-4 ; iv. 8. 6. 
Persons, useless, deedlo^ss, V. 180 ; viii. i. 16. 

Perspective, aerial, defined, distinct from tone, 1 . 150 ; ii. 2. i. 3. 
„ „ I. 196-97 ; ii. 2. 4. I. 

„ 5, in modern landscape, III. 264-65 ; iv. 16. 2. 

„ „ sometimes violated by nature, I. 297 ; ii. 4. 

2. 10. 
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Perspective, continued: 

„ despised in X2-I300 art, III. 20 ; iv. 2. 5. And see 
s. C/iinesi\ 

„ of clouds and sky, V. 128 ; vii. 2. 10 se^t/, 

j, as expressive of buoyancy, V. 134 ; vii. 

„ „ mountains, IV. 198 ; v. 14. 19. 

„ Turner’s lectures on, V. 376 n ; ix. 12. 4 n, 

Perugia, art of, IV. 379 ; v. 20. 21. 

Perugino [Synopsis. I xvii, 4 n , 87, 115, 163, 368. II 47, S9, 
14S, 191, 229, 23ii“'33» 234, 23s, 238* lit 52, 55, 60, 
131, 334. IV. 59, 376-77, 380, 407. V. 228, 3431 
architecture of, Transalpine, not Italian, IL 232; iii. 2. 
5. n. . 

backgrounds of religious pictures of. III. 52 ; iv. 4. 8. 
character of (Vasari on), IL 145 ; iii. i. 15. 6. 
colour of, V, 343 ; ix. 10. 24. 
distances of, mountainous, IV. 376-77 ; v. 20. 16. 
excelled by Raphael, L xvii ; jpref, ed, 2. 9. 
expressioual power of (colourist), IV. 407 ; App* i. L 
faces of, their beauty, IL 145 ; iii L 15. 4 
finish of, L 87 ,* ii. 1. 7- xo (om. ed. i, 2). 

„ IL 89 ; iii X. 10. 4. 

„ III. 13X ; iv. 9. x8. 
holy feeling and light, I. X63 ; il 2. x. 22. 
jewel-painting, abstract, IL 234; iii. 2. 5. 14. 
landscape of, IL 47 ; ill 1. S* 

„ IL 232 ; iii 2. S- XQ-ix. 

„ formal, taken by Raphael, IIL 334 ; iv. 18. 14, 
„ its clearness, IV. 59; v. 4. 2. 
lines, of hard, L 185 ; il 2. 4, 7 (ed. 2 only), 
moral influence of his work, III. 60 ; iv. 4. 19^ 
mountain influence on, IV. 380 ; v. 20. 22. 
not popular, and why, L 4 f/ ; i. i. x fi. 
religious temper of, and intellect weak, V. 22S ; ix. 2. 9. 
superhuman ideal of, IL 238 \ iii. 2. 5* 20. 
symmetry of, IL yx ; iii. i. 8. 4 (ed i only), 
use of real gold by, L 115 ; ii. i. 7* 28 (om. ed. 1, 2). 
water-painting, L 368 j il $. x. 23 (om. ed. x, 2). 
works of : 

Annunciation (Bologna), IL 47 ; ill I. 5* 

Assumption (Florence Academy), ik ; ik 
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Perugino : works of, contmued : 

Bologna Gallery, II. 233 ; iii. 2. 5. ii. 

Christs, II. 229 ; iii, 2. 5. 7. 

Crucifi?cion, II. 191 ; iii. 2. 3. 20. 

fresco, Albizzi Palace, II. 235 ; iii. 2. 5. IS*. 

„ S. Maddalena, Florence, I. 368 ; ii. 5. i. 23 (ptti. ed. 

L 2)- 

„ „ „ II. 232; iii. 2. 5. II. • 

Michael Archangel, II. 238 ; iii. 2. 5. 20. 

Nativities, III. 52 ; iv. 4. 9. 

portrait of himself (Florence, Uffizii), II. 145 ; Hi. r. 15. 

•» ’ » „ „ II. 233; iii. 2. 5. II. 

Queen Virgin, III. 55 ; iv. 4, 12. 

Pesellino, Filippo, rocks of, III. 254 ; iv. 15. 16 (pi 10). 
Peterborough, cathedral of, IV. 381 ; v. 20. 23. 

Petrarch, Simon MemmPs portrait of, II. 129 ; iii. i. 14. 14. ' ’ 
Pharisaism, artistical, III. 65 ; iv. 4. 24. 

Phidias, I. 4 ; i. i. i. 2. 

» V. 350 n ; ix. IX. S n. 

„ Homer and, their relation, III. 276 ; iv. 16. 22. 

„ idealism of, III. 87 ; iv. 7. 5. 

„ perfection of, I. 144 ; ii. i. 7. 45 (om. ed. i, 2). 

„ repose of, in the Theseus, II. 73; iii. i. 7. 5 (and 
’83;^.). : 

Phillips, Prof., letter to author on geology of Strid, IV. 264-66 ; 
V. 16. 33-4. 

Phillyrea, shoot of, V. 28 ; vi. 4. 8. 

Philology, author’s contempt of, III. 279 u j iv. 16. 28. 
Philosophers, harmfulness of, zA ; zA 

„ meaning of, V. 179 ; viii. i. 14, 

Philosophy, dangers of, V. 179 ; viii. i. 14. • 

„ sensationalist, III. 161-62; iv. 12. r, 

„ what to read in, III. 357 ; App. 2, 

- • See s. Germans^ Metaphysics^ Socrates^ Subjective^ 
Phorcys, son of Nereus, V. 157 seqq. ; vii. 4. 9 seqq. 

» » » V. 333-35 ; ix. 10. 9, il. 

„ „ „ V. 337 ; ix. 10. 15. 

See s. Gorgons. 

Photography [Synopsis. I 82, 114, 118. HI. x-xi, 22. IV. 33 
and n, 65 » 2 S 3 » 312] 
advance of. III. x-xi ; pref. 5. 
architecture and, L 114 ; ii. i. 7. 28 (om, ed f, 2). 
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PEotograplxy, continued: 

architecture and, I. Ii8 ; ii. i. 7. 30 (om. ed. i, 2). 
calotypes, daguerreotypes, I. 82 ; ii. i. 7 - 5 * 
exaggerated shadows of, IV. 312 ; v. 17. 46. 
of snow mountains, IV. 253 ; v. 16. 18. 

sun-stains” of, III. 22 ; iv. 2. 7. 
topographical value of, IV. 33 and ; v. 2. 23 and n, 
Tumerian distinctness of, IV. 65 ; v, 4. ii. 

See s. Daguerreotype, 

Physical beauty, mediaeval perfection of, III. 209 ; iv. 14. ii 
„ „ „ worship of, III. 274 ; iv. 16. 14. 

„ „ modern neglect of, ib . ; ib, 

Picardy, people of, their want of invention, IV. 383 ; v. 20. 27. 
PickersgilFs “Contest of Beauty,” R.A. 1848, II. 245 ; Add. 6 
(om. ed. i). 

Pictures [Synopsis. I. xlvi, ii, 70, 443~46. II. i 97 * IH* 22, 133 
seqq.^ I47~50. IV. 20, 67-8. V. lOI, 2IO-II, 212-13] 
“all is wrong till all is right ” in, V. 212 ; viii. 4. 19. 
completeness as a test of value, I. ii ; i. i. 2. 7. 

„ „ « I- 445 ; ii- 6. 3 - IS- 

effect of distance on, IV. 67-8 ; v. 4. 13. 

„ „ greatest pictures to be seen at a distance, 

V. loi ; vi. 10. 6. 

finish, to be as much as possible, I. 446-47 ; ii. 6. 3. 18. 
great landscape, to give rare instances of general truth, I. 
70 ; ii. I. 4 - 5 * 

ideal, as distinct from studies, I. xlv-xlvi ; pref, ed, 2. 40. 
inventful, plenty of. III. 150 ; iv. 10. 21. 
likeness not to dispense with imagination, III. 147 ; iv^ 
10. 17. 

method of painting, the best (Venetian), V. 210-11, 212-13; 
viii. 4. 17, 19. 

noble, inspired ideals. III. 149 ; iv. 10. 19. 
powerful according as imagination pierces the heart of the 
subject, II. 197 ; hi. 2. 3. 25. 
price of, a fair test of merit, I. 443 ; ii. 6. 3. 9, 

„ I. 445-46 ; h. 6. 3. 16-18. 
spirit of artist to be seen in. III. 149 ; iv. 10. 19. 
suggestion of artisfs written notesr to accompany their, IV. 
20 ; v. 2. 7. 

unfinished, modem love of, I. 445-^-46 ; ii. 6. 3. 15 seqq, 
uninventive artists’, III. 22 ; iv. 2.. 7. 
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Pictures, continued: 

unreality of, its advantage. III. 147 seqq. \ iv. 10. 17 seqq. 
use of. III. 133 seqq, ; iv. 10. i seqq. 
whole to be foreseen from the first, V. 213 ; viii. 4. 20. 
Picturesque [Synopsis. I 100. II. 80. Ill 198. IV. i seqq.^ 
5-6, 9-13 seqq.l : — 
definition of the, IV. 2 ; v. i. i. 

essence of, “ nobly borne unconscious suffering ” IV. 5-6 ,* 
V. I. 7. » 

landscape, V. 218 ; ix. i. 3. 

love of, its indifference to misery, IV. 10-12 ; v. i. 12-13. 

, a modem feeling, 1. 100; ii. i. 7. 19 (om. ed. 
1, 2). 

modern art and Turner, and the, IV. i saqq,\ v. i. i. seqq, 
none in Homer, III. 198 ; iv. 13. 26. 
sense of sublimity, IV. 6 ; v. i, 8. 

S3"mpathy distinguishes high and low, IV. 9-10 ; v. i. 12. 

„ „ „ „ IV. 13 seqq. ; v. l. 

15 seqq, 

symmetry not to be sacrificed to the, II. 80 ; iii. i. 8. 4. 
treatment of stones, IV. 320 ; v. 18. 3. 

See s, Calais spire, 

Annual^ Stanfield’s “ Innspruck,” I. 280 ; ii. 4. 2. 22 (ed. 

I, 2 only). 

Pilatus, Mount, IV. 238 ; v. 1 5. 34. 

» „ V. 139 ; vii. 3. 4. 

Pilgrimages, medieval travels and. III. 206-7 \ iv. 14. 9. 

“ Pilgrim’s Progress,” Art Union edition, engraving of stones, 
^ IV. 325 ; V. 18. 10. 

Pillar-plants, e.g. palms, V. 9-10 ; vi. 2. 4. 6. 

Pine [S\ NOPSis. III. 124, 300-1. IV. 142, 306-7, 368 n. V. 9-10, 
57, 88-93] 

author’s use of the word,. V. 9-10 ; vi. 2. 5. 
described, IV. 142 ; v. ii. 9 (and F.A. n), 

„ delicacy, V. 93 ; vi. 9. 10. 

„ fineness of the, “fringes the sky,” V: 92 seqq,\ 
vi. 9. 9. 

„ formal outline, V. 88 ; vi. 9. 4. 

„ grandeur of, V. 90 ; vi. 9. 7, 

„ roundness and straightness, V. 88 ; vi, 9. 4 seqq, 

„ ,, „ compactness, V. 91 ; vL 9. 8. 

dew on the, V. 92 \ vi. 9. 9, 
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Pine, continued: 

-forests, colour of, purple, IV. 368 ?i ; v. 20* 4 n. 

„ no gloom in, felt by author, V. 91 ; vi. 9. 8. 
lierodotean simile, V. 89 u ; vi. 9. 5 n, 
influence of, on northern and Swiss character, V. 93-4; 
vi, 9. ii- 12, 

lowland trees, compared with the, V. 88 seqq. ; vi. 9, 4 seqq. 
painting of, must be patient, IV. 307 ; v. 17. 40, 

„ * IV. 368 n ; V. 20. 5 n. 

„ V, 87 ; vi. 9, 3. 
service of, to man, V. 88^-9 ; vi. 9. 5. 

Shakspere on, IV. 394 ; v. 20. 38. 

„ V. 92 ; vi. 9. 9. 
stone-pine, growth of a, V, 57 ; vi. 7. 5, 

„ head of, V. 86 ; vi. 9. i. 
strength of old, III. 124 ; iv. 9. 9 (pi. 3). 
sunlight on, V. 92 ; vi- 9. 9. 

varied and balanced interest in, III. joo^i ; iv. 17. 6. 

See s. Fir-cone, 


Pinturicchio, finish of, IL 89; ili. L to. 4. 

„ tenderness of, 1 1. 179 n ; iii. 2. 3. 7. 

„ works of, Madonnas, IL 239 ; iii. 2. 5. 21, 

Pisa, author at (1B45), IL ^83 Epil. 6. 

„ „ (1882), IL 7 d ; iii. t, 7- 7 CS3 n), 

„ „ „ IL 88; iii. L ro.j 

„ Baptistery, restorations, IL 88 ; iii. 1. 10. 3. 

„ „ ruin of, IL 7 « ; hi. i. x. 7 

„ Campo Santo, Bmozzo Gowolis in, II. 228 ; iii. 2. J. 5. 

,, „ n n III. 3X‘“2 ; iv. 3* 8- * 

„ „ Giotto^s ^‘Sacrifice of Job” (attributed to 

him), IL ^83 Epil 7. 

„ „ ** Satan,” IL 230 n ; iii. 2. 5, 7 n, 

„ Orcagna’s Inferno, II. 137 ; iii. I. 14. 29. 

„ „ „ repainted, IV. 351 ; v. 

19. 20. 

„ ruin of the, II. 7 ; hi. i. 1. 7 n. 

Cathedral, central source of hhirojican art, IV, 379 ; iv. 


If 

II 


20, 20* 

Cimabue’s mosaic at, IL 220 1 ih. 2. 4. 14. 
Marcmma and art at, V. 238-39 ; lx, 3. 2. 
mountains from, IV. 372 ; v. 20. 11. 

„ « IV. 379; V. 20. 20. 
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Pisa, continued: 

„ sculpture of, its area and influence, IV. 379-80 ; v. 20. 

20-21. 

„ S. Caterina, statue of Mina da Fiesole, II. 216 ; iii. 2. 4. 9. 

„ Spina, S. M. della, restored, II. 88 ; iii. i. 10. 3 (’83 71). 

Pisano, Nicolo, good influence of study of antique on, I. 130; 
ii, I. 7. 37 (om. ed. 1-3). 

, Nino, good influence of study of antique on, ib. \ 

ib.{ib,). 

Iliorriff, its derivation, V. 275-76 ; ix. 6. 2. 

Pistoja, Baptistery, restoration, II. 88 ; iii. i. 10. 3. 

„ Pisan sculpture at, IV. 379 ; v. 20. 21. 

„ San Bartolomeo, Guido da Como’s pulpit, IL 216; iii. 
2. 4. 9. 

Pitti Gallery, Florence, Salvator’s ‘‘Umana Fragility, ^ grey 
spectre in, V. 262 ; ix. 4. 14. 

Pity, a sign of good breeding, V. 289-90 ; ix. 7. 6-7. 

Places, etc., named : — 

See s. Abbotsford, Aiguilles, Airolo, Alban o, Aletsch, All^e 
Blanche, Alps, Altorf, Amalfi, Amiens, Annecy, Apennines, 
Ardon, Arve, Arveron, Assisi, Avignon, Beauvais, Berne, 
Bolton, Bingen, Bonneville, Brenta, Brieg, Bristol, Bruges, 
Brussels, Bulicame, Canterbury, Capri, Calabria, Calais, 
Cambridge, Campagna, Carrara, Cathedrals, Chambdry, 
Chamouni, Champagne, Charenton, Chartreuse, ChMe, 
Chillon, Clairmont, Cluse, Como, Corinth, Corraayeur, 
Corniche Road, Corrie-nan-shian, Cumberland, Cyrene, 
Dart, Dazio Grande, Derbyshire, Derwent, Devonshire, 

^ Dijon, Dusseldorf, Edinboro’, Eiger, Engelberg, England, 

Faido, Florence, Fontainebleau, Formazza, France, Fribourg, 
Geneva, Genoa, Ghent, Gibraltar, Glacier, Glaramara, 
Glenfarg, Goldau, Grenoble, Greppond, Greta, Gries, 
Grimsel, Grindelwald, Gruybre, Plarlech, Hastings, Henley, 
Holland, Holyrood, Ingleboro', Innspruck, Interlachen, 
Ischia, Iske, Italy, Jedburgh, Jura, Kent, Keswick, La C6te, 
La Riccia, Lac de Combal, Langholme, Lauffen, Lausanne, 
Lauterbrunnen, Leicestershire, Lincolnshire, Linlithgow, 
Loch Lcven, Loire, Lombardy, London, Lucca, Lucerne, 
Lyme, Lyons, Maggiore, Maglans, Manchester, Martigny, 
Matlock, Meauves, Melrose, Mediterranean, Mer de Glace, 
Mettenberg, Meyringen, Milan, Montreux, Morgarten, 
Moscow, Munich, Murano, Nant d’Arpenaz, Naples, Niagara, 
Normandy, Northumberland, Nuremberg, Oban, Osma, 
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Places, etc., named, continued : 

Oxford, Padua, Paris, Parma, Pelerins, Picardy, Pisa, Pistoja, 
Provence, Reuss, Resegoiie, Rheinfelden, Rhine, Rhone, 
Rochdale, Rokeby, Rome, Romney, Roslin, Rotterdam, 
Runnymede, Saleve, Sallenches, San Miniato, Savoy, Scan- 
dinavia, Schaft'hausen, Seine, Shrewsbury, Siena, Sierra, 
Sion, Sixt, Sorrento, Spanish Chapel, Sparta, Staffordshire, 
Stratford, Strid, Suffolk, Switzerland, Tete Noire, Thames, 
Torcello, Tours, Trient, Turin, Tyrol, Ulm, Urbino, Uri, Val 
d’ Aosta, Val Ferret, Valais, Vallombrosa, Valorsine, Vatican, 
Vaud, Veiento, Venice, Verona, Vevay, Villeneuve, Via Mala, 
Virginia Water, Vindonissa, Wales, Warwickshire, Wells, 
Westminster, Westmoreland, Wharfe, Yorkshire, Zermatt, 
Zmutt. 

Plagiarism, III. 320 n ; iv. 17. 35 n, 

„ III. 359 ; App. 3. 

„ III. 361 ; App. 3. 

Plains, author’s dislike of, IV. 365 ; v. 20. i, 

„ formation of, I. 289 ; ii. 4. i. 5. 

„ interest in, of mountaineers, and vice versd^ III. 193 ; 
iv. 13. 20. 

„ mountains, essential to, IV. 97 ; v. 7. 4. 

„ trees, IV. 369 ; v. 20. 7. 

Plan, Aiguille du, IV. 172 n ; y. S n. 

„ „ „ IV. 196 ; V. 14. 17. 

„ „ „ IV. 221 n ; V. 15. 16 n. 

„ „ „ IV. 422 ,* App. ii. 5. 

Plane-tree, leaf of American, III. 217 ; iv. 14. 22. 

Plants, adaptation to man’s needs, V. 2-3 ; vi. i, 2-3. 

„ beauty of, in proportion to its vitality, II. 99 ; iii. i. 12. 4. 
„ constructive proportion and, II. 68 ; iii. i. 6. 15. 

„ delight in, is in their happiness and strength, II. loo-i ; 
iii. I. 12. 5. 

„ ideal of, II. 112 se ^^, ; iii. i. 13. 7 seg^^. 

„ law of succession in, V. 29-30 ; vi. 4. 9. 

„ less lovable than animals, and why, II. 106-7 5 iii* i- 
12. II. 

„ life of, law of help, V. 174 ; viii. i. 4. 

„ proportion in, Burke quoted, II. 68 ; iii. i. 6. 15. 

„ roots of, V. 46 ; vi. 6. 4. 

„ seed of, V. 106 ; vi. 10. 16. 

, sympathy with, II. 98-9; iii. i. 12. 3. 



GENERAL INDEX 


221 


Plants, continued: 

„ tented ” and building, earth and pillar, V. 8 ; vi. 2. 2-3. 
„ typical of virtues, III. 241--43 j iv. 14. 53. 

„ uses of, V. 2“3 ; vi. i. 2-3. 

See s. Botany^ Flowers^ etc. 

Plantain, seed vessel of, IV. 61-2 ; v. 4. 5. 

Plataea, battle of, II. 238 ; hi. 2. 5. 20, 

Plato, jests of, bright and playful, III. 108 ; iv. 8. 10. 

„ no landscape or love of the country in, III. 199; iv, 
13. 27. 

„ seer and thinker, III. 279 ,* iv. 16. 28. 

„ study of, recommended. III, 357 ; App. 2. 

„ works of, quoted : 

tlippias, 1. xlviii-xlix ; ;pref. ed, 2. 44, 

5, V. 243 n ; ix. 3. 10 n. 

Laws (on rejoicing), V. 182 and n \ vui. i. 20 and n, 
Phsedo, V. 183 n\ viii. i. 20 «. 

Timaeus, on unity, II. 57 ; hi. i. 6. 4. 

Pleading, special, in the pulpit, IV. 423-24 ; App. iii. 2-3. 
Pleasures [Synopsis. II, i3-i7> 27-9. III. i, 144, 274, 310-11. 
V. 359-60] 

Aristotle on the rank of the, 11. 14-16 ; iii. l. 2. 3-5. 
artistic, its sources, III. i; iv. i. i. 

custom and novelty as affecting, III. 310-11 ; iv. 17. 22-3. 
future and present, III. 144; iv. 10. 13. 

God’s seal visible in all true sources of, 11. 27 ; iii. i. 3. 10. 
night made deadly with our, III. 274 ; iv. 16. 19. 
nobleness of various, II. 13-14 ; iii. i. 2. 2. 
of sight, always open to everybody, 11. 29 ; iii. i. 3. 13. 
temperance and intemperance in, 1 1. 14-16 ; iii. i. 2. 3-5 
ti'ue, of humble life, V. 359-60; ix. ii. 21. 

Sees. Taste. 

Poetry [Synopsis. I. 9, 56. II. 177. III. 7-13, 24, 88-9, 141, 
164-73, 275. IV. 31-2, 288-89, 374, 389-90. V. 102, 
178, 1 81 : — 

common words finely used in, III. 88-9 ; iv. 7. 7. 8. 
definition, etc., of. III, 10-12 ; iv. l. 12-14. 

„ „ III. 24; iv. 2. 8. 

„ „ V. 178; viii. I. 13. 

„ „ V. 181 seg^g^. ; viii. i. l8 seggf. 

first-rate only, to be read. III. 165 ; iv. 12. 6 n. 
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Poetry, contmued: 

. history and, different statement of same facts by, III. 
7 seqq, ; iv. i. 8 s^rqq, 

modern, dwells on the past, IV. 389-90 ; v. 20. 32. 
noble sensibility the source of, I. 55 ; ii. i. 2. 3. 
painters and versifiers included in, 1. 9 ; i. l. 2. 3. 

„ III. 13; iv. I. 15. 
pathetic fallacy and, III. 164 ; iv. 12. 4. 

See s. Pathetic fallacy. 

pure fact, its value in, III. 169-72 ; iv. 12. ll. I2» 
reading aloud of, IV, 288-89 ; v. 17. 18. 
second-rate, of no value. III. 165 ; iv. 12. 6 n. 

superstition, often merely a form of, IV. 374 ; v. 20. 13. 

See s. Detail. 

Poets, bad judges of painting, andjwhy, III. 141 j iv. 10. 9. 

„ facts better stated by, than by economists, IV. 31-2 ; v. 

2. 21. • 

„ greatest, command of feeling, III. 169 ; iv, 12. 10. 

„ „ depth of feeling, III. 173-74 ; iv. 12. 14. 

„ imagination of, its nature, II. 177 ; iii. 2. 3. 4. 

„ [interest in landscape and in man. III, 275; iv. 16. 
22. 

„ love of flowers by, V. 102 ; vi. 10. 7. 

„ meaning of, V. 178 ,* viiL i. 14. 

„ orders of, twb only : (i) creative, (2) reflective, III, 165 n\ 
iv. 12. (:> n. 

,, temperament of, III. 167-68 ; iv. 12. 8-9. 

Political economy, irreligion of modern, V. 378 ; ix. 12. 5. 

„ „ used to justify cheating, V* 288 ; ix. 7. 2, 

„ „ valuable things, III. 319-20 ; iv. 17. 35. 

See s. Labour^ Machinery ^ Work 
Political science, true basis of, IV. 109 ; v. 8. 6. 

Politics, no religion in modern, III. 268-69 ; iv. 16. 10. 

Pomona, cherries of, III. 2 ; iv. i. 2. 

Poor. See s. Peasant 

Pope, A., classicalism of, V. 267 ; ix. 5. 5. 

„ cold-hearted, III. 174; iv. 12. 15. 

„ „ „ only in his pastorals, V. 267 n ; ix. J. 5 n* 

„ ingenious fabulist, III. 179-80; iv. 13. 4, 

„ love of nature, moderate, III. 315 ; iv. 17. 20. 

„ morality, II. 59 ; iii. i. 6. 6 n). 

„ wisdom of, V. 267 n ; ix, 5. 5. 
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Pope, A., continued : 
„ works of : 


/ Homer, death of Elpenor (unimaginative), III. 166 ; 

iv. 12. 6. 

“ Where’er you walk,” III. 175 \ iv. 12. 15. 

Pope, the, struggle of Venice with, V. 238-39 ; ix. 3. 2-3. 

„ „ „ „ V. 244; ix. 3. 12. 

Poplars, an i&lement in lovely landscape, I. 137 ; ii. i. 7. 41. 

„ ,, „ „ III. 196 ; iv. 13. 25. 

See s. Homer, 

" „ French lines of. III. 192-93 ; iv. 13. 20. 

Popularity, as a true sign of greatness, I. 3-4 n ; I i. i. i n, 

„ of works appealing to the passions, ib . ; ib. . 
Porphyries, characteristics of, IV. 113 seqq , ; v. 8. le^seqq, 

„ colours of, IV. 115-16 ; v. 8. 15. 

Portraiture, dress to be subordinate in, I. 66 ; ii. i. 3. 8. 

„ generalization fatal to, II. 128 ; iii. i. 14. 13. 

„ likeness, various I'ecognition of, I. 59-60 ; ii. i. 2. 8. 
» » „ I. 307 ; ii- 4. 2. 21. 

„ modern (1846) aims at prettiness, not character, II. 
129 ; iii. I. 14. 15. 

„ „ and Venetian idea of a gentleman’s, V. 245 ; 

ix. 3. 15. 

„ of great idealists complete, III. 85 ; iv. 7. 3. 

» » „ ,, HI. 98 ; iv. 7. 20. 

„ old masters’ introduction of, II. 128-29; iii- i- I 4 - 
„ pride and, II. 132 ; iii. i. 14. 19. 

„ thundercloud, backgrounds of, IV. 256-57 ; v. 16. 
23. 

Sees. Vandyck^ Veronese. 

Potter, Paul, author’s depreciation of, I. 6 ; i. i. i. 4. 

„ . „ cattle of, admired, I. 349 ; ii. 5. i. 5 (om. ed. i, 2). 

„ „ leaf-drawing of (cf. Hobbima, Ruysdael), V. 39 ; 

vi. 5. 3. 

„ „ powers of, V. 280 ; ix. 6. 12. 

» 5, works of : 

Dulwich Gallery (176), water in, I. 361 ; ii. 5. 1. 17 

(om. ed I,, 2). 

>> »> h 338 ; ii. 5. X. 20 

(ed. I, 2 only). 

Lord Westminster’s Gallery, II. 242 ; Add. 2 (om. 

ed. i). 
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Pourri, Aiguille, Chamouni, IV. 206 and « ; v. 15. 2 and n, 

„ ^ „ „ IV. 225 ; V. 15. 21. 

Poussin, G. and N., art- teaching in their days, IV. 313 ; v. 

17. 47. 

„ „ landscape of, IV. v ; pref, i. 

„ „ Richard Wilson influenced by, 1 . 97 ; ii. 

I. 7. 17 (om. ed. I, 2). 

Caspar [Synopsis. I. xlviii, 6, 63, 80-1, 95, 98, 164, 

168, 186, 189, 206-7, 209, 214, 221, 228, 236, 
# 241, 245, 248-49, 263, 274, 313, 409-10, 413, 

414-15, 418-20, 422, 444. II. 48, 170. III. 
270, 343 - 45 ’ IV. V, 39-40, 44. 258, 313. V. 

274] :~ 

author’s depreciation of, I. xlviii ; pref. ed. 2. 42. 

„ „ „ 1. pref. 3 (ed. 3 only). 

„ „ „ L6;i. I. 1 . 4. 

chiaroscuro of, I. 186, 189 ; ii. 2. 3. 4. 7. 

„ » I. 180 ; ii. 2. 3. 15 (ed. i, 2 only), 

climax of ugliness, III. 270 ; iv, 16. 12. 
clouds of, I. 236 j ii. 3. 2. XI. 

„ I. 241 ; ii. 3. 3. 3. 

„ generalized, unspacious, I. 248-50 ; ii. 3. 3. 13-15. 
colour and light of, IV. 44 ; v. 3, 12. 
distances of, clever tricks, I. 209 ; ii. 2. 5. 10. 

„ I. 214 ; ii. 2. 5. i6, 
dull dignity of, III. 344 ; iv, 18. 31. 
effective, to the ignorant, IV. 39-40 ; v, 3. 6-7. 
falsity of, I. 443-44 ; ii. 6. 3. II-13. 
feebleness, due to no love of nature, I, 80-2 ; ii. i. 7. 3-5 
(om. ed. I, 2). 

generalization of, L 214 ; ii. 2. 5. 18. 
imagination of, feeble, II. 170 ; iii. 2. 2. 18. 
landscape of, generally, I. 95 ; ii. i. 7. 14 (om, ed. i, 2). 
jj jj « D 184 and n ; ii. 2. 4. 6 and n (ed. 
I, 2 only). 

leafage of, its false regularity, I. 419-20 ; ii. 6. x. 17-19 (ed. 
I, 2. § 16-18). 

„ I. 422 ; ii. 6. I. 22-3 (ed. l, 2. § 21-2). 
mannerisms of, II. 48 ; iii. r. 5, 12. 
moral sense, but none of beauty, I. 80 ; ii. i. 7. 3* 
pastoralism of, III. 345 ; iv. 18. 31. 
sameness of, 1. 63 ; ii. 1. 3. 2. 
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Poussin, Caspar, continued : 

skies of, unti'ue, 1. 221 ; ii. 3. i. 10. 

„ „ 1 . 228 ; ii. 3. I. 20. See above^ s. clouds, 

sublimity of, false, IV. 258 ; v. 16. 24. 
tone of, low, V. 274 \ ix. 5. 18. 
tree-drawing, I. 413 ; ii. 6. i. 10. 

„ I. 41S ; ii. 6. I. 13. 

Turner influenced by, III. 343 ; iv. 18. 28. 
works of : 


La Riccia (Nat. Gall., 98), I. 164; ii. 2. 2. i. 

,, ,, ,, tree in it, I. 409-10; ii. 6. i. 6. 

„ „ „ „ I. 389 ; ii. 6. I. 13 (cd. 

I, 2 only). 

,, ,, ,, ,, Ij[. 170 ; iii. 2. 2. 18. 

Dido and ^Encas (Nat. Gall., 95), clouds of, I. 274 ; ii. 3. 4. 23 

(ed. 1-4. 26). 

„ „ „ „ I. 414-15; ii* 6. 

I. 12. 

,, „ „ „ II. 170; iii. 2, 2. 18. 

Niobc (Dulwich, 269), rocks of, I. 313; ii. 4. 3. 9. 

Sacrifice of Isaac (Nat. Gall., 31), clouds, “ropy wreath,” I. 

245 ; ii- 3 - 3 * 8. 

,, ,, ,, ,, clouds and foliage, II. 170; 

iii. 2. 2. 18. 

,, ,, ,, ,, distance, 1. 207 ; ii. 2. 5. 8. 

,, ,, ,, ,, sky untrue (though it is 

one of his best works), 

1. 221 ; ii. 3. I. 10. 

,, ,, ,, ,, trees in, I. 168 ,* ii. 2. 

2. 5 - 

Two Storms (Nat. Gall., 36, 16 1), I. 263 ; ii. 3. 4. 6. 

„ „ „ „ I. 1 14-15 ; ii. 6. I. 12. 

View near Albano (Nat. Gall., 68), leafage, I. 410 ; ii. 6. I. 7. 
,, ,, ,, ,, I. 420 ; ii. 6. I. 

19. 


Poussin, Nicolo [Synopsis. I. xx n, xxviii, xxxi, 6, 95, 131, 153, 
163, 168, 186, 205, 221, 228, 245, 274, 302, 366, 
425 n. II. 137, 170, 221. HI 343. IV. 257- 
58. V. 217, 267, 273, 274]:— 
battle-pieces of, V. 273 ; ix. 5. 18. 
chiaroscuro of, I. 180 ; ii. 2. 3. 15 (ed. i, 2 only), 
classical landscape headed by, V. 217 ; ix. i. 2. 

Claude and. See below^ s, temper, 

Y9L, VI, !> 
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Poussin, Nicolo, continued: 

colour of, instance of false, I. 169 ; ii* 2. 2. 5. 

distances of, I. 302 ; il 4. 2. 17. 

great in feeling, L 205 ; ii. 2. 5. 6. 

heartless, I. 131 ; ii. i. 7* 37 (om. ed. i, 2). 

intellectual mind of, I. 153 ; ii. 2. i. 8. 

landscape of, generally, I. 95 ; ii. i. 7. 14 (om. ed. i, 2). 

„ „ I. 184 and n ; ii. 2. 4. 6 and n (ed, 

I, 2 only). 

• , ideal, I. xxviii ; pre/. ed. 2. 20. 

„ imaginative, II. 170 ; iii. 2. 2. 19. 

„ praised by author, when fine, 1. 6 ; i. i. i. 4. 

„ Turner influenced by, III, 343 ; iv. 18. 28. 

“Jearned,” why so called, 1 . xx ?/ ; ed. 2. 13 n. 
qualities of, II L 343 ; iv. 18. 28. 
religious works of, V. 273 ; ix. 5. 18. 
sensibility deficient, /A ; zA 
skies untrue, I. 221, 228 ; ii. 3. i. 10, 20. 
temper of, V. 267, 273 ; ix. 5. 3. 17 
Titian excels all he does, V. 273 ; ix. 5. 17. 
tone of, untrue, L 163 ; ii. 2. i. 22. 
trees of, symmetrical, I. 425 n ; ii. 6. i. 26 n» 
water-painting of, I. 366 ; ii. 5. x . 22, 
works of : 


Apollo (Nat. Gall.), II. 221 ; iii. 2, 4. x 6 . 

Death of Polydectes, V. 273 ; ix. 5. 18. 

Deluge (Louvre), I, 366 ; ii. 5. i. 22 (om. ed. I, 2). 

„ „ IL 137 ; iii. I. 14. 29. 

„ „ false sublimity of, IV, 257-5S j v. 16. 23-4. 

,, ,, ,, ,, V, 274 J 5 * 

Dulwich Gallery, 212 (attributed work), I. 245 ; iL 3. 3. 8. 

„ „ ,, its false clouds, ; ib. 

„ „ 260, I. 154 ; ii. 2, I. 8. 

„ ,, ,, I. 205 j ii. 2. 5 * fi. 

„ „ 295, I. 184 « ; ii. 2. 4. 6 n (ed* 1, 2 only). 

Inspiration of the Poet (Dulwich), V. 273 ; ix, 5, 17, 

Nursing of Jupiter (Dulwich), fine detail, I. xxxi j pr^f, ed. 


2. 23. 

,, ,, y, V. 273 J S* ^ 7 * 

Phocion (Nat. Gall, 40), clouds in, I. 274 j ii. 3, 4. 23 (ed, 
I— 4» § 26). 

i, . ,, „ false colour of sky, I, 168 « ; ii» 2* 

2. 5 n, 
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Poussin, Nicolo : works of, continued: 

Phocion (Nat. Gall, 40), shadows in, I. 186; ii. 2. 3. 4. 

„ ,, „ truth of tone, I. 153-54 J ii* 2. i- S. 

„ ,, ,, Turners Mercury and Argus com- 

pared, I. 154; ii. 2. I. 9. 

Plague, V. 273 ; ix. 5. 18. 

Triumph of David, zA ; id. 

Triumph of Flora (Loifvre), III. 343 ; iv. 18. 28. 

Powder and patches, age of, III. 270 ,* iv. 16. 12. 

P'Ower, delight in work of art and ideas of, 1 . 14 se ^^. ; i. i. 3. 
2 se^^. 

„ desire for, V. 387 ; ix. 12. 20. 

„ display of, rather than of truth, by artists, 1. 42-3 ; i. 2, 
2. 9-1 1. 

„ duty implied by, even of the senses, II. 24-5 ; iii. l. 3. 6. 
„ great, only great objects call forth, I. 15-16 ; i. i. 3. 3. 

„ ideas of, I. 14 se^^. ; i. i. 3. 2 se^^. 

„ „ how far to be studied, I. 35 se^^. ; i. 2. i. i se^^. 

„ never wasted, I. 18 ,• i. i. 3. 5. 

„ seen and unseen, 1. 36 ; i. 2. i. 3 se^^. 

„ sensation of, and its intellectual perception, 1. 37 ; i. 2. 
I. 7. 

Prayer, fine churches and, V. 187 ; viii. 2. 6. 

Praxiteles, I. 33 ,* i. i. 7. 3. 

Preaching, dotA sides to be stated, IV. 423 ; App. iii. 2-3. 

„ Presbyterian and Romanist, iA ; ib. 

Precipices [Synopsis. I. 308, 310, 319-20. IV. 154-55, 209, 240 
seqq., 253-55, 259“6o, 275-76] 
author’s use of the term, IV. 209 ; v. 15. -6. 
beauty of, IV. 274 ; v. 16. 42. 
crests distinct from, IV. 241 n ; v. 16. 2 n. 
cut rocks of (Homer and Dante), IV. 253 ; v. 16. 19. 
formation of, I. 308 ; ii. 4. 3. i. 

„ I. 310; ii. 4. 3. 4. 

„ IV. 154-55 ; V. 12. 15-16. 

„ IV. 240 seqq. ; v. 16. 2 seqq. 
forms of, which safest, IV. 241 j v. 16. 3. 

„ „ usual, IV. 259-60 ; v. 16. 26 seqq. 

height of, IV. 240 ; v. 16. i. 

„ no high ones in lower hills, I. 320 ; ii. 4. 3. 18. 
in lower Alps, desolateness, IV. 254-55 j v. 16. 20-21. 
materials of, soft stone (slaty coherents), IV. 254 ; v. 16. 20. 
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Precipices, continued : 

painting of, difficult, IV. 256 ; v. 16. 22. 

„ patience needed, IV. 275-76 ; v. 16. 43. 

Sees, Cliffs. 

Predicate, subject and, relative importance in art, I. 63-4 ,* ii. i 
3. 3 seqq. 

Pre-Raphaelite — Pre-Raphaelitism^, [Synopsis. I. 64-5, 427 n, 

445 n. II. ’83 Epil. 2, 14. 
IIL 33 y 63, 82 n, 136-38, 
150, 270 n, 278. IV. igr 
59, 63, 306-8, 365, 407. 
V. 38-40, 102, 197] : — 

Pre-Raphaelite Brethren (P.R.B.) : 

author’s influence on, V. 1*02 ; vi. 10. 8. 
criticized falsely as puerile, III. 63 ; iv. 4. 23. 
detail of, patient, IV. 306-8 ; v. 17. 39-41. 

„ V. 197 ; viii. 3. 5. 

„ IV. 19 ; V. 2. 5. 

execution, definite and clear, IV. 59; v. 4. 2. See s. 
Mystery. 

expressional and colourist power, IV. 407 ; App. i. i. 

flower-fainting of, V. 102 ; vi. 10. 8. 

foliage of, I. 427 n \ iL 6. i. 28 n (om. ed. 1-4). 

„ V. 40 ; vi. 5 - 5 - 
greatest modem school, IV. 59 ; v. 4. 2. 
morbid choice of subject, IV. 19 ; v. 2. 5. 
name and objects of, I. 445-46 n^, ii. 6. 3. 16 (om. ed. 1-4). 
„ an unfortunate one, I. 427 n ; ii. 6. i. 28 n (om. ed. 
1-4). ' . 

naturalist, not purist movement. III. 82 ^ ; iv. 6. 8. 
pictures of, transcripts from nature, III. 150 ; iv. 20. 21. 
powers of, III. 33 ; iv. 3. 9. 
praised, I. 427 n \ ii. 6. i. 28 n (om. ed. 1-4). 
preference of marsh to mountain by, IV. 365 ; v. 20. 2 
(F.A n). 

principles of, right, V. 38-9 ; vi. 5. 2. 
schism of, II. ’83 Epil. 14. See s. Pre-Raphaelitism. 
Pre-Raphaelitism : 

author’s first ideas of, II. ’83 Epil. 2. 
modem, not representative of modern (1856) school. III, 
278 ; iv. 16. 26. 

„ III. 270 n ; iv. 16, 10 n. 
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Pre- Raphaelitisnij C 07 itmued : 
mystery of, IV, 63 ; v. 4. 8. 

Turner and, not opposed, III. 136-38 ; iv. 10. 5-6. 
unaffected, III. 278 ,• iv. 16. 26. 

Presbyterianism, illogical sermon, IV. 423 ; App. iii. 2, 

Present, modern neglect of, and study of past, III. 49 ; iv. 4. 3. 

Press, duty of, in art-criticism, I. 443 ; ii. 6. 3. lo-ii. 

Pride [Synopsis. IL 120, 131. III. 64, 68, 203. IV. 52, 72-3 
V. 296] re- 
analyzed, original vice of all, II. 131 ; iii. i. 14. 18. 
baseness of. III. 68 ; iv, 5. 4. 
cause of all great mistakes, IV. 52 ; v. 3. 22. 
countenance as affected by, IL 131 ; iii. i. 14. 18. 
criminality of, II. 132 ; iii. i. 14. 19 (and ’83 n), 

‘‘desert island” of, II. 120; iii. i. 14. 2 {ib.). 
in idleness, mediaeval. III. 203 ; iv. 14. 3. 
of knowledge, IV. 72-3 ; v. 5. 4. 

portraiture and, II. 132; iii. i. 14. 19. Sees. Portraiture. 

religious, the worst of all. III. 64 n; iv. 4. 24. 

right and wrong, V. 296 j ix. 7. 18. 

sensuality and, fostered by renaissance, III. 68 ; iv. 5. 4. 

See s. Venice : (c) landscaj^e. 

Prism-coloured clouds, I. 279 n ; ii. 3. 4. 32 n. 

Procaccini, Camillo, martyrdom by (Brera, Milan), IL 138; iii 
I. 14. 29 - 

Profane art, its growth, III. 66-7 ; iv. 5. 1-2. 

„ modern feeling for nature, III. 267 ; iv. 16. 7. 

Progress, modern, universal? IIL 271-72 ; iv. 16. 15. 

„ of gradual growth (cf. trees), V. 21-3 ,* vi. 3. 14. 

Projection, effect of, in a picture, a cheap trick, L 77 ; ii. x 

6. 3. 

„ lines of, IV. 291, 295 ; v. 17. 21. 26. 

Pronunciation, vulgarity of over-precise, V. 296-97 j ix. 7 
17-18. 

Prophets, meanihg of, V. 178 ; viii. i. 14. 

Proportion [Synopsis. II. 61-9, 78. IV. 207] : — 

apparent and constructive, IL 61 seqq. ; iii. i, 6. 10 seqq, 

constructive or expedient, IL 68 seqq. ; iii. i. 6. 15. 

errors about, Burke and, IL 64 ; iii. i. 6, 10. 

lines and, IL 66 ; hi* 1. 6. 13. 

principles of, summarized, IL 69 ; hi. i. 6. 17. 

simplest expression of, cinqfoil, I V. 307 ; v. 15. 4. 



GENERAL INDEX 


230 


Proportion, continued: 

size in relation to, II. 6 b n ; iiL i. 6. 10 n. 
symmetry and, distinct, II. 78-9 ; iii. i. 8. 2. 

See s. Curvature. 

Prosperity, evil of prolonged, II. 4-5 ; iii. i. i. 5 seqq. 
Protestantism, art disliked by, III. 59-60 j iv. 4. 18. 

„ belief in God’s presence, IV. 354 5 v. 19. 23. 

„ errors of, V. 275 ; ix. 6. 2. 

„ lowland and mountain, IV. 375-76 ; v. 20. 14. 15 

„ over-anxiety of, II. 149 ; iii* i* i5* lo-ii. 

„ Romanism and, bitterness of, IV. 354-55 J v. 


. . 

„ „ „ divisions of, III. 269; iv. 16. 10. 

„ „ „ temper of, compared, IV. 

375-76 ; V. 20. 14. 

„ self-condemnation of, II. ’83 5. 

Protogine, rock of Mont Blanc, IV. 216 ; v. 15. 15. 

Prout, S. [Synopsis. L 102, 108, 119-22, 327 n . n. ’83 Pref. and 
Epil. ni. 310. IV. iiih 14]-*-” 
architectural work of, I. 108 ; ii. i. 7, 25 (om. ed. i, 2). 

„ „ „ I. 121-22 ; ii. I. 7. 31-2 (zA). 

„ „ „ I. 327 « ; ii. 4. 3. 28 n. (om. ed. 1-4). 

at author’s birthday dinner, II. ’83 Epil. 14. 
author’s early imitation of, II. ’83 Epil. i. 
character of, II. ^83 9. 
colour of, sunny, I. 121 ; iL i. 7. 32 (om. ed. i, 2). 
early drawings of (noble picturesque), IV. 14 ; v. i. 15. 
figures, cleverly placed, I. 12 1 ; ii. i. 7. 32 (om. ed. i, 2). 
imitation of. See s. Haghe, Mackenzie. 
lithographs (Flanders, Italy, Switzerland), I. 120 ; ii. i. 7. 

31 {ib.). 

noble picturesque of, IV. 14 ; v. i. 1 5. 

pre-eminent in his own line, I. 119-20; ii. i. 7. 31 (om. ed. 

1, 2). 

„ his imitation, ib . ; ib. {ib.). 
outline touch of, I. 102 ; ii. i. 7. 20 {ib.). 
romantic associations as affecting. III. 310; iv. 17. 21. 
various sketches of (Brussels, Calais, Cologne, Flanders, 
Germany, Gothic cell at Ratisbon, 
Italy, Louvain, Nuremberg, Sion, 
Switzerland, Tours), I. 120-22 ; ii. 
I. 7. 31-2 (om. ed. I, 2). 
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Prout, S., continued : 

views of Amiens, IV. 11 n\ v. i. it. n, 

„ Venice, 1 . 76 ; ii. i. 7. 8 and (ed. i, 2 only). 
Provence, inventive power of people of, IV. 383 ; v. 20. 27. 
Provision, means “foresight,” V. 360 n\ ix. ii. 21 n* 

Psalms, doggrel versions of the, III. 64 n iv. 4. 23 n. See s. 
Bible, 

Public opinion, as a criterion of excellence, I. i ,* i. i. i. i. See 
s. Patronage. 

Pugin, author owes nothing to, III. 361 ; App. 3. 

Punchy “Fdvrier turned traitor” (modern grotesque), IV. 410 ; 
App. i. s. 

„ skye terrier in, II. 243 ; Add. 3 (’83 fC) (om. ed. i). 
Punishment, eternal,. V. 255 ; ix. 4. i. 

Purchase. See s. Benevolence. 

Purism, in art, III. 76-7 ; iv. 6. 2. 

„ idealism of, ib. ; ib. 3. 

„ noble when instinctive, III. 82 ; iv. 6. 9. 

„ school of, and Angelico, V. 309-10 ; ix. 8, 12. 
Puritanism, bitter short-sight of, as to Greek religion, III, 
179-80; iv. 13. 4-5. 

„ III. 269 ; iv. 16. 10. 

„ character of, IV. 354; v. 19. 23. 

„ sternness of, IV. 374 ; v. 20. 13. 

See s. Protestantism. 

Purity, analysis of its nature, II. 81 seqq. ; iii. i. 9. 2 seqq. 

„ implies help and consistence, V. 175 ; viii. i. 6. 

„ of colour, II. 85 ; iii. i. 9. 8. 

„ of heart, its true meaning, IL ^Z'^pref. 5. 

„ type of divine energy, II. 81 ; iii. i. 9. 2. 

„ „ sinlessness, II. 84; iii. i. 9. 6. 

. See s. Apollo.^ Nude. 

Purple, in natural scenery, IV. 368 and n ; v. 20. 4 and n. 

„ popularity of, III. 234 ; iv. 14. 44. 

„ ^^wine-coloured,” in Greek poets, ib. ; ib. 43 seqq. 

,, yellow and, use of, I. 179 ; ii. 2. 2. 17. 

Purpose, want of, in most actions, V. 180 ; viii. i. 16. 

Purse or curse, no good work done for, V. 381 ; ix. 12. 10, 
Pursuits of men: (i) subservient, (2) objective, II. 9; iii. i, 

I. 8. 

„ „ practical and noble, II. 9-10 ; ib. 

See s. Business^ Work. 
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4.”’ Oy. '■ 333/ ii. 4. 4. .o ( 4 .,. ,, , 

>''■ ■»'-*» V- ■4. 

Qualities of things, Locke on, I. yi j n , , , 

Quarnes, beautiful scenery destroyed by, IV. n8 ; v. o. ,o. 
r\ 4. r *1 j. Chct^mourti.. 

Quatrefoil, architecture, and in trees, '^V. 21’; vi 2 u 
« leaf-form, V. 31-2 ; vi. 4. n ' 

Quercia, tomb of Ilaria di Carctto (Lucca) by ■— 

” ” sight of it, II. .83 Epi,. 

. ” ^Gscription of it, II 76- ii? r ^ e, 

“Q«.v/T,,v,™„o/v. 3//S; i 

Race, value of, in animals and men, V. 287 • ix 7 j 

— ..4. Of o»„f, i, bfSiiS. nl'/o., iii. , 

^"‘■ses in, IV. 363 : V 10 22 

Kadclylfe, Mrs., her study anVC S n^L., III. 302; iv. 

Radiation of curves”? vlL*''' " 7 - 

Railings, English love of iroi^T V.’5'?’ f 

Railways [Synopsis. I. 132. It 6 ’ m 

IV. 397-“98. V. vii, 357]-^ * 3^2. 

only make the world smaller, HI. ,20 seatr • ! 

segg , ' 330 m 17, 35 

rum, and modernism, V. vii ■ iref. % 

sneed"lfr‘'*’^^“‘^ 397-98 jVso. 41. 

speed, III. 322 ; iv. 17 37 ^ 

travelling, not traveUing ai all. III. 3,, . j,, 

p. ”, V. 3S7; ix, II. 1, ’ ■s ‘ 17. 24. 

Ram, angel of the sea, V. 153 ; vij. 4 , 

» beauty of, V.isi;vii:l’i: ^-^' 

“i 6!"24.°^’ heightened, IV. 257-58; v. 
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Rain, continued : 

ail » tfe. o. 1»TO I, ,58 , ,8 ^ ^ 

” and ministry of, V. icc-ca • vii 4^9 

bow, centre of a, IV. 238 ; dll „ ’ 

” “caning of, V. 353 

” Ts" 

cloud, aperture^s in, show purest blue sky, I. 272 ; ii. 3. 
” beauty of English, V. ,54; vii. 4. 6 

” 146...47; vii.3.Vi6 

„ obliquity of, V. i6o-6i ; vii. 4 jr 
Ramification, V. 54 seqq. ; vi. 7. 2 s^qq. ^ 

R^uncu usgIacialispyren®us,II.iVs;iii i i, „ 
R.pb»i[sv«o,m I. rf, VJ", 6 „ „ 

37 f 87, 95, ii5 J20 13Q ^ ^2, 

«• 8 «. 47, Sa, 86, 89,^ros,'^’29,l32 L:’ 

232-33, 238, 239, ’83 Epii.'^ Ill 16^18 
SS, S6-9. S9«, 60-1, 104: 129 I J ;,, ’ ^ 

49, S3, S9, ’376-77 970^’ 855' 

350 «. 3^2 39, 42, 202-3, 304, 

.,chte«™ Of, , ,_5 , g 

4h, «»« a, I, s , i, ,. ,. 8 (,8, , 

j) ^ ,, Study of, II. 86 ; in. x. 7. c f’go 
^ j» influenced by, V, x ; ^ref, 7 

”< ,'■ ;*» , ii- ». 3. .4 (ei ,. , onlrt 

dear and tasteless poison of,»’ III. 60] iv i \z ' 

colour of, V. 350 «, 3S2 7, ; ix. IX. Zn. 
composition, V. 202-3 ; viii. 4. 6. 

from the ideal, II. ’83 Epil 0 
conception, great, I. n ; i. i. 2 7 ^ 

C”4 m. S5”iVp.r“ •' "= " 

figures of, best below life-size, III. 41-2 . jy , 
finish of (when heaven-taught), II. 89; iii. i' to.i 
» “b 130; IV. 9, 18. ^ 
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Raphael, continued: 

flowers in works of, L 87 ; ii. i. 7. 9 (om. ed. i, 2). Sea 
ahove^ s, detail. 
fog hated by, IV. 59 ; v. 4. 2. 
fofiage of, V. 39 ; vi. 5. 2. 

„ distant, V. 42 ; vi. 5. 8. 
greatness of, L xlviii ; pre/. ed. 2, 42-43. 

„ I. 444; ii. 6. 3. 13. 

holy feeling and light of early works, I. 163 ,* ii. 2. i. 22. 
ideal beauty of, IL 140; iii. i. 14. 32. 

„ „ loses beauty’s force, III. 37 ; iv. 3. 14. 

idealism, example of false (“ Charge to Peter”), III. 58 ; iv. 
4. 16. 

landscape of, L 95 ,* ii. i. 7. 14 (om. ed. i, 2). 

„ „ II. 47; iii. I. 5. 10. 

„ „ II. 232-33 ; iii. 2. 5. lo-ii. 

» » ni. 334 ; iv. 18. 14. 

„ „ IV. 60 ; V. 4. 19. 

Madonnas of, Italians, not Jewesses, I. 130 ; ii. i. 7. 37 
(om. ed. I, 2). 

Masaccio gives him his figures, Perugino his landscape, 
III. 334 \ iv. 18. 14. 

mountain distances of, IV. 376-77 ; v. 20. 16. 

„ influence on, IV. 379 ,• v. 20. 20. 
nativities of, V. 304 ; ix. 8. i. 

Passion, renderings of the, ll. 139 ; iii. i. 14. 31. 

Perugino excelled by, I. xvii ; pre/. ed. 2. 9. 

„ landscape o^ borrowed by, III. 334 ; iv. 18. 14. 
picturesque follows on, IV. i ; v. i. i. 

Pisan sculpture, its influence on, IV. 379 ; v. 20. 20. 
popularity greatest of his feeblest parts, 1. 4n; i. i. i. i n. 
portraiture in his works, II. 129 ; iii. i. 14. 14. 

„ „ „ II. 132 j iii. I. 14. 19. 

religious art, philosophical ideal, III. 61 ; iv. 4. 20. 
rough shade in his work, I. 120; ii. i. 7. 31 (om. ed. 
1,2). 

sea-painting of, I. 367 n ; ii. 5. i. 22 n (om. ed. i, 2). 
second, more likely than a second Rubens, I. 175 ; ii. 2. 
2. 12. 

6ketches of, V. 202--3 ; viii. 4. 4. 6. 

skies of, their subtle gradation, II. 52 ; iii. i. 5. 18. 

study not him, but what he studied, I. 5 ; i. i, r. 2. 
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Raphael, continued: 

symbolical works of, III. 104; iv. 8. 6. 
works of : 


arabesques (Vatican), I. 12 ; i. i. 2. 9. 

,, * ,, I. 105; ii. I. 7. 22 (om. ed. i, 2). 

Burning Bush, III. 123 ; iv. 9. 8. 

Cartoons, false realism of. III. 56 ; iv. 4. 14. 

See below, s. Charge to Peter, Miraculous Draught, 
Charge to Peter, 1 . xxx ; pref, ed, 2. 23. 

,, ,, false idealism, III. 58 ; iv. 4. 16. 

,, ,, its background, III. 334; iv. 18. 14. 

Holy Family (UiEzii, Tribune), III. 332 ; iv. 18. 12. 

Holy Innocents (Nat. Gall.), II. 139; iii i. 14. 31. 

„ „ „ „ II. 192-93 ; iii* 2. 3. 21. 

Madonna, Ansidei (Nat. Gall., 1171), II. 71 ; iii. i. 8. 4 (ed. 
I only). 

„ del Baldacchino, background, II. 47 ; iii. i. 5. 
10. 


„ ,, Cardellino, radiant sky, II. 47 ; iii. i. 5. 10. 

„ dell’ Impannata, ib . ; ib, 

,, della Sediola, ib , ; ib, 

„ „ „ III. 55 ; iv. 4. 12. 

„ di San Sisto, I. xvi; pref, ed. 2. 9 (n. ed. 2-4 
only). 

„ „ „ false idealism of, III. 61 ; iv. 4 19. 

„ „ „ symmetry of, II. 71 ; iii. I, 8. 4 

(ed. I only). 

Michael the Archangel, II. 238 ; iii. 2. 5. 20. 

Miraculous Draught of Fishes, I. xxx ; ed, 2 pref, 23. 

,, „ „ II. 218 ; iii 2. 4. 12. 

„ „ „ background, III. 334 ; iv. 18. 

14 

jj 3j >> V, 42 j vi. 5 * S* 

,, „ „ boats in, III. 331 j iv. 18. lO. 

Nativities, III. 361 ; App. 3. 

S. Catherine, I. xxxii ; pref, ed, 2. 24 
„ I. 37 ; i. 2. I. 5. 

„ mouth of, I. 147 ; il I. 7. 47 (ed. i, 2. 12). 

„ „ II. 105 ; iii. 1. 12. 10. 

„ „ II. 239 ; iii 2. 5. 21 (and ’83 «). 

S. Cecilia (Bologna), IT. 145 ; iii. i. 15. 6. 

,, ,, II. 233 f iii 2. 5. iio 

„ ,, fiddles in foreground. III. 16 ; iv. 1. 19. 

,, ,, » jy III. 18 f iv. 2. I, 
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Raphael : works of, continued: 

S. Cecilia (Bologna), fiddles in foreground. III. 59 4. 

symmetry of, II. 71 ; ^ 

S. John (Tribune), II. 47 ; ffi. i. 5. jq, 

Samson and the Lion, 11. 218; hi. 2. 4 12 
School of Athens, III. 30; iv 3 5 
Transfiguration, I. ,80; ii. 2. 3. 14 (ed. i, 2 only), 
js ,, 11 . 8 n; iii. i. i. 7 

» » colour in, deficient, IV. 53 ; v. 3 23 

» » kicking gracefulness. III. 59 „ 4. 17 

Rapidity, a quality of execution, I. 40 : i. 2 2 6 
Rarey, on the horse, quoted, V. 284 » ; ix. 6. 2i‘« 

Ravines, I. 316 ; ii. 4. 3. 12. . o- -i «. 

„ in lower Alps, IV. 273 ; v. 16. 40-1. 

Rays, painting of, by old masters, I. 226-27 • ii a r t8 

Realism, idealism and, in art, II. 215 ; iii i. 4. 9. 

» Its growth m religious art. III. 0 seoo • iv a « . 
Reality, no picture reaches the. III. 20 • ^v 2^t ’ ’ ^ 

Realization in art, and deception, I. xxxii zr ; pref. ed. 2. 24 «. 

. » in. 18 segq . ; iv. 2. 1 seqq. 

colour V. chiaroscuro, IV. 49-50; v. a lo 
seqq. o* 

» » its growth and influence, HI. 51-3 • iv 4 o 

to colour. III. 148 • iv JO t8 
Re^on, moral feelings affecting the, II. 122-23 -’iii ’r m J 
ecklessness of aim, m great men, V. 253-54 • 4 a aa t 
R^ollection, of natural phenomena, feeS, I 172'- ii 8 

R^, in the Bible, III. 241-42 ; iv. 14. 53. 

Refinement, anjysis of, II 87 ; tii.“. ,0. r 

” -i’ T' ^*^2 seqq . ; ix. ii. 22-3 seqq. 

” I ; K. 8. 

Reflection, essential to the perception of truth T rA - 

Reflections in water, I. 350:51 . ^ ° 

« „ I. 350-54 ; ii. 5. I. 6 -g (om. ed. i, 2). 

» » do not repeat what they reflect, I. 380 ; ii. 

5* 3- 7« 


jj 
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Reflections in water, continwd : 

” ” '^ater, elongated, I. 3,6-0 • 

/>■ 5 . I. 12 (om. ed. I, 2). 

surface and,_how far jointly visible, I. 376 

Scestral custo.,>. 
Refonnation, change mWeas of faith, etc., at the, V. 256 segq. ■ 

» effect on art, of the. III. 60 ; iv. 4. 18. 

” ” ” V. 256-57 ; ix. 4. 4, 

” ’’ ” V. 276 ; ix. 6. 4. 

flgf. ix. 6. 
Relation, ideas of, I. 14^; j. j. 3. j 
” » I- 30-1 ; i. I. 6. 4. 

” ” 32 seqq . ; i. j. 7. j 

” .. f:®“°W«*‘s«bjects,I. 33 ji.r. 7 . 3 . 

” ” defined, I. 34 ; j. j. 7. ^ 

« » object of their study, I. 46 ; i. 2. 3. 6. 

t>J- ■ rr, ” ^72 ; Parts viii. and ix 

Religion [Synopsis, i. xlviii. n. -gj ^ 

268-69, 318, 358. IV 271 17,1 ,, ’ ^TT * 37 > 

321-22] .i- ^ -373,374,423. V. 228, 239, 241, 

basis of true, II. >83 pref. 6. 

combination of practice and “theoria,” II. 

«• 

inquiry phito its grounds, how to be made. III. 358; 

mediaeval, and contemplation of evil, V. 241 • ix 1 7 
modern, deadness of, I. xlviii ,- pref! ,d. 2 41’ 

„ decline of. III. 268-69 : iv. 16 10 
mountain influence on, IV. 171 . 

northern and southern tempHf IV%q4 ■ T20IT' 
objective and subjective, IV. 421 • Ant’i,^' ?' 
pnde of, the worst of all pride, HI. 64^' iv'4'24 
seafaring life (4.^. Venice) and, V. 239 • ix.’ 3.' 


150; iii. I. 
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Religion, continued: 

Venice and London {temp, Giorgione and Turner), V. 
321-22 ; ix. 9. 12-14. 

See s. Advent, Apostles’ Creed, Belief, Christ, Cities, Church, 
Evangelicalism, Faith, Fasting, Free-thought, God, 
Greece, Immortality, Infidelity, Jesuitism, Man, Manifes- 
tation, Monastidsm, Monks, Pleading, Prayer, Preaching, 
Presbyterianism, Protestantism, Puritanism, Revelation, 
Romanism, Sabbatarianism, Sacrifice, Salvation, Sancti- 
fication, Scepticism, Sermons, Superstition, Testimony. 

Religious art [Synopsis. H. 231. III. 30-1, 51 seqq,^ 53-4, 60-2, 
64-5, 267, 269. IV. 376] 

artists’ character, vanity of modern, III. 30-1 ; iv. 3. 6. 

„ feeling for their work, III. 53-4 ; iv. 4. 10. 
early and later, III. 51 seqq, ; iv. 4. 7 seqq. 
excitement created by some, morbid, III. 61 ; iv. 4. 19. 
ideal, growth of, undermines religion, III. 53 ; iv. 4. 9. 

„ true ideals oi^ III. 61-2 ,* iv. 4. 20. 
landscape, symmetrical, II. 231 ; iii. 2. 5. 9, 
later, dull in unreality, III. 60 ; iv. 4. 18. 
limited influence of, III. 62 ; iv. 4. 21. 

5, « „ e.g. picture in a room, III. 60; iv. 4. 19. 

• modern, dangers of, III. 64-5 ; iv. 4. 24. 

„ landscape, wholly secular, III. 267 ; iv. 16. 7. 

„ no real, III. 269 ; iv. 16. 10. 
steep mountain distances in, IV. 376 ; v. 20. 16. 

“the monk’s opera or theatre-going,” III. 61 ; iv. 4. 19. 
Rembrandt [Synopsis. I. ii, 88, 96, 183 n, 429 and «. II. 45, 
218. in. 39, 274, 337, 343. IV. 42-5, 49, 59, 65-6. 
V. ix, 262, 279, 283] : — 
author’s early admiration of, V. ix ; pref, 7. 
chiaroscuro, 1 . 180 ; II. 2. 3. 14 (ed. i, 2 only). See 5 elow, 
s, etchings. 

„ III. 39; iv. 3. 16. 

„ and colour-system, IV. 42-5 ; v. 3, 11-13. 

„ before colour with, IV. 49 j v. 3. 18. 

„ photographic, IV. 65-6 ; v. 4. ii. 
colour-system of, IV. 48 ,* v. 3. 16. See cdove^ s, chiaro- 
scuro. 

„ sombre. III. 3^74; iv. 16. 18. 

„ - „ and^ullen, IV. 59 ; v. 4. 2. 

dogs in Ms works, jif. 283 ; ix. 6. ig. 
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Rembrandt, continued: 

etchings, better than his canvases, 1. 96; ii. i. 7. 15 (om. 
ed. I, 2). 

„ I. 183 ; ii. 2. 2. 20 n (om. ed. i, 2). 

„ chiaroscuro of, I. 429 and n ; ii. 6. r. 31 n (om. 

ed. I, 2). 

excepted by author from Dutch school, L ii ; i. i. 2. 7. 
finish deficient, I. 88 ; ii. i. 7. 10 (om. ed. i, 2). 
ideality in treatment (Spotted Shell), II. 218 ; iii. 2. 4. ii. 
landscape of, III. 337 ; iv. 18. 20. 
scriptural subjects of, V. 279 ; ix. 6. 10. 
single truth only in each picture (cf. Veronese), III. 39,* 
iv. 3. 16. 

tree-drawing of, 1. 388 ; ii. 6. i. 14 (ed. 3, 4 only). 

Turner’s study of. III. 343 ; iv. 18. 29. 
unspiritual, V. 262 ; ix. 4. 14. 
vulgarity, etc., of. III. 274; iv. 16. 18. 
works of : 

Presentation in the Temple, II. 45 ; iii. i. 5. 7. 

Spotted Shell, II. 218 ; iii. 2. 4. ii. 

Wife and Himself (Dresden), his greatest work, V. 279 ; ix. 

6. 10. 

Remorse, for neglect of friends since dead, 1 . 7 ; i. i. i. 5. 
Renaissance [Synopsis. III. 67, 68, 198, 270--71, 273-74, 328. 
IV. 380-81, 390-92. V. 196] : — 
architecture, IV. 380-81 ; v. 20. 23. 

„ desire for greatness, V. 196 ; viii. 3. 3. 
arts of, III. 68 ; iv. 5. 4. 

climax of, in ugliness and gloom. III. 270 ; iv. 16. 12. 
effect on colour of, III. 273-74 ; iv. 16. 18. 
fatal effects of. III. 274 ; iv. 16. 19. 

grasp of, by Browning and Shakspere, IV. 390-92 ; v. 20. 
33 - 4 - 

landscape, hackneyed type of, III. 198 ; iv. 13. 26. 
painting of mythology. III. 67 ; iv, 5. 3. 
reaction from, in love of nature. III. 270-71 ; iv. 16. 13. 
spirit of the, IV. 392 ; v. 20. 34. 

Turner, and its affectations. III. 328 ; iv. 18. 4. 

Repose, artistic, love and value of, II. 70 ; iii. i. 7. i. 

„ characteristic of the eternal mind, II. 70; iii. I. 7. i. 

„ consistent with ideal organic form, II, n6f iii. 1. 13. 12. 
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Repose, continued: 

„ expression of, in matter, IL 71 ; iii. r. 7. 2. 

„ implies energy, II. 72 ; iii. i. 7. 3. 

„ in the Laocoon, II. 74 ; iii. i. 7. 6. 

„ „ M. Angelo’s Plague of Serpents, IL 74; iii. i. 7, 6 n, 

„ „ Turner’s Rietz, V. 184-87 ; viii. 2. 3 seqq. 

„ scenery and, 1. 288 ; ii. 4. i. 3. 

„ test of great art and beauty, IL 73-4 ; iii. i. 7. 5. 

„ value of, in spiritual work, IL 237 ,* iii. 2. 5. 19. 

R^posoir, Mt, III. 145 ; iv. 10. 15. 

„ „ IV. 254 ; V. 16. 20. 

„ „ convent of, IV. 260 ; v. 16. 26. 

Repulsiveness, overcome by custom, IL 34 ; iii. i. 4. 5. ' 
Resegone, II (Comasque Alps), IV. 162 ; v. 12. 21, 
Resemblance, recognition of by single attributes, L 59-60 j ii. i. 
2. 8. 

„ truth and, III. 135 ; iv. 10. 3. 

Reserve, of great artists, V. 199 ; viii. 3. 8. 

„ „ „ V. 200 seqq. j viii. 4. i seqq, 

„ of true gentleman, V- 290-92 ; ix. 7. 8. 9. 

Resilience, law of (especially in leaves), V. 34-5 ; vi. 4. 14. 

„ „ „ „ V. 68 ; vi. 7. 19. 

„ „ „ „ V. 71 ; vi. 8. 6. 

„ „ „ „ V. 79 ; vi. 8. 12. 

„ „ „ „ V. 82 ; vi. 8. i8. 

Rest, human love of, IL 70 ; iii. i. 7. i. 

„ lines of, IV. 292 ; v. 17. 21. 

„ „ IV. 302 ; V. 17. 32- 

„ „ IV. 328-29 ; v. 18. 13 seqq. 

Restoration, ruin of, L 111-12 ; ii. i. 7. 26 (om. ed. i, 2). 

„ „ 1. 123-24 ; ii. I. 7. 34 (f^.). 

„ „ 1 1. 88 ; iii. I. 10. 3. 

„ „ III. 98-9; iv. 7. 21. 

„ „ IV. 13 ; V. I. 14. 

Restraint, "and liberty, IL 90 seqq. ; iii. i. 10. 5 seqq. 

„ beauty of, IV. 284 ; v. 17. 10. 

„ „ IV. 288; V. 17. 18. Sees. Moderation. 

Rethel, Alfred, woodcuts of (Death Avenger and Friend), III. 

106-8 ; iv. 8. 8-9. 

„ „ „ IV. 410 ; App. i. 5. 

Retsch's illustrations, Schiller’s Kampf mit dem Drachenj IL 
183 \ iii. 2. 3. I2t 
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Reuss, the, Lucerne, IV. 344; v. 19. ii. 

Revelation, divine, V. 223 j ix. i, 11—12. 

„ leaf’s lesson, V. 83 ^ vi. 8. 19. 

„ narrow English ideas of, III! 151 ; iv. 10. 22 

„ national greatness based on, V. 84-5 : vi. 8. 10. 

Reverence. s. Religion^ Veneration. 

Reynolds, Sir J, [Synopsis. L xxi n, xxvii-viii, xxviii-k, xxxi-ii, 8, 
48, 67, 88, 214. II. 217. III. 3, 5, 7, 16-17, 
23, 26, 27, 105, 344. IV. 69 and 79, 247. 

, . . 346, 350 n, 353 w];— 

characteristics of : 

^ dash and speed of, IV. 69 and n ; v. 4. 16 and n. 

» » V. 214 ; viii. 4. 21. 

colour of, V. 350 n ; ix. ii. 8 n. 

y* 353 ^ ; ix. u. 8 n. 

finish deficient, 1. 88 ; ii. i. 7. 10 (om. ed. i, 2). 
pntleness of, V. 214 ; viii. 4. 21. 
influence of early life on, V. 318 ; ix. 9. 7. 
mystery and vagueness, IV. 79 ; v. 5. 15.’ 
poetical temper of, IV. 247 ; v. 16. ii. 
subtlety and tenderness of, IV. 69 n ; *v. 4. 16 n. 
unspiritual, V. 262 ; ix. 4. 14. 
costume of his time, V. 316-17 ,* ix. 9. 3. 
lectures wrong, his pictures right. III 27 ; iv 3 2 
paints sunlight rarely, V. 346 ; ix. ii. 3. 
quoted : 


paper in the Ri/er, III. 3 se^^. ; iv. i. 4 seoa. 
on existence of beauty, III. 26 ; iv. 3. i. 

„ detail and breadth in art, I. xxxii-iii ; pref. cd. 2. 25. 
„ Dutch school, ''^slowest intellect succeeds best ” HI 
5 J iv. 1. 5. 

„ Gainsborough, 1. xxi n ; pref. ed. 2. 13 
„ generali2ation, I. xxix seqq . ; pref ed. 2. 21 seqq. 

„ idealism, I. xxvii-viii ; pref ed. 2. 19-20. 

„ imitative art, III. 16 ; iv. i. 19. 

» » ni. 23 ; iv. 2. 8. 

„ Italian school, HI. 5 seqq. ; iv. i. 5 seqq. 

„ over-finish, 1. 2x4 ; ii. 2. 5. 17. 

„ '‘paint a cat or a fiddle” {Idler, No. 79), 1 . 22 j i. 
i. 4 * S' 

„ poetry and history. III. 7 ; iv. i. 8. 

„ rules of picture-making, 1. 48 ; ii. i, i, 3. 

VOL. VL , *^* 
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Reynolds, Sir J. : quoted, continued: 

on shadows and light, 1. 180 ; ii. 2. 3. 13 (ed. i, 2 only). 
„ technical knowledge, 1. 8 ; i. i. 2. i, 

„ texture, how to be rendered, IL 217 ; hi, 2. 4, ii, 

„ truth in art, L 67 ; ii. i. 3. 8. 

„ Venetian school. III. 16 ; iv. i. 19* 
squirearchy of, V. 318 ; ix. 9. 7. 

Turner’s study of, III. 344 ,* iv. 18. 30. 
works of : 

Charity, III. 105 ; iv. 8. 7. 

Holy Family (Nat. Gall., 78), I. xxxi ; pref, id 2. 23, 

Rheims, cathedral of, IV. 275 ; v, 16. 42. 

„ „ IV. 381 ; V. 20. 23, 

Rheinfelden bridge, V. 368 n; ix. ii. 30 (pi 83). 

Rhine, basalt borders of the, IV. 260 ; v. 16. 27, 

Rhododendron, IL 79 ; iii. i. 8, 3. 

„ leaf, V. 29-30 ; vi. 4. 8-io. 

„ „ V. 32 seqg. ; vi. 4. 12-13. 

„ shoot, V. 107 n ; vi. lo. ig n. 

„ type of trefoil tree-structure, V. 21 ; vi. 3. 13. 

Rhone, colour of the, 1 . 354-55 ; ii. 5. i. 10 (om. ed. i, 2). 

„ valley of the, IV. 100 ; v. 7. 6. 

„ „ its formation, IV. 174; v. 13. ix. 

„ „ „ size, IV. 176 ; v. 13. 12. 

„ „ once a glacier, IV. 178 ; v. 13. 16. 

„ „ IV, 297 ; V. 17. 28 (debris). 

,, » IV. 337 ; V. 19. 3. 

Richard Coeur de Lion, blue eyes of. III. 158 ; iv. ii. 9. 
Richardson, love and study of nature by, III. 302 ; iv. 17. 7. 

„ works of : 

Clarissa (unread by author, 1856), III. 313 j iv, 
17. 27. 

Pamela, fA ; /A 

Richelieu, subtlety of, V. 295 ; ix, 7. 1 5. 

Richmond, George, in Rome, II. 73 ; iii. i. 7. 5 (^83 «). 

Hill, view from, IV. 366 ; v. 20. 2. Sec s* 7 'urmn 

RiffelhoiTi, Mt. Cervin from the, IV. 190-91 ; v. 14, 12. 

„ precipices of, IV. 245-46 and n ; v. x6. 8-9 and n* 
Rigi, railway on the, I. 278 ; ii. 3. 4. 31. F.A. n (ed. 1-4. 34). 

„ (Turner’s Goldau), IV. 332-335 v. 18. 22. 
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Right, two wrongs may make a, in art, II. i6i ; iii. 2. 2. 6 (’83 ;z). 
Rio, Forme de FArt, quoted, II. 132 ; iii. i. 14. 19. 

„ „ „ „ II. 145 ; iii- I- IS- 6. 

„ „ „ „ V. 226 ; ix. 2. 4. 

Ripples on water, effect of, I. 355-57 ; ii. 5- i- 11-14 (o™- cd- 2)- 
Rivalry, baseness of, V. 387 ; ix. 12. 20. 

River-gods, Greek, III. 181-82 ; iv, 13. 6-7. 

Rivers, finding not cutting their way, IV. loo-i ; v. 7. 6. 
Roberts, David [Synopsis. I. 125-27, 303, 433. II. ’83 Epil. i. 
14]:— 

at author’s birthday dinner, IL ’83 Epil. 14. 

author’s early imitation of, II. ’83 Epil. i. 

drawing of, exquisite, I. 76 ; ii. i. 7. 8 (ed. i, 2 only). 

„ of architecture, I. 125 ; ii. i. 7. 35. 

„ „ I. 433 ; ii. 6. 2. I. 

Egyptian temple hieroglyphics, L 126 ; ii. i. 7. 35. 
European reputation of, I. 125 ; ii. i. 7. 35 (om. ed. i, 2). 
hills of, I. 303 ; ii. 4. 3, 28 (ed, 1-4 only), 
works of : 

European sketches, foliage, I. 396 ; ii. 6. 1.2^ n (ed. i, 2 only). 
Holy Land, I. 125 ; ii. i. 7. 35 (om. ed. i, 2). 

Roslin Chapel (1844), I. 127 j ii. i. 7. 35 (om. ed. i, 2). 

Robson, G., character of his works, praised, I. loi ; ii. i. 7. 20 

(om. ed. I, 2). 

„ „ „ „ I.375«; ii.5.2.i2w(moun- 

tain-tarns). 

„ cloudiness of, IV. 59 ; v. 4. 2. 

„ unaffected but uninventive, III. 278 ; iv. 16. 26. 
Rochdale manufactui-ers, V. 358 ; ix. ii. 17. 

Rochers des Fys (Col d’Anterne), cliff of, IV. 254 ; v. 16. 20. 
Rocks [Synopsis. I. xxxv, 76, 179, 314, 328-31. III. 120, 196 
seqg.y 247, 254-55. IV. 105, in, 113-15, 120, 122-26, 
127-36, 143, 165, 215, 255, 267 319-20. V. X27]:— 

chiaroscuro of, 1. 330 ; ii. 4. 4. 4 (ed. i, 2. 6). 
colour of, 1. 178-79 ; ii. 2. 2. 16-17. 

„ IV. 113-15 ; V. 8. 14-15. 

„ IV. 127-36 ; V. 9. 10 segg^, 

„ IV. 143 ; V. II. II. 
crystalline, their composition, IV. in ; v. 8. 10. 
curvature of, I. 3i4-’i5 ; ii. 4. 3. 10. 

„ L 330 n ; ii. 4. 4. 3 (om. ed. i, 2). 
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Rocks, continued: 

curvature of, IV. 158-60 ; v. 12. 20 seqq. 

„ IV. 224-25 ; V. 15. 20. 
different kinds of, I. 328 ; ii. 4. 4. i. 
division into primary, etc., IV. 105 seqq. ; v. 8. i seqq, 

„ „ „ IV, 165 j V. I 3 » I* 

drawing of, by ancient landscapists, I. 330-31 ; ii. 4. 4. 5 
(ed. I, 2, § 7). 

„ „ Claude and others, IV. 267 seqq, ; v. 16. 

35 seqq, 

„ mediseval, III. 254-55 ; iv. 15. 16 (pi. 10). 
feeling for, by mediaevals and moderns, IV. 319-20; 
V. 18. 2. 

formation of, I. 76 ; ii. i. 6. i. 

„ IV. 120; V. 9. I. 

generalization of, impossible, I. xxxiv-v ; ed, 2. 27-8. 
highest, the hardest, IV, 165 ; v. 13. I4 
in Homer, III. 196 seqq, ; iv. 13. 24 seqq. 

„ in. 247 ; iv. 15. 7. 
nature’s finishing off of, III. 120 ; iv. 9. 6. 
structure of, junction of slaty and compact crystallines, IV. 
215 ; V. 15. 12. 

undulated substance of, IV. 122-26 ; v. 9. 5-6. 

„ surface of stratified, V. 127 ; vii. 2. 9. 
white, in Homer and Dante, III. 248 ; iv. 15. 7. 

See s. Dante^ Mountains. 

Rogers, Samuel, owns “ Magdalen ” by Titian (now in Nat. 

Gall), V. 252 ; ix. 3. 29. 

„ „ „ picture by R. Wilson, L 98 ; ii. i. 7. 

17 (om. ed. I, 2). 

„ „ works of, quoted : 


on Amalfi ('‘Italy”), IL 244; Add. 4 (om. 

ed. I). 

„ M. Angelo, II. 199 n ; iii. 2. 3. 28, 
vignettes and engravings to : 

by Goodall, I. 183 n ; ii. 2. 2. 20 n (om. 
ed. X, 2). 


9f 




Datur flora Quieti, I. 155 ; 
ii. 2. I. 10. 

Datur Hora Quieti, 1 . 183 « ; 
ii. 2. 2. 20 n (om, ed. 
I, 2). 
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Rogers, Samuel, works of, quoted : continued: 

vignettes and engravings to, conimued: 

by Jacqueline, II. 225 ; iii. 2. 4. 20 (Poems 
p. 144). 

Poems (pp, 7, 80, 192), sunbeams, 1 . 226 ; 
ii. 3. I. 17. 

„ (p. 80), sunbeams, 1. 235 ; il 3. 

2. II. 

See s. Turner (III. Works of) ; — 
Rogers’ ‘‘Italy,” “Poems.” 

Rokeby, Turner’s love of, IV. 261 ; v. 16. 28. 

Romanism [Synopsis. II. 138, 229-30. III. 60-1, 269. IV. 351, 
353 - 55 » 359 , 375 , 424 - V. 275-76] 
art and, III. 60-1 ; iv. 4. 19. 

„ tawdry art of, IV. 353-54 ; v. 19. 23. 
best points of, due to mountain influence, IV. 375 ; v. 
20. 14. 

gloom of character, IV. 353 ; v. 19. 23. 

idleness encouraged by, IV. 354 ; v. 19. 23. 
in lowlands and mountains, IV. 375-76 ; v. 20. 14-15. 
logical training of, I V. 424; App. iii. 2. 
morbid love of horrors, II. 138 ; iii. i. 14. 29. 

„ „ „ especially modern, IV. 351 ; v. 19. 

20. 

Protestantism and, division of, III. 269 ; iv. 16. 10. 

» » ,) IV. 353-55 ; v. 19. 23. 

„ „ tempers of, compared, IV. 375 ; v. 20. 14. 

purgatory, morbid contemplation of, IV. 354 ; v. 19. 23. 
Reformation and, V. 275-76 ; ix. 6. 2-4. 
representation of God and the Madonna in, II. 229-30 ; 
iii* 2. 5. 7. 

superstition encouraged by, IV. 354 ; v. 19. 23, 

Swiss (the Valais), IV. 359 ; v. 19. 29. 

Romanesque art up to 1200, III. 215 ; iv. 14. 30. 

„ fa 9 ades, author’s love of, I L 220 ; iii. 3. 4. 14, 
Romantic association, charm of, peculiar to modern Europe, 
and why, III. 310 ; iv. 17. 21. 

Romanticism, modern, III. 281-82 ; iv. 16. 32. 

Rome [Synopsis. I. 5, 97, 165. II. 64 «, 170, 220, ’S3Epil. 7. 13. 

III. 71, 109, I 45 » IV. 372. V 132, 284, 349 n, 

357f 3f>9] •— 

ancient, intellectual lead of, IV. 372 ; v. 20, ii 
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Rome, continued: 

ancient, its fall, and the lesson of it, V. 369 ; ix. n. 31. 

„ no landscape painting in, III. 156 ; iv. ii. 5. 

„ worst days of, art in, III. 71 ; iv. 5. 7. 

art, colour of, bad, V, 349 n ; ix. 1 1. 8 //. 

„ horse in, V. 284 ; ix. 6. 22. 

„ modern degraded, L 5 ; i. i. i. 2. 
military asceticism, V. 357 ; ix. n. 17. 
mountain form, IV. 372 ; v. 20. n. 
surroundings and works of art in : 

Campagna and country round, bad for young landscapists, 

I.' 97; ii. i. 7. 17 (om. ed. I, 2). 

,, described, I. 165 ; ii. 2. 2* 2. 

,, horse-racing in the, III. X45 ; iv, lO. 14. 

Camuccini Titian, II, 170 ; iii. 2. 2, 19. 

Coliseum, V. X32; vii. 2, 14. 

St. Peter’s, exaggeration of parts, II. 64 n ; iii. I. 6. 10 n, 
Sistine Chapel, ceiling, II. 220 ; iii. 2. 4. 14. 

„ „ frescoes of Botticelli and Perugino (author’s ' 

work on, 1S74), II. ’83 Epil. 13. 

,, „ life of Mose.s, II. ’83 Epil 7. 

Temple of Antoninus and Faustina, griffin, III. 109 ; iv. 8. 

II (pL I). 

Romney Marsh, IV. 367 j v. 20. 3. 

Roots of a tree, V. 46 ; vi. 6. 4. 

Rosa. See s, Monte Ro$a^ Salvator Rosa. 

Rose, admired most of dowers, because no shadow in it, IV, 
48 ; V. 3. 16. 

„ artificial, not a rose at all, III. 36 ; iv, 3. 12 n. 

„ -colour, of dawn in hill- country, IV. 368 ; v. 20, 4, 

„ leaf of the tree, III. 217-18 ; iv. 14. 24, 

„ petals, form of, V. 38 ; vi. i. 

„ „ growth of, V. 64-S ; vi. 7. 14. 

„ scent of, particles making it, V. 118 ; vii. i. 7. 

„ wild, its beauty, IL 93 j iii. i. ii. 1 (’83 Introd. Note), 

„ „ IV. 368 ; V, 20. 5. , 

See s. Alpine Rose. 

Rosini, Abbd, and author at Pisa, 1845, '83 Epil 9. 

Rbslin Chapel, drawing of, by D. Roberts, I. 127 ; il i. 7. 35 
(om. ed. I, 2). 

„ „ III. 328; iv. 18, 4, 
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Rossberg, fall of the, IV. 163 n ; v. 12. 22 n. 

„ „ „ IV. 331-32; V. 18. 20-1. 

See s. Ttimer^s Goldau (pi. 50). 

Rosselli, Cosimo, fresco S. Ambrogio, Florence, II. 60 n ; iii. 
I. 6. 8 n. 

Rossetti, symbolical power of. III. 106 ; iv. 8. 7. 

Rotterdam, III. 299; iv. 17. 4* 

„ no Shakspere produced by, IV. 383 ; v. 20. 27. 
Roubilliac, tombs by, II. 75 ; iii. i- 7* 7- 
Rouen Cathedral, fretted front of, I. 15 ; i. i. 3. 2. 

„ „ IV. 275 ; V. 16. 42. 

„ „ IV. 381 ; V. 20. 22. 

„ Church of St. Nicholas, destroyed, II. 7 i- 7 

„ old buildings at, destroyed, ib. ; ib. 

Rouges, Aiguilles, IV. 206 ; v. 15. 2. 

Royal Academy, bad hanging of pictures at, I. 106 ; ii. i. 7* 

22 n (om. ed. i, 2). 

„ „ duties of, ib . ; ib. {ibi). 

„ notes on pictures in, Ijcfore 1848, II. 241 ; Add. 
I (om. ed. i). 

„ „ taught Turner nothing but error, III. 327 ; iv. 

18. 3. 

See s. Author^ Leighton., Martin. 

Royal road, none to anywhere worth going to. III. 319 5 iv. 
17* 35 - 

Rubbish-heap, plants growing on, V. 105 ; vi. xo. 14. 

Rubens [SYNorsis. I. ii, 41, 88, 96, 163, 170, 175, X79> 233, 359* 
II. 2, 88 n, 134, 146, 192 n. III. 36, 104-5, 123, 193, 
333, 337“3S. IV- IS- V x, 39, too, 214, 262, 277-81, 
283, 2B6, 346] 

allegory in, V. 279 j ix. 6. 10. 
authors early reverence for, I. 175 ? ii- 

„ praise of, in Modern Painters,” Vol. L, regretted, 
V, X ; pref. 7. 

calibre of mind, unique, L 175 ; ii- 2. 2. 12. 
character, V. 277-78 ; ix. 6. 8. 
chiaroscuro, L 175 5 ii* 2. 2. 12. 

colour, black and yellow its keynotes, I. 179 ; ii- 2. 2. 17. 
combines chiaroscuro and colour, L 180; ii. 2. 3. 14 (ed. 
I only). 

Cuyp and, V. 275-86 ; ix. 6. i seqq. 

descriptions of his pictures, V. 2 qq-’ 7 ^ ; ix. 6 . 6 . seqq. 
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Rubens, continued: 

distinguished by author from Dutch school, I. ii; I i. 
2.7. 

dogs in his pictures, V. 283 ; ix. 6. 19. 
finish deficient, I. 88 ; ii. i. 7. 10 (om. ed. i, 2). 

„ „ through impetuosity, IL 88 ; iii. i. 10. 

3 

flowers of, ill- done, V. 100 ; vi. 10. 5. 
glory of, I. 163 ; ii. 2. i. 22. 
grace and mystery deficient, IV, 15 ; v. i. 17. 
horse first much painted by, V. 285 ; ix. 6. 22, 
hunting-pieces, V. 277 j ix. 6. 7. 

„ „ V. 281 j ix. 6. 13. 

„ „ V. 283 ; ix. 6. 19. 

landscape of, I. 96 ,* ii. i. 7. 15 (om. ed. i, 2). 

„ license, I. 96 ; ii. i. 7. 15 (om. ed. i, 2), 

„ L 184 ; ii. 2. 4. 6 (ed. i, 2 only). 

„ III. 193 ; iv. 13, 20. 

„ III. 337; iv. 18. 20. 

„ and Pre-Raphaelite compared, III. 333; iv* 
18. 12. 

„ pastoral, V. 279 ; ix. 6. 10. 
leaf- drawing of, V. 39 ; vi. 5. 3, 
letters of, quoted, V. 214 ; viii. 4. 21. 

„ „ V, 278 ; ix. 6. 8. 

martyrdoms, delight in, V. 277 ; ix. 6. 6. 
power of, covers other faults, V. 286 ; ix. 6. 23. 
profane subjects, his best, V. 277 ; ix. 6. 5. 
realistic temper of, 1 1 1. 104-5 J ^“*7- 
religion of, V. 278 ; ix. 6. 9. 

“s^amuse ^^tre ambassadeur,” II. 2 ; iii, i. t. 2. 
second, less likely than a second Raphael or Titian, L 175 ; 
ii. 2, 2. 12. 

sense of beauty deficient, II. 146 ; iii i. 15-17, 

„ „ sacrifice to truth, III. 36-7 ; iv. 3. 12. 

sensuality of, II. 134,- iii. i. 14. 24. 
skies of, colour, I. 170 ; ii. 2. 2. 7. 

„ horizons, I. 359 ; ii. 5. i. 16. 
sun in his works, III. 338 ; iv. 1 8. 23. 
sunlight seldom painted by, V. 346 ; ix. ii, 3. 
symbolical works of, III. 104-5 J tv. 8, 6-7, 
unspiritual, V. 262 ,• ix. 4. 14. 
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Rubens, continued: 

unspiritual, no religious feeling, V. 277-78 ; ix. 6. 7-9. 
works of : 

Antwerp, ‘^Adoration of Magi,” 1 . 41 ; i. 2. 2. 7. 

,, Crucifixion,” II. 191-92 and n ; iii. 2. 3. 20 n. 

,, St. John, V. 277 ; ix. 6 . 6 . 

Berlin, picture of sunlight, V. 346 n ; ix. il. 3 
Brussels, Christ and St. Francis, V. 277 ; ix. 6. 6. 

„ Martyrdom of Bishops, ib . ; ih. 

Cologne, St. Peter’s, V. 277 ; ix. 6. 6. 

Dulwich, No. 175, rainbow, I. 96 ; ii. r. 7. 15 (om. ed. i, 2). 
,, ,, error of light, 1. 175 ; ii. 2. 2. 12. 

,, No. 187, Marie de’ Medici, III. 105 ; iv. 8. 6. 
Dltsseldorf, Madonna, V. 277 ; ix. 6. 6. 

Florence, Pitti, landscape compared with Titian next it, I. 96; 

ii. I. 7. 15 (om. ed. i, 2). 

London (Nat. Gall.) : — 

No. 66, liis own Villa, 1 . 184 ; ii. 2. 4. 6 (ed. i, 2 only). 
„ 67, Ilis own Family as a Holy Family, V. 278; 
ix. 6. 9. 

,, 157, Sunset, I. 96; ii. i. 7. 15 (om. ed. i, 2). 

„ „ „ fleecy clouds, I. 233 ; ii. 3. 2. 9. 

Louvre, sun in work at, I. 97 ; ii. i. 7. 15 (om. ed. 1-3). 

„ „ „ III. 338; iv. 18. 23. 

Munich, Last Judgment, V. 277 ; ix. 6. 6. 
various, Battle of Amazons, V. 277 ; ix. 6. 5. 

,, Daniel in Lions’ Den, V. 277 ; ix. 6. 7. 
ii Waggoner, tree stem from, HI. 123 ; iv. 9. 8. 

Ruins, continental and English compared, IV. 3 ; v, i. 3. 

„ of ancient monuments, etc., throughout Europe, II. 6 n ; 
iii. I. D 7 71 . 

„ pictures of, conventional, L 119 ; ii. i. 7. 31 (om. ed. i, 2). 

See s. Picturesque. 

„ plants growing on, V, 105 ; vi. 10. 14. 

Rules, of art, genius and inventive power needs none, III. 91-4; 
iv, 7. n-i2. 

Rimnymede, association of ideas and, II. 35 ; iii. i. 4- 7 - 
Rupert’s, Prince, drop, II. 167 ; iii. 2, 2, 13. 

Rural population, to be educated, III. 74 ; iv. 5. 13* 

Russia, Phnperor of (d. 1855), saying of, during Crimea, IV. 
410-1 1 ; App. i. 5-6. 

Rustic, implied reproach of word, V, 4 ; vi, l. 4. 
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Ruysdael [Synopsis. I. 6, 346, 348, 365, 370. V. 39, 136]:— 
author’s depreciation of, I. 6 ; i. i. i. 4* 
clouds of, false, V. 136 ; viL 2. 19, 
few rough seas of, I. 339 « ; ii. 5- i. 21 (ed. 3 only). 

„ „ I. 339 ; ii. 5 . I. 22 (ed. I, 2 ). 

leaf-drawing of, V. 39 ; vi. 5. 3. 
waterfalls, I. 345~46 ; ii- 5- 
„ I. 348 ; ii. 5. I. S- 

„ I- 36s ; ii- S- I- 21- 

„ I. 370 ; ii. 5- 2-2. __ , „ X 

work of, Louvre sea-piece, I. 365 ; n. 5. i. 21 (om. ed. i, 2). 


Sabbatarianism, English, III. 151-52 ; iv- 10. 22. 

„ „ V. 322 ; ix. 9. 13. 

Sacrifice, first-fruits, etc., value of the idea. III. 20$ ; iv. 14. 7. 

„ glory of self-, in tree growth, V. 59 ; vi. 7. 7. 
Sad-coloured dress. III. 251 ; iv. 15. 13. 

Saddleback (Cumberland hills), its formation, 1. 316 ; u. 4. 3. 
12 (om. ed. I, 2). 

Sailors, life of, sea and sky, their companions, V. 4 ; vi. i. 4. 

„ „ superstition of, V. 239 ; k. 3. 3. 

„ love of massive beauty, V. 240 ; ix. 3. $. 

Smls, comparison of leaf forms to, V. 23 seqq. ; vi. 4- i _ 
Sainsbury, W., editor of ** Rubens’ Letters,” V. 278 w ; ix. 


6 8 ^ 

Saint Anthony, visions of, II. 151 ; hi- 2. i (Introd. Note ’83, 
§ 3 > 

Augustine, II. 71 ; iii- i- 7* i* 

Bernard, by Lake Leman, his indifference to nature. III. 


305 ; iv. 17. 10. 

Dominic, IV. 373 ; v. 20. 12. 

Francis of Assisi, love of birds, II. 98 ; iii. i. 12. 2 
„ „ III. 156; iv. II. 6. 

„ n IV. 373, 375 ; 7* 20. 12, 15. 

■ George in Aliga (Church, Venice), III. 335 
(pi. 15). 

• Gervais described. III. 145-46; iv. 10. 15. 

• Gothard, devil’s bridge on. III. 246 ; iv. 15. 5. 

„ Faido Pass, IV. 22 j v. 2. 9 (pl- 20, 21). 

„ Saussure on, IV. 422 ; App. ii. 5. 

- Jean de Maurienne, valley of, L 289-90 ; ii. 4* i- 5 

„ V. 161 ; vii. 4. 17^ 


iv. 18. 15 
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Saint Jerome, V. 242 ; ix. 3. 9. 

Louis, the saintliest king, III. 352 ; iv. 18 (39). 

Mark’s mosaics, II. 220 ; iii. 2. 4. 14. 

Magdalen in the desert, V. 242 ; ix. 3. 9. 

Martin’s, Savoy, IV. 169 ; v. 13. 6. 

Mary of Egypt, V. 242 ; ix. 3. 9. 

Michael’s Mount, II. 200 n ; iii. 2. 3. 28 n, 

Michel (Savoy), limestone ridge, V. 142 ; vii. 3. ii. 

„ „ „ precipice near, V. 161 ; vii. 4. 17. 

Paul, L 65 ; ii. I. 3. 6. 

„ „ presence of, weakly, II. 124 ; iii. i. 14. 7. 

„ „ representation of (S. Cecilia, Bologna), III. 59 n • 

iv. 4. 17 n, , 

„ „ visions of, II. 151 ; iii. 2. i (Introd. Note ’83, § 3). . 

Peter, falling before the sword, V. 242 ; ix. 3. 9. 

Pierre, study and love of nature, III. 302 ; iv. 17. 7. 

„ „ Virginie,” III. 313 ; iv. 17. 27. 

Sebald, shrine of (Nuremberg), V. 2585 ix. 4. 6. 

Simeon Stylites, V. 9 ; vi. 2. 4. 

Stephen, stoning of, IV. 319 ; v. 18. 2. 

Veronica, V. 251 ; ix. 3. 26. 

Saladin, and Coeur de Lion, IV. 410 ,* App. i. 5. 

„ talisman of, IV. 392 ; v. 20. 34. 

Salamis, battle of, II. 23B ; iii. 2. 5. 20. 

Sal(!ive, Mt. (petit), IV. 169 ; v. 13. 6. 

Salisbury crags. See s. Edinburgh. 

Sallenche, valley of, I. 289 ; ii. 4. i. 5. 

„ views above, described, III. 145-46; iv. 10. 15. 

„ IV. 254 ; V. 16. 20. 

Salt-tax, in Swiss history, V. 95 ; vi. 9. 14. 

Salvation, a gift, not a reward, IL 149 ; iii. i. 15. n. 

Salvator Rosa [Synopsis. I. xxv, xxxv, 6, 42, 81, 94, 98, 119, 166, 
iS6”‘9o, 218, 228, 236, 241, 244, 248-52, 255, 270, 
287, 3i9> 32^~32> 349» 3^6, 4i3“i5- 

48, 88, 137, 146, 170, 188 and 230. III. 37, 124, 
274, 337» 343- IV. V, 44, 59, 274, 313, 377- V. 
51, 53, 72-4, 78, 136, 232, 25s seqq., 260-64, 266, 
270, 304, 3 1 1, 3*2, 325, 326, 368 ;/] 

Angelico and, contrasted, V. 31 1 ; ix. 8, 14. 
art teaching in his days, IV. 313 ; v. 17. 47. 
brutality of, IL 48 ; iii. i. 5. 12. 

„ „ II. 137 ; iii. J. 14. 29. 
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Salvator Rosa, continued: 

brutality of, IL 146 ; iii. i. 15. 7. 

„ „ IL 188 and n ; iii. 2. 3. 18. 

Calabrian scenery, its influence on, V. 261 ; ix. 4. * 3. 
character and training of, V. 260-63 ,* ix. 4. 1 1 seqq, 

„ „ passion of, V. 304 ; ix. 8. i. 

„ „ sensualism of, V. 232 ; ix. 2. 13. 

„ „ spiritual pensiveness of, V. 262 ,* ix. 4. 14. 

„ „ temper conquered by evil, V. 312 ; ix. 8. 15. 

chiaroscuro of, I. 186-87 ; ii. 2. 3. 4. 

„ „ 1. 189-90; ii. 2. 3. 7. 

„ „ 1. 180 ; ii. 2. 3. 15 (ed. i, 2 only). 

See below^ s, colour 
clouds of, false, V, 136 ; vii. 2. 19. 

» „ I. 236; ii. 3. 2. II. 

„ „ 1. 241 ; ii. 3* 3- 3- 

„ „ I. 244 ; ii. 3. 3. 7. 

„ generalized, I. 248-51 ; ii. 3. 3. 13-17* 

„ monotonous, L 255 ; ii. 3. 3. 23. 

colour and light of, IV. 44 ; v. 3. 12. 

„ sombre. III. 274 ; iv. 16. 18. 
death as viewed by, V. 262-64 ; ix. 4. 15-17. 

» » j, V. 325 ; ix. 9. 22. 

„ drawing of, V. 368 n\ ix. ii. 31 

depreciation of, by author, l.pref. ed. 3 (only). 

„ „ „ I. 6 ; i. I. I. 4 (esp. ed. l). 

„ „ „ I. 94 ; ii. I. 7. 14 (om. ed. i, 2). 

“ desperate,” IV. 59 ; v. 4. 2. 

Diirer and, V. 255 seqq. ; ix. 4. l seqq. 
education of, V. 260-61 ; ix. 4. ii seqq. 
etching of, “Democritus omnium derisor,” V. 51 ; vL 
6. 10. 

execution of, vicious, 1. 42 ; i. 2. 2. 9. 

„ „ IL 88 ; iii. i. 10. 3. 

feebleness, due to lack of love for nature, L 81-2 ; ii. i. 7. 
5 (om. ed. I, 2). 

fire of, 1. 98 ; ii. 1. 7. 17 (om. ed, l, 2). 

generalization of foregrounds, etc., L xxxv ; ^ref. ed. 2. 28. 

See above, s. clouds, and below, s. rocks. 
ghastliness, love of, 1. 413-14 ; ii. 6. i. ii (om, ed. i, 2), 
imagination, vigorous, IL 170 ; iii. 2. 2. 19. 
impressiveness, not truth, his aim, 1. 42 ; i. 2. 2, 9. 
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Salvator Rosa, continued: 

impressiveness, not truth, his aim, V, 270 ; ix. 5. 10. 
influence of, no moral, I. xxv ; pref, ed. 2. 17. 

„ evil, I. 119 ; ii. I. 7. 30 (om. ed. i, 2). 
jests of, V. 262 ; ix. 4. 13, 
landscape of, I. 413-14 ; ii. 6. i. n. 

„ IV. V ; i>rcf. I. 

“ lurid chasms ” of, V. 326 ; ix. 9. 24. 

Michelet on “ce damni Salvator,” V. 262 ; ix. 4. 14. 
mountains of, I. 313-14 n ; ii. 4. 3, 9 w (om. ed. i. 2). 

„ I. 319 ; ii. 4. 3. 17, 

„ IV. 274 ; V. i6. 41. 

„ use of by, IV. 377 ; v. 20. 17. 
power of. III. 337 ; iv. 18. 20-2. 

„ V. 261-62 ; ix. 4. 13-14. 

Reformation and, V. 257 seqq, ; ix. 4. 4. seqq, 
rocks of, L 218 ; ii. 3. i. 4. 

„ 1. 287 ; ii. 4. I. 2. 

„ 1. 328 seqq. .; ii. 4. 4. I seqq. 

„ L 329-30 n ; ii. 4. 4. 3 (om. ed. i, 2). 

„ Stanfield’s compared with, I. 332 ; ii. 4. 4. 9 (ed. 
1, 2. II). 

„ I. 349 ; ii- 5- 1- 5 (om. ed. i, 2). 
sketches and etchings, better than his pictures, I. 414 ; ii. 
6 . I. 12 (om. ed. i, 2). 

skies, I. 228 ; ii. 3. i. 20. See ahove^ s. clouds. 
slurred work of, II. 88 '; iii. i. 10. 3. 
spiritual art, its last trace in, V. 262 ; ix. 4. 14. 

„ » » V 266 ; ix. 5. I. 

style of, dashing, III. 343 ; iv. 18. 28. 
subjects of, ugly, III. 37 ; iv. 3. 12. 
tree-drawing of, I. 413-14; ii- i- lo-ii. 

„ „ boughs and branches, V. 50-3 ; vi. 6. 10, 12. 

„ n » V. 72-4 ; vi. 8, 7, 9- 

„ „ V. 7B; vi. 8. II (cf, 

III. pi. 4. fig. 8) 

truth, his natural feeling for, I. 413 ; ii. 6. i. ii. 
lurner little affected by him, III. 337 ; iv. 18. 21. 
uglines.s preferred to beauty by, V. 74 ; vi. 8. 7. 
vulgarity of, III. 37 ; iv. 3. 12. 

„ III. 274 ; iv. 16. 18. 

„ HI. 337 ; iv. 18. 21, 
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Salvator Rosa, continued : 

water, single instance of well-painted (Pitti Palace), 1. 366 ; 

ii. 5. I. 21 (om. ed. i, 2). 
wealth, his scorn of, V. 262 ; ix. 4. 14. 
works of : 

Apollo and Sibyl, branch in, V. 78 \ vi. 8. ii n, 

Catiline, V. 311 ; ix. 8. 14. 

Dulwich Gallery, 159, clouds and sky, I. 244; ii. 3. 3. 7. 

5, 39 99 99 270 J h* 3* 4* 17* 

„ „ „ foreground rock, I. 331 ; ii. 4. 4. 7. 

,, ,, 220, clouds, false, I. 245 ; ii. 3. 3. 8. 

„ „ „ „ monotonous, I. 255'; ii. 3. 3. 

23. 

„ , , ,, „ mountain in, I. 312 ; ii. 4. 3. 8. 

„ „ ,, » rock in foreground, L 331 ; ii. 

4. 4. 7. 

Florence (Pitti), II. 137; iii. i. 14. 29. 

„ „ I. 314 ; ii- 4- 3* 9 (orn. ed. i, 2). 

,, ,, Diogenes, II. 170; iii. 2. 2. 19. 

,, „ Peace burning Arms of War, trees in, I. 414 ; 

ii. 6. I. II (om. ed. i, 2 ). 

,, ,, S. Anthony, II. 48 n; iii. i. 5. 12 n. 

„ „ II. 230 « ; iii. 2. 5. 7 «. 

,, ,, Sea-piece, I. 366; ii. 5. i. 21 (om. ed. i, 2). 

,, „ „ II. 188 w ; iii. 2. 3. 18 ?2. 

,, „ Umana Fragilita, grey spectre in, V. 262; 

ix. 4. 14. 

Guadagni Palace, I. 414 ; ii. 6. i. ii (om. ed. i, 2). 

„ „ II. 170; iii. 2. 2. 19. 

,, ,, Baptism of Christ, II. 188 n; iii. 2. 3. 18 w. 

Mercury and Woodman (Nat. Gall.), impossible colour, I. 

166-67 9 ii- 2. 2. 4. 

OEdipus, trees in. III. 124 ; iv. 9. 9. 

„ „ V. 72-4 ; vi. 8. 7. 

S. Jerome (Brera, Milan), II. 170; iii. 2. 2. 19. 

School of Plato, boughs in, V. 72-4 ; vi. 8. 7. 

„ „ etching of, V. 311 ; ix. 8. 14 (fig. 99). 

Witch of Endor, V. 311 ; ix. 8. 14. 

Samaria, Christ and woman of, quoted by Swiss peasant, IV. 
377-78 ; V. 20. 18. 

San Miniato, fresco at, II. 8 /? ,* iii. i. i. 7 

Sand, George, study and love of nature. III. 302 ; iv. 17. 7. 

« „ 5, „ j) III- 3^3 j ^7- 27- 
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Sandj colours of, in the poets, III. 234-35 ; iv. 14. 45. 

„ lines of heaps of, IV. 328 ; v. 18. 14. 

„ opal from, V. 176 ; viii. i. 9. * 

Sandstone, place of, in scenery, IV. 134 ; v. ir. i seqq, 
Sans-nom, Aiguille, V. 139 ; vii. 3. 4. 

Sanctification, true and doctrinal, II. ’83 5. , 

Sap, its action in trees, V. 45 ; vi. 6. 3 n. 

Sapling, growth of a, V. 57 ; vi. 7. 5. 

Sapphire, consummation of clay, V. 176 ; viii. i, 9. 

Satan, representations of, in art, II. 230 n ; iii. 2. 5, 7 n. See s. 
Lawrence. 

Satiety of beauty, IV. 138-39 ; v. ii. 7. 

Saul, towering presence of. III. 158 ; iv. ii. 9. 

Saussure. See s. De Saussure. 

Savonarola, portrait of, by Fra Bartolomeo, II. 129 ; iii. i. 
14- 14- 

Savoy, flower “ pain de bon Dieu,” IV. 369 n ; v. 20. 5 n. 

„ mountains of, IV. 260 ; v. 16. 26. 

„ peasantry, their gloomy life, IV. 338-40 ; v. 19. 4-5. 

„ preference for highest pasturages, IV. 104 n ; v. 7. 10 n. 
„ valleys, cultivation of, IV. 132 ; v. 10. 5. 

See s. Annecy, Blanc, Bonneville, Breven, Chambery, Cha- 
mouni, Chartreuse, Fleg^re, Reposoir, Sixt, Taconay, 
Tapia, Varens, Vergi. 


Scabious-head, IV. 61-2 ; v. 4-5. 

Scale, of works of art. See s. Size. 

Scamander, river-god, III. 182-84; iv. 13. 7-8. 

Scandinavia, influence of the pine, V. 94 ; vi. 9. 12. 

„ intellect and art of, V. 152 ; vii. 4. 2. 

„ origin of northern imagination in, IV. 374 ; v. 

20. 13. 

„ „ » - IV. 379; V. 

20. 20. 


Scarlet, use of, in Bible, IV. 54“5 1 3* ^4- 

„ nature (dawn, sunset, blood), V. 349 ; ix. 
II. 7. 

„ by Turner, V. 348-49 and ; 1x.11.7- and n. 

See s. Red. 

Scenery, associations connected with. III. 307-9 ; iv. 17. 14 
seqq. 

its effect on inhabitants, IV. 142-43 ; v. ii. 10. 
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Scenery, continued: 

„ its interest rooted in human emotion, V. 218 ; ix. i. 4. 

„ man’s presence injures the noblest, I. 217 ; iL 3. i. i. 

„ man to live amid quiet, not sublime, IV. 139 ,* v. ii. 7. 

„ northern and southern mountain, compared. III. 248 \ 

iv. 15. 8. 

„ reverence for fair, III. 275 ; iv. 16. 20. 

„ ruin of, for commerce, IV. 398 ; v. 20. 42. 

„ „ modern, V. 368 n\ ix. ii. 30 n. See s. 

Quarries. 

„ two aspects of, bright and dark, V. 229-30 ; ix. 2. 

„ what, most productive of literature, IV. 382 ; v. 20. 25. 

See s. Places. 

Scents, different in same flowers, I. 72 ; ii. i. 5. 2. 

3, intemperance as regards, II. 17 ; iii. i. 2. 7. 

Scepticism, causes and nature of modern. III. 265 ; iv. 16. 3-4. 
„ „ „ „ HI. 268-69 ; iv. 16. 

10. 

Schaffhausen, Falls of, described, I. 369-70 ; ii. 5. 2. 2. 

„ „ „ y. 189-90 ; viii. 2. 10. ^ 

„ „ railway bridge over, V. 357 n\ ix. ii. 

15 n. 

Schiller, Letters on aesthetic culture (the Laocoon), II. 76 ^ ; 
iii. i. J. 6 n. 

„ saying of, that sense of beauty is no incentive to duty, 
II. 148 ; iii. I. 15. 9. 

„ works of, illustrated, II. 183 ; iii. 2. 3. 12. See s. Retsch. 
Schongauer, Martin, drawings after (Harleian MS.), IV. 349-52 ; 
v. 19. 18-21. 

Schreckhom, 1 . 292 ; ii. 4. 2. i. 

„ IV. 173; V. 13. 9. 

Science,* aspects, as well as natures, have their, III. 325 ; iv. 
17. 42. 

„ danger of, in checking contemplation. III. 325 ; iv. 

17. 42. 

„ errors of modem, V. 221 ; ix. 1.9. 

„ may mislead as to aspects, IV. 413 ; App. ii. i. 


* See s. Botany, Buoyancy, Clouds, Darwinism, Dust, Earth, Faraday, 
Galileo, Geology, Investigation, Kepler, Locke, Natural History, Optics, 
Qualities, Rain, Rainbow, Rain-cloud, Reflections, Sea, Shadow, Sky, 
Storm, Sun, Sunbeam, Sunlight, eta. Vapour, Water, Waves, White. 
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Science, continued: 

„ modern interest in, III. 272 ; iv. 16. 16. 

„ practical use of, II. 9-10 ; iii. i. i. 8. 

„ relation to painting of natural. III. 323 ; iv. 17. 39. 

„ subservient to life, 11. 9 ; iii. i. i. 8. 

„ true sight hindered by knowledge of, IV. 414 ; App. 
ii. I. 

„ value of, in rousing from dreams to activity. III. 325 ; 
iv. 17. 42. 

Scoffing, modern tendency to, II. 182 ; iii. 2. 3. 10. 

Scorn, love or, which to cultivate, V. 262 ; ix. 4. 14. 

Scotch border farmer and old Greek compared, III. 199-200 ; 
iv. 13. 28. 

„ breezes, V. 160 vii. 4. 14 /z. 

„ firs, seeds of cones, V. 65 ; vi. 7. 15. 

„ „ spray of, V. 86 ; vi. 9. i. 

„ Highland scene described, V. 229-30 ; ix. 2. u. 

„ hillside vegetation, IV. 304-5 ; v. 17. 37. 

,-, hills and moorland, IV. 97 ; v. 7. 4. 

„ „ blue, IV. 132; V. 10. 5. 

„ mist, V. 144 ; vii. 3. 13. 

„ pastor, praise of Highlands, V. 229 ; ix. 2. 1 1 (F.A. n). 

„ peasant at Matlock, author’s talk with, V. 230-32 ; ix. 
2. 12. 

„ poetry, pathos of, IV. 374 ; v. 20. 13. 

„ „ border ballad.s, IV. 383 ; v. 20. 27. 

Scott, Rev. A. J., author’s debt to, V. 312 71 j ix. 8. 15 n. 

Scott, Sir W. [Synopsis. I. xxi n, 3 n, 123, 183 ?/, 268. II. 151, 
212, 213 ’83 Epil. 13. III. 69, 10 1, 182 n, 198, 

209"! I, 248, 257-58, 263, 269, 274, 276-98, 302, 
304,307,327-29. IV. 29, 347- V. 297, 362, 383]:— 
aim of, no seriousness in. III. 283 ; iv. 16. 34. 
art, his indifference to and ignorance of, III. 282 ; iv. 16. 33. 
Cattermole’s annual illustrations to, 1. 123 ; ii. i. 7, 33 (om. 
ed. I, 2). 

classical scenes never thoroughly given by, III. 329 ; iv. 8. 7. 
colouring of, bright and pure, III. 274 ; iv. 16. 18. 

„ „ its truth, III. 289 ; iv. 16. 42. 

„ „ perfect chord instanced. III. 292 ; iv. 16. 43. 

death without hope, V. 383 5 ix. 12. 14. 
decay of power in later novels, IV. 347 ; v. 19. 15. 
ease of, III. 278 ; iv. 16. 27. 

VOL. VI. 
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Scott, Sir W., con/muni: 

education of, neglected, 11 L 327 and n ; iv. iH, 3 
estimate of himself and his work, III. ‘277 ; iv. 16. 25. 
Gothic an hitecture loveti hy, III. 2H2 ; iv. 16. 33. 

„ „ whent learnt, III. 32H ; iv. iH. 4. 

greatest writer of his age, HI. 280, 284 ; iv. id. 30. 3;;. 
healthy virility of his work, IL 213 ;/ 1 iii. 2. 4. 6 
imagination of, involuntary remembrance, IV. 29; v. 2, 17. 
love of liberty, etc., III. 288 ; iv. 16. 40. 
loyalty of, ML 288 ; iv. 16. 40. 

melancholy of, instanced, III. 294“-95 ; 16.45. .SVc 

moral sense of, seen in twiduc/ of his stories, III. 295 ; iv. 
16. 45. 

nature as illustrated by him, IL ^83 F.pil. 13. 

„ aspect of, as animated, III. 284.^^77. ; iv. 16. 36Avyr/. 
„ given as she is, not as she affects liim, 11 L 285 ; iv. 
16. 37. 

„ love of, inten.se, because humble ami unselfish, III, 
286 ; iv. 16. 38. 

„ „ for its antitpiity, freedom, and beauty, III. 

2B9 ; iv. 16. 41. 

„ mingled pain and pleasure, III. 297-98 ; iv. 17. 2. 

II L 302^-3; iv. 17. 8. 

„ morals from, imLanchoIy, HI. 294 ; iv. 16. 45. 

„ most seen in his early works, III. 304 ; iv. 17. 9. 
on pride and vanity, III. 294 ; iv. 16. 45. 
poetry of, its landscape, III, 263 ; iv. 15. 21. 

„ III. 276 ; iv. 16. 23. 

„ its sorrowful tone, III. 283 ; iv. i 4 34, 

„ no pathetic fallacy in it, III. 285-86 ; iv. 16, 37, 

politics of (Jacobite), III. 288 ; iv. 16. 40. 
popularity of, instant, and why, L 3 ; i. L i. 1 

public treatment of, V. 383 ; ix. 12, 14. 

Puritans, liked less than Cavaliers by, III. 28S ; iv. 16. 40. 
religion of, vague and deficient, III. 2Cm) ; iv. 16. 10. 

„ „ „ „ III. 281 5 iv. 16. 31. 

„ „ „ „ II L 295-96; iv. 16. 45. 

river-spirits in, III. 182 j iv. 13* 7 
rocks loved by (contrast Dante), HI. 392 ; iv. 16. 43. 
romantic love of the past, III. 28r‘'82 ; iv. 16. 32. 

„ novels his worst, Scotch Ins l>est, ik ; ik 
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Scott, Sir W., co 7 tfimicd : 

style, mannered, not affected. III. 277 ; iv. 16. 26. 
temper, at once light and sorrowful, III. 283 ; iv. 16. 34. 
Turner at Abbotsford with, II. 15 1 ; iii. 2. i (’83 Introd. 
Note 3). 

„ his engravings to, L 183 11 \ ii. 2. 2. 20 7 i (om. ed. 

1, 2). 

„ „ relation to, III. 276 ; iv. 16. 22. See s. Tiir 7 ier, 

„ „ „ (cf. Dante and Giotto), III. 327 ; iv.' 

18. 2. 

typical of his age, III. 198 ; iv. 13. 27. 

„ „ HI. 376 ; iv. 16. 23. 

„ „ III. 280 ; iv. 16. 30. 

wife’s death, Charlotte’s coffin. III. 281 ; iv. 16. 31. 
works of, Scottish character in (cf. Gotthelf), V. 362 ; ix. 
1 1. 24. 

(a) novels referred to : 

‘‘ Antiquary,” Heavysterne, TIT. 2S2 ; iv. 16. 32. 

“ Black Dwarf,” deformed, not vulgar, V. 297 ; ix. 7. 20. 

Castle Dangerous,” skeleton shield, IV. 347; v. 19. 15. 
“Guy Mannering” greater than “In Memoriam,” III. 
2S0 ; iv. 16. 29. 

“ Heart of Midlothian,” Jeanie Deans, HI. 282 ; iv. 16. 32. 
“ Monastery,” author’s favourite as a child, III. 307 ; 
iv. 17. 14. 

„ Mysie Happer, II. 15 1 ; iii. 2. i (’S3 
Introd. Note 2). 

,, Sir P. Shafton, ; /A 
„ White Lady of Avenel, III. 10 1 ; iv. 8. 3. 
“ Quentin Durward,” “ Rouge Sanglier,” I. xx ; pref. 
ed, 2. 13 71 , 

“ Red Gauntlet,” HI. 282 ; iv. 16, 32. 

“ Rob Roy ” (Fairservice), ib . ; ib, 

{])) poems — lines quoted : 

“Ah I what have I to do with pride?” III. 294; iv. 
16. 45. 

“ And well the lonely infant knew,” III. 287 ; iv. 16. 39. 
“ As oft awake by lone St Mary’s silent lake,” III. 297 ; 
iv. 17. 2. 

“ As snow upon the mountain’s breast,” etc., III. 257 ; 

iv. 15. 19. 
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Scott, Sir W. ; {!>) poems— lines quoted, continued : 

“ 1 Hack ford, on whoso unculUitcd breast,” 111 . 283 ; iv. 

34 - , . 

Kdinboro’ (ik‘w town and Hritonuxrt), III. 2K2; iv. lb. 33. 
,, “The wandering eye could <dcr it go,” HI. 
290 91 ; iv. 16. 42. 

“ Far l)cnea{h, where slow they crcci>,” MI. 2S3 ; iv. 

34 * 

“ Far in the distant Cheviot's blue,” IM, 24H; iv. 15. S. 
“For I was wayward, bold, and wild,” HI. 289 J 
16. 41, 

“Foxglove and nightshade side by side,” ML 294; iv. 
16. 45. 

Loch Coriskin, 1 . 26K ; ii. 3, 4 - *4 14 - ^S)* 

“ Mine be the eve of tropic sun,” IM. 295 ; iv. i6. 45. 

“ Mingled . . . resignation and content,” IM. 298; iv. 

17. 2. 

„ „ „ ML 306;iv. 

17. n. 

“ Oh ! what a tangled web we weave 
When first we practise to deceive,” IM, 295 ; iv. 16. 45. 
“ Right up Ben Ledi,” etc., MI. 69 ; iv. 5. 6 (F.A. //). 
Risingham (“Rokeby”), IM. 285 ; iv. 16. 36. 

,, ,, vi. 2 3, MI. 293 ; iv. 16. 44. 

“ Teith . . . graced th2 sable strath with green,' ML 
290; iv. 16. 42. 

“The Idackening wave is edged with white,” MI. 
289 ; iv. 16. 42. 

“The foam-gl(»l)es on her eddies ride,” ML 294; iv. 
16. 45 - 

“The Greta flow to Jneet the 'Fees,” ML 285; iv. 16, 


36. 

“The mountain shadows He . . . Fancy's eye,” ILL 
294 ; iv. 16. 45. 

“The rocky summits split and rent,” IL 212; iij. 2. 

4 - 

“The sultry summer day is done,” ML 294 95 ? 

45 * * , . , 

**Thc summer dawn’s reflected hue” (Loch Ivatrinc), 

HI. 293 ; iv. 16. 44. 

“The white pavilions made a show” (Flodden), ML 


290 ; iv, 16, 42. 

“ There is a pleasure in the pain,” ML 297 * "^ 7 * 

“They saw I.#ord Mannion’s falcon fly,” ML 211 ; iv. 


T4. 13. 
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Scott, Sir W. : (d) poems — lines quoted, co 7 itmucd : 

“Hionsand pavilions, white as snow,” III. 290; iv. 
16. 42. 

“’Twas silence all. He lAid him down,” HI. 291 ; iv. 
16. 42. 

‘^’Twere sweet to mark the setting day,” III. 295 ; iv. 
16. 45- 

“Yon lonely thorn,” etc., III. 284; iv. 16. 36. 

Scottish Academy (1848), works in, II. 246 ; Add. 8 (om. ed. i). 
Scribe “Reine d’un jour,” V. 296 ; ix. 7. 16. 

Scripture, See s. Bible. 

Sculpture,* imagination manifested in, II. 197-98; hi. 2. 3. 
26-7. 

„ imitation in painting and, 1. 20-1 ; i. i. 4. 3. 

„ landscape in. III. 202 ; iv. 14. i. 

„ modern, of lace, etc., and the Elgin marbles, I, 

xxxvi ; p 7 'cf. ed. 2. 29. 

„ „ of hair, etc., II. 221 ; hi. 2. 4. 16. 

„ Pisan, influence on later art, IV. 379 ; v. 20. 20. 

„ Renaissance, III. 69-70 ; iv. 5. 6. 

„ suitability of rock for, I V. 116 seqq. ; v. 8. 16 seqq. 

,> » IV. 13s ; V. n. 3. 

„ thirteenth century, fidelity to nature, 1 1 1 . 2 1 5-22 ; iv. 

14. 20 seqq. 

„ „ „ V. 5 ^ ;vi.6. 12. 

See s. Slah/e.s. 

Scylla, meaning of, V. 235 ; ix. 2. 17. 

Sea [.SYNoi’.si.'j. I. 345, 348, 349-50. .352 53, 360 sc ,; q ., 366, 3S7, 
395. 397-9S. 403- 43- III. 203 n . IV. 3C9, 380 «. 

V. vhi, 1 5 1-7 1, 240] ; — 
angel of the, V. 15 1-7 1 ; vii. 4. i seqq. 
author’s proposed book on the, V. viii ; pref. 5. 
beauty of, V. 240 ; ix. 3. 5. 
described, after storm, I. 403-4 ; ii. 5. 3. 38, 
influence of, on artists (Tuscan and Venetian), IV. 380 ; v. 

20. 21 fi. 

its grandeur, IV. 369 ; v. 20. 6. 

„ idea of space a main attraction, II. 43 ; iii. i. 5. 3. 

„ ‘tameless unity,” I. 345 ; ii. 5. r. 1. 

* Sees. Antinous, Apollo Belvidere, Dannaeker, Elgin, CJladiator, Griffin, 
Laocoon, M. Angelo, Qutsrda, Roubilliac, Siena, Tombs, Venus (Milo), 
Verrocchio. 
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Sea, continued : 

light on the, how caused, I. 353-S4 ; ii. 5. 1.9 (om. eel i, 2). 

„ „ ^ „ L 387-^88 ; ii. 5. 3. 17. 

mediaeval dislike of the, III, 203 n ; iv. 14, 2 n. 
painting the, impossible, never yet done, 1. 349; ii, 5. l 
5 (om. ed. I, 2). 

„ „ many difficulties of, L 395-96; ii. 5. 3. 29 

(om. ed, I, 2). 

„ „ of old masters, I. 360 seq^j, ; ii. 5. i. i) seqq. 

(om. ed. I, 2). 

picture, sea-scape, R.A. 1843, I. 348 ; ii. 5. i. 5 (om. ed. i, 2). 
rendering of, in mosaic and p;iinted glass, etc., I. 366 ; ii. 
5. I. 22 (om. ed. I, 2). 

shadows on the, colour of, apparent, L 351 52; ii. 5. i. 8 
(om. ed. I, 2). 

study it, from the sea, not from the shore, L 397 98 ; ii. 5. 

3- 31* 

Sees. Fomn^ Stanfield^ 7 urnen^ Vemee, Jf a/er^ liazfes. 
Sebastopol. See s. Crimea. 

Sedentary life, gloominess and, IV. 355 ; v. 19. 25. 

See clearly, say simply, the rarest gift, 111. 27B ; iv. 16. 28. See 
s. Sic;'/it. 

Seed, definition of a, V. 105- 6) ; vi. 10. 1 5. 

„ vessels, V. 105 -7 ; v. Jo. 15 - 18. 

Seers, III. 144 ; iv. 10. 13. 

„ and thinkers, III. 379 ; iv. 16. 28. 

„ meaning of, V. 178 ; viii. i. 14. 

Seine, chalk cdteaux of the, IV. 260 ; v. 16. 27. 

„ loved by author, IV. 366 ; v. 20. 2. 

Self-command, thonglit a sign of geutU^mansbij), V, 293 ; ix. 
7. 10. 

„ acquired by the vulgar, V. 292 ; ix. 7. 10, 

„ essential to the artist, V. 213 ; viii, 4. 20. 

„ rarity of, V. 198 ; viii 3. 5. 

Self-deception, refusal of God’s warning', IV. 362 ; v 19. 32. 
Self-forgetfulness, V. 198 ; viii. 3. 5. 

Self-prcservalion, instinct of, and the auldime, L 44 5 ; i. 3. 

, 3- 3- 

Selfishness, cannot reason rightly, IL 123; iii. i. 14. 5. 

„ fatal to an artist, V. 213-14 ; viii. 4. 20 21. 

„ of indifference to surrounding sorrow, IV. 36 2 “-63 ; 
v. 19. 32. 
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Selfishness, continued: 

„ political, V. 295 ; ix. 7. 15. 

„ vulgarity of, V. 302-3 ; ix. 7. 24. 

Sensation, less keen as life advances, II. 33-4 ; iii. i. 4. 4. 

„ primary, cannot be defined, III. 161-62 ; iv. 12. 
1-2 n. 


Senses, essentials to perfection of the, IT. 25 ; iii. i. 3. 6. 

„ not to be morbidly overtrained, 11. 25 ; iii. i. 3. 6- 
„ proportion and distance only, grasped by, I. 25-6 
5 - 5 - 

„ their errors, through imagination, I. 57-8 ; ii. i. 2. 
Sensibility, artistic, I. 440 ; ii. 6. 3- 4. 

„ essence of gentlemanship, V. 289 ; ix. 7. 5. 

„ largely a moral quality, I. 55-6 ; ii. i. 2. 4. 

„ of all noble minds, zb , ; ib, 

„ perception of facts requires, I. 56-7 ; ii. i. 2. 5 
„ to beauty, its degrees and training, I. 55 ; ii. i 

„ to colour and form distinct, I. 440 ; ii. 6. 3. 4. 

„ vulgarity of deficient, V. 301-2 ; ix. 7. 23. 

„ want of, in over-regard for appearances, V. 
ix. 7. 16. 

See $. Dutch school. 

Sensitiveness, of fine natures, V. 289-90 ; ix. 7. 5-6. 

„ „ „ V. 291-92 ; ix. 7. 9. 

„ poets, greater and less, III. 169; iv. 12. 
Sensuality, as affecting the countenance, II. 132 seqq. ; 
14. 20. 

„ beauty and, II. 13 ; iii. i. 2. i seqq. 

„ colour and, II, 133 ; iii. i. 14. 21 seqq, 

„ „ III. 71 ; iv. 5. 7. 

„ in art, HI. 77 ; iv. 6. 2. 

„ love of beauty consistent with, IV. 348-49 ; v. 
Sentimental literature, its place and rank. III. 279-80 ; 


- 7 - 

; i- I. 

6 . 


295.* 


10. 

iii- I. 


19- 17. 

iv. 16. 


29-30. 

Septuagint, The, quoted, V. 159 ; vii. 4* 13 - 
Sequence, unity of, II. 55-7 ; iii. i* 6- 3 ~ 4 - 
Seriousness, lack of, in modem life, II. 182 ; iii. 2. 3. 10. 

„ of all great men, III. 275 ; iv. 16. 19. 

Sermons, on the pregnant meaning of texts, V, 166 n ; vii. 
4. 25 n. 

Serpents, character of, V. 295 ; ix. 7. 15. 

„ colour of venomous, dark, IV. 53 ; v. 3. 23. 
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Serpents, continued: 

„ in Greek myths, V. 158 seqq. ; vii, 4. ii scqq, 

„ Python and death- worm, V. 355 ; ix. ii. 12. 

„ symbolism of. III. 213-14; iv. 14. 17. 

Servants, dress of, V. 361 ; ix. ii. 22 n. 

„ modern treatment of. III. 184-85 ; iv. 13. 9. 
Seventeenth century, no great art in. III. 337 ; iv. 18. 20. 
Severn, the river, its size, IV. 176 ; v. 13. 12. 

~, Joseph, II. 73 ; iii. i. 7. 5 ('83 71). 

Seyton war-ciy, “set on,” III. 347 ; iv. 18 (33). 

Shade, distinctness of, in nature, I. 330 ; ii. 4. 4. 4. 

„ gradation of, necessary, II. 51 ; iii. i. 5. 17. 

„ sketch of master conceived in colour and, I. 429 ; ii. 6. 
I. 31. 

„ want of, in early art, I. 57-8 ; ii. i. 2. 6. 

See s. Chiaroscuro. 

Shadow, absolute and relative qualities of, IV. 37 ; v. 3. 3. 

„ as given by various masters, IV. 49 ; v. 3. 18-19. 

„ colourists’ right, chiaroscurists’ wrong, IV. 50 ; v. 3. 20. 
„ depth and sharpness of, I. 184-85 ; ii. 2. 3. i. 

„ forms of cast, strange, IV. 77 ; v. 5. ii. 

„ importance of cast, I. 351 seqq. ; ii. 5. i. 8 seqq. 

„ mediaeval rejection of. III. 211 ; iv. 14. 13 seqq. 

„ negative in colour, V. 348 n) ix. ii. 6 zz. 

„ painting of, by Italians, Dutch, and Turner, 1 . 185 seqq. ; 
ii. 2. 3. 2 seqq. 

V ,5 without any, purist, 1200-1300, III. 78; iv. 

6. 3. 

„ photographic exaggeration of, IV. 65 ; v. 4. ii. 

„ variety of, in nature, I. 178-79 ; ii. 2. 2. 16. 

„ water and, I. 352-54 ; ii. 5. i. 9. 

» „ I. 354-55 ; ii- 5 - I- 10 (om. ed. i, 2). 

Shakspere [Synopsis. I. xxiv, xxxvii, 3 n, 16, 65, 403 II. 74, 
83, 98-9, 139 155. 177, 180-81. III. 37-8, 73, 85, 

89, 98, loi, 165 n, 166 n, 193, 227, 235 240, 268, 

295 > 296, 324. IV. 317-18, 383-96. V. 92, 233, ,251, 
297] 

I. 65 ; ii. I. 3. 6. 

anachronisms, etc., of, IV. 387-88 ; v. 20. 30. 
architecture of, gold in, IV. 390 ; v. 20. 33. 
armour in, IV. 387-88 ; v. 20. 30. 
art in his time, in England, IV. 389 ; v. 20. 31. 
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Shakspere, continued: 

characters, contrasts and foils in his, III. 37-8 ; iv. 3. 14. 

„ III. 85 ; iv. 7. 3. 

complete portraiture of, III. 85 ; iv. 7. 3. 

„ „ III. 98 ; iv. 7. 20. 

„ „ IV. 387 ; V. 20. 30. 

creative genius of, III. 165 n ; iv. 12. 6 n, 

Dante coin|)are(l with, IV. 394‘“95 and n ; v. 20. 38 and ?i. 
dress, his indifference to fine, I V. 387-88 ; v. 20. 30. 
fate in, IV. 395 n ; v. 20. 38 w. 

„ V. 233 ; ix. 2. 15. 

flowers particularized by, I. xxxvii ; pref, ed. 2. 31. 

„ „ „ IV. 386 and n ; v. 20. 29 and 

friars in, IV. 393 ; v. 20. 36. 

grasp of human nature, equal and universal, IV. 384-86 ; 
V. 20. 28-29. 

Greek tragedy and, V. 233 ; ix. 2. 15, 
grotes([ue in, III. loi ; iv. 8. 3. 

historical plays, give eternal truth, III. 98 ; iv. 7. 20 

(F.A, ;/). 

„ „ „ „ IV. 389 ; V. 20. 32. 

imagination of, 11. 177-78 ; iii. 2. 3. 4-5. 
jests of, no longer laughable, III. 268 ; iv. 16. 9. 
looks down and on, not up, IV. 396 ; v. 20, 38. 
meadows loved by, III. 240 ; iv. 14. 51. 
mediawalism, not entered into by him, I V. 387 seqq , ; v. 


20. 30-31. 

misunderstood, I. 3-4 n ; i. 1. i. i 
monasticism in, IV. 393 ; v, 20. 36. 
mountains disregarded by, III. 193 ; iv. 13. 20. 

„ influencing him, IV. 383 ; v. 20. 27. 

„ „ IV. 385 ; V. 20. 29. 

„ various (iiiotatious on, IV. 393 seqg, ; v, 20. 37. 
on natural tendencies of men, IV. 395 n ; V. 20. 38 n. 
pine trees in, IV. 394 seqq. ; v. 20. 38 seqq. 
plots of, often trivial, IV. 395 ; v. 20. 38. 
religion of (cf. Titian), V. 251 ; ix. 3. 28. 

Renaissance corrupts, T V. 389 ; v. 20. 32. 

repose of, 11. 74 ; iii. i. 7. 5 (’83 w). 

scenery essential to him, IV. 385 seqq , ; v. 20. 28 seqq. 

„ „ „ _IV. 396; V. 20. 38. 

self-annihilation shows his power, I. xxiv; ed. 2>f?ref 16. 


266 


GENERAL INDEX 


Sliakspere, continued: 

stands alone, no second Shaks])erc, IV. 317-18 ; v, 17. 51. 
subject of, his own age, IV. 386-87, 389 ; v. 20, 30, 32. 
sympathy and universality of, HI. 98 ; iv. 7. 20. 

„ „ „ IV. 384-86 ; V, 20. 28-9. 

virtue in, IV. 395 ; v. 20. 38. 
woods loved by, III. 227 ; iv. 14. 33. 
works of, quoted or referred to : 

As You Like jaques, first character of the kind, III. 295 ; 
iv. 16. 45. 

,, ,, „ inconsistent temper of, III. 324 ; iv. 

17. 4i‘ 

„ ,, Rosalind, HI. 227; iv. 14. 33. 

,, ,, Touch.stone, IV. 3K5 ; v. 20. 29. 

,, ,, ii. 7, compact of jars,’* 111.296; iv. 16.45. 

Corwianiis^ ii. x, ** My gracious silence, hail IL 155 ; ill. 
2. I. s. 

Cymheiim, Imogen and Cloten, TIL 85 ; iv. 7. 3. 

,, iii. 3, “A cell of ignorance,” IV. ; v. 20. 37, 
,, „ beastly ; .subtle as the fox,” ih, ; ib, 

,, iv, 2, “ By his lop doth take the mountain pine,” 
IV. 394 ; V. 20. 38. 

,, ,, “ VVench-Iike words” (Imogen’s brothers), 

IV. 386 ; V. 20. 29. 

,, ,, “With wild wooildeaves and weeds,” ib. 

n ; Uk 

Ilamki, death of Hamlet, IV. 395 n ; v. 20, 38 n, 

,, Ophelia, IV. 3B6 ; v. 20, 29, 

,, ,, her dcatli, V. 233; ix. 2, 15. 

„ i. 5> “ Canst work I the earth so fast ? ” H L 166 u ; 
iv. 12. 6. 

„ „ ** M()re things in heaven and earth,” L 54 ; ii. 

I. 2. I. 

,, iv, 5, “ There’.s pansies, that’s for tlifaights,” IL 98 ; 
iii. I, X2, 3. 

,, “ There’s pansies, tlmt*s for thoughts,” IL 181 ; 

iii. 2. 3. 7. 

,, V. I, “Here hung tho.se lips,” etc., IL iSo; iii. 2, 

3 * 7 ^ 

1 limry /F., iv. I, Brince Henry to Ralstaff, III. 85 ; iv, 7. 3, 

„ ,, “ Bated like eagles, , . . golden coats 

like images,” IV. 387 ; v. 20. 30. 

2 Hcmy IV,,' 2, “ Two-and- twenty yards of satin/" IV. 

3S8 ; V. 20. 30. 
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Shakspcre : works of, quoted or referred to, contmued: 

Henry J' , IV. 387-88 ; v. 20. 30. 

,, i. 2, Invoke lus warlike spirit,” HI. 89 ; iv. 7. 8. 

,, iii. 5, “ Rush on his host, as doth the melted 

snow,*’ IV. 394 ; v. 20. 37. 
iii. 7, “Tutl I have the best armour,” etc., IV. 
387 ; V. 20. 30. 

,, or suns upon it ?” IV. 388 ; tb. 

,, iv. 3, “Our gayness and our gilt are all bc' 
smirched,” IV. 388 ; iln 

Henry VllL^ (ducen Katharine’ .s death, V. 233 ; ix. 2. 15. 

,, i. I, “The lire that mounts the li(iuor,” II. 
139 iii. i, 14. 31 //. 

Julim Ciniu\ I V. 386 ; v. 20. 29. 

Kinyjohn^ Arthur’s death, IV. 395 n ; v. 20. 38 n, 
i. „ .. V. 233 ; ix. 2. 15. 

,, ii. 2, herald’s speech, IV. 388 n ; v. 20. 30 n. 
L€ti}\ I, xxii ; pref, ed 2. 16. 

„ Gordelki, and Regan, III. 85 ; iv. 7. 3. 

,, ,, her death, IV. 395 n ; v. 20. 38 //. 

,, o M V. 233; ix. 2. 15. 

Miukth^ i. 2, “Where line Norweyan banners lloul,” 11. 181 
iii. 2, 3, 8. 

„ iv. I, “yesty waves,” I. 403 // ; ii. 5. 3. 38 n, 

„ iv. 3, “He has no chihlren,” II. 178 ; iii. 2. 3. 5. 
Merehmt of Veniit^ bortia, III. 73; iv 5. to. 

„ „ iii. 2, “ fair Portia’s counterfeit,” IV. 389 ; 

V. 30‘ 31- 

„ iv. I, “e.stimation of a hair,” I. 16; i. i. 
.T 3* 

„ „ iv. X, “ You nmy as well forbid the moim» 

tain pines ” IV. 394 ; v. 20. 38. 
Merry if H^indsor, Falstafi; HI. 85 ; iv. 7. 3. 

„ fV. 385 ; V. 20. 29. 

„ „ „ H not vulgar, V, 297; ix. 

7. 20. 

,, „ „ Quickly, IV. 385 ; v. 20. 29. 

„ „ „ Shallow, III. 8$ ; iv. 7. 3. 

„ „ „ Slemler, IV. 385 ; v. 20. 29. 

„ „ „ V. 6, ” chairs of order . , . knight- 

lu)o<rg bending knee,” I V. 
• 3S8 ; V. 20. 30. 

Midmmmer Drmtn, Helena, III. 227 ; iv. X4- 33' 

„ „ „ Quince, IV. ? v* 20. 29. 

,, „ „ I’itama, HI. loi ; iv. 8. 3. 
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Sliakspere : works of, quoted or referred In, continued: 

Midsummer NigMs 1 ) ream ^ iii. 2, '‘Taurus’ snow,” IV. 3()4;. 

V. 20. 37. 

„ „ „ iv. I, “Like far-off mountains 

turned into clouds,” ib. ; Hk 
,, ,, „ V, 2, “With iliis field dew con- 

secrate,” IV. 3S8 ; V. 20, 30, 

Olhdk, IV. 386 ; V. 20. 29. 

„ IV. 395 ; V. 20. 38 //. 

Idchard //., iii. 2, “Fires the proud tops of j 

the eastern pines,” K, 

‘ ’ ( V. 92; VI. 9. 9. 

Romeo and Juliet ^ due to a small accident, IV. 395 ;/ ; v. 20. 
38 

,, ,, i. 3, “Ry thinking on the frosty Caucasus,” 

IV. 394 ; V, 20. 37. 

,, ,, i. 4» ^vhtaen Mab speech (fancy), II. 181 ; 

iii. 2. 3. S. 

,, * iii. I, “Oh ! I am fortune’.s fool,” V. 233; 

ix. 2. 15. 

,, ,, V. 3, “As rich .shall Komeo/’ etc., IV. 389 j 

V. 20. 31. 

7 'em/esty Ariel, III, loi ; iv. H, 3. 

„ >1 his i>rison of pine.s (i. 2), IV. 394 ; v. 20. 38. 

„ „ Caliban foil to Miranda, IIL 37 ; iv. 3. 14, 

„ n „ idealism, IL no n ; iii. i. 13. 3. 

„ 1, i. 2, “Come unto these yellow .sands,” III. 

235 H ; iv. 14. 45 n, 

„ ,> V. i, “by the spurs plucked up the pine,” IV. 

394 ,* V. 20. 38. 

Twelfth J\iight, Sir Toby, IV. 385 ; v. 20. 29. 

„ „ Viola, 1 1. 83 ; iii. i. 9. 5, 

y, V) u* 3) “excellent good i’ faith,” III. 142; iv* 

10. u. 

'Two Gentiernen, I^unce, IV. 385 j v. 20. 29, 

„ „ Silvia, III. 227 ; iv. 14. 33. 

Winters Tale^ Hermione’s statue, ideal of sculpture, IV. 389 ; 
v. 20. 31. 

,, „ Ferdita, III. 73 ; xv. 5, 10. 

„ „ „ IV. 386 j V. 20. 29. 

■' •' ''YCS'i I 3' 

y? yy yj y» »y II. iHO J 111. 2. 3* 7* 
Shapfells, author’s visit as a child to, III. 507 ; iv. 17. 13. 
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dorsal fm’s action, IL 102 ; iii. i. 12. 7. 
ic, Mi%, geologist, opposed to Forijes, IV. 180 ?/: v. 

8 //. 

Henry, engravings of inediatval ornaments, III. xii ; 

fyrej\ 6 . 

told Museum, II. ’83 Kpil. 10. 

ey [Synopsis. I. xxsvii, 235. 11 . 180, 210, 212, 213 ;z, 216, 
222, ’83 Ki»il. 7, 10. in. 283, 287, 302, 305, 312, 314, 
315,324. ¥.383]-- 
death without hope, V. 3S3 ; ix. 12. 14. 
clrowiKjd in (hilf of SpC/^zia, 11. ’83 Epil. 7. 
floating paper boats on the Serchio, III. 314 ; iv. 17. 27. 
flowers particularized by, L xxxvii ; pref. ed, 2. 31. 
imagination of (sickly dreaming), 1 1. 213 ?i ; iii. 2. 4. 6 n. 
indignation of, at pain and injusticx;, III. 315 ; iv. 17. 28. 
inspired by the laic de Chede, L 353 n ; ii. 5. 3. 5 n (ed. i, 
2 only). 

love of nature, selfish, III. 287 ; iv. i6. 28. 

„ „ and study, III. 302 ; iv. 17. 7. 

„ „ „ in. 305 ; iv. 17. 10. 

modfid, III. 324 ; iv. 17. 41. 
passionate nature of, IIL 5:2 ; iv. 17. 26, 
pul)lic neglect (jf, V. 383 ; ix. I2. 14. 
sad, liecause impious, ML 283 ; iv. 16. 34, 
work.s of, <:iiu)ted : 

Ak.slor, IL 222 ; iii. 2. 4. 18, 

**Grey rocks did heap,” etc., IL 212; Hi, 2. 4. 6. 

“IIUls mingling thdr llames with twilight,” IL 216; Hi. 2. 
4. 10. 

** It fcc<ls the <iuic!k growth of the serpent vine,” IL 210 ; iii. 
2. 4‘ 5. 

** I.amp of life, thy lips are burning,’’ II, 180 ; iii. 2. 3. 7. 
Sh<*iihordc:<l Ijy the slow unwilling wind” (clouds), I. 235 ; 
il 3. 2. 10. 

enstone, his study and love of nature, III. 303 ; iv. 17. 7. 

„ quoted (“Je.ssy”), ‘Mf thro’ the garden,” etc., IIJ. 
176; iv. 12. 16, 

ipping, in time of Nelson, V. viii ; prsf, 5. 
tooting. Sii s. Sp&rL 

loots, of a tree, V. 12 ; vi. 3. 2, See s. Branchy S/em, Tree, etc, 
irew.slairy, the river Severn at, IV. 176 ; v, 13, 12. 
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Sibyl, Apollo and the, V. 355 ; ix. ii, 12. 

„ Deiphobd, V. 363 ?i ; ix, it. 26 //. 

Siena, Pisan sculpture at, IV. 379 ; v. 20. 21. 

Sierra, Spanish, IV. 162 ; v. 12. 21. 

Sight [Synoi'sts. I 53-8, 196 97, 204, 212 II. 4., 16 17, 29, 40. 

111.278,299. IV. 16 -17, 60 .wy//., 73 4 i 32n 22,424. V. 
53. 3d2l : - 

always imperfect, “we never see all a thing,” L 204 ; ii. 2. 

5. 4. 

jj 1. n j. 

ta 5. 

„ „ we never sec quite clearly, IV. 60 ; 

V. 4. 4 se</(/. 

better than .scientific knowledge, V'. 53 ; vi. 6 . n. 
choice and, do we see what we c/wose to see? IV''. 321 ; \'. 
18. 4. 

clear sight and simple talk, a nire gift, HI. 278 ; iv. 16. 28. 
cultivation needed to ensure truth of, I, 53 ; ii. i. 2. 

I .SVY^/. 

„ musical ear and, IV, 73-4 ; v. 5. 5 6 
education and, IV. 424 ; App, iii, 3. 

„ „ V, 362 ; ix. n. 23. 

focus of the eye, I. 197 98 and // ; ii. 2. 4, 2, 4, 
fulnes.s and truth of, distinct, IV, 321 --22 ; v. iH. 5. 
kecnnc.ss of, how tested, IL 40 ; iii. 1.4. 12. 
knowledge and, contradictions of, 1. 57- 8 ; ii. i, 2. 6. 

„ „ needed for perception of truth, /A ; /A 

paint “ what you see,” IV. 16-17 ; v. 2. 2 3. 
pleasures of, lofty, II. 16-17 ; iii* R 5 

„ to be cultivated, IL 29 ; iii. r. 3, 13, 
powers of, in painting and judging pictures, 1 . 213 ; ii. 2. 

5. 15 « (om. ed. I, 2). 

present age does not value, IL 4 ; iii i. i. 5. 
thought and, III. 378 ; iv. 16. 28. 

„ less great than sight, III. 299 ; iv, 17. 4. 
two objects at dififerent distances cannot 1)0 seen at once, L 
197-98 ; ii. 2. 4. 2“-3. 

unconscious often, and so distinct from perception, L 54 "-5 ; 
il 1. 3. 2. 

.use of, continual ; that of hearing, intermittent, L 54 - 5 ; lu 
I. 2. 2. 

Sigier, Dante on. III. 89 : iv. 7. 8. 
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Silence, of a true gentleman, V. 291 ; ix. 7 8 
Simmcntlial, mountains of the, IV. 142":' v." I 'l 
Simon, Mrs. John, drawing- by autho^ owned L 
4 n. 
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Simphcity, more difficult than complexity, I. 18 • i i , . 

„ of great men, III. 94 ; iv. 7. 13. ’ ' ■ i > 

quality of execution, I. 40 ; i. 2. 2 3 
Sin, defined a.s “mi.ssing the mark” (djaannh), V. 37, - ix j, , 
„ disorder of. II. 79 ; iii. i. 8. 3. 

„ Greek view of, V. 233-34 ; ix. 15. 15. 

„ punishment of, IV. 363 ; v. 19. 32. 

„ .self-destruction of, 1 II. 1 15 ; iv. 8. 21. 

„ washing away of (fountain of love), V.‘353 ; ix. n. 8. See 

s. Si/iit'ssness, ’ 


Sinai, any game or sport on? III. 270; iv. 16. ii. 

Sinhad, origin of, V, 157 ; vii, 4. 9. 

Sincerity, essential to great art, III. 38-9 ; iv. 3. 16. 

” O 3 J III. 43 ; iv. 3. 21 . 

” ” » n V. 214-15 ; viii. 4. 23. 

Singing, children to learn, V. 361 n ; ix. ii. 22 77. 
Sinles.sness, purity typical of, IL 84 ; iii. i. 9. 6. 

Sion t Valais), chaiacter of people, IV, j v. 19. 28—32 

>’) V I 273 5 V 16. 40. Ses A7^do7t. 

,, ,, de.scription of town of, IV. 359'~^o j v. 19. 31. 

33 35 etTect of tourists on, IV. 398 ; v. 20. 42. 

33 3> its IMshopric, V. 94 ; vi. 9. 13. 

Sirius, V. 123 ; vii. 2. 5. 

Sistine Chapel, I. 34 ; i. i. 7. 3. 

33 33 tourists’ talk about, I. 59 ; ii. i. 2. 7. 

„ „ works in r 


Daniel, I. 67 ; ii. i. 3. 8. 

Jonah, I. 32 ; i. 2. i. 3 (ed. i, 2 only). 

Sisymbrium Irio, leaf of, V. 105 ; vi. 10. 14. 

Sixt, mountains near, IV. 152 ; v. 12. 12. 

33 33 33 ^5^ J ^2. 18. 

53 33 „ I V. 254 ; v. 16. 20. 

She, large, in works of art, IL 222-23 J iii* 2. 4. 19. • 

33 33 33 III. 41-2 ; iv. 3. 19. 

„ love of, in art, V. 196 ; viii. 3. 3. 

Sketches, charm of, in their call on the imagination, III. 148 ; 
iv. 10. 1 8, 


t; 
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Sketches, contmued : 

„ power felt in pictures and, I. 37-8 ; i. 2. i. 7. 

„ to be encouraged, I. 447 ; ii. 6. 3. 19. 

„ use and kinds of, made by great artists, V.201 seg^.; 

experimental, determinant, com- > viii. 4. 3-4 
memorative, * ' 

Sky [Synopsis. I. 57, 76-7> i7b 216-20, 223-24, 230, 239, 272, 371# 
III. 258. IV. 37-i>\ 370-7L 4M- V. 11S-19, 125-26 ' 

128 : — 

blue of the, how caused, I. 219 ; ii. 3. I. 5. 

„ „ „ V. 118-19,- vii. I. 8. ^ 

„ „ Italian less than northern, I. 57 ; ii. i. 2. 5. 

„ „ purest, seen only after rain, I. 272 ; ii. 3. 4. 20 

(ed- 1-4. 22). 

„ unpaintable, I. 171 ; ii. 2. 2. 7. 

„ „ „ “blue fire,” IV. 37 ; v. 3. 3-4. 

body of air, not a hard dome, I. 219-20 ; ii. 3. i. 6-7. 

„ IV. 414 ; App. ii. I. 
brightness of, IV. 37-8 ; v. 3. 4. 

colours of, their variety, I. 249 ; ii. 3. 3. 14. See above^ s. 
blue, 

Dante’s description. III. 258 ; iv. 15. 20. 
depth of, a chief feature, I. 219 ,* ii. 3. i. 7. 
engravings of, V. 125-26 u ; vii. 2. 6-7. 
gradation of colour, I. 222 ; ii. 3. i. ii. 
lessons taught by, I. 216-17 ; ii. 3. i. i segg. 
look through, not at it, ib, ; ib. 
man’s apathy to its beauties, I. 217 ; ii. 3. i. 2. 
ministering power of the, I. 217 ; ii. 3. i. i. 
mountain and lowland, IV. y]o~gi ; v. 20. 8. 
perspective of the, V. 128 segg, ; vii. 2. 10 segg. 
reflections of, in water, I. 348 ; ii. 5. 1.4. 
regions of, three, I. 230 ; ii. 3. 2. 2. 

space of, more important than its colour, I. 77 ; ii- i- 6. 2. 
transparency of, I. 220 ; ii. 3. 1.7. 
truth of, I. 216 segg, ; ii. 3. i. i segg. 
vapour, its effect on, I. 224 ; ii. 3. i. 13 segg. 

Sky-pakting, artists to give its ordinary, not its exceptional 
effects, I. 218 ; ii. 3. i. 4- 

„ dignity of, redeeming otherwise vulgar pictures, 

II. 48 and n ; in. 1. 5. 12 n, 

„ green, I. 168 and n ; ii 2. 2. 5 and n. 
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Sky-painting, continued: 

„ impossibility of perfect See s. Sfy, blue. 

„ in early Italian pictures, L 89, 90 ; ii. i. 7. ii (om. 

ed. I, 2). 

„ » » » n. 46-7 ,* iii. I. 5 - 9. 

„ in mediaeval MS. as a background, III. 215 ; iv. 


14. 20. 

„ in modern landscape, I. 227 ; ii. 3. i. 19. 

„ „ „ III. 264; iv. 16. I. 

Slate, colour of, IV. 131 seqq. ; v. 10. 3 seqq. 

„ qualities of, IV. 129 seqq . ; v. 10. i seqq. Sec s. Cleavage. 
Slaty coherents, characteristics of, iv. 1.29 seqq. ; v. 10. i seqq. 

„ „ use of, IV. 133 ; v. 10. 6. 

„ crystallines, IV. 120 seqq. ; v. 9. i seqq. 

„ „ bank of, IV. 322 ; v. 18. 7 (pi. 48). 

Slavery, essential to “ classical ” ideal life, V. 268 and n ; ix. 5. 
6 and n. 

Slime, in streets of manufacturing towns, V. 175-76 ; viii. i. 7. 8. 
Smell. Sec s. Scent. 

Smith, Diet Antiq, s. “Cyrenaica” quoted, V. 330 ; ix. 10. 4. 
, Sydney, “Memoirs” of, on the “Immortal,” V. 298 n\ 

ix. 7. 21 71 . 

Smoke, colour of, V. 135 ; vii. 2. 18. 

„ -nuisance. III. 188 ; iv. 13. 14. 

„ „ “our smoke- paradise,” V. 343 ; ix. xo. 24. 

„ steam and, clouds of, distinguished by Turner, I. 247 ; 
ii. 3. 4- 13 (ed. 1-4 only). 

Smollett, little love of nature in. III. 3i4’~i5 J iv. 17. 28-9. 

„ “ Roderick Random,” ib. ; ib. 

Snow [Synopsis. I. 304-6. II 83-4, 96. IV. 253] 

Alpine, laws of its formation, I. 305-6 ; ii. 4. 2. 20 (om. ed. 
1, 2). 

beauty of, II. 83-4 ; iii. i. 9. 5. 

„ II. 96 ; iii. I. 12. I. 
gradations of, unpaintable, IV. 253 ; v. 16. 18. 
painting of, rules for, I. 305-6 ; ii. 4. 2. 19-20 (om. ed. i, 2). 
-wreath, described, never painted, I. 303-4 ; ii. 4. 2, 19 (om. 
ed. I, 2). 

Snowdon, IV. 170 ; v. 13. 8. 

Snyders, hunting scenes and dogs, V. 281 ; ix. 6. 13. 

„ „ „ ,, V. 283 1 ix. 6. 19- 

Social improvement, its real question, V. 362-63 ; ix. ij. 25. 
VOL. VI. S 
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Socrates, III. 156 ; iv. ii. 6. 

„ death of, V. 183 ; viii. i. 20. 

Softness, and obscurity, essential to greatest art, IV. 64 ; v. 4. 9- 
„ „ smoothness in art (Stothard, etc.), III. 79 ; iv. 6. 

5-6. 

Soil, the earth’s, changed and renewed by the mountains, IV. 
102 seqq, ; v. 7. 9 seqq. 

Solazzino, repainting of Orcagna’s “Inferno,” II. 137; iii. i- 
14. 29. 

Soldanella Alpina, II. 96 ; iii. i. 12. i (and F.A. n). 

„ . „ II. 115 ; iii. I. 13. II. 

Soldier, character of the true, IV. 410 ; App. i. 5. 

„ the best, not for pay, V. 379 ; ix. 12. 7. 

Solomon, character of, II. 103 ; iii. i. 12. 8 (’83 ri). 

Soot, diamond from, V. 176 ; viii. i. 9. 

Sophocles, Ajax, “green sand,” III. 234 ; iv. 14. 45. 

„ Antigone, her innocence checks not her fate, V. 233 ; 


ix. 2, 15. 

CEdipus Coloneus, on clouds in, V. 157 ; vii. 4. 10. 

„ „ „ Colonos praised for rain. III. 

260 ; iv. 15. 21. 

„ „ „ forests, III. 226 ; iv. 14. 33. 

„ „ „ green glades. III. 234; iv. 


14. 45. 

„ „ „ „ wine-coloured ivy. III. 234 ; 

iv. 14. 43. 

Sorrento, ravines of, I. 218 ; ii. 3. i. 4. 

Sorrow, modem and Greek, III. 189 ; iv. 13. 14. 

„ source of good, V. 83 ; vi. 8- 18. 

Southern and northern character, ^ee s. Northern. 

Southey on knowledge of and desire to impart tmth, I. xix ; 
pref. ed. 2. 12. 

Space, child instinct about, II. 42-3 ; iii. i. 5. 3. 

„ idea of infinity, its power, II. 44 ; iii. i. 5. 5. 

„ never tmly given till Turner, I. 199 ; ii. 2. 4. 6. 

„ no dead, in nature, I. 205 ; ii. 2. 5. 5. 

„ trath of, I. 196 seqq . ; ii. 2. 4. i seqq. 

„ „ I. 202 seqq. ; ii. 2. 5. i seqq. 

„ want of, in ancient landscape, I. 272 ; ii. 3. 4. 20. 

Spagnoletto, slurred work of, II. 88 ; iii. i. 10, 3. 

Spanish Chapel, Florence, S. Memmi’s frescoes. III. 104; iv. 
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Sparta, epitaph, “Go, stranger,” etc., III. 347 ; iv. 18. 34. 

„ „ V. 181-82 ; viii. i. 8. 

„ military asceticism, V. 357 ; ix. ii. 17. 

„ mountains from, IV, 372 ; v. 20. ii. 

“ Spasmodic” literature, V. 267-68 ; ix. 5. 5. 

Species, defined, II. 109 ; iii. i. 13. 2 (and ’83 n). 

„ truths of, beautiful ; idiosyncrasies g-enerally defects, 

I. 64-6 ; ii. I. 3. 5-7. 

Spenser [Synopsis. I, xvih 7/. II. 30 7z, 57 n, 83 7z, 134, 141, 
207, ’83 Epil. 13. III. 102, 105, 227, 282. V. 124, 
340-42] 

as illustrator of nature, II. ’83 Epil. 13. 
grotesque of, instanced, III. 102 ; iv. 8. 5. 
love of woods in, III. 227 ; iv. 14. 33. 
scenes of horror in, impossible to painter, II. 207 ; iii. 

2. 4. 2. 

spiritual personification of, III. 105 ; iv. 8. 7. 
works of : 

“Falkie Queen,” Bclphcebe, etc. (ideas of colour), II. 83 n; iii. 

I. 9. 5 n. 

,, ,, ,, ,, ,, in. 227;iv. 

14 * 33 - 

,, ,, Britomart disarming, III. 282; iv. 16. 33. 

,, ,, ,, dress, etc., of, V. 124; vii. 2. 6. 

,, ,, Envy described, TIT. 102; iv. 8. 5. 

,, ,, Eris, V. 340-41 ; i.\. 10. 21. 

,, ,, Forest of Erroiir, II. 57 n ; iii i. 6. 5 n, 

,, ,, Ilesperidcs, V. 342; ix. 10. 23. 

,, ,, Red Cro.sse Knight and Errour, II. 187 ; 

iii. 2. 4. 2 (ed. i only). 

Hymn to Beauty, ^'But believe me,” etc., II. 30 n; iii i. 

3. 16 n. 

,, „ II. 83 7z; iii I. 9. 5 77. 

,, „ II. 141 ; iii I. 14. 32. 

quoted, on the nude, “Of all Godls works,” etc, II. 1345 
iii. I. 14. 23. 

,, ,, “ Truth Is one, and right is ever one,” I. xviii n ; 

pref, ed. 2. 10 n. 

Spirals, beauty of, II. 65 ; iii. i. 6. n. 

„ of thorn, V. 29 ; vi. 8 (pi. 52). 

Spirits, evil, how to be represented in art, II. 230 n; iii. 2. 
5. 7 72 . 
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Spirits, cmtiimied: 

„ human, unity Ihroiii^h Invc, 11. 55?; iii. i. 6. 2. 

Spiritual beings, four manifestations of, conceivable, II. 226 
seqq. ; iii. 2. 5. 2 seqq. 

„ ,, introduction of, into landscape art, V. 217 ; 

ixa I. 2. 

„ „ rejected l)y modern art, V. 2^2 ; ix. 4. 14. 

Spirituality, and purity, IL 86 ; iii. i. 9, 9. 

Splugen, pass of the (Via Mala), H I. 245 ; iv. 15, 3. 

Sport [Synoksis. II 98. Ill 321. V. 2, 99, 283, 361 ] : - 

author’s views of, Vb 285 ; ix. 6. 22. 
deer-parks, V. 99 ; vi. 10. 2. 

■ evil influence of, 1 1, 98 ; iii, i. 12. 2 (’83 ;/), 
hunting and racing, 11 L 321 ; iv. 17. 36. 

„ „ sliooting, V. 2 ; vi. i. i. 

„ „ V. 2.S3 ; ix. 6 . V ). 

„ „ „ V. 361 ; ix. n. 22. 

Sees, //er.vc.v, Sttee Jm'ses., 

Sporting print, Fox- hunter’s d<*athd:)ed,” V. 285 ; ix, 6. 22. 
Spring (season), spent by us in town I V. 99 ; vi. 10. 2. 

„ of branches, V. 69 seqq. ; vi. 8. 3 seqq. 

Square, four sides of, seldom comprehended, III. ix ; pref. 4. 
Staffordslure, Hccmeny of, IV, 367 ; v. 20. 3. 

Stage“imitation, nol>lc pleasure from, I. 22 ; i* i, 4. 6, 

„ -peasantry, i<lea of Alpine^ life, IV. 340; v. 19, 6, 

Stanfield, Clarkson f.‘^vxoi*st;c I 127 '29, 156, 179, -kk)* 23K, 258, 
300.-1, 307, 3 « 4 '-: 25 /:Ut",ih 37 b 374 ' 7 S» 
426 fh II 244, ’83 Kpil 14, IV. 7 .8, 

59] ; - 

at author’s birthday dinner, 1 1 ’83 ICpiL 14. 
characteristics of (architecture, etc.), I. 127 seqq . ; ii. i. 7. 
36 (om. ed. 1,2). 

chiaroscuro of, L 500 ; ii. 4, 2. 14. 

cirrus clouds, 1. 238 ; ii. 3. 2. 13. 

clouds, finest next to Turner’s, I, 257 ; ii. 3. 3. 27. 

definiteness of, IV. 59 ; v. 4, 3. 

foliage of, 1. 426 /i ; ii. 6. u 2H n (om. cd. b 2). 

frigidity, want of tone, I 156 j ii. 2. r, 12. 

knowledge and power of, I 245 ; ii- 3. 4. 7 (eii i, 2 only). 

^ „ ■ 1. 374 ; n. 5. 2. 10. 

mountain-drawing, Alpine, L 280; ii. 4. 2. 22 (et.L j, 2 
only). 
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Stanfield, Clarkson, continued: 

mountain-drawing, urged to draw the Alps, I. 307 ; ii. 4. 
2. 21. 

„ „ 1. 334-26 ; ii. 4. 3. 25-6. 

praise of, 1. 76 ; ii. i. 7. 6 (ed. i, 2 only), 
realistic work of, I. 127, 129 j ii. 1. 7. 36. 

» n IV. 59 n ; V. 4. 2. 
rocks of, 1. 179 ; ii. 2. 2. 16. 

„ I. 331-32 ; ii. 4. 4. 8. 

„ Salvator’s and Harding’s compared, I. 332-33 ; ii. 
4. 4. 9-10. 

seas of, I. 371 ; ii. 5.^2. 5, 

„ I. 374 ; ii. 5. 2. 10. 

» I- 375 ; ii- 5 - 2. 12. 

ships and boats “brand new,” 1. 129; ii. i. 7. 36 (om. ed. 
X, 2). 

space in his pictures, 1. 200 ; ii. 2. 4. 6. 
truth of, I. 76 ; ii. x. 7. 8 n (ed. i, 2 only). 

Turner far above, I. xiii ; :pref. 2, 
water-painting of, I. 343 ; ii. 5. 2. 2 (ed. i, 2 only), 
windmill l)y (and by Turner), IV. 7-8 ; v. i. io~ii. 
works of : 

Amalfi (R.A. 1848), II. 244; Add. 4-5 (om. ed. i). 
Borromcan Islands (St. Gothard), I. 300-1 ; ii. 4. 2. I4-15. 
Botallack Mine, Cornwall, I. 332; ii. 4. 4. 8. 

Coast Scenery, Dol, Brjttany, IV. 7-8; v. I. xo~ii. 

Hastings, East Cliff, I. 332 ; ii. 4. 4. 8. 

Innspruck [Pidonal Annual\ I. 280 ; ii. 4. 2. 22 (cd. i 
2 only). 

Ischia, I 128-29 ; ii. i. 7. 36 (om. ed. x, 2). 

„ I. 331 ; ii. 4. 4. 8. 

Magra (1847), II 244 ; Add. 5 (om. ed. i). 

Suli, hills of (Finden’s Byron), L 326 ; iL 4. 3. 26, 

Vcnices, I. 76 ; ii. i. 7. 9 (ed. i, 2 only). 

. ,, Ducal Palace, I. 129; ii. i. 7. 36 (om. ed. i, 2). 

Wreck on Dutch Coa.st, I 128 ; ii. i. 7. 36 (om. ed. i, 2). 

Stars, Canis Major, V. 123 ; vii. 2. 6. See s. Sirius, 

Statues, colossal (Medici chapel), II. 223 j iii. 2. 4. 19. 

„ tinted or gilded, examples of, II 216 ; iii. 2. 4. 9, 

See s. Sculpture, 

Statute, judgment and, V. 170 j vii. 4. 34. 
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Steam, clouds of smoke and, distinguished by Turner, L 247 ; 
il 3. 4. 13 (ed. 1-4 only). 

„ visibility of, V. u8 ; vii. i. 7. 

Steele, quoted on description, III. 150; iv. 10. 2 f. 

Steen. Sec s. Jan Steen. 

Steino, Gorgon, V. 158 ; vii. 4. 11. 

Stem-structure, V. 21-2 ; vi. 3. 14. 

„ „ “ a messenger to the roots,” V. 46 ; vi. 6. 4. 

„ „ V. 54 seg^fj. ; vi. 7. i ‘W///* 

Stewart, Dugald, on imagination and fancy, IL 1 52-53 ; iii. 2. 

1. 3. 

„ „ „ „ composition, IL 159; iii. 

2. 2. 3. 

Stockje, Mt, IV. 249, 250 ; v. 16. 13, 15. 

Stone-colour, idea of, IV, 136-37, 143 ; v. n. 5, u. 

„ -cutting, ugliness of most, III. r20 .w/y. ; iv. 9. 6-7. 
Stones, drawing of, I V. 326-27 ; v. 18. u. 

„ lessons from, if patiently sought, IV. 322 ; v. 18. 6. 

„ mountains in miniature, IV. 322 ; v. i8. 7. 

„ our most familiar servants, IV. 181 ; v. 13. 19. 

„ painting of, ancient and modern, IV. 319 21 ; v. 18. 

1-3. 

„ surfaces of, their beauty, IV. 322-23 ; v. 18, 7. 

„ walls of, prison-lessons, V. 4 ; vi. i. 4. 

Storm, description of, near Col dc Balme, 1 . 262 ; ii. 3. 4. 4. 

„ elevation and velocity of, I. 260-62 n ; ii. 3, 4. i~‘4 n, 

„ gathering, described, 1. 279 ; ii. 3. 4. 32 (cd. 1-4. 36). 

» » „ V. 156 ; vii. 4. 8. 

„ smoking of waterfalls, sign of departing, 1. 267 n ; ii. 3, 
4. 13 n (ed. 1-4, 14 n). 

„ violent, never well engraved, L 275 sa/r/. ; ii, 3. 4. 25 
(ed. 1-4. 30). 

Stothard, purity of, IL 133 ; iii. i. 14. 20. 

„ „ III. 79; iv. 6. 5, 

„ Rogers’ “Italy,” p. 96, engraving to Ginevra, V. 41 ; 
vi. 5. 6. 

Stowe, Mrs., “ Sunny Memories,” III. 59 n ; iv. 4. i8 n. 

Straight lines, curves more beautiful than, I V. 278 se(/f/. j v. 1 7. 
3 

Strangeness, as a quality of execution, I. 40-2 ; I 2. 2. 7. 

„ familiarity and, as cause of delight, IL 33-4 ; iii. 
1. 4* 4- 



GENERAL INDEX 


279 

Strangeness, continued: 

„ familiarity and, as cause of delight, II. 58-9 ; hi. 

I. 6. 6, 

Strata, of Matterhorn, IV. 415 ; App. ii. i. 

„ three types of stratification, IV. 156 seqq, ; v. 12. 18 seqq. 
Stratford-on-Avon, mountain influence on Shakspere, IV. 382- 
83 ; V. 20. 25-7. 

Straw Street, and seventh heaven in Dante, III. 89 ,* iv. 7. S-p. 
Strawberry-plant, seed of, V. 106 and n ; vi. 10. 15-16 and ?i. 
Streams, beds of, how hollowed out, 1. 391 ; ii. 5. 3. 22. 

„ sculpture of hills by, IV. 145 seqq. ; v. 12. 2 seqq. 

„ „ „ IV. 223 seqq. ; v. 15. 19 seqq. 

,, „ „ IV. 277 seqq. ; v. 17. i seqq. 

„ „ „ IV. 293 seqq. ; v. 17. 22 seqq. 

Strength, good breeding and physical, V. 289 ; ix. 7. 5. 

Strid, geology of the, IV. 263-66 ; v. i6. 31-3. 

Stucco, vileness of, III. 248 ; iv. 15. 9. 

Studies from nature, memoranda of great artists, V. 202 seqq. ; 
viii. 4. 6 seqq. 

Stulz (tailor), I. 23J ; ii. 3. 3. 14 (ed. i, 2 only). 

Style in art, greatness of (choice of subject, love of beauty, in- 
vention, sincerity), III. 29-47 ; iv. 3. 5 seqq. 

„ not an individual manner, but the one true method, 
I. 101-2 ; ii. I. 7. 20 (om. ed. i, 2). 

„ “the grand style,’’ III. 3 seqq. ; iv. 1. 4 seqq. 

See s. Reynolds. 

Subject, choice of, decides rank of artist. III. 29 seqq. ; iv. 3. 

5 

„ „ fettered by fashion and patrons, III. 31-2 ; 

iv. 3. 8. 

Subjective, useless word, III. 161-63 5 iv. 12. 1^3. 

„ used wrongly (and so “objective”), IV. 423; App. 
iii. I. 

Sublime, wide meaning of the word, I. 44 seqq. ; i. 2. 3. i seqq. 
Sublimity, attainment of, in art, I. xxviii ; pref. ed. 2. 20. 

* „ effect of, on the mind, I. 44 ; i. 2. 3. i seqq. 

„ effort after, in art, IV. 256-58 ; v. 16. 23-4. 

„ essence of, V: loi ; vi. 10. 7. 

„ is not always truth, I. 168-69 J i^- 2. 2. 5. 

„ picturesque, when accidental, IV. 2. 6-7 ; v. 1. 1 seqq. 

See s. Burke. 

Submission, good of, V. loi ; vi. 8. 18. 
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Subtlety, political, V. 295 ; ix. 7. 15. 

Success in art, its secret, V. 199 ; viii. 3. 8. 

Suckling (Sir J.), Wedding Ballad (“ Her lips were red,” etc.), 
11. 179 ; iii. 2. 3. 7. 

Sue, Eugene, love and study of nature by, II L 302 ; iv. 17. 7. 

„ „ “Myst^res de Paris,” «je de'teste la 'campagne,’ 

III. 313 and n ; iv. 17. 
26-27. 

” » « Squelette (horrors), IV. 

348 ,* V. 19. 16. 

Suffering, path to glory. III. 241 ; iv. 14. 53. 

„ . selfish indifference to and neglect of, IV. 362-63 ; v. 
19. 32. 

Suffolk scenery, no ballads from, IV. 383 ; v. 20. 27. 
Suggestiveness, imagination and, II. 184-85 ; iii. 2. 3. 14. 

Sun, colour of, given only by Turner, V. 346 ; ix. ii. 3. 

„ dazzling: why, then, not Turner? I. 174-75 ; ii* 2. 2. ii. 

„ early painting of, by Bonifazio, Claude, etc.. Ill, 337-3*8,* 
iv. 18. 22. 

„ rays round the, V. 130 ; vii. 2. 13. See s. Su7ibeams, 

„ the tabernacle of the, IV. 92 ; v. 6. 9. 

Sunbeams, none from clear sun, I. 225 ; ii. 3. i. 15. 

„ painting of, by Claude and Turner, I. 223 seqq, ; ii. 
3. I. 13 seqq, 

„ radiation of, IV. 414; App. ii. i. 

„ when visible, I. 223 seqq . ; ii. 3. i. 13 seqq. 

Sunflower, II. 90 ; iii. i. 10. 4. 

Sunlight, cannot be painted, IV. 35 ,* v. 3. i. 

„ on water, I. 352 ; ii. 5. i. 8 (om. ed. i, 2). 

,, ^ yellow, not by colourists, V. 346 ; ix. 1 1. 3. 

Sunrise in the Alps, described, I. 280-81 ; ii. 3. .4. 34 (ed 

1-4. 38). 

„ near London, clouds at, V. 122 seqq . ; vii. 2. 4. 

„ sign of Rising Sun, with rays, untrue, I. 225 : ii 3 

I. 15. 

Sunset, described, I. 162-63; ii- 2. i. 21. 

» 3J its brilliancy in the high clouds, I. 170—71 ; 

ii. 2. 2. 7. 

„ how rarely thoroughly seen, I. ; ii. 2. 2. 8. 

„ Longfellow on. III. 185 z? ; iv. 13. 10 n. 

„ no one but Turner can paint, I. 171-72 ; ii. 2. 2. 8. 

„ recollection of, always feeble, ib. ; zb. 



GENERAL INDEX 


281 


Sunset, cofitmued: 

„ stormy, described, I. 280 ; ii. 3. 4. 33 (ed. 1-4. 37). 
Superiority, degrees of, I. 441 ; ii. 6. 3. 7. 

Supernatural, rendering of the, in art, II. 126-27 ; iii. 2. 5. 1-4. 
Superstition, in hill-countries, IV. 374 ; v. 20. 13, 

„ northern and the pine, V. 94 ; vi. 9. 12. 

Surface, beauty of, II. 83 ; iii. i. 9. 5. 

„ of water, imperfectly reflective, I. 350; ii. 5. i. 6. 

„ „ unpaintable, I. 376 ; ii. 5. 3. i. 

Surprise, the pleasure of, I. 20 ; i. i. 4. 2. 

Suttee, Hindoo, III. 321 ; iv. 17. 36. 

Swammerdam, his work did not pay, V. 379 ; ix. 12. 7. 

Swan, beauty of a, II. 57 ; iii. i. 6. 5. 

„ „ its wing at sunset, II. 83 71 \ iii. i. 9. 5 71, 

Swift, ‘*Tale of a Tub” (ix), on anatomy in art, II. 243 ; Add. 
3 (om. ed. i) (’83 n). 

Swinburne, Sir J., Callcott owned by, I. 100; ii. i. 7. 18 (om. 
ed. I, 2). 

Switzerland [Synopsis. I. 302, 379. III. 240. IV. 74-5, 139 
s&qq:, 142-43, 173 seqq,, 274-75, 305-7, 338-40, 
344~4S» 35^”"S9> 3^>7~68, 382, 396-98. V. 94-7, 
357 368 w] 

cantons of, significance of their names, V. 96 ; vi. 9. 15. 
divisions and geography of, IV. 173 seqq. ; v. 13. 10 seqq. 
drawings of, average, I. 306-7 ; ii. 4. 2. 20-1 (om. ed. i, 2). 
„ IV. 274-75 ; V. 16. 43. 

„ tower, IV. 74-5 ; V. 5. 7. 
flowers of (pain du bon Dieu), IV. 368-69 71 ; v. 20. 5. 
s. Botany, 

forest cantons (under the woods), V. 96-7 ; vi. 9. 15, 
history of (Elgeri), V. 94-6 ; vi. 9. 13-14. 

Lac de Ch^de destroyed, 1. 353 71 \ ii. 3. 3. 5 71 (ed. i, 2 
only). 

Lake of Geneva, Clarens railway bridge, V. 357 ; ix. 

II. 15 

malaria (Valais), IV, 359 ; v. 19. 30. 

meadows of, III. 240 ; iv. 14. 51. 

no poet produced by, IV. 382 ; v. 20. 25. 

people of : character and life, IV. 142-43 ,* v. n. 10. 

„ „ „ IV. 338-40; V. 19. 4~5- 

„ „ „ IV, 344-45; V. 19. 10- 1 1. 

„ IV. 358-59; V. 19, 28. 
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Switzerland, conthmed: 

people of : character and life, IV. 396 ; v. 20. 39. 

„ „ » V. 94^^^^^. ; vi. 9. 12-16. 

„ feeling for mountains, V. 96 ; vi. 9. 1 5. 

„ the Swiss par excellence (Helvetii), V. 95 ; vi. 

9- 13- 

religion of, V. 95-6 ; vi. 9. 14. 

Romanism and Protestantism, IV. 359; v. 19. 29. 
ruin of, by railroads, IV. 396-98 ; v. 20. 40 seqq, 

„ „ tourists, ib, ; ib, 

„ modem, V. 368 ; ix. ii. 30 

scenery of, best idea of Paradise, IV. 367 ; v. 20. 3. 

„ detail of, great, IV. 304-6 ; v. 17. 37-9. 

„ „ unpaintable, IV. 307 ; v. 17. 40. 

„ lowlands described, IV. 139 seqq. ; v. ii. 8 seqq. 
See s. Fribourg. 

„ number of trees in, IV. 307 ; v. 17. 39. 

„ unpicturesque ! IV. 307 ; v. 17. 40. 

„ IV. 368 n ; V. 20. 4 n. 

See s. Alps, Mountains, Places. 

Syenites, characteristics of, IV. 113 seqq . ; v. 8. 14 seqq. 
Syllogism, few people can form a. III. ix ; pref. 4. 

Symbolism in art, its place and value, I. 226-27 ^ ; ii. 3. i. 18 

(om. ed. I, 2). 

,, „ „ „ 11. 221-22; hi. 2. 4. 17- 

„ „ „ » III. 103-4; iv. 8. 6. 

„ „ imitation changing to, III. 215 ; iv. 14. 19. 

j, „ mediaeval, of clouds and water. III. 222-23 ; 

iv. 14. 28. 

„ passionate expression of (Lombard griffin), 
III. 115 ; iv. 8. 21. See s. Calais tower. 
,, „ symbolical works of great painters, their best, 

III. 104; iv. 8. 6. 

Symmetry defined, as distinct from proportion, II. 78-9; iii. 
I. 8 . 2. 

„ in clouds, L 232-33 ; ii. 3. 2. 8. 

„ „ mountain form, L 317 ; ii. 4- 3- I3* 

„ „ nature, necessary in art, II. 78 seqq. ; iii. i. 8. 

I seqq. 

„ „ tree- curvature, I. 424 ; ii. 6. i. 25. 

„ „ » V. 38 ; vi. 5. I. 

„ „ tree-stems, V. 63-5 ; vi. 7- 14 
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Symmetry, contmucd : 

„ natural number and variety heightened in effect by, 
I- 332-33 ; ii. 3. 2. 6-8. 

„ true and false, medimval and modern, III. aio-ii ; 
iv. 14. 12-13. 

„ type of Divine justice, II. 78-80 ; iii. i. 8. i seqq, 

„ use of, in religious art, IL 80 ; iii. i. 8. 4. 

„ „ „ „ IV. 79-80; V. 5. 16. 

„ value of, in spiritual pictures, IL 237 ; iii. 2. 5. 18. 
Sympathy, characteristics of, II. 100; iii. i. 12. 5. 

„ „ II. 182 ; iii. 2. 3. 9. 

„ condition of noble picturesque, IV. 9-11 ; v. i. ii 

seqq. 

„ „ „ IV. 14 ; V. I. 16. 

„ cunning goes with absence of, V. 293 ; ix. 7. ii. 

„ foundation of true criticism, III. 25 ; iv. 2. 8. 

„ in art, essential to appreciate emotional work, I. 90 ; 

ii. I. 7. II (om. ed. i, 2). 

,, „ „ artist, with nature, III. 24; iv. 

2. 8. 

„ „ its influence on the picturesque, IV. 9-10 ; v. 

I. 12. 

„ human, V. 221 ; ix. i. 9. 

„ necessary to detect passing expression, III. 72 ; iv. 
5. 8. 

„ sign of true gentleman, V. 290-91 ; ix. 7. 8. 

„ vulgarity of want of, III. 89 ; iv. 7. 9, 

„ when keenest, IL 182 ; iii. 2. 3. 9, 

„ with humanity, IL 182 ; iii. 2. 3. 9. 

„ „ „ IV. II ; V. I. 13* 

„ „ nature, IL 98-9 ; iii. i. I2. 3 seqq, 

„ „ „ III. 187-88; iv. 13. 13. 

„ „ „ III. 205 ; iv. 14. 7 * 

„ „ „ IV. 14-15 ; V. I. 16 

System-makers, waste of time by. III. 2 ; iv. i, 2. 


Tabernacle, colours of God^s, V. 169 ; vii. 4. 30. 

Tabor, Mt,, the scene of the Transfiguration, IV. 404-5 j v. 20. 
48. See s. Hermon. 

Taconay, Mt., clouds over, V. 149 ; vii. 3. 17. 

„ „ form and top of, IV. 173 ; v. 13. 8 n. 
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Taconay, Mt., continued: 

„ „ form and top of, IV. 223-4 ; v. 15. 18-19 (pl- 35)- 

„ „ „ „ IV. 298; V. 17. 30. 

„ „ „ „ IV. 329«; V. 18. IS ra. 

„ „ ridges of, I. 316 ; ii. 4. 3. 12. 

Talk, waste of vital power in, III. 107 ; iv. 8. 9. 

Tapia (Chamouni), IV. n; v. 13. 8 n. 

„ „ crest of, IV. 217 ; v. 15. 15. 

„ „ „ IV. 220 n ; V. 15. 16 n. 

„ „ „ IV. 223; V. 15. 18. 

„ „ curves at its base, IV. 298 ; v. 17. 30. 

„ „ slope of, IV. 329 ?i; V. 18. 15 n, 

„ „ „ IV. 422 ; App. ii. 5. 

Taste [Synopsis. I. 29-30, 442, 444. II. 18, 21-30, 36-7, 88. 
in. 69-70. IV. 283-84. V. 267]:— 
defined, I. 29-30 ; i. 1.6. 1-3. 
education of, II. 18 ; iii. i. 2. 8. 

„ possible, II. 23 iii. i. 3. 3. 

„ right temper for, II. 26-7 ; iii. 1. 3. 9. 

„ the word^ its meaning. III. 69-70 ; iv. 5. 6. 

experience a test of, IV. 283-84 ; v. 17. 9. 
fastidious implies false, II. 28 ; iii. i. 3. ii. 
fondness for unfinished works, I. 445 ; ii. 6. 3. 15. 

„ ^ „ ,, II. 88 ; iii. i. 10. 3. 

judges in matters of, meaning of term, II. 24 ; iii. i. 3. 4. 
judgment and, deliberate and instinctive, I. 30 ; i. i. 
6. 3. 

meaning of good, V. 267 \ ix. 5. 3-5. 

men of, described, I. 29-30 ; i. i. 6. i. 

public, its nature, I. 442 ,* ii. 6. 3. 8-9. 

purity of, tested by universality, II. 28 ; iii. i. 3. ii. 

reason for our, not to be asked, I. 29 ; i. i. 6. i. 

right, that of the majority? II. 22-3 ; iii. i. 3. 2. 

tests of true, and false, II. 21 seqq , ; iii. i. 3. i. seqq, 

„ „ „ II. 28; iii. I. 3. II. 

unconscious association affects, II. 36-7 ; iii. i. 4. 9. 

See s. Classical, 

Tayler, Frederic, his sketches better than his pictures, 1. 38 ; 
i. 2. I. 8. 

, „ rain-blue of his water-colours, 1. 273 ; ii. 3. 4. 

21 (ed- 1-4. 24). 

Taylor, on imagination, II, 157-58 ; iii. 2. 2. i. 
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Teaching-, example the best, V. 359 ; ix. ii. 20. 

„ explanation and hints in, their value, V. 376 n ; ix. 
12. 4 n. 

Technical qualities of art. See s. Executio7i. 

Tees, banks of, IV. 3x5 ; v, 17. 48. 

Telegraph, value of the, HI. 320-21 ; iv. 17. 35-6. 

Temperance and intemperance, II. 14-16 ; iii. i. 2. 3-5. 
Tcmpesta, picturesque landscape of, V. 218 ; ix. i. 3. 

•Teniers [Synopsis. I. 6, 227, 335. III. 30, 37. v. 279, 283, 304, 

309] 

author’s depreciation of, I. 6 ; i. i. i. 4. 

„ want of sympathy with, V. 304 ; ix. 8. x. 
character of his work, V. 309 ; ix. 8. ii. 
dogs in, unclean, V. 283 ; ix. 6. 19. 
skies of, some fine, L 227 ; ii. 3. i. 20. 
subjects of, low, III. 30 ; iv. 3. 5. 

„ ugly, III, 37 ; iv. 3. 12. 
unspiritual, V. 279 ; ix. 6. 10. 
work of (Dulwich Gallery, X39), 1 . 335 ; ii. 4. 4. 13. 

Tennyson [Synopsis. II. Epil. 13. III. 165 169, 177 n, 269, 

274, 276, 280, 284-87, 302. IV. 19. V. 180 n, 286, 

364] 

colour of, rich, III. 274 ; iv. 16. 18. 
emotional writing of. III. 280 ; iv. 16. 29. 

finish and melody of, III. 276 ; iv. 16. 23. 

love of nature, dreamy. III. 302 ; iv. 17. 8. 
pastorals of, V. 286 ; ix. 6, 23. 
pathetic fallacy in, III. 177 ?z ; iv. 12. 26 n. 

,, „ III. 284-87 ; iv. 16. 36-8. 

Pre-Raphaelite brethren and, IV. 19 ; v. 2. 5. 
reflective, II L 165 ; iv. 12. 6 /z. 
religious doubts of, III. 269 ; iv. 16. 10. 
second order of poets (subdued by their feelings), III. 169 ; 
iv. 12, 10. 

sense of beauty, V. 364 ; ix, ii. 26. 
works of : 

Brook, IL ’83 Epil. 13. 

(kandmother, The, “A lie which is half the truth,” etc., V. 
295 ; ix. 14- 

In Memoriaro, less great than Guy Mannering,” III. 280 ; 
iv. 16. 29. 

„ „ quoted, III. 287 j iv. 16. 38. 
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Tennyson : works of, continued: 

In Memoriam, quoted, V. i8o w ; viii. i. i6 
Lady of Shalott, “His broad clear brow . . . galaxy,” III. 
209 ; iv. 14. 1 1. 

Maud, quoted, HI. 177 n% iv. 12. 15 n. 

„ „ III. 287 ; iv. 16. 39. 

Terburgj Gerard, quiet painting of, V. 309 ; ix. 8. ii. 

Terrible, contemplation of the, by mountaineers, IV. 344 seqq, ; . 
V. 19. 9. seqq. 

„ great men can be, without being licentious, 1 . 414 ; ii, 
6. I. II (om. ed. i, 2 ). 

Terror, human, and holy fear, II. 136 ; iii. i. 14. 27. 

Testimony, fear of God and, V. 169-70 ; vii. 4. 33, 

Tete Noire, IV. 160; v. 12. 21. 

Texture, rendering of, in art, II. 217 ,• iii. 2. 4. ii. 

Thackeray, religious teaching of, III. 269 ; iv. 16. 10. 

Thames, its wooded reaches, IV. 369-70 ; v. 20. 7. 

„ near London, described, V. 319 ; ix. 9. 8. 

Thaumas (son of Nereus), V. 157 ,* vii. 4. 9. 

« »_ „ V. 347 ; ix. II. 4. 

Theatre, costliness of modern drama, useless and bad, IV. 341 
and ;z ; v. 19. 6 

Theoria [Synopsis. II. ’83 pref. 7, 9-13, 17, 19, 26, 96-8, 103, 
108-9, i49“5o> 168] : — 

definition and meaning of, II. 9 ; iii. i. i. 8 (’83 ;z). 

„ „ „ II. 13; iii. I. 2. I. 

„ „ „ II. 17 ; iii. I. 2. 6. 

„ „ „ II. 26 ; iii. I. 3. 7. 

faculty of, II. lo-ii ; iii. i. i. 10. 

„ imagination and, united, II. 168 ,* iii. 2. 2. 16. 

„ its connection with just judgment, II. 103 ; iii. i. 
12. 8. 

„ „ function as to vital beauty (charity), II. 96-8 ; 

iii. I. 12. 1—2. 

happiness of, II. ’83 7. 
the service of heaven, II. 149-50 ; iii. i. 15. 12. 
three operations of, II. 108-9 ; iii. i, 13. i. 
universality of Christian, II. 19 ; iii. i. 2. 10. 

Thermopylae, II. 72 ; iii. i. 7. 4. 

Think, few people ever, V. 179 ; viii. i. 14. s. Thought 
Thinkers, seers, and sayers, III. 278-79 ,* iv. 16. 28. 
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Thirteenth-century art, fails of deceptive imitation. III. 20 ; iv 
2. 5. 

Thistle, leaf of, V. 105 ; vi. 10. 14. 

Thomson (poet), lines of, quoted under Turner’s pictures, V. 
329 ; ix. 10. 3. 

, T., Outline of Geology, IV. 123 n ; v. 9. 5 7 i. 

Thornbury’s Life of Turner, V. 373 ; ix. 12. 3. 

Thorns, persons compared to, V. 180 ; viii. i. 16. 

Thought, connection with art, 1 . 47 scqq. ; ii. i. i. i s^qq. 

„ „ „ knowledge, 1. 52 ; ii. i. i. 10. 

„ defined, I. 32-3 ; i. i. 7. i s^qq. 

„ false, worse than none at all, I. 50; ii. i. i. 7. Sees. 
Think., Thinkers. 

„ highest, most independent of fine words, 1. 10 ; i. i. 
2. 5. 

„ various, of different minds on same things. III. 3JO-1 ; 
iv. 17. 6. 

Ticino. Sec s. Faido. 

Time, the ‘'sacred verdict” of, its value, I. 1-7 ; i. i. i. 1-5. 
Tintoret [Synopsis. I. 82- 8, 91, 104, 115-16, 146, *213 n , 247 n , 
359, 414, 422 II. 2, 8 ?;, 48, 79, 80, 88 n , 129, 132, 
139, 169*71, 186-96, 200 n, 205 n , 216, 219, 222 
230 ’83 Kpil. 12-14. III. 42, 46, 49, 63, 98, 104-5, 
I 3 L 15 » 278, 289, 336, 345, 355. IV. 15, 27 29, 59, 

64, 67, 308, 317, 324, 377, 380, 408. V. 100, 21 1 n, 
220, 246, 251, 254, 350 353 //]:— 

asking to ])aint new house, II. 89 n ; iii. i. 10. 3 n. 
author’s admiration of, IT. ’83 Kpil. 14. 
clouds of, L 230 n ; ii. 3. 3. 13 (ed. 3, 4 only). 

„ sublime, II. 222 71 ; iii. 2. 4. 17 n. 
colour, and light of, L 104 ; ii. i. 7. 21 (om. ed. r, 2). 

„ and no form, like gems, II. 216 ; iii. 2. 4. 10. 

„ firvourite colours, black and white. III. 289; iv. 
16, 42. 

„ III. 46 ; iv. 3. 26. 

„ V. 350 ; ix. n. 8 
„ innigination and, V. 353 n\ ix. 11. 8 71. 
delicacy of, III. 42 ; iv. 3. 20. 
ease of. III. 278 ; iv. 16. 27. 
engraving from, III. 355 ; App. (}) 1 .^ 17). 
execution, its certainty, II. 200 n ; iii. 2. 3. 28 ;/, 
finish deficient, L 87 ; ii. i. 7. 10 (om. ed. i, 2). 
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Tintoret, continued: 

finish deficient, through impetuosity, II. 88 ; iii. i. lo. 3 | 

„ III. 131 ; iv. 9. 18. 

„ IV. 69; V. 4. 15. 

flowers in, rare, V. 100 ; vi. 10. 5. 
foregrounds of, 1. 213 n ; ii. 2. 5. 15 n (om. ed. i, 2). 
frescoes, no remnants of any, I. 116 ; ii. i. 7. 30 (om. ed. i, 2 
groundwork of his pictures, often dark, V,2iin; viii. 4 . 17 » 
humour in, none, IV. 15 ; v. i. 17. 

„ „ or very rare, IV. 408 ; App. i. 3. 

imagination noble, II. 169 ; iii. 2. 2. 17. 

„ unconscious remembrance and, I V. 29 ; v. 2. i! 
„ unsurpassed, II. 170; iii. 2. 2. 19. 

„ „ examples given, II. 186-97; i 

2.3.isse^^. 

landscape, I. 92 ; ii. i. 7. 12 (om. ed. i, 2). 

„ grand, II. 79 ; iii. i. 8. 3 ("83 n). 

„ „ but limited, I. 82-4 ; ii. I. 7. 6-7 (om. 

I, 2). 

„ III. 345 ; iv. 18. 31. 

„ vague, IV. 59 ; v. 4. 2. 
modesty of, II. 132 ; iii. i. 14. 19. 
mountains, first well drawn by, IV. 377 ; v. 20. 16. 

„ loved by him, IV. 380 ; v. 20. 21. 
mystery and softness of, IV. 64 ; v. 4. 9. 
neglect of his works at Venice, 11 , S n ; iii. 1, i. 7 n, 

,, „ ,, ,, HI. 150? iv. 10. 21. 

negro behind king in work of, IV. 27 n ; v. 2. 16 n. 
passion as rendered by, II. 139 ; iii. i. 14. 31. 
perception of, intense, IV. 69 ; v. 4. 15. 
pictures of, the two best, V. 246 ; ix. 3. 17. 
picturesque of, IV. 15 ; v. i. 17. 
portraiture in works of, II. 129, 132 ; iii. i, 14. 14. 19. 
power of, 1. 87-8 ; ii. i. 7. 10 (om. ed. i, 2). 

„ greatest of all, I. 92 ; ii. i. 7. 12 (om. ed. i, 2), 
IV. 324 ; V. 18. 9. 
qualities of, IV. 308 ; v. 17. 42. 
realistic temper of, III. 104 ; iv. 8. 7. 
religion of (Bible subjects). III. 63 ; iv. 4. 22 (F.A. n). 

„ V. 251 ; ix. 3. 28. 

Ridolfi’s Life, quoted, II. 2 ; iii. i. i. 2. 

saying, “ Sempre si fa il mare maggiore,” II. 2 ; iii. i. i. ! 
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Timtoret, cojiiinued : 

sense of space first given by, I. 92 ; ii. i. 7. 12 (om, ed. i, 2). 

skies of, luminous, II. 48 ; iii. i. 5. ii. 

stands alone, IV, 317-18 ; v. 17. 51. 

stones, painting of, I. 146 ; ii. i. 7. 46 (om. ed. i, 3). 

„ „ II. 199; ii. 3. 28. 

subjects of, his own age, III. 98 ; iv. 7. 19-20. 
supremacy of, first shown by author, II. ’83 Epil. 13. 
swift strokes of, III. 42 ; iv. 3. 20. 
symbolical works of, III. 104-5 ; iv. 8. 6-7. 
symmetrical groups of, II. 80 ; iii. i. 8. 4. 
temper of, II. 194 ; iii. 2. 3. 22 n, 

Titian less great, more finished, I. 91 ; ii. i. 7. 12 (om. ed. 
1, 2). 

trees of, sweet-chestnut (concentric grouping), II. 79; iii. 
I. 8. 3. 

truth of, IV. 69 ; v. 4. 16. 

Venice, painting of her architecture by, I. 115 ; ii. i. 7. 29 
(om. ed. I, 2). 
works of : 

Adoration of Magi (Venice), III. 85 ; iv. 7. 2-3. 

„ „ „ III. 131 ; iv. 9. 18. 

„ „ „ IV. 69 ; V. 4. 15- 

Agony in Garden, II. 171 ; iii. 2. 2. 19. 

„ ,, II. 194; iii. 2. 3. 22. 

Annunciation, its imagination, II. 187-88 ; iii. 2. 3. 17. 
Baptism of Christ, II. 188-90; iii 2. 3. 18-19. 

„ n n. 197 ; iii 2. 3. 25. 

„ „ II. 219; iii 2. 4. 13. 

Cenacolo, S. Giorgio Maggiore, IV. 59 n ; v. 4. 2 «. 

Christ before Pilate, II. 194; ni- 2- 3- 22. 

Crucifixion, II. 80 ; iii. i. 8. 4. 

„ II. 191, 197 J hi. 2. 3- 20, 25. 

„ II. 219 ; hi. 2. 4. 13. 

„ II. ’$3 Epil. 12. 

,, V. 220 ; ix. I. 8 . 

„ V. 246 ; ix. 3. 17. 

Death of Abel, I. 84 h. i. 7. 7 (om. ed. i, 2). 

,, ,, I. 414; ii. 6. I. II (om. ed. i, 2). 

„ ,, 1. 422 w ; ii. 6. I. 23 w. 

Doge Loredano (lion in), II. 220; iii. 2. 4. 15. 

„ Mocenigo, I. 115 ; ii. i. 7* 29 (om. ed. i, 2). 

Doges in Ducal Palace, HI. 104; iv. 8. 6. 

VOL VI. 
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Tintoret : works of, C 07 itinued: 

Entombment (Parma), II. 186-87 J iii* 2. 3. 16. 

„ „ III. 336; iv. 18. 18 (pi. J7). 

Fall of Adam, I. 84 « ; ii. i. 7. 7 w (om. ed. i, 2). 

Flight into Egypt, II. 170; iii. 2. 2. 19. 

„ „ II. 194; iii. 2. 3. 22. 

Golden Calf, II. 222 ; iii. 2. 4. 17. 

» » IV. 59«; V. 4. 2«. 

Holy Innocents, II. 139; iii. i. 14. 31. 

„ II. 193-94; iii. 2. 3. 21. 

„ „ II. 197 ; iii. 2. 3. 25. 

Last Judgment (S. M. dell’ Orto), II. 194-96; iii. 2. 3. 23-4. 
Paradise, 1. 359; ii. 5. i. 16 (om. ed. i, 2). 

„ III. 49 ; iv. 4. 5 (F. A. n\ 

„ IV. 67; V. 4. 13. 

„ IV- 68 ; V. 4. 15. 

„ V. 246 ; ix. 3. 17. 

„ V. 254 ; ix. 3. 32. 

Plague of Fiery Serpents, II. 197 n ; iii. 2. 3. 25 n, 

Scuola di S. Rocco, II. ’83 Epil. 12. 

„ „ II. 194 ; iii. 2. 3. 22. 

,, „ II. 200 n ; iii. 2. 3. 28 n. 

Temptation, II. 171 ; iii. 2. 2. 19. 

„ II. 181 n ; iii. 2. 3. 28 n. 

,, II. 230 ; iii. 2. 5. 7 n. 

Venice (S. M. dell’ Orto), I. 115 ; ii. i. 7. 28. 

„ ,, „ II. 171 ; iii. 2. 2. 19. 

Titian [Synopsis. I. xxx, xxxiii, xlviii, 17, 82-3, 84, 89-91, 95-7, 
104-5, 1 15-16, 132, 143. 146, 157-58. 163, 167, 175, 179, 
183 n, 213 227 247 n, 367, 396, 416-17, 424 7 t. II. 

48, 79, 129, 132-35, 146, 170, 173, 216, 222, 235. III. 19, 
21, 47, 131 and 7 t, 335-36, 343» 346, 360. IV. 49, 59, 64, 
197, 21 1 w, 212 71 , 230-31, 239, 323-24, 377, 408. V. viii, 
39, 42, So, 99-100, 126 71 , 178, 190, 21 1 7 t, 214, 217, 243, 
246, 251-54, 273, 277, 280, 283, 298, 300 71 , 304, 316, 345, 
346, 348-50 353 71 , 370 7 t, 383]:— 

appreciation of, demanded, III. 19 ; iv. 2. 3. 
author’s deep study of (1858), V. viii ,* pref. 4. 

„ sympathy with, V. 304 ; ix. 8. i. 
architecture of, I. go; ii. i. 7. ii (om. ed. i, 2). 

„ especially Venice, I. 115 ; ii. i. 7. 29 (om. 

ed. I, 2). 

best pictures of, three, V. 246 ; ix. 3, 1 7. 
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Titian, continued : 

blue atmosphere and sky of, V. 99 ; vi. 10. 3. 

„ „ „ V. 348 ; ix. II. 6. 

Bonifazio influenced by. III. 360 ; App. 3. 

Cadore, his birthplace, IV. 377 ; v. 20. 1 6. 
classical revels, V. 273 ; ix. 5. 17. 

clouds of, generalized, 1. 247 n\ ii. 3. 3. 13 (om. ed. i, 2). 
„ their outlines, IV. 230. 

„ „ V. 126 ; vii. 2. 6 m 

coarseness in, no real, II. 133 ; hi. i. 14. 22. 

„ of feature in, V. 251 ; ix. 3. 29. 
colour of, and light, I. 104 ; ii. i. 7. 21 (om. ed. i, 2). 

„ before chiaroscuro (shadows), IV. 49 ; v. 3. 18. 

„ exaggerated, I. 91 ; ii. i. 7. 12 (om. ed. i, 2). 

„ its depth, II. 235 ; hi. 2. 5. 15. 

„ praised, II. 133 ; hi. i. 14. 22. 

„ „ noble, III. 339 ; iv. 18. 24. 

„ „ perfect, IV. 324 ; v. 18. 9. 

„ „ „ V. 346; ix. II. 3. 

,, ,, ,, V. 35 ^ ^ ^ 

„ truth of, sacrificed to tone, 1. 158-61 ; ii. 2. i. 15. 

„ use of yellow, I. 179 ; ii. 2. 2. 17. See below^ s. 

distances^ flatness of mass. 
composition, instance of, V. 190 ; vhi. 2. 12. 
crests. See below, s. mountains. 
distances, false, and colour, I. 167 ; ii. 2. 2. 4. 

„ I. 184 ; ii. 2. 4. 6 (ed. i, 2 only), 
dogs, in his pictures, V. 283 ; ix. 6. 19. 
drapery of, I. 396 ; h. 5. 3. 29 (om. ed. i, 2). 

„ V. 178 ; vhi. I. 12. 
drawing of, I. 183 w ; ii. 2. 2. 20 n (om. ed. i, 2). 
finish of. III. 131 ; iv. 9. 18. 

flatness of mass (colour without form), II. 216 ; iii. 2. 4. 10. 
flesh tint, I. 17 ; i. i. 3, 4. 

flowers painted by, less than jewels and fans, V. loo ,* vi. 
10. 4. 

foliage, L 424 n ; ii. 6. i. 24 n (om, ed. r, 2). 

„ V. 39 ; vi. 5. 2. 

„ V. 42 ; vi. 5. 8. ^ 

foregrounds of, I. 105 ; ii. i. 7. 22 (om. ed. i, 2). 

„ I. 213 ; ii. 2. 5. 15 n (om. ed. i, 2). 

form, V. 350 ; ix. 11. 8 n. See above, s. flatness of mass. 
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Titian, cmfmmd: 

frescoes by, no remnants of, L n6; ii. i. 7, 30 (om. ed. 

1, 2). 

gentleness of, V. 214 ; viii. 4. 21. 

Giorgione rivals, III. 346 ; iv. 18. 32. 
glow of, L 163 ; ii. 2. i. 22. 
home of. See Mow, s, surroundings, 
human body, conception of, V. 252“-53 ; ix. 3. 30. 
idealism of, in seizing specific character, L xxxiii ; pref, ed 
2. 26. 

imagination of, noble, IL 170 ; iii. 2. 2. 19. 
inscriptions in his pictures, V, 298 ; ix. 7, 2L 
jests rarely if ever, IV. 408 ; App, i. 3. 

„ „ V. 283 ; ix. 6. 20. 

knowledge of landscape, great, 1. xxx ; pref. ed, 2. 23. 
landscape of, grand but limited, L 82 ; ii, i. 7. 6 (om. ed. 
■ h 2 ). 

„ I. 95 ; E 7- H (om. ed. i, 2), 

„ its emotional character, 1. 96 ; ii. i, 7, 15 

(om. ed. J, 2). 

„ its native qualities, L 131 ; ii. i. 7. 37 (om. 

ed. I, 2), 

„ „ „ IL 79; E 8. 3 (^83 //). 

„ n ^ » 111.335-36; iv. iB. 16 18. 

„ leads heroic landscape, V. 217 ; ix. i. 2, 

„ no agriculture in it, V. 243 ; ix, 3. n. 

„ no sunshine, 1. 96 ; ii. i. 7. is (om. ed. i, 2). 

„ occasionally vague, IV. 59 ; v. 4, 2. 
leaf-drawing. See above, s, foliage, 

Lefilibre’s engravings of, V. 190 ; viii. 2. 12. 
lines of, always noble, IV. 211 ; v. 15. 8 n, 

method and vehicles of, unknown, 1. 143 ; ii. i. 7, 45 (om. 
ed. 1, 2). 

mind of, V, 252 ; ix, 3. 30. 
modesty of, II. 132 ; hi. i. 14. 19. 

mountains of, best in his deepest works, IV. 230-31 ; v. 15. 

27. 

» » » IV.377; V. 20. 16. 

„ „ „ „ IV. 380; V. 20. 21. 

mystery and softness of, IV. 64 ; v. 4, 9. 
nude studies of, IL 135 ; iii. i. 14. 24. 

» » V. 253 ; ix. 3. 30. 
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Titian, continued: 

nymphs of, V. 304 ; ix. 8. i. 

portraiture in his works, II. 129; iii, i. 14. 14. 

„ » ,, 11 . 132 ; iii. I. I ^ 19. 

Poussin, N., and, V. 273 ; ix. 5. 17. 
power of, I. xlviii ; pref, ed, 2. 42. 

„ III. 21 ; iv. 2. 5. 

„ cannot be taught, III. 47 ; iv. 3. 27. 
quiet and reserve of, V. 300 n ; ix. 7. 23 n. See s, ^Woyal 
calmi^ 

religion of (cf. Shakspere), V. 251-54 ; ix. 3. 28 seqq. 
richness of, V. 345 ; ix. u. 2. 

“ royal calm” of, V. 353 n ; ix. ii. % n. 

sense of human beauty, deficient, II. 146 ; iii. i. 15. 6. 

shadows of, colour in them, IV. 49 ; v. 3. 19. 

skies of, luminous, II. 48 ,* iii. i. 5. 11. 

solemnity of, V. 383 ; ix. 12. 13. 

stands alone, less so than Rubens, I. 175 ; ii. 2. 2. 12. 

stone-drawing of, IV. 323 seqq. ; v. 18. 8 seqq. 

supremacy of, in his truth, IV. 324; v. 18. 9. 

surroundings of. III. 335 ; iv. 18. 15-16. 

„ „ Venice described, V. 315-16 ; ix. 9. i. 

tone, truth of colour sacrificed to it, I. 157-5^ ; ii. 2. i. 15. 

trees, I. 146 ; ii. i. 7. 46 (om. ed. i, 2). 

„ I. 416-17 ; ii. 6. I. 14 (om. ei i, 2). 

„ use of sweet-chestnut, 11. 79 ; iii. i. 8. 3. 

„ wanting in foreshortening, V. 80 ; vi. 8. 13. 

„ wood-cuts after, IV. 197; v. 14. 18. See nbove^ s. 

foliage. 

Turner influenced by, III. 343 ; iv. 18. 28. 
water-painting of, I. 367 ; ii. 5. i. 23 (om. ed. i, 2). 
works of: 

Alps from Venice (wood-cut), IV. 230-31 ; v. 15. 27. 

,, „ „ IV’^. 239; V. 15. 34. 

Assumption (Venice Acad.), I. 84 n\ ii. i. 7. 7 n (om. ed. 

I, 2), 

,, ,, „ IV. 212 V. 15. 8 « (cherub’s 

wing). 

„ ,, „ V. 246; ix. 3. 17. 

„ n „ V. 254 ; ix. 3. 32. 

„ „ „ V. 277 ; ix. 6. 5. 

„ „ » V, 343; ix. 10. 25. 
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Titian : works of: contmued: 

Bacchus and Ariadne (Nat. Gall.) 
aquilegia in, I. xxx ; pref. ed. 2. 23. 

,, I. xxxiii ; /A 26. 
columl)inc, V. 100 ; vi. 10. 4. 
tone and truth of colour, 1. 157-58 ; ii. 2. i. 15. 
vine-leaves of (Nat. Gall.), III. 131 ; iv. 9. 18. 

Bishops (Louvrel, V. 280 ; ix. 6. 13. 

Camuccini, Rome, IL 170; iii. 2, 2. 19. 

Desert (Ven. Acad.), 1 . 79 ; ii. i. 7. 7 n (om. ed. t, 2). 
Entombment (Louvre), IL 48; iii. i. 5 * 

„ ,, snail shells in, III, 131 n ; iv. 9. 18 n, 

Europa (Dul. Gall.), L 158 ; ii. 2. i. 15. 

Faith, architecture poor, I. 115 ; ii. i. 7. 29 (om. ed. i, 2). 
Flagellation (I^nivre), lusciou.s colour, IL 48 ; iii. 1. 5. 11. 
Flora, V. 370 w ; ix. 1 1. 32 n. 

fresco, St. Antonio, Padua, III. 335 ; iv. r8. 17 (pi. 16). 

Holy Family (Nat. Gall.), V. 211 n; viii. 4. 17 
Lavinia (Berlin), V, viii ; pref, 4. 

„ „ V. ICO ; vi. 10. 4. 

,, (Dresden), V, viii ; pf-e/. 4. 

,, „ V. too j vi. 10. 4. 

Madonna and Child with St. Andrew, V. 19 1 ; viii. 2. 12. 

,, with St. Peter and St. George, iVk ; ik 
Magdalen (Barl>erigo, Venice), IL 133; iii. i. 14. 22. 

,, (Nat Gall), V. 252 ; ix, 3. 29. 

,, (Pitti Palace), IL 133 ; iii. i. 14. 22. 

„ „ V. 251-52 ; ix. 3. 28- 9. 

„ „ V. 370 » ; ix. n. 32 «. 

Marriage of St. Catherine, !■ 96; ii. i. 7 - *5 (‘>ni. ol. r, 2). 

Notomie, V. 370 n ; ix. 1 1. 32 w. 

portraits, Admiral (Munich), V, viii; pr^, 4. 

,, girl in white (Dresden), t’A ; z 7 k 
,, Lady, ro.se and gold (Dresden), ; r'k 
Presentation of Virgin, V. 246; ix. 3* 17. 

St. Franci.s receiving the stigmata ) I. 227 ?i ; ii, 3. 1. 18 (om. 
(wood-cut), ) ed. 1, 2). 

,, fp „ IL 222 ; iii, 2. 4. iS. 

St. Jerome (Brera, Milan), its details, L 91-2; ii. i. 7. 12 (om. 

ed. I, 2). 

„ „ ,, landscape, IL 170; iii. 2. 2. 19. 

„ „ „ „ IL 173; ill 2. 2. 22. 

„ „ IV. 377 ; V. 20. 16. 

,, ,, V, 80 ; vi, 8, 13* 

St John (Venice Acad.), IL 129 ; hi. r. 14. 14. 
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Titian : works of, contimted: 

St. Peter Martyr (Venice), I. 83 ; ii. i. 7. 6 (om. ed. i, 2). 

„ „ „ cloiuks in, II. 170 ; iii. 2. 2. 19. 

„ „ „ „ II. 222 ; iii. 2. 4. 17. 

„ „ , landscape of, II. 173 ; iii. 2. 2. 

22 n. 

„ „ „ trees in, V. 80 ; vi. 8. 13. 

„ „ V. 246 ; ix. 3. 17. 

Supper at Enimaus (Louvre), III. 21 ; iv. 2. 5. 

,, „ „ III. 131 ; iv. 9. 18. 

„ „ ,, V. 280; ix. 6.. 13. 

Tribute Money (Dresden), V. viii ; pref. 4. 

Venice Acad, next Basaiti, sky, I. 89; ii. i. 7. ii (om. ed. 
I, 2). 

Venus, III. 68 ; iv. 5. 4. 

Toad-flax, painting- of, by Bellini, III. 131 n', iv. 9. 18 
Tombs, carving of, good and bad, distinguished, II. 76 n ; iii. 
I. 7. 7 n. 

Tone [Synopsis. I. 77, 79, 149 seqq,, 152-56, 159 w, 162. IV. 
35 

a secondary truth, I. 77 ; ii, i. 6. 2. 
aerial perspective and, distinct, I. 150 ; ii. 2. i. 3. 
chifiroscuro and, distinct, I. 152 ; ii. 2. i. 7 n. 

great colourists and, I. 157 ; ii. 2. i. 14. 

„ „ Titian, I. 157--58 ; ii. 2. i. 14. 

lack of, in modern oils, I. 155 ; ii. 2. i. 12. 
less important than space and form, I. 158 ; ii. 2. i. 17 n 

(om. ed. i, 2). 

many united at once in nature, I. 162-63 ; ii. 2. r. 21. 
meaning of, L 149 J 

„ I. 155 scqq,\ ii. 2. 
of old masters, I. 79 ; ii- 7- 3- 
„ » I. 152; ii. 2. I. 5. 

„ „ I. 180 ; ii. 2. 3. 13 (ed. i, 2 only), 

truth of, IV. 35 seqq. ; v. 3. i seqq, 

Tophana, aqua, IV. 352 ; v. 19. 21. 

Topographical painting, preciousness of pure, IV. 17-18 ,* v. 

2. 3-4. 

,, „ slight exaggeration allowed, V. 207 ,* 

viii. 4. 8 seqq. 

See s. Turner. 

Torcello, mosaics of, IT. 220 j iii. 2. 4. 14. 
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Torrents, force and work of mountain, IV. 145 ; v. 12. 

2 

„ lines of, curved, 1. 392 ; ii. 5. 3. 24. 

,, ,, „ IV. 33 ^ > iS. 

„ mountains furrowed by, I. 316 ; ii. 4. 3. 12. 

» » „ IV. 330 ; V. 18. 16. 

„ power of, beneficent, IV. 302 ; v. 17. 31. 

„ „ in cutting a way, IV. 272-74 ; v. 16. 40 

« » » » IV. 337; V. 19. 3. 

„ sculpture of earth by, IV. 277 ; v. 17. 1-2. 

Tourists, idea that the least seen is most worth seeing, IV. 186 ; 
V. 14. 6. 

,. in Switzerland, on glaciers. III. 267 ; iv. 16. 6. 

„ „ ruin of the people by, IV. 168 ; v. 13. 5. 

„ „ „ „ IV. 396 ; V. 

20. 40 seqq. 

Tours (S. Julien), old buildings at, destroyed, II. 7 ;z ; iii. i. 
I. 7 n. 

Towns, life in, IV. 382 ; v. 20. 26. 

„ manufacturing, muddy streets of, V, 175-76 ; viii. i. 
7. 8. 

Trafalgar, “Royal Sovereign” at, compared to “Modern 
Painters,” Vol. I., and its critics (1843), I- ed. 


Transfiguration, the. III. 207 ; iv. 14. 10. 

,. ., IV. 403 seqq. ; v. 20. 47 seqq. 

„ „ Raphael’s and the reality, III. 59 ; iv. 

4.17/2. 

Transcripts from nature, pictures that are. III. 150 ; iv. 10. 21. 
Transitions of nature, imperceptible, IV. 129 ; v. 10. i. 
Transparency, in mountain chains, I. 299 ; ii. 4. 2. 13. 

„ incompatible with highest beauty, II. 82-4; iii. 
I. 9- 4-5* 

,, • partial, the most beautiful, ib. ; ib. 

„ the sky, its, I. 219-20 ; ii. 3. i. 7. 

Travelling, imagination soon jaded by seeing too much. III. 
145 ; iv. 10. 14 

„ railroad. III. 311-12 ; iv. 17. 24-5. 

„ to see the Continent, ib . ; ib. 

„ thought and sight, its ends, not pace. III. 321 ; iv. 
^7- 35- 

Treatment, breadth of, V. 198-99 ; viii. 3. 7-8. 
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Trees [Synopsis. I. 76, 309-10, 407-9, 315-16, 425. 11 . 164-66. 

III. 122 seqq,, 127. IV. 80-I, 286-87, 369-70. V. 4, 5, 
9-12, 21, 46-7, 54, 56 seqq,, 6oseqq., 66-7, 74, 76, 82-5, 
86 seqq.l : — 

angles of, 1. 415 ; ii. 6. i. 13. 

architecture and, coincidences of structure, V. 21 ; vi. 

3 - 14. 

beauty of, V. 81-2 ; vi. 8. 17-18. 

branches of, downward tendency, I. 309-10 ; ii. 4. 3. 4. 

,, thickness of, do not taper, I. 408-9 ; ii. 6. 

1. 2-5. 

capable of feeling? V. 5 ; vi. i. 6. 
classical love of, III. 194 ; iv. 13. 22. 

„ „ IV. 79 ; y. 5. 16. 

complexity of, I. 412-13 j ii. 6. i. 10. 
diminution and increase of, ib . ; ib. 
distinguishing, not easy, I. 74-5 ; ii. i. 5. 8. 
drawing of, by different artists. See s. Artisti names. 

„ common faults, V. 76 ; vi. 8. 10. 

„ conventional till Turner, V. 74 ; vi. 8. 9. See 
s. Turner. 

,, difficulty of, I. 379 ; ii. 6. i. i (ed. i, 2 only). 

„ „ especially contours of tops, V. 

67-8 ; vi. 7. 18. 

„ knowledge of human figure essential to, I. 417 ; 
ii. 6. I. 14 (om. ed. 1, 2). 

„ of old masters, I. seqq. ; ii. 6. i. i seqq. 

„ „ „ I- 42s ; ii- 6- I- 25- 

„ rules for, by the unimaginative, II. 164-66; hi. 

2. 2. 1 1. 

„ stems, III. 122 seqq. ; iv. 9. 8 seqq. (pi. 2, 3, 4). 

„ „ rightly drawn by only Titian and Turner, 

I. 416; ii. 6. I. 14 (om. ed. i, 2). 
See s. Italian school. 

„ to be wayward. III. 127 ; iv. 9. 14. 

European, list of common. I. 408 ; ii. 6. i. 2. 
growth of, I. 76 ; ii. I. 6. I. 

„ its laws, IV. 80-1 ; v. 5. 17. 

„ „ V. 18 ; vi. 3. 12. 

„ its main principle, V. 54 ; vi. 7. r. 

„ plants and flowers, V. 56 seqq. ; vi. 7. 4 seqq. 

V. 60 seqq . ; vi. 7. lo seqq. 
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Trees, continued : 

growth of, V, 66 ; vi. 7. 1 7 sn/q. 

„ V. 81 ; vi, 8. 15. 

kinds of (shield and sword leaf), V, 9-10 ; vi. 2. 5. 

jj ,, 5j ,, V. 86““7 J vi. 9* 2, 
lessons to be learnt from, V. 82“-5 ; vL 8. 18 20, 
love of, a test of purity of life, V, 4 ; vi. i. 4. 
lowland and mountain, IV. 369-“7o ; v. 20. 7. 

„ and pines compared, V. 8S seqq . ; vi. 9. 4 seqq. 
mechanical aspect of, V. 45 n ; vi. 6. 3. 
outlines of, 11 L 122 ; iv. 9. 8. 
ramification of, 1. 409 ; ii. 6, x. 4-5. 

„ V. 62 3 ; vi. 7. 12. 

„ V. 66*8 ; vi. 7. 16 srqq, 

shoots of, furrow.s in, V. 47 ; vi. 6, 5 (pi. 51). 

„ knots in, their meaning, V. 12 ; vi. 3. 2. 

„ types of, V. n-t2 ; vi. 3. 2. 
structure of (trefoil, etc.), V. 21 ; vi. 3. 13. 
symmetrical curve.s of, L 424 ; ii. 6. i. 25, 
tapering of, how caused, L 408 ; ii. 6. i. 2. 
thickness of, diminishes only by dividing, I. 408 9 ; ii. 6. 
I. 2. 

tops of, contours difficult to draw, V, 67-8 ; vi, 7* 18. 
trunks, “ me.ssengers to the roots,” V. 46 ; vi. 6. 4. 
wind’s action on, “frangas non dectes,” L 41S ; ii* 6. i. 13. 
I, „ IV, 286-87 ; V. 17. 14. 

Sec s, Ikdan y, 

Trefoil, in trees and architecture, V. 21 ; vi. 3, 14. 

Trient, Gorge du, IV. 273 ; v. 16. 40. 

„ country round, IV. 337 seqq, ; v. 19. 3, 

» „ tourists’ effect on, IV, 398 ; v. 20. 42. 

True, means trustworthy, V. x8i n ; viii. i. 17 #, See s. Truth, 
Trunk, growth of, thicker and higher, V. 55 seqq . ; vL 7. 2 seqq. 
Trust, defined, V. iBi ; viil i. 17. 

^ ,, love and, essential to man, V. 381 ; ix. 12. 10. 

Truth [Synopsis. I xviii-xix, 14, 34‘-8. 39, 46, 51, 53, 56, 62-77, H5 
325, 434, 44^* XL 32, 173* 200 n. Ill u 35 %. 98. 

X09, 1 16, 133, 13s, 147, X77, 22a, a'6o, 270, 317-ia IV. 
48, 256-7. V 71, 293».94] 
art and ; 

beauty, truth not to be sacrificed to, I IL 35 « ; iv. 3. 12 
„ „ result of doing so, III. 370; iv/i6. 12. 
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Truth: art and, contmued: 

first quality in execution, I. 39 ; i. 2. 2. t. 
foundation and test of all art, I. 51 ; ii. i. i. 8. 

„ e.g, does a picture add to recorded truth? 

I. 8$ j ii. I. 7. 8 (om. ed. i, 2). 

„ I. 441-42 ; ii. 6. 3. 7. 

„ III. 38 ; iv. 3. 16. 

„ III. u6; iv. 9. I. 

„ III. 147 ; iv. 10. 17. 

See below ^ ideas, 

imitation and, distinct, I. 24 seqq. ; i. i. 5. 2 seqq. 

„ inconsistent, I. 27-8 ; i. i. 5. 6. 
judgment of truth in art, can be got by study, I. 51-2 ; 
ii. I. I. 10. 

judgment of truth in art, can be got by study, I. 53 ; ii. 
I. 2. I. 

attainment of the most precious, IV. 40 ; v. 3. 7. 
beauty and, nothing untrue is beautiful, L 27-8 ; i. i. 5-6. 

„ though truth is not beauty, II. 32 ; iii. i. 4. i. 

« » ,, » in. 35 n-, iv. 

12 n, 

capable always of abuse, I. xviii n ; pref, ed. 2. 10 n. 
choice of, by artists, the essence of style, III. 39 ; iv. 3. 16 
„ „ ,, » IV. 48 ; V. 3- 17- 

„ by old masters and moderns, I. 79-81 ; ii. i. 7. 3. 
classes of, deceptive and inner likeness, III. 135 ; iv. 10. 3. 
colourists’ and chiaroscurists’, IV. 44; v. 3. 12. 

„ » IV. 49; V. 3. 19. 

difficulty of stating it unassailably. III. 133 ; iv. 10. i. 
discovery of, difficult, L 53-5 ; ii. i. 2. 1-2. 

„ intellectual but sharpened by moral sense, I. 
56 ; ii. I. 2. 4. 

dominion of, entire, eg, pathetic fallacy, III. 177; iv. 
12. 15. 

Greek views of falsehood and, V. 293-94 ; ix. 7. 12 seqq. 
grotesque idealism may well convey, III. 103-4 ; iv. 8. 5-6. 
highest, almost impossible to explain, I. 434-35 J ii- 2. 2. 
ideas of, in art, 1. 14 ; i. i. 3. i. 

„ „ I. 24 j i* L 5- ^* 

„ the foundation of art, I. 28 ; i. i. 5. 6. 

„ object of their study, I. 46 ; i. 2. 3. 6, 

III. X ; iv. I. I. 
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Truth, continued : 

imaginative truth, instanced (Two Griffins), III. 109; iv. 

8. II. 

» „ its preciousness, IV. 31 ; v. 2. 21. 

j? „ work, tested by, II. 172-4; iii. 2. 2, 21-2. 

imitation and, distinct, I. 24-8 ; i. i. 5. 2 seqq. 
infinity essential to, I. 254-55 ; ii, 3. 3. 22. 
instinctive discovery of. III. 222 ; iv. 14. 28. 
invention demands, V. 215 ; viii. 4. 23. 
knowledge of great, goes with desire to impart it, I. xviii ; 
pref, ed. 3. 12. 

law of, in painting. III. vi ; pref. 2 
likeness to nature and, III. 135 ; iv. 10. 3. 
many-sided, hence apparent inconsistency, V. 298 n j ix. 
7. 21 n, 

mystery of all great, II. 200 n ; iii. 2. 3. 28 n. 
nature’s always varying, I. 58 ; ii. i. 2. 7. 
perception of, its requisites, I. 55-6 ; ii. i. 2. 3-5. 
reception of, slow, I. xix ; prep ed, 2. 12. 
refusal to see, obvious, IV. 256-57 ; v. 16. 23. 
rendering of, compared to hospitality, IV. 48 ; v. 3. 17. 
sacred, how conveyed, III. 317-18 ; iv. 17. 32. 
sacrifice of, to decision and velocity, I. 42-3 ; i, 2. 2. 8-9. 
simplest, believed last, HI. 318 ; iv. 17. 34. 
sometimes spoken through evil men, II. 146-47 ; iii. i. 
15. 8. 

taught by action only, not talk, V. 71 ; vi. 8. 5. 
unity of, I. xviii n ; prep ed. 2. 10 

universal, of great idealists, e.g. Shakspere, III. 98; iv. 
7. 20. 

value of, as it is characteristic, I. 67 ; ii. i. 3. 9. 

}j distinctive, I. 65 ; ii. i. 3. 5. 

„ frequent and rare, I. 68 seqq . ; ii. i. 4. i seqq. 

« general and particular, I. 62 seqq. ; ii. i. 3. i seqq. 

” ” >5 mountain-drawing, I. 

325 ; ii. 4. 3. 26. 

„ most important, those which tell us most (specific 
form), 1 . 76 ; ii. I. 6. i. 

vulgar blindness to its beauty, V. 295 ; ix. 7. 15. 
whole, never vulgar, III. 89 ; iv. 7. 9. 

Truthfulness of true gentlemen, V. 293 ; ix. 7. 11. 

Turin, church of Superga, clouds over, V. 147 ; vii. 3, 16. 
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jrin, cofitmucd : 

„ pictures at : 

Vandyck’s Children of Charles L, V. 100 ; vi. 10. 5. 
Veronese’s Magdalen, V. 282 ; ix. 6. 17. 

„ Queen of sSheba, V. vii ; 4. 

,, „ » V. 249 ; ix. 3. 23. 

Wouvermans’ war- piece, V. 307 seqq. ; ix. 8. 7 

trkish “God is great,” its meaning, IV. 39 ; v. 3. 6. 
inier, J. M. W. 

/. IW’sma/: Life and Character, 11, As a?i Artist, III. 
Worhs of refenrd to. 

v'NOPSis OF 1 . AND 11 . (For that of III. "Works, see pp, 316 seejq.) 
> 1 . 1. xvii- xix, xxiv w, xlviiLl ; 33, 52, 62, 89, 92, 104, 121, 129-30, 
133 wv/f , 136 -48, X52, 155- 58, 160-63, 166-71, I74“S2, 187 scqq., 
190, I 94 "- 9 S» 199, 200 -1, 209, 213 n, 215, 220, 225 seqq., 234 seqq., 
239, 250 seqq„ 252 seqq^^ 266 seqq., 274 seqq., 282 seqq.y 290, 302, 
305, 321-23, 324, 328-29, 338 seqq., 349, 356, 359~6o, 367, 378 
‘W/f , 3 ^ 3 > 3^8-90, 397 - 9 ^^, 4or, 404-5, 416-17, 425, 433 '“ 37 , 44 i~ 
42, 453 - 54 - 

>1. IL %pref. 9 ; 52, I5L 216; ’83 ISpil. i, 13-14. 

> 1 . in. V, X, xii; 42, 63, 94, 106, 126-27, 129-30, 133, 134-38, 
198 n, 215, 246, 251, 276-78, 296, 310, 323, 325-30, 336, 339-44, 

346, 357. 

IV. I, 7-9, 15-16, 21-S, 27-32, 35, 41-5, 48-50 n, 58 seqq., 63, 
68 -9, 74 “ 77 , 7 ^^, 35 " 6, 183 n, 187, 20X-2, 233-39, 253, 259- 

64, 273 - 74 , 307 *9, 312, 314, 317, 323, 327, 330-34, 41L 419- 
> 1 . V. V, vi, viii-xi ; 40- x, 42, 52-3, dy- S, 71, 74, 79-80, 90, 102, 
108, no, 125-26 «, 132 seqq.^ 137, 142-43, 154, 162, 164, 185 
seqq., 188, I94, 207, 2X1, 2X2, 218, 315 saqq., 317-29, 345 ~ 50 , 
356 57 , 364" 66 «, 369 -73, 38 I “84 «.] 

L Personal : Life and Character, 

anecdotes and sayings of : See below^ s. character. 

looking at author’s “Falls of Rhine,” I. 369; ii. 5. 2. 2 

(F.A. n), 

,, ,, St. Gothard, III. 94 ; iv. 7, 13. 

saying “I never lose an accident,” V. 194; viii. 2. 15. 

„ “ Keep my works together,” V. 366 n; ix. 1 1. 30 «. 

,, “ I’aint your impressions,” IV. 237 n ; v. 15. 32 n. 

suppo.sed saying that author saw in his works things he 
never meant, IV. 237 ; v. 15. 32, 
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Turner, J. M. W. : /. Personal: Life and character, contmucd: 

author and his writings, Turner’s feeling for, V. 382 ; 
ix. 12. u. Secs.IL 

birthplace influences him always, V, 317 scqq. ; ix. 9. 
4 seqq, 

boyhood of, ib, ; ik 

„ at Brentford and Twickenham, V 323 ; 
ix. 9, 15. 

character : 

analysis and anecdotes of, V. 374 n ; ix. 12. 4 n, 
compared with Dante’.s, V, 364 ; ix, ii. 26. 

It It ,» an<l Keats’. See below, s, fftind* 
earnestness, V. 375 ;/ ; ix. 12. 4 n. 
feeling for land.scap •, II. ’83 /;•</. 9. 
hopelessne.Hs of, V. 355 ; ix. 1 1, 2. 
kindness and truth, V. 374“75 and n ; ix. 12. 4 and n. 
not vulgar, V. 320 ; ix. 9. 9. 
reserved, IV. 237 ; v. 1 5. 32. 
sensitiveness, V. 382 83; ix. 12. 12. 
want of faith, V. 372-^75 ; ix. 12. 1-4. 

death of, 1851, II. ’83 Epil, 14. 

and funeral, III. v-vi ; /tnf. i. 

his works praised then, L 453 54 ; ii. 6. 

3 ; postscript (om. ed. 1-4). 

education of, by his parents, V. 320 seqq, ; ix. 9. 10, 

„ classical, its effect, III. 330 ; iv. 18. 8. 

„ in architecture, V. 329 n ; ix. 10. 3 //. 

See betmn, s, home. 

emotion, at mention of the Wharfe, IV 262 ; v, 16, 29. 

estimate of self and his works, HI. 277 ; iv. 16. 25. 

»> n seldom praised his own works, IV. 25 j 

V. 2. 13, 

first drawing-master, Mr. Lowe, III. 345 ; iv. 18. 31. 

geologist as well as painter, L 290 ; ii. 4. 1.6. 

home-surroundings, III. 330; iv. 18. 31. 

» » contrary influences of admiration 

and love of home, IV. 262 ; v. 
16. 29. 

Giorgione’s compared, V. 3 1 5 seqq, ; 
ix. 9. I seqq, 

industry of, even and continuous, V. 328 ; ix. 10, 2. 

♦ 
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Turner, J. M. W. : /. Perso 7 ial*: Life and character^ continued: 

influence on, of Italy, 1. 137-38 ; ii. i. 7. 42 (om. ed. 1,2). 

„ „ romantic associations, III. 310 ; iv. 

17. 21. 

See s. II. hifluences. 
inieilect of, I. 33 ; i. i. 7. 2. 

life of, author’s plans as to writing a, V. 373 ,* ix. 12. 
3 mi- 

„ being written, ib . ; ib. 
love of sea and shipping, V. viii ; pref 5. 

„ ,, ,, V. 3^9 ) 9* 

love of sunset light (and his character), V. 364 ; ix. 
II. 27. 

memory of early impressions, IV.' 30 ; v. 2. 18. 
mind of, its characteristics, IV. 31-2 ; v. 2. 21. 

„ Keats’ and Dante’s compared, V. 320 ; ix. 9. 9. 
movements of : 

at Abbotsford with Scott, II. 151 ; iii. 2. i ; ’83 Introd. 
Note, 2. 

at author’s birthday dinner, II. ’83 Epil. 4. 

first Yorkshire visit, V. 323-24; ix. 9. 16-17. 

last mountain journey (St. Gothard), III. 246; iv. 15. 5. 

poetry of, “ Fallacies of Hope,” V. 325 ; ix. 9. 21. 

„ „ „ V. 329 ; ix. 10. 3. 

„ „ » „ V. 369 ix. II. 31 

„ ^ „ V. 384 w; ix. 12. 15 

religious training of, V. 321-22 ; ix. 9. 13-14* 

Scott (Sir W.) and, II. 151 ; iii. 2. i ; ’83 Introd. Note, 2. 
„ „ III. 276 ; iv. 16. 22. 

„ „ cf. Dante and Giotto, III. 327 ; iv. 

18. 2. 

sense of beauty, V. 363 ; ix. ii. 26. 

„ justice, V. 375-76 n ; ix. 12. 4 n. 
sympathy with children, IV. 15 ; v. i. 17. 
will, clear if informal, IV. 81 ; v. 5. 18. 

„ condition of bequest to Nat. Gallery, V. vi seqq . ; 
pref 2. 

//. As an Artist. 

admiration for, a test of our knowledge of nature, I. 
436 ; ii. 6. 2. 4. 
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Turner, J. M. W. : 11. As an Artist, contained: 

aim of his works, V. 366 n\ ix. 1 1. 30 7t. See below, s. 
teaching. 

author’s admiration for, 1843-60, increased, V. 372 ; 
ix. 12. I. 

„ appeal to, 1. 452“53 ; 6. 3* 24* 

„ arrangement of his drawings for National 
Gallery, 1857-58, V. v seqq.‘, jl}ref. i seqq. 
„ eulogies of, 1. 76 ; ii. i. 7. 6 (ed. i, 2 only). 

„ „ I. 300 ; ii. 4. 3. 34 {it:). 

„ „ 1. 435-37 ; ii; 6. 2. 3-6. 

„ opinion of, would sound like rhapsody, I. 130,* 
ii. I. 7. 37 (om. ed. i, 2). 

„ prominence given to in ‘‘Modern Painters,” 
I. 438 ; ii. 6. 3. I. 

„ vignettes (early) in imitation of, II. ’83 
Epil. I. 

catalogue of his works, Boone’s, V. 329 n ; ix. 10. 3 n. 
„ „ „ planned by author, III. x; 

pref. 5. 

chiaroscuro of : 


colour and. See below, s. colour. 

1 . 141 ; ii. I. 7. 44. 

I. 152-53; ii. 2. I. 7. 

I. 158 ; ii. 2. I. 16. 

extreme light and shade, always in ^ 

small quantities, )l- 190-91 J u- 2 - 3 - 8 - 

,, „ „ I. 194 ; ii. 2. 3. 13. 

inviolable, I. i8i ; ii. 2. 2. 20 (ed. 1-2. 23). 

„ I. 187 seqij . ; ii. 2. 3. 5 seqq. 
list of effects of light, I. 282 seqq . ; ii. 3. 5. i seqq. 
love of light, I, 423-24 n ; ii. 6. i. 24 (om. ed. i, 2). 

,, esp. sunset light, V. 364 ; ix. ii. 27. 
shadow by him, more than sunlight by others, V. 356 ; 
ix. II. 14. 

See below, s. objects painted by [shadows, twilight 
effects), and s. to 7 ve. 


classical knowledge, V. 162 ; vii. 4. 18. 

„ pictures bad, I. 138-39 ; ii. i. 7. 42 (om. ed. 
I, 2). 

„ „ „ III. 330; iv. 18. 8. 
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Turner, J. M. W. : IL As an Artist^ continued: 
colour of : 

L I2I ; ii. I. 7. 32 (om. ed. 2). 
best in later (1843) works, I. 180; ii. 2. 2. 18. 
blended variety of, 1. 177-78 ; ii. 2. 2. 15. 
blue, his use of, I. 167 ; ii. 2. 2. 4. 

,, brown, and purple, III. 251 and n ; iv. 15. 12 and n. 

,, storm -blues, V. 211 ; viii. 4. 18. 
brilliancy, less than nature, I. 166 ; ii. 2. 2. 3. 

,, the sun more dazzling, I. 174-75 j 2. 2. ii. 
chiaroscuro and, I. 104 ; ii. i. 7. 21 (om. ed. i, 2). 

,, I. 170 ; ii. 2. 2. 6. 

„ I. 181 ; ii. 2. 2. 20 (ed. i, 2. 23). 

„ IV. 49 ; V. 3. 18. 

drawings, all faultless in colour, I. iSi ; ii. 2. 2. 19. 
failures in, instanced, I.‘i6i ; ii. 2. i. 20. 

„ ,, I. 180-81 ; ii. 2. 2. 18. 

form and, I. 143 ; ii. i. 7. 45 (om. ed. x, 2). 

,, sacrificed to abstract colour, H. 216-17 J iii* 2. 4. 10. 
gradations of, II. 52 ; iii. i. 5. 18. 
grey used to subdue vividness, I. 177 ; ii. 2. 2. 14. 
period after 1820, V. 345 ; ix. ii. 2. 
pure, raw, colour used rarely, I. 176 ; ii. 2. 2. 13. 
scarlet shadows, V. 34$ ; ix. 1 1. 6. 

„ used as type of death and love, V. 369 n ; ix. 
II, 31 n. 

space and aerial colour (cf. Tintoret), I. 92 ; ii. i. 7. 12 7 i 
(om. ed. I, 2). 

,, more than colour, 1. 143 ; ii, i. 7. 45 (om. ed. i, 2). 
sun given by him alone, V. 346 ; ix. ii. 3. 
system of colour, IV. 42-5 ; v. 3. 11-13. 

„ „ IV. 47-8 ; V. 3. 16. 

,, ,, its basis and character, V. 349-50 n ; 

ix. II. 8 «. 

truth of, I. 166 seqq. ; ii. 2. 2. 3 seqq. 

,, though it looks unnatural, and why, IV."* 41-2; 
V. 3. 9. 10. 

yellow, use of, for sunlighted green, I. 170 ; ii. 2. 2. 6. 

,, ,, rather than purple, I. 179-80; ii. 2. 2. 17. 

compared with other artists : 

gratitude of other artists to, V. 382; ix. 12. ii. 
greater than Callcott or Stanfield, 1 . viii ; fref. 2- 

„ ,, Claude, I. 33 ; i. i. 7. 2. See below, s. in- 

fluences on. 
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Turner, J. M, W. : //. As an Artist^ continued: 

imitations of, monotonous, IV. 308 ; v. 17. 42. 
inferior to Gainsborough in management of a single tint, 

I, xxi n ; ed. 2. pref. 13 n. 

composition of : 

example of, IV. 330; v. 18. 17. 

Faido pass, IV. 25 ; v. 2. 14 (pi. 21). 

introduction of recollected incident, IV. 27-8 ; v. 2. 16. 

Loire side (repose), V. 185 seqq. ; viii. 2. 3 seqq, 

Schaffhausen (tumult), ib, % ih. 

sketch of Lausanne, V. 207-8 ; viii. 4. 9-1 1. 

contemplative landscape headed by, V. 218 n ; ix. i. 

2 n, 

conventionality and. See s, mnovaiio 7 is. 
curvature loved by, L 133 ; ii. i. 7. 39. 

„ „ I. 425 ; ii. 6. I. 26. 

„ „ in. 127 ; iv. 9. 14. 

„ „ IV. 201-2 ; V. 14. 23. 

IV. 338-39 ; V. 15. 34. 

„ „ IV. 309 ; V. 17. 43. 

delineation and drawing power, III. 136-37 ; iv. 10. 5. 
„ „ „ IV. 58 seqq. ; v. 4. I 

seqq, 

distance and space : 

first truly expressed by him, I. 199-200 ; ii. 2. 4. 6. 
“never vacant, never distinct,’’ I. 209 ; ii. 2. 5. ii. 
sharp outline, 1. 303 ; ii. 4. 2. 18. 

drawings of : 

all faultless in colour, I. t8i ; ii. 2. 2. 19. 
chaster and quieter than his oils, ih, ; ih. 
critics to study them, ib. ; ib. 
typical of his age. III. 276 ; iv. 16. 23. 

ease of, III. 278 ; iv. 16. 27. 

effectiveness of his pictures at a distance, I. 200-1 : il 
2. 4. 7. 

engravings of : 

always beautiful, and why, I. 181—82 ; ii. 2. 2. 20. 
“making out” in, ruinous, I. 195 ; ii. 2. 3. 13. 
richness of his work beyond all engraving, V. 43 ; vi 
5. 9. 
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Turner, J. M. W. : IT. As an Artist., continued: 

richness of his work beyond all engraving, V. no; vi. 
10. 20-21. 

storms ruined by, I. 275 seqq. ; ii. 3. 4. 25 seqq. (ed. 
1-4. 30 seqq\ 

‘‘ white or black ?” V. 375 n ; ix. 12. 4 n. 
epic poetry, e.g. ‘‘Carthage,” L 33 ; i. i. 7. 2. 

errors and failures of : 

causes of, I. 142-44 ; ii. i. 7. 45 (om. ed. i, 2). 
due to failure of perception, IV. 238 ; v. 15. 33. 

„ want of faith, V. 372-75 ; ix. 12. 1-4. 
if there were none, he would be nature, III. 136 ; iv. 
10. 4. 

often are sacrifices to secure other virtues, I. 144 ; ii. i. 
7. 45 (om. ed. I, 2). 

exception to all rules, I. 345 n \ ii. 5. 3. 4 (ed. i, 2 
only). 

execution of : 

its mystery, I. 215; ii. 2. 5. 18. 

„ richness and fineness, beyond engraving, V. 43 ; vi. 5. 9. 
See below, s. method, mystery. 

foregrounds of : 

assumed nearness of, I. 213 w ; ii. 2. 5. 15 n (om. ed. 
I, 2). 

characteristics, I. 338 seqq. ; ii. 4. 4. 20 seqq. 

detail and delicacy. III. 129-30 ; iv. 9. 17. 

flowers and foliage in, V. 102 ; vi. 10. 9. 

richness of, beyond engraving, V. 108-10; vi. 10. 19-21. 

stones and, IV. 327-28; v. iS. 12. 

Gothic never thoroughly understood by. III. 330; iv. 
18. 8. 

gradations of effect in, I. 277 ; ii. 3. 4. 28. 

„ „ IV. 74-5 ; V. 5. 7. See above, 

s. colour, 

imagination ; 

. associative (Lib. Stud. ^‘Procds and Gephalus ”), II. 

17 1 ; iii. 2. 2. 20. 

apparent, involuntary remembrance, IV. 29; v. 2. 17, 
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Turner, J. M. W. : IL As an Artist^ continued: 

gives sublimity to simple subjects, e,g, Bolton Abbey, IV. 
262-63 ; V. 16. 30. 

inventive, and truth of impression, IV. 21-4 ; v. 2. 8 seqq. 
„ 5, „ IV. 332-33 ; V. 18. 23. 

inequality of his work, I. 144 ; ii. i. 7. 45 (om. ed. i, 2). 
infinity, I. 254 seqq, ; ii. 3. 3. 22 seqq, 

„ I. 300-1 ; ii. 4. 2. 15. 

„ V. 42-3 ; vL 5. 8-9. 

influences on : See s. L Personal, 

of Academy teaching, III. 327-28 ; iv. 18. 3. 

,, classical landscape, III. 198 n\ iv. 13. 26 n, 

„ Claude, III. 339-43 5 18. 25-7. 

,, „ excelled by him, I. xvii ; ed. 2. pref. 9. 

,, Dutch school, 1 . 401 ; ii. 5. 3. 37 (om. ed. i, 2). 

„ .. ni. 343-44 ; 18. 29-30. 

„ English school, id. ; id, 

„ Gothic and classical architecture, V. 329 n; ix. 10. 3 71, 
,, Poussin, III. 343 ; iv. 18. 28. 

„ Roman studies, V. no ; vi. 10. 21. 

,, Titian, III. 343 ; iv. 18. 28. 

,, Vandevelde, 1 . 349 ; ii. 5* i. 5. 

,, Venetian school. III. 336 ; iv. 18. 19. 

„ Yorkshire hills, I. 133 ; ii. i. 7. 39. 

„ „ IV. 259 ; V. 16. 25. 

„ „ IV. 317; V. 17. 51 - 

„ „ IV. 327; V. 18. 12. 

innovations of : 

against conventional landscape, I. xlviii ; ed. 2. d> 7 r/. 43. 
, „ „ I. 142 ; ii. I. 7. 44 (om. 

ed. I, 2). 

license occasionally criminal, I. 144; ii. i. 7. 45 (om. 
ed. I, 2). 

their audacity from the first, IV. 314-15 ; v. 17. 48. 

See adove, s, colour {scarlet shadow). 

invention too great to spend long over a single subject, 
IV. 307-8 ; V. 17. 41. 
litter loved by him, V. 318 ; ix. 9. 6. 
meanings of, secret and symbolic, V, 164 ; vii. 4. 21. 
methods of, compared with da VincPs, IV. 49 w ; v. 
3. 19 n. 
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Turner, J. M. W, : 11 . As an Artist^ continued: 

methods of, original, IV. 35 ; v. 3. i. See below^ s. 
mystery^ 

mystery of, I. 209-10 ; ii. 2. 5. 1 1. 

„ 1. 215 ; ii. 2. 5. 18. 

„ I. 437 ; ii. 6. 2. 6. 

„ IV. 58 seqq. ; v, 4. i seqq. 

,j IV. 68 ; V. 4. 14. 

„ V. 42-3 ; vi. 5. 8-9. 

„ V. 212 ; viii. 4. 19. 

„ V. 377 n ) ix. 12. 4 n. 

See bcloWy s. objects {jnist). 

objects and things painted by : 

architecture, I. 2ii ; ii. 2. 5. I2. 

„ I, 434 ; ii. 6. 2. I. 

„ III. 328 ; iv. 18. 4. 

„ III. 330; iv. 18. 8. 

„ V. 329; ix. 10. 3. 
banks, IV. 309-10 ; v, 17. 43-4. 

„ IV. 314-15 ; V. 17. 48. 

clergyman only once drawn by, V. 322 n ; ix. 9. 13 n. 
clouds, first to give upper region of, I. 234 ; ii. 3. 2. 10. 

■ >, » I. 239 ; ii. 3. 2. 15. 

„ instances of, I. 250 seqq. • ii. 3. 3. 16 seqq. 

„ kinds of, cirrus, I. 234 seqq. ; ii. 3. 2. 10 seqq. 
t? ), „ and cumulus, I. 251-53 ; ii. 3. 3 

19-21. 

n ti cumuhus, never painted, V. 137; vii. 3 2. 

,, „ ,, „ V. 142; vii. 3. 10. 

ii a rain-clouds, beyond engraving, I. 266 ; 

ii. 3. 4- n. 

„ „ „ examples of, ib. ; ib. 

n ♦> ,1 never rightly painted, V, 

154 ; vii. 4. 6. 

„ knowledge of. III. 106 ; iv. 8. 7. 

„ storm-, V. 162 ; vii, 4. 18. 

„ supremely drawn^ V. 160 seqq , ; vii 2. 15 seqq, 

„ truth of, V. 163 j vii. 2. 19. 
country seats, III. 328-30 ; iv. 18. 4. 7. 
death painted by, V. 369 n; ix. ii* 3x w. 
drapery, always true in line, IV, 238 ; V. 15. 33. 

Itnglish scenery, affected by love of foreign, IV. 262 ; v. 
16. 29. 
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Turner, J. M. W. : II. As an Artist, continued: 
figures of ; 

,, how placed, I. 12 1 ; ii. i. 7. 32 (om! ed. 

I, 2). 

,, want of drawing in, justified, I. 201 ; ii. 2, 

4. 8 . 

„ „ „ „ III. 357; App.ii. 

foliage. See belaw^ s. tree-drawing, 
foregrounds. See above, s, foregrounds, 

French subjects, affected by love of home, IV. 262 ; v. 
16. 29, 

„ „ best of his foreign studies, I. 137 ; ii. i. 

7. 41 (om. ed. I, 2). 

geology of, I, 290 ; ii 4. i. 6. See below, s, motmiain- 
drawing. 

Highland scenery, purple in. III. 251 ; iv. 15. 12. 

Italian and classical works all unsatisfactory (except 
Venice), I, 138 seqq, ; ii. I. 7. 42 seqq, (om. ed. I, 2). 
mist “ blazing mist,” I. 89 ; ii i. 7. 10 (om. ed. i, 2). 

„ perfectly given, I. 274-75 ; ii 3. 4. 24 (ed. 1-4. 
27-8). 

Mont Blanc frequently drawn by, IV. iS^n; v. 14. 3 n, 
mountain-drawing of ; See below, s, snow-fainting, 

IV. 312 ; V. 17. 46, 

best that ever can be done, IV. 317 ; v. 17. 51. 

cleavage, IV. 419 ; App. ii. 4. 

detail and redundancy of, IV. 308 ; v. 17. 41-2. 

effect of height given, I. 320-21 ; ii. 4. 3. 19. 

favourite forms, IV. 259 seqq . ; v. 16. 26 seqq. 

instant grasp of mountain form, IV. 201 ; v. 14. 22. 

knowledge of structure, IV. 236 ; v. 15. 31. 

lines of rest, IV. 330 ; v. 18. 17. 

massiveness of, I. 133 ii. i. 7. 39 (om. ed. i, 2), 

Yorkshire hills, his first idea of, IV. 259 ; v. 16. 25. 

precipices (Yorkshire hills), IV. 259 ; v. 16. 25. 

„ IV. 274 ; V. 16. 41. 
ravines, IV. 273 ; v. i6. 41. 
reflections, I. 161 ; ii. 2. i. 20. 

„ I. 381 ; ii. 5. 3. 8. 

„ I. 382-83 ; ii. 5. 3. 10. 

„ I. 400 ; ii. 5. 3. 36 se^^. 

See below, s. water, 
rivers, distant, I. 388 ; ii. 5. 3. 1 8. 
rocks, I. 328-29 ; ii. 4. 4. 1-2. 

„ III. 333-34 ; iv. 18. 13. See below, s. stone. 
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seas : 

breaking wave not done even by him, I. 397 ; ii. 5. 3. 
30 (om, ed. I, 2). 

his rolling seas, L 398-99 ; ii. 5. 3, 32. 
influence of Dutch school, I. 401-2 ; ii. 5. 3. 37 (om. ed. 
I, 2). 

too grey and opaque, III. 344 ; iv. 18. 30, 
shadows : 

generally, I. 187 seqq , ; ii. 2. 3. 5 seqq» 

their strange truth, IV. 77 ; v. 5. 11, 

too long or short often, IV. 238 n ; v. 15. 33 n. 

See above^ s, chiaroscuro^ colour, 

skies : 

brilliancy less than nature's, I. 146 ; ii. i. 7. 46. 

,, ,, I, I. 170; ii- 2. 2, 7. 

,, ,, n I* 213 n ; ii. 2. 5. 15 

M ,, ,, I. 250-51 ; ii. 3. 3. 16. 

,, M M I- 283 ; ii. 3. 5. 2. 

drawn from memory, V. 125-26 n ; vii. 2, 6 n. 
influenced by his London birth, V. 317 ; ix. 9. 4, 
spacious always, 1. 220 ; ii. 3, i. 8. 

snow* pain ting : 

faulty, I. 305; ii. 4. 2. 19 (om. ed. i, 2). 
rare, IV. 253 ; v. 16. 18. 

, , never of high Alps, V. 137 ; vii. 3. 2. 

steam and smoke distinct, I. 247 ; ii. 3. 4. 13 (ed, 1-4 
only). 

stone-drawing, IV. 24-5 ; v. 2, 13. 

,, IV. 323 seqq, ; v. l8. 8 seqq^ 

„ IV. 319 ; V. 18. 2. 

storms, I. 27s ; ii. 3. 4. 25 sejf. (ed. 1-4. 30 sej^). 

,, ruined by engravers, ib, ; ib. See above^ s. clottds, 
sunbeams, I. 223 seqq. ; ii. 3. I. 13 seqq. 

tree-drawing : 

I. 416-18 ; ii, 6. 1. 14-15 (om. ed, i, 2). 
in. 126- 27; iv. 9. 13-14 (pi. 5). 

V. 71 ; vi. 8. 5 seqq, 
branches, I. 424-25 ; ii. 6. i. 26. 

,, V. 52-3; vi. 6, II (pi. 61). 

,, V. 66-7; vi. 7. 17. 

,, V. 76-9; vi. 8. 11-12. 

cypress never specifically drawn by him, I. 140 ; ii, i. 7. 

43 (om. ed, I, 2). 
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foliage, I. 423-24 w; ii. 6. i. 24 n (om. eel i, 2). 

,, 1. 427; ii. 6. I. 28 (om. ed. 1, 2). 

.» I. 3 t 3 S “ 37 ; »• I- 7. 4 C>““*- 
„ V, 42-3 ; vi. 5. 8-9. 

„ V. 108; vi. 10. 19. 
foreshortening, V. 79 ; vi. 8. 12 
generally grouped, IV. 8* ; v. 5. x8. 
idiosyncrasies, IV. 259; v, 16. 26. 
pear-shaix^d ideal, 1^, ; /A 

,, ,, V. 68 ; vi. 7. 20. 

stems, V. 80 ; vi. 8. 13, 
unconventional, V. 74 ; vi. 8, 9, 

twilight effects, I, 213 « ; il 2. 5. 15 n (om. ed. I, 2), 
water-painting : 

1. 378 .fW. ; H. 5. 3. 4 seqg, 
calm water, I. 382-83 ; ii, 5. 3. 10. 
distant expanses, I, 387 ; ii. 5. 3. 16. 
moving water, elongated reflections, I. 3S^> 571 S *• 
12 (om. ed. I, 2). 

,, reflections, 1. 360-61 n ; ii. 5* t* 17 f*’ (nm. 
ed. r, 2). 

waterfalls, I. 344 ; ii. $, 2. 3 (ed. 1-4 only). 

„ 1. 389"*9c> ; h. s. 3. 20. 

weight in water, L 390 ; ii. 5. 3. 20. 

M h 399 ; U. s. 3 - 33* 
waves. See above^ s. seas, 

windmills by Stanfield and by Turner, IV. 7-9 ; v. i. 

lO-II. 

perception of : 

if absent, the cause of his errors, IV. 238 ; v. 15. 33. 
its intensity, IV. 69 ; v. 4. 15. 

,, rightness, constant, IV. 307 j v. 17, 41, 

„ „ ,1 IV. 3x2 ; V. 17. 46. 

„ „ „ IV. 332-33 ; v. iB. 23. 

„ and accuracy, V. 53 ; vi. 6. ii. 

,, ,, e.g^, on glacier motion, V, 89-90; vl 

9.6. 

perspective of, I. 433 J i*- 2, i. 

„ „ lectures on, R.A., V. 376 n ; ix. 12# 

4 n, 

picturesque in, IV. i sc^g. ; v. i. i segg. 
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Turner, J. M. W. ; 11 . As an AHist^ continued : 

picturesque in, noble, his wide sympathy, IV. 15 ; v. i. 
1 7. See s. Ruins. 

pine, he cannot enter into its spirit, 1. 135 ; ii. i. 7. 40. 

„ „ „ „ V. 90 ; vi. 9. 7. 

prc-Raphaelitism and : 

not opposed, III. 136-38 ; iv. 10. 5-6. 
thus author praises both, ib. ; ih. 

Turner the true head of pre-Raphaelitism, IV. 63 ; v. 
4. 8. 

progress of his work ; 

course, generally, I. 133 seqq. ; ii. i. 7. 39 seqq. (om. 

ed. I, 2), 

,, „ I. 436-37 ; h. 6. 2. 5. 

early work.s, enforced artificialness, III. 328-29 ; iv. 
x8. 5“^» 

,, „ first period, V. 328-30; ix. 10. 1-3. 

,, ,, little colour in, V. 345; ix. xi. i. 

,5 ,, models for young artists, I. 447-48 ; ii. 6. 

3. 20. 

English drawings, I. 133-34; ii. i. 7. 39 (ora. ed, i, 2).. 
last drawings made with unabated power, IV. 333 ; v. 
18, 24. 

later manner, I. 146 ; ii. x, 7, 46 (om. ed. i, 2). 

1840 fmst culmination of power, I, 135 ; ii. i. 7. 46 (ed. 
3, 4 only). 

X843 best in colour, I. 180 ; ii. 2. 2. 18. 

,, ,, period of all, IV. 333 ; v. 18. 23. 

1845 failure of power begins, III, v ; f>ref. i. 

1846 works during, I. ed 3, pref. 3 (ed. 3 only). 

public appreciation and criticism of : 

critics ignorant, esp. of colour, L 152; ii. 2. 2. i (ed. 
I, 2 only), 

,, to study his drawings^ I. l8i ; ii. 2, 2. 19. 
duty of press to him, 1. 452-53 ; ii. 6. 3. 24. 
cmlnUering effect on him, III. v ; pref. i. 
extravagance charged against him, IV. 187 ; V. 14. 8. 
falsehood ,, ,, I. 52; ii. i. i. to. 

„ „ „ L 441 ; ii. 6. 3. 7. 

fmcHt works not underslooth I. 404; ii. 5. 3, 38. 
his l>right imageries above criticism, III. 63 ; iv. 4. 23. 
lift! sliortened by criticism (B/achmod), IV. 41 1 ; App, i. 6. 
power blunted by it, V. 382“ 83; ix, 12. 11-14 
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rightness of his work, wrongness of his critics (hence 
“ Modern Painters*^), V. ix-xi ; pref, 7-8. 
study needed to imtierstand, 1. xxii n ; pref^ nL 2, 13 
unpopular and grand (cf /Esciiylus), I. xxiv n ; pref. at 
2. 16 

works of, to l>e viewed as a whole, L 161 ; ii, 2. i, aa 

redundancy of, never monotonous, IV. 30H ; v. 17. 42. 
repose, how expressed by, V, 187 ; vih. 2. 5, 

„ instanced, I. 384 ; il 5. 3* 12. 
ruins, love of, V. 364-65 ; ix* n. 28. 
scientific knowledge, instanced, L 253 ; ii. 3* 3. 2a 
„ „ limited, IV* 238 ; V. 15. 33. 

See belmu^ s, tmtk to nature, 
sensibility, the root of his greatness, IV. 261 ; v. 16. 28. 

„ V. 317 J tK. 9* 5. 
simplicity of line, IV* 261 j v. i6* 27. 
size of his best works (18 in. x 12 in.), Ill* 42 ; iv* 3. 19. 
sketches and memoranda of, V, 207 ; viii. 4. 8 seqq, 

„ „ „ V. 367^)8 ix* 11.30/1* 

stones, love of, IV. 24-5 ; v* 2, 13* See akmti\ s 
stom-drawmg, 

supremacy of : 

I. xix j pref, ed, 2* ra* 

father of modern art, 1. 137 ; ii. i. 7. la (ed. i, 2 only), 
first declared by author, IL ’83 KpiL 13. 

„ „ „ V. 357 ; ix. II* 16* 

,, to express emotions caiused by landscape, HI. 326; 

iv* 17. 43. 

heads all landscape, I. pref, ed, 3 (cd* 3 only). 

,, „ III. 215 ; iv. 14. ao, 

„ „ III. 296 ; iv. 16. 45. 

„ „ in. 323; iv. 17. 39. 

„ ,, csp. contemplative, V, 218 w; ix- 

i. %n, 

is the only perfect landscapist, L 441-42 ; ii. 6. 3* 6^*8. 
may be excelled one day, L 144 ; ii. i. 7. 45 (otin ed. l, 2). 
paints things never done before (clcnuk, inoiiniainii, 
stones), I. 146 ; ii. i. 7* 46 (om. ed. 1, 2). 
works of the loveliest imagery of nature ever done/* V. 
356 ; ix. n. 14* 
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sympathy of, wide and general, IV. 15 ; v. i. 17. 
teaching of : 

deepest thought of his slightest passages, I. 382 ,* ii. 5. 
3-9. 

gives aspects, Bacon essences. III. 325-26 ; iv. 17. 43. 
nature as viewed by him, IV. 85 ; v. 5. 22. 

„ „ „ IV. 86 ; V. 6. I. 

on discord and Eris, V. 341-42 ; ix. 10. 22. 
paints man’s labour, sorrow, and death, V. 325 seqq, ; ix. 
9. 20 seqq, 

pride of man as viewed by^ V. 365 ; ix. ii. 29. 
rendering of death (crimson skies), IV. 333 ; v. 18. 24. 

„ „ V. 325-26 ; ix. 9. 22-3. 

“rose and canker,” V. 356 ; ix. ii. 13 seqq, 

Venice, Rome, and Carthage, ideals of, V. 368-69; ix. 
II. 31- 

thoroughness of, as great as possible, V. 374 n ; ix. 
12. 4 n. 

tone in his pictures : 

attainment of truth of tone, I. 152-53 ; ii. 2. i. 7. 
drawings better than earlier oils in, I. 155-56 ,* ii. 2. i. 

12-13- 

early works lacking in, ib, ; ih, 

example of, the “Folkestone,” ib, ; ib, (ed. i, 2 only). 

perfect after 1833, ib, ; ib, 

relation of, to Claude’s, ib. ; ib, 

„ ,, Cuyp’s, ib, 160-61 ; ib, 20. 

sometimes faulty in detail of colour, ib. ; ib, 
unites several tones in one picture, ib, 162 ; ib, 21. 

topography of, IV. 16-34 ; v. 2. 2-24. 
truth to jiature ; 

„ ,, I. xlix ; pref. ed, 2. 46. 

due to perception, not science, I. 322 ; ii. 4. 3. 21. 

,, ,, „ 53 5 ^i* 6. II. 

general remarks, I. 433 seqq, ; ii. 6. 2. 1 seqq. 
he alone has painted nature in her own colours, IV. 42 ; 
V. 3. 9. 

his sense of truth, V. 364; ix, ii. 26. 
never sacrificed to effect, I. 158 ; ii. 2. i. 16. 
summed up by him. III. 135 ; iv. 10. 3. 
yet unlike nature, III. 133 ; iv. 10. 2. 
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ugliness and dirt, painted and tolerated by, V. 317-18. 
ix. 9. 5-6. 

universality and completeness of, I. 441-4^; ii. 6. 3. 6-8. 

variety of, and particular truth, 1. 62-3 ; ii. i- 3* 2* 

„ never repeats himself, gives in each picture 
a final truth, 1. 266 ; ii 3. 4- 12. 

vehicles of ; 

fading of his oils, not of his drawings, I. 145 ii 7 - 
46 n (om. ed. i, 2). 

„ ,, I. 421 n; ii 6. 3. 24 (ed. i only). 

„ „ V. 356; ix. II. 14. 

„ V. 370; ix. II. 31. 

vignettes, true and free from “niggling,” V. 40-1 ; vi. 5. 6. 

77/. IVorJ^s of:* [Synopsis. I. 33, 84 n, 98-9. 104, 115, 133- 
42, 143-47, 154-57, 161-63, 168 n, 170-71, 
175-77, 180-82 n, 187-89, 194-95, 209-1 1 n, 
225-26, 234-37, 250-53, 255-57, 266-71, 
273-74, 276-77, 280 n, 283-85, 290, 293- 
95, 300-1, 302-3, 305, 311, 315, 31S, 319, 
321-22, 323-24, 329, 338-39» 341-44, 356, 
359-60, 365, 367, 373, 378-79, 394, 397-99, 
400, 402, 404-6, 417-1S, 423 n, 425, 433. 
II. 171, 173, 184-86, 214-15, 221-25, 241, 
Epii 3. 9. 13. in. 106, 123, 126-30, 134, 
198 245-46, 251, 327-29, 333-34, 336. 

rv. vi, 7-9, 15, 24, 27, 29-30, 74-5, 81, 202, 
232-34, 238-39, 262-64, 273-74, 308-10, 
312, 315, 317, 327, 331-34* V. vi «, viii, 
42-3, 66-8, 71, 76-9, 90, 108-10, 124-25 n, 
130, 132, 142, 161-64, 184, 185 n, l2>^seqq., 
190-92, 202-7 «, 21 1 n, 317-22, 322 n, 323 n, 
325, 329 seqq.,zn seqq., 345 seqq., 347, 350 n, 
356, 363-66 n, 340-41 383, 385] 1“ 

Acro-Connth cirrus clouds in Finden’s Bible I. 235 ; iu 3. 2. 10 

iEsacus and Hes- tree Large picture AjV ^5 

. T •• 

heroic foliage Lib. Stud. 1.135,11.1.7. 40 

(om. ed. I, 2) 

* Most of the works in the above list will be found to come under one 
or other of the following heads : — 

Academy and other Large Pictures. See s. ^sacus, Apollo and 
Python, Approach to Venice, Bamborougb, Battle of Nile, Carthage, 
Childe Harold, Chryses’ Prayer, Cicero’s Villa, Coniston Fells, Crossing 
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Turner, J. M. W. : III. Works of^ continued : 


dilsacus and Hes- 
perie 

.solemnity ; effect of 
Italy 

Lib. Stud. 


foliage 

>» n 

Alnwick 

very fine 

>> )> 

England and Wales, 

Alp.s at Daybreak 

effect of light 

9 

chiaroscuro 

Rogers’ Poems, p. 
192 


I. 137 ; ii. T. 7. 42 

I. 424 n ; u. 6. I. 
24 n (/V/.) 

IL 173; iii. 2. 2. 22 
V. 305-6 ; ix. II. 29 
I. 134 ; ii. I. 7. 39 
(om, ecU I, 2) 

1. 285 ; ii. 3. 5, 2. 

1. 195 ; ii. 2. 3. 13 


the Brook, Daphne and Leucippus, Deluge, Departure of Regulus, Egypt 
I'enth Plague, Fire at Sea, Flight into Egypt, Fountain of Fallacy, Giudecca, 
Glaucus and Scylla, Golden Boughs,' Greenwich Hospital, Hannibal cross- 
ing the Alps, Hero and Leander, Hesperides, Houses of Parliament, Italy 
(Ancient and Modern), Ivy Bridge, Juliet and her Nurse, Lake Avernus, 
Lincoln Cathedral, Llanberis, Malmesbury, Mercury and Argus, Murano, 
Napoleon, Narcissus and Echo, Nelson’s Death, Old T(5m6raire, Ostend, 
Palestrina, Peterborough Cathedral, Port Ruysdael, Rosenau, San Bene- 
detto, Sea-piece, Shy lock, Slave-ship, Snowstorm, Snowstorm Avalanche, 
etc., Sun of Venice, Tintern Abbey, Ulysses and Polyphemus, Venice, 
Walhalla, Waterloo, Whalers. 

Campbell’s Poems. See s. At Summer Eve, Andes, Beech Tree's 
Petition, I-Iohenlinden, Last Man. 

England and Wales. See s. Alnwick, Bedford, Blenheim, Bolton, 
Buckfastleigh, Carew, Colchester, Coventry, Cowes, Dartmouth Cove, 
Devonport, Dudley, Durham, Ely, Eton, Folkestone, Fowey, Gosport, 
G-reat Yarmouth, Hampton Court, Harlech, Kenilworth, Kilgnrren, 
Langliarne, TJanberis, Llanthony, Longships Lighthouse (Land’s End), 
I,*owe.stoft, Malvern, Nottingham, Oakhampton, Orford, Penmaen-Mawr, 
Richmond, St. Michael’s Mount, Salisbury, Saltash, Stonehenge, Tees, 
'rrematon, Ulleswater, Upnor, Warwick, Winchelsea, Windsor. And see 
hekm , s . Yorkshire Series (Whittaker’s Richmondshirb:). 

Findkn’s Bibi.k. See s. Acro-Corinth, Assos, Babylon, Bethlehem, 
Corinth, Egypt, Engedi, Mount Lebanon, Pyramids, Sidon, Sinai, Solo- 
mon’s Pools. 

HAKEWEIX'S Italy. See s. Alps from Turin, Halcewell, Isoln 
Ikdla. 

Keepsake. See s.v. and s. Arena, Chateau de la Belle Gabriclle, 
Florence, Marly. 

IviBKR Studiorum. See s.v. and s. ^Esacus, Basle, Ben Arthur, Blair 
Athol, Bonneville, Chepstow, Dumblane, Dunstanborough, Egypt, English 
Castle, Farmyard, Grande Chartreuse, Greenwich, Grenoble, Hedging 
and Ditching, Holy Island, Interior of a Church, Jason, Juvenile Tricks, 
Inverary, Isis, Kirkstall Crypt, Lauffenbourg, Lindisfarne, Little Devil’s 
Bridge, Lost Sailor, Marine Dabblers, Mer de Glace, Morpeth Tower, 
Peat Bog, Pembury Mill, Procris and Cephalus, Raglan, Rape of Europa, 
Rivaulx, Rizpah, St, Catherine’s Hill ((iuildford), St. Gothard, Solway 
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Turner, J. M. W. : HI. Works of, continued: 


Alps at 'Daybreak 


Alps from Turin 
Amalfi 

Amhoise (Chateau) 
Amboise 
11 


ray:; of suti and clouds 
cirrus clouds and mist 
sunrise colours 

effect of 
mountains 

clouds 

chiaroscuro 

»» 


Roj;crs’ Poems, 


fi 

n n 

HakWell's ftaly 
Rogers’' Italy, p. 
ai6 

Rivers of France 

>1 ti 

It II 


1. aa6 ; il 3. i. 17 
I. f d* J* ^ » 
I. sSo ; ii. 3. 4. 34 

, 37) 

I. 283 ; th 3. 5. a 
1. 393 ; ii. 4. a. 4 
in. 134 ; jy.^ 10. 3 

I* 5»s:r54; 3 - 'k 

I. 194^ ; ii. 3 j. 13 
fk ; /A 

I. 385 ; ii. 3- 5. a 


Moss, Source of Arveron, Spenser’s “Fairie Queen,” Strawyard, Tlnin, 
I’yre, Via Mala, Watera*ess Gatherers* Watermill, Winchelstja, Young 
Anglers. 

Milton. Sm s.v, and s, Lycidas, Temptation on the Mountain, 

Rivers of B’eance. Sm, s,v» and s. Amljoisc (Chateau), Arnlioise, 
Beaugency, Blois (and Blols* Chateau), Caudefiec, Chaise de Gargantuu* 
Chateau Gailkrd, Clairmont, Clairmont and Mauves, Havre, Honfleur, 
Iumi%es, Light-towers of the H4ve, Loire, Mant«, Montjean, Orleans, 
ikiris (Pont Neiif), Qiiillelxnuf, Quilletouf and Vilkciuier, Riets, Rouen* 
St, Cloud* St. Denis, St. Juhen, Seine and Marne* Stjine, Tours, Troyes* 
Vernon, 

Rcxjers' Itaxa. See s,v, and .t, Amalfi, Aosta, Bridge witli Pines* 
Como, Farewell, Felucca, Galileo’s Villa* Lake Allmtio* 'Lake of Geneva, 
Imcerne* Marengo, Pmstum, Ikrugia* Ruins, St. Bernard, St. Maurice, 
TcH’s Chapel, Venice, 

Rogers' Poems. See s,v. and s. Alps at Daylireak, I3oy of F^gre- 
mond, Datur hora Quieti, Pluman Life, Jae<nieliiur* Ix^h Ixnnond* 
Lodorc, Pleasures of Memory* Rialto, St. Anne’s Hill, St. Herbert’s 
Isle, Sunset Behind Willows* Tornaro’s Brow, I'wilight, Voyage of 
Columbus. 

Scott, Sm W. NovEr.B. See s. Antiquary, Brftmne, (likfowood, 
Dunstaffnage, Fontainebleau, Fort Augustus, Glencoe, Piacenza* Rhymer's 
Glen, Tantallon, Venice.— Poems. See s, Armstrong’s Tower, C^acr- 
laverock, Derwentwater, Dryburgh, Jedburgh* Junction of Greta and 
Tees, Ivoch Achray, Loch Coriskin, Loch Katrine, Mayburgli, Melrosts, 
Skiddaw. 

Various Drawings. Sm s* Baden, Bingen, Calais, Calder Eritige, 
Chamouni, Constance, Dazio Grande, Delphi, Bkldo Pass, Goldau, 
Hastings (battle of), Lucerne, Nemi, Oberwesd, Pas de Calais, Rhein- 
felden, Sebaffhausen, Seckingen, Shipwreck studies, Sketches* Sunset, 
Swiss subjects, Swiss Wall-tower, Trossachs, Uri, Venice, Via Mala, 
Zurich, Zug. 

Yorkshire Series (WHirrAKER’s Richmondshirk). See s, Aske 
Hall, Brignal, Hardraw, Heysham, Ingleborough, Junction of Cireia and 
Tees, Kirkby Lonsdale, Richmond, Simmer Lake, 'Pees (Uppw Fall), 
Wyclifte, Yorkshire, Zurich* 
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J i .... r.7„.. ^ 1 

Campbell (pL 2) 

I 

clouds 


Ancient Italy 
Andes Coast 


Antiquaty 


Aosta 


mountains 

clouds and precipices 
storm scene 
mountains 


AOSta 

Apollo and Python colour of clouds 


Scott 


Rogers’ Italy 
R.A., 1811 


Apollo and Sibyl 

Approach to Venice 
(from Fusina) 
Armstrong’s Tower 
Arona and St. Go- 
thard 
Aske Hall 


Assos 

At ’summer Eve 


Rabylon 

Baden 

Bamborough 


Basle 

Battle of Nile 
Bay of Baise 

(with Apollo and 
the Sibyl) 


Beatigency 

Bedford 

Beech-tree’s peti- 
tion 

Ben Arthur 


Ben Lomond 

Bethlehem 
Bingen * 
Blair Athol 

Blenheim 


See helow^ s. Bay qf\ 
Baia 

exquisite colour 

chiaroscuro (shadows) 
distant mountains 


branch of tree 
twilight 

efTect of light 
chiaroscuro 


clouds 

failure, over-detail 
breaking wave 
unsatisfactory 

crude colour, over- 
detail 

foreground 

for^ound 

chiaroscuro 

coarse and conven* 
tional 
shadows 

noble lines of hills 

stones 

clouds 


R.A., 1844 
Scott 

Keepsake, 1829 
Yorkshire 

Finden’s Bible 

Campbell (pi. 1) 


Finden’s Bible 
Nat. Gall. 


Lib. Stud. 

R.A., 1799 
R.A., 1:823 


clouds 

effect of light 
trees 

effect of light 


Rivers of France 
England and Wales 
I Campbell 
Lib. Stud. 
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I. 195 ; ii. 2. 3. 13 
I. =74 : «• 3. 4- 23 
(ed. 1-4. 26) 

1. 27971; ii. 3. 4* 32 « 
(ed. 1-4. 36) 

I. 294 ; ii. 4- 2. S 
I. 280 n ; ii. 3. 4. 32 
(ed. 1-4;. 36) 

I. 406 7 i\ ii. 5. 3. 

40 ft 

1. 294 ; ii. 4- 2- 5 
V. zd^sseqq , ; ix. ii. 

I segq.^ 

V. 347 ; IX. II. 4 

V. 356 ; ix. II. 14 


I. 146 ; ii. I. 7- 46 
(om. ed. I, 2) 

L 188 ; ii. 2. 3. 5 
1. 300-1 ; ii. 4. 2. 

^4-15.. , 

I. 417 ; 11. 6. I. 15 
(om. ed. I, 2) 

V. 76-9 ; vi. 8. 11-12 
I. 213 n ; ii. 2. 5. 

15. « (om. ed. 1,2) 
I. 285 ; ii. 3. 5- 2 
I. 195 ; ii. 2. 3. 13 


I. 250 ; ii. 3- 3* 

V. vii ; ^ref. 3 
I. 144; ii- 1- 7-45 
(om. ed. 1, 2) 

I- 397 ; ii- S- 3* 3® 
(om. ed. 1, 2) 

I. 134 ; ii. I. 7- 40 
(om. ed. I, 2) 

V. 329 ; ix, 10. 3. 

I. 140; ii. I. 7- 43 
(om. ed. I, 2) 

I- 343 ; ii-.4- 4- 29 
III. 330 ; iv. 18. 8 
V. no ; vi. 10. 20 
V. 355 ; ix- tx- 12 
V. 363 ; ix. 1 1. 26 
I. 194 ; ii. 2. 3. 15 

I I. 283 ; ii. 3- S- 2 
I. 134; ii. I. 7-39 

(om. ed. I, 2) 

I. 187-88 ; ii. 2. 3. 5 


Rogers’ Poems, p. 

2C*3 

Finden's Bible 
Lib. Stud. 

[Eng. and Wale.s, 16 


I. 153; ii. I. 7. 39 
(ora. ed. I, 2) 

IV. 326-27; V. 18. 
11-12 

I. 274 ; ii. 3- 4- 23 
Sees. Loch Lomond 
I- 275 ; ii- 3- 3- 26 
I. 284 ; ii. 3- 5- 2 
I. 417 ; ii. 6. I. IS 
(om. ed. I, 2) 

I. 284 ; ii. 3* 5- 2 
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Blois 

,, Chateau 

ft ff 

>» t> 

chiaroscuro 

distance 

twilight 

Rivers of Franco 

»> 

»l ft 

Bolton Al>ltey 

t rees 

Kng. ami Wa].<, 1 

}9 ff 

cliffs 

If tt 

n n 


It it 

tt It 

Bonneville 

foreground 

Lib. Stud. 


colour 

Allnutt’s 

Boy of Egremond 

chiaroscuro 

Birmingham 

Rogers Poems, 

1K4 

ff ft 

j» »> 

torrent 

Bridge with pines 


Rogers ItHly,p. 183 

Brienne 

chiat'iwcuro (shadows) 

Scott 

Brignal Banks 
,, Church 

ft 

trees 

Yorkshire 

t* 

Buckfastleigh 

effect of light 
kite-flying 

Eng, and Wales, 4 
»♦ »• 

Caerlaverock 

luminous twilight 

Scott's IVaunH, vol 4 


ft It 

ij ** tt 

Calais 

Cjiklri* Bridge 

effect of light 
j quiet beauty 

R. Bicknell 

C’aldmn Snout Fall effect of light 
Caligula’s Bridge j “ nonsense picture ” 

! 

R.A., 1831 

Carew ('.'o tlu 
Chirthng(‘( Building) 

»» »» 

^effee.t ..flight 
toy »1 mats in fore- 
ground 

over-accumulation 

Eng. and Wales, 17 
R.A,, 181S 

»» 

»» }> 

i» ft 

ft if 

1 ba'fl in colour 
tone, and foreground 
' colour deficient 

0 

fi 

(Faff) 

had in colour 

t» 

»> ft 

if ff 

Cau^ebec 

»> 

tone ^ 

false in colour 
meaningless composi- 
tion 

scarlet In 
effect of light 
, iMoimtaiu and river 

»» 

Rmrs of France 

tt tt 


; river 

If ft 


I. 194 ; ii. 3. 13 
d >, ; ih. nnd pi. 85 
1. ill * n ; Ji, a. 5. 12// 
I. ai3;«; ii.M. 5. 15^1 
(ojn. e«l, i| a) 
j I. aHs ; ji. 3. 5. 'a 
j I. 417 ; ii. f», 1. 15 
'HI. laft-aS ; iv. 

III. 33V'":m ; iv. iB. 

13 {pi. la) 

IV^a33«; 30 » 

IV. v. 16. 

.ifv-a 

L 135 ; ii. 1. 7. 40 
(om. ccl. 1, a) 

I. 141 ; ii. 1. 7. 44 
(tMji. «ia. 1, a) 

I. * 9 S*i ii* 'is- ’u *3 

i;, 3 ^ 4 ; ii. 5 - aS 

IV . aft 3 J V. t6. 3a 

I. 139*, li. 1. 7. 43 
(oil, ed. I, a) 

I. i88 ; ii. a. 3, % 

L 195 ; ii. X 3, 13 
iV.:i33«:i4;/.iH 24 

I. 4f7"iH; ii.fj. t. if5 

(om. etl, a) 


I. 

283; 

ii. 3, 

. 5 ' M 

IV. *s; 

; V, J 

, 17 

I. 

VI 3 « 

; ii. V 



((IJU. 

rd, ; 

, Ml 

1. 

980; 

it, 3, 

4 * 33 


(fd. 


37 ) 

L 


li* .'b 

5 - M 

I, 

; 

tl. t, 

7, 44 


(om. 

rd, ; 

, M) 

1. 

984 ; 

ii. 3 - 

5. V 

I. 

1 39 ; 

il. 1. 

7. 4i 


(om. 


* M) 

V. 

- 3 ^‘;i 

; lx, 

1. vft 

L 

9B4; 

. ii. 3 ' 

5, a 

I. 

.If 1 

i. I. ' 

h « 

L 

t:i8: 

il. f 

. 7. 4a 


(<«n. 

, tcl. 

i, ») 

1, 

144; 

il.1.7 

. 45 ('A) 

I, 

i§ft; 

il. St 

. *. *3 

1 . 

iB* ; 

ii. a 

, X t8 

11 

!L I'lo; iv 

ig. 8 

V 

. 3 «F 

60? ix. n. 3* 

I. 

133; 

ii. 1 

. 7. 4 a 


(om. «i *, a) 

L ii- a- *• *1 

I. iBj ; ii. a. s, 

in. 3:io; iv, iH. a 

V, 3^9 »J ix. n, 'I I H 
I. V85 ; il 3. s. 9 
I, :ia* ; iL 4, 3, » 
I, 388; ii. 5.3. 18 
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Turner, J. M. W. : IIL Works of^ contmued: 


Chaise de Gargan- 
tua 

Chamouni 

water 

pines 

Rivers of France 

Lib. Stud. 



Fawkes’ (Farnley) 


study of gneiss 

Author’s coll 

Chateau de la\ 
Belle Gabrielle j 

trees in 
bough 

Keepsake 

Chateau Gaillard 
Chepstow 

chiaroscuro 

architecture 

Rivers of France 
Lib. Stud. 

Chiefs-wood Cot- 

pensive symbolism 
trees 

»> 

Scott 

tage 

Chilcle Harold 
Chryses' Prayer 
Cicero’s Villa j 

“nonsense picture” 

R.A., 1832 

R.A., 1811 

R.A., 1839 


colour deficient 

>} » 

Clairmont’ 

„ and Mauves 
Coblentz 

tone 

effect of light 
hills 

Rivers of France 

Colchester 

tone 

England and Wales 


tint, delicate and full 

J) ** 

Cologne 

tone 


Como 

Coniston Fells 
Constance 

Corinth 

Coventry 

clouds 

poetical quotation 
level mist 
effect uf light 

Storm 

Rogers’ Italy 

R.A., 1798 
Hrantwood in 1878 
Finden’s Bible 

Eng. and Wales, 17 

>» 

Cowes 

passage of repose 
effect of light 
tone 

” » 8 

Crossing the Brook 

effect of light 
summer twilight 
water 

hybrid composition 

>> )> 

>j >> 

r’.A., 1815 * 

:: 

tone 

not a fine piece of 
colour 
trees 

}i >> 

>> >1 

i» »> 


I- 385 ; ii* 5- 3* X4 


I. 135 ; ii. I. 7. 40 
(om. ed. I, 2) 

I. 128 ; ii. I. 7. 41 
(ed. 3-4 only) 
IIL 134 ; iv. 10. 3 
See s. Grande 
Chartreicse 
I. 418 ; ii. _6. I. 1$ 
V. 66 ; vi. 7. 17 

(fig. s?) 

I. 194 ; li. 2. 3. 13 
I. 135 ; ii. I. 7. 40 
(om. ed. I, 2) 

V. 365 ; ix. II. 29 
I. 418; ii. 6. I. 15 


V. 363 

y. 355 . 
539 ; 

(om. 
144 ; 
^ (/^.) 
1. 156 ; 
I. 28s ; 
L 322 ; 
See s. 
stein 

I. 144 ; 

(ed. 
I. 168; 

(ed. 
I. 144; 

(ed. 
I. 252 ; 
V. 329 : 

1. 389 ; 

I. 284 ; 
1. 270 


; ix. II. 26 
ix. II. 12 
ii. I. 7. 42 
ed. I, 2) 
ii. I. 7 - 45 

ii. 2. I. 13 
ii. 3. 5. 2 
ii. 4. 3. 22 
Ehrenbreit. 

ii. 2. I. li 
I, 2 only) 
ii. 2. 2. 22 
I, 2 only) 
ii. 2. 1. 12 
Xj 2 only) 
li. 3. 3. 18 
; ix. 10. 3. 

2. 5. 3. 19 
3- 5*.? 

; seqg . ; 11. 3. 


A. 16-19 
(ed. 1-4. 18-21) 
ib . ; zb. 

I. 284 ; ii. 3. 5. 2. 
I, 144 ; ii. 2. I. 12 
(ed. Xj 2 only) 

I. 28s ; li. 3. 5- 2 
I. 384 ; ii. 5. 3. 12 
I. 386 ; 11. 5. 3* x5 
I. 138 ; ii. 1. 7. 42 
(om. ed. I, 2) ' 
I. 156 ; ii. 2. I. 13 
I. 180; ii. 2. 2. 18 


I. 418 ; ii. 6. I. IS 


Daphne 

cippus 


and Leu- 


capital in foreground 


hills 


meaningless classi- 
cism ^ 
mountains 
foreground 


I. 212 and n ; ii. 2. 

5, 14 and n 
L 311 ; ii. 4. 3> 6 
I. 318 ; ii. 4. 3. 16 

III. 330; iv. 18. 8 

IV. 308 ; y. 17. 42 

V. 110 ; vi. 10. 20 

X 
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Dartmouth 

„ Cove 
Datur hora (juieti 


W, : IJL Works of^ continued : 


rays of sun 

trees 

tone 

chiaroHciuH) 
effect of light 


I Rivers of England 
[Krglatul and Wales 
Rogers’ Poems, etui 


Das-io (Irande <St. 
Gothard) 


Departure of Re* 
gulus 

Derwent water, 
Skuidaw 

Devil's 1 ’.ridge (St. 
Goibard) 

Devonport Dock* 
yards 


engraving, very rare R.A., iStji 

'^nonscriRe picture'* Brit. Inst,, 1B37 

rippled calm Scott 


Dryimrgh 

Dudley 


Dunbar 

Dunstaffnage 


Dunsian borough 


sky 

water calm 


engraver’s additions 

effect of light 
architecture 


mu 

rain»clouds 


disiamio 

atchiteclurc 


effect of light 
trees 


Eng. and Wales, 8 


Scott 

Eng» and Wales, 19 


iJi. Sum!. " 

Scott’s Pniv. Ants. 
Scott’s .N^ovd v.»l. 
H 

Lib. Stud, 

F4iglantl anti Wales 


L Kas ^ ii. 3. 1. 15 
L 418 ; ii. fn i. xs 
I. 155 ; ii. 3. t. 10 
1. 195 ; ii. 2, 3, 13 

I. 384 ; ii.^j. 5. 2 
V. 1B7 ; viii. 3, 5 
B 394 ; it* 5* 3* 

II. '83 Epil, 3 
IV. «4 j V. a. 13 

I. ii. 3. 4.“ 33 
(etl. x;-‘4. 37) 

L 367 ; M. f,. X. aa 
(t>m. etl. I, s) 

I. *39 ; ii. t. 7. 42 
(om. cd. I, u) 

L 3B7 ; il f,. 3, 16 

IV. «8 ; V. a. t6 

L 144 i ii. X X. 13 

(ed. I, a only) 

L x6B n *j ii. x a. 5 m 
:#;r» lu s. 3. xo 
I. 3S8 ; ll 5, j. 18 
I. i4.| ; ii. 3. x. xa 
(ctL X, 3 only) 
I.x83«t; ii. s . %mn 
(om. ed. I, ») 

I, 385 ; it. 3. 5. 3 
I. X35 ; ii. X. 7. 40 
(oin, ed. x, si) 

I. 398 ; ii, s, 3, 3a 
I. 377 ; n. 3. 4, aS 
(etl t"4, 33) 

I, 3fj3 ; il, 4. X *8 
L i3§; ll I. 7. 40 
(om. ed. I, si) 

V. 365 ;/}x. XI, 39 

I. X44 ; il 3. X. x'i 

(ed. I, 3 only) 

L 384; i 3-5- « 

I. 4 * 8 ; il l u 15 


Fifth Plague failure 
Tenth Plsjgue cram|»d 


Finden’s Bifdc 


Lib, Stud. 


Il JJ */, line, but unintereiting l.Srge work, R.A., 

xSoa 

Ihrenbreitstein simsetmkt Burnt wood iu 1S78 

(CoWentig) 

,, ,, water 


awshitecture 

twilight 


Eng. mul Wales, i(* 
Finden's Bihle 


English lowland exquisite work Lib. Stud. 

CMtle 


L 138;. il X. 7. 4« 
(om, ed, X, st) 

V, 339 ; ix. x«». 3 
L 138; il I. 7. 4^ 
(om. ed. X, v 
¥.335?*; ix, 9, 'iiw 
V. 339 ; ix. 10, 3 
1. 138 J ii. I. 7. 4a 
(om. id, I, ») 

1. «36 J il 3. 4. aq 
(ed. 1-4 only) 

L pi ; il 5. 3. 19 
(ed, I, !» only) 

IL % liVil 3 

{. 434; H. 4 X X 
I, ai3«; ila,5, xs^ 
(om. ed. X, 9) 

L ttSs ; il 3. 5* a 

i* m* »»• *' 

(om. ed. I, s) 
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Turner, J. M. W. : IIL Works of^ cofitinued: 

. Eton College [coarse and conven-| Eng. and Wales, 12 
tional 


134; ii. r. 7. 39 
(om. ed. I, 2) 


Faiclo Pass (St. 

Got hard) 

Farewell sharpness of distance 

Farmyard (poultry) simple domesticity 


„ (white horse) 
Felucca, '1' h e 
(moonlight) 

Fire at Sea 


damaged in cleaning 


Flight into Egypt sky 

Florence light, and details 


Folkestone 

Fontainel )leau 
Fort Augustus 


I effect of light 
gathering darkness 
elfect of liglii 
'distance 
lower mountains 


Fountain of Falhu'y 


colour faded 


Fowey Harbour 

I) 

>) »> 


effect of light 
sea 


Brantwood, 1878 


Rogers’ Italy 
Lib. Stud. 

Rogers’*! taly, p. 223 
Nat. Gall. 

R.A. 

Keepsake, 1828 

England and* Wales 
Scott* 

Scott’s Novels, vol. 
26 

Brit. Inst., 1839 

England and Wales 
» 

» 


IV. 24 seqq . ; v. 2. 

(Pl- 21) 

IV. 233 ; V. IS. 30 
I. 302-3 ; ii. 4. 2. 18 
I. 13s ; ii. I. 7. 40 

(om. ed. I, 2) 
See s. Strawyard 
L 257 ; ii. 3. 3. 26 

i V. 2n n ; viii. 4. 
18 n 

' I. 257 ; ii. 3. 3. 26 
I. 140 ; ii. I. 7. 43 
(om. ed. I, 2) 

I. 284; ii. 3. s. 2 
I. 257 ; n. 3. 3. 26 
I. 28s ; ii. 3. 5. 2 
I. 2 iim; ii.2.s. i2» 
I. 323 ; ii. 4. 3. 23 

I. 139 j ii. r. 7. 42 
(om. ed. I, 2) 

I. 283 ; ii. 3. 5. 2 
I. 398 ; ii. 3. 32 

V. i6i«; vii, 4. \$n 


Galileo’s Villa 

Garden of*’Hespe- 
rides 

Giudecca Canal colour of water 

Glaucus and Scylla 
Glencoe clouds 


>> 

Goltlau 

»» 

ft 

If 


I distance 
I hills 

sunset .storm 
„ ,, and lake 

engraved in “Modern 
Painters ” 


Golcfen Bough and 
Sibyl 


mountains 


Go.s*port 

Grande Chartreuse, 
Mill near 

»» If 


If f> 


rain-blue 

bough-drawing 
close foliage 


If 

If 


n 


If 

fi 


fi 


Rogers’ Italy, p. X15 

ff tf 


R.A., 1841 

Scott 


ff 

Brantwood, 1878 


I. 139 ; ii. I. 7. 43 
I. 257 ; u. 3. 3. 20 
See below ^ s. Jffes/e- 
rides 

I. 384; ii. S- 3- II 
See s. Venice 

III. 198 n\ iv. 13. 
26 n 

I. 277 ; ii. 3. 4. 28 
(ed. x-4. 33) 

I. 303 ; u. 4. 2. 18 
I. 3n; ii. 4. 3. 6 
I. 280 ; n. 3. 4. 33 
I* 389 : ii..S- 3* 19 

IV. VI ; 2 


Nat. Gall. 


IV. 331-34; V. x8. 
20-5 

V. 369 «; ix. II. 31 « 
IV. 308 ;'v. 17. 42 


Eng. and Wales, 11 


Lib. Stud. 


ff ff 


V. 355 ; ix. 11, 12 

I. 273 ; ii. 3. 4. 22 
(ed. 1-4. 25) 

I. X34 ; u. X. 7. 40 
(om. ed. 1, 2) 

L 417 ; ii. 6. i. 15 
(om. ed. I, 2) 

I. 42411; ii.6. x.24i» 
(om. ed. I, 2) 

II. ’83 Epil 9 

III. 337 1 iv. 18-19 

IV. 273 ; V. 16. 41 

V. 365 ; ix,' II. 28 
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Turner, J. M. W. : III, Works of,, contmued. 


Great Yarmouth 

sea 

Eng. and Wales, 7 

Greenwich Hos- 

architecture 


pital 

Grenoble to Cham- 

vintagers 

Lib. Stud. 

b^ry 



Hakewell’s Italy 

generally, detailed 
work 

chiaroscuro 


Hampton Court 

Eng. and Wales, 7 

Hannibal crossing 

unsatisfactory condi- 

R.A., 1812 

Alps 

Hardraw Fall 

tion 

Yorkshire 

Harlech 

mist 

Eng. and Wales, 21 

Hastings 

trees 

Views in Sussex 

Havre 

cirrus clouds 

Rivers of France 

Hedging and Ditch- 

simple domesticity 

Lib. Stud. 

ing 




trees 


Hero and Leander 

fine and unconven- 
tional 
shadows 

R.A., 1837 

>> »» 

clouds 



breaking waves 


n » 

damaged in cleaning 


(National Gallery) 

Brit. Inst., 1806 

Hesperides’ Dragon 

”, Garden 

ii ii 

ii ii 



Heyshamand Cum- 
berland Hills 
Hohenlinden 

rain -clouds 

Yorkshire 

effect of light 

Campbell, p. 87 

Holy Isle 

Lib. Stud. 

Honfleur 

chiaroscuro 

Rivers of France 


hills 

ii a 

Houses of Parlia- 

effect of light 


ment (Burning) 


chiaroscuro 


Human life, vig- 

distance 

Rogers’ Poems, p.63 

nette 



a it 

effect of light 


Ingleborough 


Yorkshire 

Interior of a Church 

architecture 

Lib. Stud. 

Inverary 

ethical meaning 


fir trees 

i> >> 

Isis 


>> 

IsoU Bella 


Hakeweirs Italy 

Italian Studies 


Nat. Gall. 

(Rome and 

Naples) 




I.406W; ii. 5. 3. 40W 
I. 13s ; ii. X. 7. 40 
(om. ed. I, 2) 

I- i 35 > 136 ; ii. I, 7. 
40 (.zi.y 


I. 134 ; ii. I. 7. 39 
(om. ed. I, 2) 

I. 188 ; ii. 2, 3. s 
I. 137; ii. I. 7. 41 
(om. ed. I, 2) 

IV. 327 ; V. 18. 12 

I. 256 ; ii. 3. 4. 29 
(ed.. 1-4 only) 

II. 214 j iii. 2. 4. 6 
I. 237 ; ii. 3. 2. 13 
I. 13s ; ii. I. 7. 40 

(om. ed. I, 2) 

I. 417 ; ii. 6. I. 15 
(om. ed. 1, 2) 

V. 365 ; ix. II. 28 


1. 139 ; u. I. 7. 42 
(om. ed- I, 2) 

I. 187 ; ii. 2. 3. 5 
I. 257 ; ii. 3. 3. 26 
I. 397 ; ii. s. 3- 30 
I. 434 ; 11 * 6. 2. X 
V. 21 1 n; viii. 4. 
18 n 

III. 106 ; iv. 8. 7 
III. 329 ; iv. 18. 6. 
V. 317 ; ix. 9. 4 
V. ; ix. 10. 

3 seg^. 

V. 337 seg^g. ; ix. 10. 

IS seg'gr, (pi. 78) 
V. 369 ; ix. II. 31 
V. 383 ; ix. 12. 13 
V. 387; ix. 12. 20 
I. 274 ; ii. 3. 4. 23 
(ed. 1-4. 26) 

I. 283 ; ii. 3. 5. 2. 
III. 329 ; iv. 18. 6. 
I. 19s ; ii. 2. 3. 13 
I. 322 ; ii. 4. 3. 22 
I. 285 ; ii. 3. 5. 2 


I. 19s ; ii. 2. 3. 13 
I.2ii«; ii.2. 5. i2« 


I. 283 ; ii. 3. 5. 2 


IV. 262 ; V. j6. 29 
I. 13s ; ii. i. 7. 40 

(om. ed. I, 2) 

V. 322 « ; ix. 9. 132* 
V. 71 ; vi. 8. 6 (fig. 

56) 

V. 191 ; viii. 2. 13 
III. 134 ; iv, 10. 3 
V. 212-13 ; viii. 4. 
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Turner, J. M. W. : 11 L Works of^ continued: 


Italy, Ancient 

‘ ‘ nonsense picture ” 

R.A., 1838 ! 

„ Modern 

English, foliage 


n 

1 engraving, Art Union 


I) M 

[architecture 

n U 

Ivy Bridge 

mountains 


foreground and detail 


II )) 

torrent 


M 

butterfly 


Jacqueline 

mountains 

Rogers’ Poems, 

P- 145 

Jason 

figure, and rocks 

Lib? Stud. ” 

»» 

dragon 

M » 


,, trees 

»l >» 


1 

»1 »> 

Jedburgh 

cbiaroscuro 

Scott 

Juliet and her 

„ later manner 

K.A., 1836 

N urse 



effect of light 

Riveas of France 

Jumieges 

rain-cloud 

Junction of Greta 

water 

Yor^tshire 

foreground debris 

and Tees 



ff it 

torrent 

,, 

tf tt 

kite-flying 




Scott 

Juvenile Tricks 

trees 

Lib. Stud. 

KeepMake (drawing 
for) 
iCebo 

trees 

B. G. Wind us 


Scotr 

Kenilworth 

tone 

Eng. and Wales 


effect of light 

i> JI , 

Kilgarren 

fme.st work 

jj 0 6 

KilHecraukie 

waterfall 

Scott 

Kirkby I.Dii.sdalc 

effect of light 

Yorkshire 

Churchyard 

trees 

Yorkshire series 

Kirkiall Crypt 


Lib.’Idtud. 

Take Albano 

effect of light 

Rogers’ Italy 

of Geneva 

clouds 

,* » 


139 ; ii- I. 7- 42 
(om. ed. I, 2) 

139 seqq. ; ii. x. 
^ 7-43 

I. 182 u ; ii. 2. 2. 

20 u (Jb.) 

I. 404 ; ii. 6. 2. I 
(ed. I, 2 only) 

III. 123 ; IV. g. 8 

IV. 308 j V. 17. 42 
I. 141 ; li- I. 7- 44 

(oni. ed. I, 2) 
J;.395 ; 3- 28 

IIT. 130 ; IV. 9. 17 


I. 294-97; ii- 4- 2. 

II. 225 ; ui. 2. 4. 20 

I. 138 ; ii. I. 7. 42 
(om. ed. 1, 2) 

II. 184-85 ; iii. 2. 3. 

^13-14 ... 

II. 2r4 ; ui. 2. 4. 6 

III. 106 ; iv. 8. 7 
DI. 337 ;. iv. 18. ig 
I. 195 ; ii. 2.^ 3. X3 


I. 285 ; ii. 3.^ s. 2 
I. 266-67 ; ii- 3* 4- 

X2 

1. 386 ; ii. 5. 3. 15 
I. 342 ; ii. 4. 4. 26 

I; 394 ; ii. S- 3. 28 

IV. 15 ; V. I. 17 
IV. 327 ; V, 18. 12 
IV, 327 ; V. 18. 12 
L 417 ; ii. 6. i. 15 
(om. ed. I, 2) 

IV. IS ; V. I. 17 


I. 137 ; ii. I. 7. 41 
(om. ed. I, 2 ) 

I. 388 ; ii. 6. I. 14 
(ed. 2 only) 
I. 144 ; li. 2. X. X2 
(ed. I, 2 only) 
1. 284 ; ii. 3. 5. 2 
I. T34; ii. I. 7. 39 
(om. ed. X, 2) 

I. 393 ; ii. s- 3- 25 
1. 283 ; ii, 3. 5. 2 


1. 4x7 ; ii. 6. X, IS 

IV. IS ; V. X. 17 
IV' 333 ; V. 18. 24 

V. 365 ; ix. IX. 29 


I. 284 ; ii. 3, s- 2 
I. 233; 11- 3- 3- 
20 
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Turner, T. M. W. : III. Works of, continued 

- - - - ' effect of light • Roe-ers’ Italy 


Lake of Geneva 
n n Lucerne 

„ „ -Zug 

langbarne 

Last Man, vignette 

Lauffenbourg 

j» 

u 

Lebanon 
liber Studiorum 


to 


companion 
“ Goldau” 
sea 

sunset and clouds 
[ unsatisfactory 

original (Nat. Gall.) 


Rogers’ Italy 

Eng. and Wales, 
Campbell 
Lib. Stud. 


recom- 


Light-towers of the 
Hdve 

lincoln Cathedral 
Lir.disfame 
Little Devil’s 
Bridge over the 
Russ 

liani>eris 


Llasithony 


Loda^Adiray 
„ Corislan 
n 
n 

tjj^ JCV3*tXlXI€» 


copying of, 
mended 
domestic subjects 
foliage 
foregrounds 

I frontispiece (Europa) 
influence of Claude 
and Titian 

[ lessons on labour, 
love, pride 
right exaggeration in 
ruins in, numerous 
suijjects, Eng. mostly 

,, Eng. the best 
,, Italian 
,, Swiss, his bestj 
of Switzerland 

trees of 
chiaroscuro 


[ praised 

unexaggerated gloom 
clouds over Snow<ion 
effect of light 

finest work 

stones in foreground 

I gray colour — rain 

[foreground rocks 
torrent 
distance 
clouds and rain 
hills ■ 

hill drawing 
rippled calm 


Rivers of France 

R.A., 1795 
Lib. Stud. 


R.A. 

Eng. and Wales, 


■ • V- 

1. 135; 11- 1 1 

I. 7. 40 r 
1. 135; zifj 


Scott 


I. 283 ; ii. 3* S- 2 
See below., s. 
Lucerne 

V. 369 w; ix. ii.3i« 

I. 398-401 ; ii. S* 3- 
32-6 ^ 

I. 280 ; 11. 3- 4- 33 
(ed. 1-4- 37) 

I. 13s ; ii. I. 7 - 40 
(om. ed. I, 2) 

III. 336; iv. 18. 19 
V. 191 ; viii. 2. 12 
V. vii ; ^ref. 3 
See s. ML Lebcc- 
non 

V. 192 j viii. 2. 14 
I. 135 ; ii. I. 7. 40 

1. 135-36 ; 11* I- 7* 40 

I. 105 ; ii. I. 7- 22 
(om. ed. I, 2) 

V. 366 ; ix. II. 30 
III. 336 ; iv. 18. 19 

|v. 364-66; ix. II. 
28 seqq.^ 

I II. 225 ; ii. 2. 4. 21 

I V. 365 ; ix. II. 28 
(om. ed. 

2) 

ib . ; ib. (ib.) 

I.i37;ii.i.7.4i (z^.) 

1. 417; ii.6. i.i 5 .(z< 5 .) 
I. 195 ; ii. 2. 3. 13 

V. 329 ; ix. 10. 3 
V. 365 ; ix. II. 29 
1. 134; ii..i, 7* 40 
(om. ed. I, 2) 

IV. 27-8 ; V. 2. 16 
I. 98-9 ; ii. I. 7. 17 

(om. ed. I, 2) 

L 274 ; ii. 3. 4. 23 
(ed. 1-4. 26) 

1. 284 ; ii. 3- 5* 2 

V. 351 n ; ix. ii. Zn 
(pi. 80) 

1 . 134; 11. I. 7-39 
(om. ed. I, 2) 

I. 183 n ; ii. 2. 2. 
20 n (zb,) 

I. 267 ; ii. 3. 4. 13 
(ed. 1-4. 14) 

I. 341 ; ii. 4. 4. 25 
I. 393 ; h- 5. 3. 26 
I. 303 ; ii. 4. 2. 18 
1. 268; ii. 3. 4. 14-1S 
I. 311 ; ii. 4. 3. s 
IV. 232-33; V. 15. 29 
I. 312 ; ii. 4. 3. 6 
1. 387 ; ii. 5. 3. 16 
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Turner, J. M. W. : II L Works of, continued : 


Loch Lomond 


Lodore 
Loire Scene 
Loire- side, subjects 

Longships Light- 
house, Land’s 
End 


^ chiaroscuro 
clouds 

I rippled calm 
1 chiaroscuro 
precipice and sunset 
additions in engrav- 
higs 

gi'ey tones (original 
drawing) 


clouds at twilight 

greys 

sea 

breakers 


Lost Sailor 

Lowestoft 
>> 

lAicerno (1845) 

’J (Mt. Pilate) 
,, Lake 


Lycidas, vignette 


Malmesbury Abbey 
Malvern Abbey 
Mantes 
Marengo, Battle of 

Marine Dabblers 
Marly 


Mayburgh 
Mer de Glace 


Melrose 

Mercury and Argus 


Rogers' Poems, 

p. 203 


„ i> P- 36 
Rivers of France 


Eng. and Wales, 20 


effect of light 

grey 

[sea 

town from lake 


effect of light 

geology 

distance 

trees in (from TintO’ 
rct’s Death of Abel) 

chiaroscuro 

aiguilles 

ice-cold and slippery | 

Aiguille Charmoz 

chiaroscuro 

river 

truth of tone 
delicate colour of sky 
engraving 

distance 
cirrus clouds 
effect of light 
foreground 

stream in 


Lib. Stud. 

Eng. and Wales, 22 
>} >» 

$t >> 

drawing 
Rogers’ Italy 

>t 

Milton 

R.A., 1702 
ling, and Wales, 13 
Rivers of France 
Rogers’ Italy 

Lib. Stud. 
Keepsake 

Scott 

Lib. Stud. 

Scott 

R.A., X836 


I. 195 ; ii. 2. 3. 13 

L 274 ; ii. 3. 4. 23 
(ed. 1-4. 26) 

1. 387 ; ii. 5. 3. 16 
I. 195 ; ii. 2. 3. 13 
L 194 ; ii. 5. 3. 13 
V. i84--85m;viu. 2. 2 

1. 168 ; ii. 2. 2. 22 
(ed. I, 2 only) 

I. 267 ; ii. 3. 4. 12 ft 
(ed. 1--4. 14) 

I. 269 ; ii. 3. 4. 15 
(/A 16) 

I. 373 ; ih 5- 2- 9 

B 398 ; n. 5: 3- 32 

I. 400-1 ; a. 5. 3. 
35-6 

V. 368-69 » ; IX. XI. 
31 « 

I. 283 ; ii. 3. 5. 2 
B 373 ; ii- 2. 9 
1. 406 ft; 11. 5. 3. 
40 ft 

I. 388 ; ii. s. 3. 19 
IL ’83 Epil. 3 
IV. 238-39; V. 15.34 
IV. 315-16; V.17. 49 
1. 256 ; ii. 3. 4- 29 
(ed. i-^ only) 

I. 279 ; ii. 3. 4. 32 
(ed. 1-4. 36) 

1. 388 ; a. 5. 3- 19 
I. 400 ; ii. 5- 3- 35 


V. 329 ; ix. 10. 3 
I. 284 ; ii. 3. 5. 2 
1. 285 ; ii. 3. 5- 2 
I. 290; iu 4. I. 6 
I. 303 ; ii. 4. 2. 18 
IV. IS : v. X. 17 
1. 84 ; ii. X. 7. 7 
(om. ed. I, 2) 

L 422 ; ii. 6. i. 23 
1. 195 ; ii. 2. 3. X3 
B 133; 11* I- 7- 39 
(om. ed. I, 2) 

I. 30s ; ii. 4- 2- 19 
(ora. ed. 1, 2) 
IV. 202 \ V. 14. 23 
L IQS ; li. 2. 3. 13 
I. 388 ; ii. 5. 3. 18 
I. 154 ; ii. 2. I. 9 
1. 176-77: in 2. 2. 13 
I. 182 n; ii. 2. 2. 

20 n 

I, 209-10 ;ii. 2. 5. It 
1. 23s ; ii. 3. 2. 10 
L 284 ; ii. 3* 5- 2 
B 338 ; ii. 4. 4. 19 
I. 343 ; 4- 4- 29 

I. 394 ; “• 5- 3* 27 
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Mercury and Argus 

foliage in foreground 
trees 



>j jj 

Milton 

generally, chiaroscuro 



Mill near Grande 
Chartreuse (Lib. 
Stud.) 

Montjean 
Morecambe Bay 
Morpeth 'lower 
Mount Lebanon (S. 
Antonio) 

See s. Grande Char- 
treuse 

effect of light 

See j. Hey sham 

geology 

Rivers of France 

Lib. Stud. 

Finden’s Bible 

>> >j 

Murano and Ceme- 
tery 

faultless 

R.A., 1842 


Napoleon 

J1 

n 

n 

colour faulty 
less brilliant than 
nature 
colour 
cirrus cloud 
effect of light 
foreground rocks 

R.A,, 1842 


JJ 

j) 

clouds 



N arcissus and Echo 
Nelson’s Death 
Nemi 

foliage 

R.A., j.8o^ 


Jt 

mist 



;; 

effect of light 
water 



Nottingham 

JJ 

effect of light 
reflection in water 

England and Wales 

j> JJ 


drawings 1795-1833 

j) 

J J 

Oakhampton 

finest work 


JJ 


tone 

JJ 

IJ 

„ 

clouds 

„ 

» 

Oberwesel 

effect of light 
leafy foreground 
foliage 

JJ 

Windus 

f J 

» 

mist 



n 

it 

JJ 

effect of light 
hill drawing 
water 



Old T^meraire 

chiaroscuro 

R.A., 1839 



I. 396 ; ‘ ^ : 

(ed. 3 

V. 68 ; r?' ^• 

I. Z9S ; V 


I. 28s ; *** 

V- 36 s;,f V 

I, 312 f *** ^‘’ 

V. 164 ; 3 ’®*' I 

.; 

I. 161 ; i« . 

I. x 70^73 * *»! 

7— 0 

I. iSo ; !!* 

I. 23s ; 

I. 2 S 4 ; 

I. 3^9 ; 

IV. 333 *%* I 

V. 134; 1 

V. 366// » >1 

V. 369 »3 

V. 329; !*“ *' 

V. 3x9 ; 

I. X 3 S ; »*- *• 
(ed. 3%, 4 lf *►! 
I. 256 ; »*' 
(ed. **4 «»i 
I. 284 ; if* 2 
I. 361 ; ?i*, 

(ed. X,. » «>l 
I. 284 ; *»* »•: 

I. 38x-Sa ; II 

8 - 9 

IV. 30; V. U, 
IV. 30; V- ®,' 
22-3) 

I. 134; *• 

(om. 1; 

I. 144 ; H. a. 

(ed. X* » c>! 
I. 274 ; ii# >; 

(ed. t- 4 ^\ 
I. 283 ; nt* % 

I* 423 ; p- 

I. X35 ; it. 

(ed, 3. 41. 

I. 256 Tlf. :|. 

(ed. 

I. 284 ; ii. j.l 
I. 324 ; li. 4.1 
I. 361 ; »t. S'l 
(ed. x* « til 
I. 143-44 * I 

45-6 « i 

(om. eci.. ij 
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Turner, J. M. W. : 111. IVor/cs of, continued: 


Old Tem^raire 


Ot'ford (Suffolk) 

Orleans 

Osteiul 


Picstum 

it 

Palchtrina 
I’aris, Pont Kent 
Pas de CaluiH 
n »> 

Peal lJ«jg 

Pwnlmry Mill 

PenmaetJ Mawr 
Pervigia 

P c t e r b t> r o u g It 
Oaihedral 
Piacen/a 

PillUUR 

P I « a s u r e s o f 
Memory 


Port Ruysdael 


union of different ' 
tones 

less brilliant than 
nature 

engraving of (Finden) 

cirrus clouds 
effect of light 

clouds 

effect of light 

chiaroscuro 

sea 


storm 

effect of light 

raw white, 

^ avenue 
distance 

reflection of l)Uoy 
sea and colour 


long 


R.A., 1839 


329 


1. 162-63; ii. a. 1. 21 


(juiet domesticity 

foreground rocks 
chiaroscuro 


effect of light 
mountains 

cliiaroscuro 


effect of light 
trees 

sea 


PrtVris aiid Cefflia*- ' 
liii 


Pyramid, ialus 
Clestius 

Pyramkls, Egypt 
near the 


foliage 

effect of Italy 

trees 

foliage 

noble imagination 
rays of light 


effect of light 
clouds 


England and Wales 
Rivers of France 
R.A., 1844 


Rogers’ Italy 

R.A , T830 
Rivers of France 


Lib. Stud. 


England and Wales 
Rogers’ Italy, p. 168 
R.A , 1793 

Scott 


Rtrgers’ Poems, opp. 
title 


Birch n el Vs 
1:846 

R.A,, 1844 
Lib. StuX 


Leg., 


2. 7 


B^on 

Fwden’.s Bible 


L 171 ; ii, 2. 


1. 182M; ii. 2. 2.20 n 
(om. ed. I, 2) 

I- 235 ; E 3 - 2. ■'o 
1. 284 ; ii. 3. 5. 2 

IV. 333 ; V. 18. 24 

V. 134 ; vii. a. 16 
V. 319 ; ix. 9. 8 
I. 283 ; ii. 3. 5. 2 
L 194 ; ii, 2. 3. 13 
L 402 ; ii. 5. 3. 37 

(om. ed. I, 2) 


277 ; ih 3« 4- 28 
(ed. 1-4. 33) 

I. 284 ; II. 3. 5. 2 
V. X63 ; vii. 4. 20 
L 140 ; ii. I. 7. 43 
(om. ed. X, 2) 

21X n ; ii. 2. s- 
12 n 

1. 359 ; ii. 5. I. 16 
(om. ed. r, 2) 

I. 402; ii. 5. 3. 37 
(om. ed. I, 2) 
in. 336 ; iv. 18. 19 
V. 365 ; ix. II. 28 
I. X3S ; ii. X. 7. 40 
(om. ed. 1, 2) 

L 343 ; ii* 4* 4* 28 
1. 187 ; 11. 2. 3. 5 
V. 329 ; ix. 10. 3 

1. 284 ; ii. 3. 5. 2 
1. 3x5 ; ii. 4. 3. 10 
See s. Lnce? ne 
1. 187 ; ii. 2. 3. 5 

1. 195 ; ii. 2. 3. 13 
L 188 ; ii. 3. S' a 

1 . 4x8 ; ii. 6. I. IS 

(om. ed. X, 2) 

1. 402 ; ii. $. 3. 37 
(om. ed. X, 2) 

I. 13s ; ii. I. 7- 40 
(om, ed. X, 2) 
1.137 ;ii. 1.7. 42(/AJ 
1. 417; ii. 6. i.i5(rA) 

I. 424 nj ii. 6. I. 
24 « (lA) 

n. 171; iii. 2. 2. 20 
XL 222; iii. 2. 4. x8 

II. ’83 Epih 9 
HI. 337 5 tv, 18. ig 
V, 3^6 ; IX. II. 29 
I. 285 ; ii. 3, s- a 

I. 257 ; ii. 3- 3* ad 
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QtiBkbauf 

QuillelKKiif 

Villcquier 


nmi 


, yellow an«l 
»tuiiy 
mu 

ehiitrtJHCum 


bkek 


Raglan 

RaiM of Kuropu^ 

„ Fmerpiuc 

Rheliifeltleii 

Rhine sMl*Jrfi!'i , 

Rhymers' t lien ‘ihimow 

,, I waterfall 

Rkltn 

ftJio'ioi:,:';-? ' .•HUl: 

,* ami Ihi'lr/' '’h'- t «=5 }i.;h: 

ofSi ■li'. ; 

1\I« lim"U‘! f M ‘ ,, ,, 

mx) 


Ridtmolul (York- 
fihire) 


I, from tin;' 

mm*rs 

. :: ca,;i. 

Riet/, near Saumui 
Eivmulx 


Rivers of Framje 


jSlhl aial laitr 

ttwniil 


forey,ro»»«l 


Kl/|Mih 


Rogers' Iialyaml 


leaf't'Uislcr 

liilk 


girdiiteunte 


(aniwtw* plaiiir 


no lm;al ijiaiafilrr 


lYwnii 


1 


Rome, from iIm 
F orttrn 

RoMfUUi (l^rinr* 
Alh«'»t''. < hal«-at4) 

Ronen 

„ Catheclml 

,, iiomlh.t .vfh” 
nlttr.'-. Hill 


Eutu 


mcmnligtifs 


» fix' ill 

rftmifsring snow 
felUiri nf rwlmir 


S'Urfoee of water 

riktanen 

feearlo 

f hiioi . 


rrver 

tky 


Rivers of Fmtiee L life; ii. s. s. ty 

1 1» 4tm ; ii. «i. j, 34 

j R m i is* j. *3 


i,ih. Hin«l ^ IV, ;|fS5 ; iJc. 11, m) 

H (fromi'-.jiirer)' V. jW; iv. n. jo 

; L 1 ,i«i; it. ** 7 * 4a 
,! («im. ecL 1, a) 

i V. vij ; 3 

' V, m,tt* :io« 

! IV. ;:|t7 ; V. 17, 51 

Seolt : I. i?.«; ii, 0. 3. 5 

,, ! 5' ♦ ii’ 

RogerY I*ocfsis,|4. 95 : 1, ; 11. j, 3. afj 

M »♦ 5 *9^1 5 ii* 3» *3 

j R a«S ; ii* ,1* 3» » 

Rngiinnl ami Wale^^il. »fl4 ; h. j. 5. a 

York4*irc |l. nf ; ii. ;|. 4. 

(ml 31 ) 

IV, h; V. r. r; 

IV. 'It;# ; V, 1 7. iffi 

V. 4:# 1 vl. »i, o 

,.fFi ’-.s) ; 

loH-'io; vt, »o, 
»9 '«oC| 4. 

V. iQa; viii, a, 14 
IIL ,^43 ; iv. 15, .r■•4 
V. 1H4 ; viii, V, a 
(!'l. ? J> 

1. i:fs ; si. u 7. 40 
(om, «fi* I, m) 

V, I*, *1, 

I. 1,17; II. I. 7. 4‘» 
I, i «s; »i. if. ji. ’/»»« 
Com. r«l, t, a) 

IV. 1*7 ; V. 17. *11 

1 . i,d; k u 7. 4« 

e«l. I, ») 

ill. :i:i7 ; iv, 07 
iV. ii; v. I. 17 

V, Is. tf, at H 
V, i», II, 

I. 1:17 ; ii. i, 7. ,41 

(ofii. ml. I, ») 

I. * . .;*!■ * ■! ; 

I./ s 

I, 144; H* *. 7. « 

(rmi. «l. I, Si) 

V, '#fi II. :|l 

h ,173 ; if, 5. 4 

I, 'iiti s. 

I. ; ii. fi. i. « 

I, ',53 i ii. :|. 3. a. 

I. li..«. > >8 

V. ti»; vlf, a. 1 1 

I, its ; ti. M, $* $ 


River?, of Ftiimie 
hih, Istml 


R A,, 1 S 41 

Rivent «f Fiaw.'e 


Rogers’ Italy, p. t68 
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^ ' 1 , , 1 . 


St. Anne’s Hill j shadows on tree-trunk 


St, Bernard, Great 


St. Catherine’s Hill 
(Guildford) 

St. Cloud, Lantern 
of 

St. Denis 
St. Gothard 


clouds 

architecture 

chiaroscuro 

barred clouds 

effect of light 
magnificent 

rocks in 

I noblest plate of all 

subjects generally 
mountain lines 


his last perfect draw- 
ing 

litter of stones 


Rogers’ Poems, p. 91 
Italy, p. II 
Lib. Stud. 

Rivers of Fra..ce 


Lib. Stud. 


St. Herbert’s Isle 
St. Julien, Tours 

St. Maurice 


effect of light 
chiaroscuro 


St. Michael’sM ount 

jj 

Salisbury 

Saltash 

San Benedetto look- 
ing toward Fusina 

9 ) 3t 

>* _ . 

Saxon Rum 

Scarborough 

Schaffhausen 

Scott Illustrations 

Sea-piece 

Seckingen 
Seine and Marne, ) 
Confluence of ) 

99 99 

Seine, Mantes to 
Vernon 


clouds 

waterfall 

clouds 

rain-cloud 


black stork 


I symbols of rair 

effect of light 

water 

colour 

colour of watei 
clouds in 
architecture 

mussel shells 

composition 

engravings by Miller 

grand distance 

chiaroscuro' 

water 

chiaroscuro 


„ unpublished 


Rogers’ Poems, p. 40 
Rivers of France 

I > -r 1 

Rogers Italy 


Eng. and Wales, 24 

99 99 

England and Wales 
R.A., 1843 

Lib'. Stud. 

Harbours of Eng. 
drawing, N.G. 


1 Ellesmere Collec- 
j tion 

[drawing, N.G. 
Rivers of France 

'9'9' 


^31 


I. 187 ; ii. 2. 3> 5 
IV. 81; V. 5. 18 
I. 279 ; ii. 3. 4. 32 
(ed. 1-4. 36) 

I. 135 ; u. I. 7. 40 
(om. ed. I, 2) 

I. 195 ; ii. 2. 3. 13 

I. 284 ; ii. 3. 5. 2 
I. 280 ; ii. 3- 4. 33 

(ed. 1-4. 37) 

I. 285 ; ii. 3. 5- 2 
I. 134 ; ii. I. 7. 40 
(om. ed. I, 2) 

330 w; ii. 4. 4- 3 « 
(/A) 

III. 246 ; IV. 15. 5 

IV. 28 ; V. 2. 16 
IV. 273 ; V. 16. 41 
IV. 308-10 ; V. 17. 

42-3 (pi. 29, 37) 
IV. 317 ; V. 17. 51 

IV. 333-34 ;v. 18. 
24-S . 

V. 318 ; IX. g. 6 

V. 367«;ix. IX. sow 
Sies. A rotia^ Dctzio 
Grande, Devil's 
Bridge, Faido 
I. 285 ; ii. 3. 5. 2 
I. 194 ; ii. 2. 3. 13 
I. 28s ; ii. 3. 5- 2 
I. igs ; ii. 2. 3. 13 
I. 279 ; ii. 3. 4- 32 
(ed. 1-4. 36) 

I- 393 ; ii- 5- 3- =5 
V. 142 ; vu. 3. 10 
I. 277 ; ii. 3. 4. 28 
(ed. 1-4. 33) 

1. 280WIU. 3. 4- 32 « 

, (ed. 1-4. 36 n) 

I V. 162 seqq. \ vii. 4. 

t8 seqq. , 

I. 284 ; li. 3. S- 2 

I. 380; ii. 5- 3- 6 

I I. 146 ; u. I. 7. 40 
(om. ed. I, 2) 

I. 384; ii. 5- 3- II 
|V. 132-34; vu. 2. 16 
I. 135 ; ii- I- 7- 40 
(om. ed, 1, 2) 
HI. 130; iv. g, 17 
I V. vii ; pref. 3 
I V. 188 seqq , ; viii. 2. 
8 seqq.^ 

1. 183 w; ii. 2. 2. 20 « 
(om. ed. 1, 2) 

I. 402 ; ii. 5. 3- 37 
(om. ed. I, 2) 

V. vii ; pref, 3. 

I. 19s ; ii. 2. 3. 13 


I. 385 ; ii- S- 3- 14 
1. 195 ; ii. 2. 3. 13 
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Shipwreck Studies 
Shylock, Venice distance fine 
’ cirrus clouds 

” effect of light 

breaking wave 


Sidon 

Sighs, Bridge of 
Simmer Lake, Ask- 
rig 
Sinai 

Sketch (Dawn) 
Sketches, Earliest 

„ (Lausanne) 

(N.G.) 

,, memoranda 
Skidd aw 


Slave Ship 


Snowstorm 


„ Ava« 
lanche and 
Inundation 
Solomon’s I^ools 


I Kimkn% Bihli! 


'■} 


colour-symbolism 
Clifton, Bristol, Ox- 
ford 

road to Friliourg 

no experiments 

sunrise 

chiaroscuro 

mountains 

chiaroscuro 


tone 

colour 

rain -cloud 

effect of light 
sea, his noldcst 


coIour-symlKiIism 

rain-c‘l<)u<l 

colour-symlKilism 
colour, warm grey 
greys 

sea and mist 
story of (Kingsley) 
clonds, etc. 

mountains 
clouds in 
effect of light 
clouds 


Solway Moss 
Source of Arveron 


' Faerie 


Spenser’s ' 
Queen ” 
Splugen 

Stonehenge 


Strawyard (white 
horse) 

Sun of Venice 


stones 

piui^-irtM:*. 

effect of Italy 


clouds (badly en< 
graved) 

effect of light 
symbolism 

quiet domesticity 

colour 


Yorkshiic 
Findeifs Bible 

Nationat (lalkry 

Scoir 

R.A., 1840 


H.A., iUi'i 


R.A., iS 

fl »i 

Flndetfis 


:I 7 

Bibfe 


V. vi « ; a » 

I L ail «; ji 5, rj,m 
1 1, is‘14 ; iL 3, a. m 
1 1. yi4 ; ii. 3. $, a 
I. 39? ; it. s- 3 * 

I (om. «l. I, a) 

\ I* I ii* J* t ?9 

5 (cd, t'‘'A iiiily) 

I 4. SI (pi. 

t V. ix. ti. 4* m 


j V. ix. *6#» 


i V. ; viii, 4, 8 

? V. ma *, viti. 4, 4 
: V. ; viti. 4* 7 
j 1, losJ ii !*. J, ij 
' I. aS.t *, ii 3. 5. » 

I. ;|fj; ii 4,j. aj 

L 14:1-4*, « III. I, 7. 

4^-6 m 

inm, fT«i I, a) 

1 . I'lfl I ii a, I. 1,3 

I. lit ; Ii. a, I* to 

I. *Ji«i ii ». a. 17 

1 J??! ii- 3 - 4 -.W 

(“I- '- 4 . J.() 

I. a«4 J Ii. 3, %, t 

4 *'i 

II. 9^4 1 tii a« 4 . w 

IV. V, iS. »4 

V. *fei'6i;vli 4. f|"* 
ifi 

V. ix. If. 31 H 

L i&tj ii. a. ». tf 

I 37.1: II- s- 9 

I. 4.M J ii.. s- > 3 » 

V. 17 ^ » w* ** 4 ^ 
I. IJ7I II. I. 7 - 4 * 
(ofti. (wl. I, a) 

1. 3191 Ii 4, 17 

I. »si -ssf.l it- i* *7 
L rf4 ; ti. 3, s. a 
V. *;pl vti f, 1 1 


Lib. Html 

»f »» 

#» »i 
»i »» 

Brantwiwl 
Engkml am! Wife 


lib. Stud. 
R.A., 1843 


..ft,’*’- 


3 J« i iv- <« 

IV. p? * V. *1. II 

V. *, vl, f, t* 

t 117; Ii I. 7* 41 

(otii. I, t) 

IL Epil I 
jv. JJ4 i V. ti. m 
I. T/thffl ll > 4, 
ab ‘8 

V, #651 "bj; vii 4. 

L *11; ii I. 7. 40 
(ilili, «ri I, f) 
L^i|6; Ii I* 7. 4A 
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Sun of Venice I water, etc. 
Sunset Behind Wil - 1 tone 
lows 


Swiss .HuV)jects 


Swiss Wall'tower 

Tantallon Castle 
Tees, Chain Bridge 

Ixjwer Fall 
”, Upper Fall 


IlL Works off continued: 
(R.A., 1843 
Rogers’ Poems 


details 

earliest 

deficient 

his best of Switzer- 
land 

fine in colour 
magnificent 


sea 

water 

trees 

foreground rocks 
waterfall 
foreground rocks 


water 


Tell’s Chapel 
Temple of Jupiter 

Temple of Minerva, 
Cape Colonna , 
Temptation on I 
Mountain , 

Thun 

Tintern Abbey | 

Hvoli 

Tornaro’s Brow 
Tours 

Towers of the H 4 ve 
Trafalgar 
Trematon Castle 
Trossachs 

Troyei 

Twilight 


Tyre at Suniet 


Ulleiw^ter 

Ulywes and Poly- 
phemus 


“nonsense picture” 


unsatisfactory 


trees 

I chiaroscuro 
1 cirrus clouds 
effect of light 


Farnley drawings 
Drawings, 1804-6 
Lib. Stud. 
Drawings, 1842 


Scott’s Prov. Ant. 
Eng. and Wales, 24 


Yorkshire, vol. i. 


Rogers’ Italy, p. 8 


1 Milton 
lib. Stud. 

|r.A., 1794, 1795 

Rogers' Poems, p. 80 
Rivers of F^rance 


I. 383 ; ii, 5. 3. II 
I. 156 ; ii. 2. I. 13 

I. 134 ; ii. I. 7. 39 
(om. ed. I, 2) 
tb . ; ib. 40 iib.) 

1. 136-37 ; ib. 41 iib.) 
I. 137 ; ib. {ib.) 

I. 146 ; ib. 46 {ib.) 

I. 388 ; ii. S. 3. 19 

II. ’83 Epil. 3 
IV. 317 ; V. 17. 51 
IV. 74-5 ; V. s. 7 


I. 400 ; u. 5- 3- 35 
I- 390-93; 11- 5- 3- 
21-S 

I. 418 ; u. 6. I. 15 
I. 342 ; ii. 4. 4. 26 
I. 393 ; ii. s. 3. 25 
I. 339 ; 11- 4- 4- 

2I~7 

- 343 ; ii- 4* 4;.27 
I. 389 seqg . ; 11. 5- 
3. 20 

IV. 328 ; V. 18. 12 
See s. Junction oj 
Greta and Tees 
I- 315 ; ii- 4- 3- 10 
I. 139 ; 11. I. 7. 42 
(om. ed. I, 2) 
III. 329 ; iv. 18. 6 
j V. 163-64 ; vii. 4. 20 

j II. 224 ; iii. 2. 4. 20 


bad work) 
by public 
chiaroscuro 


praised 


England and Wales 
‘ Grundy's 

Rivers of France 

Rogers’ Poems, p. 7 


water surface 


Lib. Stud, frontis- 
piece 


England and Wales 


R.A., 1829 


I- x 35 ; 

I (om. 

ly* 329; 

I. 140 ; 

I. 226 ; 
I. 235 ; 

I. 285; 

I. 28s ; 

II. 284; 
1. 141 n 

(om. 

}• *95 ; 
I. 285 ; 
I. 226 ; 
I. 28s ; 

418 ; 
(om. 
V. 366 ; 


ii. 1. 7. 40 
ed. I, 2) 
ix. 10. 3 
ii. i. 7- 43 
ii. 3. I. 17 
ii. 3. 2. II 
ii. 3- 5- 2 
ii. 3- S- 2 
IX. 9. 8 
ii. 3. 5. 2 
; ii. 1. 7. 44 
ed. 1-4) 
ii. 2. 3. 13 
ii. 3. 5. 2 
ii. 3. 1. 17 
B. 3- S- 2 
ii. 6. 1. 15 
ed. I, 2) 
ix. II. 30 


1. 342 ; ii. 4. 4* 26 
I. 379 ; ii. s- 3- S 
IV. 327 ; V. 18. 12 
IV. 333 ; V. 18. 24 
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Ulysses and Poly- 
pbemtis 
»» ' 

Upnor Castle 

Uri^ l^lte of 


Venice 


Grand Canal 
Campo Santo 


Vernon 
Via Mala 


Voyage of Col- 
umbus 


Walbalia 

Warwick 

Watercress Gather- 
ers 

Waterloo' 

WMermill 

Wled'ers 

Wharfb^ Slwres of 


effect of light 
1 water 
hill-drawing 

generally 
^ vagueness of 
'grandeur 
fading 
colour 

distances 

effects of light 
reflections, white sails 

ripples 

architecture 

sky 


subjects generally 
noblest of Lib. Stud. 
Italian subject 

clouds and sky 
effect of light 

phantom vignette 


cracked as soon as 
painted 
effect of light 
trees 

quiet domesticity 

rain-cloud 

effect of light 
beautiful and solemn 


England and Wales 


Academy 
works 

1S45 
1843 


inferior wcnrks 


Rogers’ Italy 
various ^ 


Scott’s Novels, 10 


Miller, 1834 
R.A., 1842 


Rivers of France 

Lib. Stud. 
Rogers’ Poems 


R.A., 1843 
England and Wales 
Lib? Stud. 

R.A., 1818 

Lib. Stud. 

R.A,, 1845 


V. 347; ix. II. 4 

V. 369 n\ ix. II 
31 n 

il. 283 ; ii. 3. s- 2 

I I. 380 ; ii. 5- 3- 6 
I. 324 ; il 4. 3. 24 

1. 76 ; il I. 7. 40 
(ed. If 2 only) 

1. 115 ; ii. I. 7. 29 
(om. ed. I, 2) 

L 140; ii. I. 7. 43 

, .. 

I. 145 71 \ 11. I. 7. 
46 n (/^.) 

I. 146 ; il I. 7. 46 
- 

I. 180 ; 11. 2. 2. 17 
I. 211 il 2. 5.I2W 
ib. ; ib. 

1. 284 ; ii. 3. 5. 2 
I. 356 ; ii. 5. I. 12 
(om. ed. I, 2) 

I. 338 ; ii. 5- I- 14 
(ed. I, 2 only) 

III. 330; IV. 18. 8 
V. 125 « ; yil 2-6 « 
V. 132; vii. 2. IS 

(pi. 67) 

Ste s. Approach, Gitt- 
decca, Murano, Ri- 
alto, Shylock, Sun oj 
Venice, San Bejte- 
detto 

I. 386 ; ii. 5- 3- IS 
III. 245-46 ; iv. 15. 

I\^. 273 ; V. 16. 41 
V. 368 « ; ix. II. 31 « 
I. 139 ; ii. I. 7. 43 
(om. ed. I, 2) 

1. 257 ; ii. 3. 3. 26 

I. 283 ; ii. 3. 5. 2 

II. 215 ; iii. 2. 4. 7 
IL 221 ; iii. 2. 4. 16 

III. 106 ; iv. 8. 7 


1. 145«; il I. 7.46» 

(om. ed. 1, 2) 

I, 284 ; ii. 3. 5. 2 
I. 418 ; ii. 6. I. 15 
I. 13s ; ii. I. 7. 40 
(om. ed. I, 2) 

I. 277 ; ii. 3. 4. 28 
(ed. 1-4. 33), 

I. 285 ; 11. 3. 5. 2 
1. 135 ; il I. 7. 40 
(om. ed. I, 2) 

V. 364; ix, II. 28 
I. 146 ; ii. I. 7. 46 
(om. ed. I, 2) 
ib , ; ib. (ib.) 

Sees. Bolton Abbey 
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Whitby 1 

Winchelsea Gate ; 

lonely arches 
detail and fulness 

Lib. Stud. 

>> 

pensive suggestive- 



lightning 

England and Wales 

5J 

storm 

», Ii 

Windmill and Lock 

Windsor Castle 

from Eton 
Wycliffe nr. Rokeby 

,, effect of light 
compo.sition 
solemnity 

coarse and conven- 
tional 

lab.’ Stud. 

England and W ales 

Yorkshire 

Yorkshire series 

n Si 

drawings among his' 
best 

culminating point 
engravings 


SS J) 

clear reflections 


ss ss 

foregrounds 


Young Anglers 

tree 

Lib. Stud. 

Zug, Lake of 
» 

water 

symbolism 


Zurich 

lake 
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III. 329 ; iv. 18. 6 
L 13s ; ii. I. 7. 40 

(ora. ed. I, 2) 

V. 365 ; ix. ir. 29 

1. 182 «; ii.2. 2. ion 
(om. ed. I, 2) 

I. 276 ; ii. 3. 4. 26 
(ed. 1-4. 31) 

I. 284 ; ii. 3. 5. 2 

IV. 7-9; V. I. io~ii 

V. 364 ; ix. II. 28 
I. 134 ; ii. I. 7. 39 

(om. ed. I, 2) 

IV. 327 ; V. 18. 12 


I- 133-34 1- 7- 39 

(ora. ed. I, 2) 

1. 140-41 ; ii. I. 7. 44 
1. 183M; ii. 2.2. 20 « 
(om. ed. I, 2) 

I. 378 n \ ii. 5- 3- 
4 n {jh.') 

I. 424 ii. 6. I. 

24 n (J.b^ 

III. 245 ; iv. 15. 4 
V. 76 ; vi. 8. 10 (fig. 
61) 


I. 389 ; ii. 5- 3- 19 
V. 369 n ; ix. II. 30 
(pi. 87)’ 

I. 389 ; 11. 5- 3- 19 


Turner (W.), of Oxford, mountain-drawings of, I. 327 and n ; 

ii. 4. 3. 28 and n (om. ed. 1-4). 

„ „ unaffected but uninventive, III, 278 ; 

iv. 16. 26. 

’s “Elements of Chemistry,” IL 162 ; hi. 2. 2. 8.* 

Tuscan school, central source of European art, IV. 379 ; iv. 20. 20. 
„ „ sea and mountain influence on, IV. 380 n ; v. 20. 

21 n. 

,See s. Italian school. 

Twickenham, Turner at, III. 328 ; iv. 18. 4. 

„ „ V. 323; ix. 9. 15. 

Twilight, effect of, I. 213 n ; ii. 2. 5. 15 ^ (om. ed. I, 2). 

„ emotional beauty of, II. 43-4 ; iii. i. 5. 4- 
Tylor, Alfred, F.G.S., the late, on river curvature, II. 66 ; iii. 5. 

6. 12 (’83 n). 

Types or lessons : 

beauty, IL 31 ; iii. i. 3. 16. 

„ II. 93; iii. I. II. I. 
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T3rpes, continued: 

beauty, V. 165 ; vii. 4- 24. 
buds, III. 217-18 ; iv. 14. 24. 
colour, V. 349-54 and 71 ,* ix. 1 1. 8-9 n. 
crags, IV. 227 ; V. 15. 23. 
crystallization, V. I 74“75 \ viii. i. 6 
grass, III. 240-43 ; jv. 14. 53. 
infinity, II- 44-5 1 5 - 5 * 

„ IV. 84; V. 5.21. 
leaf growth, V. 34-5 ; vi. 4. 14 
„ V. 59 ; vi. 7. 7. 

„ V. 83-4 ; vi. 8. 19 
light, II. 81 ; hi. I. 9. i. 
mica-flake, IV. 253 ; v, 16. 17. 
moderation, II. 87-92 ; hi. i. 10. i 
mountain, V. 144 ; vii. 4. 12. 

„ decay, IV. 335 ; v. 18. 26. 

„ „ IV. 364 ; V. 19. 33. 

mythological, V. 158-59; vii. 4. 12. 

5, V. 330-33 ; ix. 10. 4 
purity, 11. 81-6 ; ih. i. 9. i se^^. 
rainbow, V. 353 ; ix. ii. 9. 
rash, III. 241 ; iv. 14. 53. 
sky, II. 42-5 ; ih. i. 5. 3 se^^. 
stones, weeds, etc., V. 180 ; viii. i. 16. 
sunlight, V. 354 ; ix. ii. 9. 
symmetry, II. 78-80 ; ih. i. 8. i 
trees, V. 57-8 ; vi. 7. 5. 

„ V. 81-5 ; vi. 8. 17 

Typhon, locks of, V. 157 ; vii. 4. 10. 

„ „ V. 160; vii. 4. 15 (pi. 72). 

„ meaning of, V. 335 ; ix. 10. 12. 

» « V. 337; ix. 10. 15. 

Tyrants, always of some use. III, 279 ; iv. 16. 28. 

Tyrol, pure Romanism of the, IV. 376 ; v. 20. 15. 

Uccello, Paolo, battle of S. Egidio by (Nat. Gall.), V. 5 ; vi. i. 6. 
j 5 55 M 5, compared with the Wou- 

vermans at Turin, V. 
308 ; ix. 8. 9. 

Ugliness, its place in art, IV. n ; v. 2. i6 7i. 

„ love of, 1?.^. in old German art, IV. 348 ; v. 19. 17. 
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Ugliness, contmued: 

„ of man, on the increase, III. 159 ; iv. ii. 9. 

„ positive nature of. III. 27 ; iv. 3. 2. 

See Dress^ Nature. 

Ugolino, dream of (Dante), III. 256 ; iv. 15. 17. 

Ulm, twisted fountain of, V. 22 ; vi. 3. 14. 

Umber, use of, by old schools, III. 250 \ iv. 15. lo-n. 

Unbelief. See s. Infidelity. 

Uncertainty, advantages of, IV. 72 ; v. 5. 3. 

“Uncle Tom’s Cabin” referred to. III. 71 ; iv. 5. 7. 
Unconsciousness of genius, III. 94; iv. 7. 12. 

Undulation of mountain form, IV. 158-60 ; v. 12. 20. 

„ „ rocks, IV. 122, 124 ; v. 9. 5. 6. 

Unity, apparent proportion a cause of, II. 61-2 ; iii. i. 6. 

10. 

)) » » » II. 69; iii. I. 6. 17. 

„ artistic, and false ideal. III. 56 ; iv. 4. 15. 

„ beauty of, IV. 288 ; v. 17. 18. 

„ essential to beauty, II. 55 ; iii. i. 6. 2. 

„ glory and constancy of, II. 55 ; iii. i. 6. 2. 

„ imagination associative and, II. 161-62 ; iii. 2. 2. 7. 

„ kinds of (subject, origin, sequence, membership), 1 1. 5 5-7 ; 

iii. r. 6. 3. 

„ of membership, essential to great art, II. 163; iii. 2. 


2. 9. 

„ of two similar things by a third and different one, II. 
56-7 ; iii. I. 6. 4. 

„ type of Divine comprehensiveness, II. 54; iii. i. 6. i. 

„ „ „ „ „ n. 56; iii. 1. 6. 3. 

„ „ „ „ „ II. 60-1 ; iii. 1. 6. 8. 

)) )) » ») )> J 2* 

» ,, ,, ,, » \ _ n. 163 ; iii. 2. 3. 9. 

„ variety connected with, II. 57 ,* iii. i. 6. 5. 

See s. Nature. 

Unterwalden, pine hills of, V. 97 j vi. 9. 16- 
IJrbane, implied meaning of word, V. 4 ; vi. i. 4. 

Urbino, art of district of, IV. 379 ; v. 20. 21. 

Uti, Canton of, no poet from, IV. 382 ; v, 20. 25. 

„ scenery of Bay of, V. 96-7 ; vi. 9. 16. 

Utilitarians, a misnomer, II. 4-5 j iii. i. i. 5. 

Utility, beauty is not, II. 33 ; iii. i. 4. 2. 

„ meaning of, defined, IL 3 seqq. ; iii, i. i. 3. seqq. 
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Utility, amiimed : 

the most materially useful, the least noble work, IL 
9-10 ; ili. K 1. 

Uwins' (R.A. JH4H) ‘'Vineyard in S* France,” II. 245 ; Add. 6 
(om. ed. I, 2). 


Val d’ Aosta, Alps from Ihirin, clouds on, V. 142 ; vii. 3, n. 

„ „ descrilK*<l, IV. 1B5 ; v. 14. A 

,, „ pc‘o|,ile of, their character, IV, 352 ^53 ; v. 19. 22. 

Val Fenti, IV. 1S5 ; v. 14. A 
Valais, the, I. 316 j ii. 4 - 3 - ed. 1, 2). 

„ „ IV. 198 ; V. 14. JA 

„ „ lullsof, IV. 191 ; V. 14. J2« 

„ „ liijicHtanes of, IV, 272 ; v. t6. 40, 

„ „ map of, iV. 173 ; V. 13, lo. 

„ „ |ier»|di* of, IV. ; v. 19, 28. 33. 

„ „ V. 94; vt. 9. 13. 

,, „ tfairists' efiect im, IV. 3*78 ; v, an. 42. 

\*alh’ys, excavations of, not by rivers, IV. 100 ; v. 7. A 

„ forrnaiiori of English and French, IV. 314 -IS; v. 
17. 48. 

„ gloom in, IV. 344 4 S ; v, 19, ti, 

.SVc I. Alp’C, < ■haruimni, CIiiht, France, F nitigen, Ciriiukl 
waF'b etc,, etc. 

Viillomhrosig past errs of, III. 20K ; iv, 14, HX 
Viilorsine, c:oimtry ii«?ar, IV, 337 ? 3 « 

ValiJiilikt tldng -ViU. air, life, III 319 ; iv, ^17. 35. 

Van Ky«:k, grolesf.|iie idealism of, IIL iv. icr 21. 

„ Ids ddirdumess, IV. f 4 :» ; 4. 12. 

„ „ mmi*> of iMtamy* deficient IV. 353 ; v, 19. 22, 

„ „ strenglh, ik ; /A 

Vaiidevtdde f''"* ? . I, xivni, 34K 49, jhi, #5, 3%, 

40^r Ill, 344 1 1 

anilior's abwM! of, I. xlviii j /ec/I rd 2. 42, 
libels on the sea, 1 . 34^ ' 4 b ; ^ S* «* 4 i 5 Cbtn. mi, 1, 2). 
Mfits of, 1. ; ii. S' *• b 

„ I. 4c/» « I tu $■ % Cmh I, 2. 39 
iliadows on water, L s ii, 2, 1. 

Tiirrier’s study of, F 349 ; **’ S- '*» S 
« „ HI. 344 ; iv. tii. jti. 
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Vandevelde, continued: 
work of : 

No. 1 1 3, Dulwich Gallery^ 1 . 361 ; ii. 5. i. 17 (om. ed. i, 2). 
(showing reflections 1- 1. 338; ii. 5. 1. 15-18 (ed. i, 2 only), 
in water), J I. 379-80 ; ii. 5. 3, 6. 


Vandyck [Synopsis. I. ii. V. loo, 262, 277, 279, 285, 300-1 «]: — 
delicacy of, V. 301 ^ ; ix. 7. 23 n, 
flowers in, slight, V. 100 ; vi. 10. 5. 
horse well painted first by, V. 285 ; ix. 6. 22. 
not religious or spiritual, V. 262 ; ix. 4. 14. 

„ „ , » V. 277 ; ix. 6. 5. 

not to be classed with Dutch school, I. ii ; i. i. 2. 7. 
scriptural subjects of, V. 279 ; ix. 6. 10. 
works of : 


Equestrian portrait (author’s diary quoted), V. 300 n ; ix. 

7* 23 n. 

King Charles I., children of (Turin), V. 100; vi. 10. 5. 

Vanity, fatal to art and artist, 1. 85 ; ii. i. 7- 8. 

,, „ „ I. 88 ; ii. i. 7 - 10 (om. ed. i, 2). 

„ V. 213-14; viii. 4*20. 21. 

„ right and wrong, V. 296 ; ix. 7. 18. 

Vapour, clouds and, V. 113-14 j 

,, „ V. 121 ; vii. 2. 1. 

„ „ V. 135-36; vn. 2. 18. 

„ V. 141 ; vii. 3. 7 - 

” visibility of, V. 146-47 ; vii. 3 - i5- Clouds. 

Varens, Aiguille de, III. 145-46 ; iv. 10. 5- 
„ IV. 169 ; V. 13. 6. 

” „ IV. 254 ; V. 16. 20. 

Variety, best when united with symmetry, I. 232 ; ii. 3. 2. 8. 

„ harmonious, II. 57 1 'i'- C 5- 
necessary, ib . ; ib. 

See s. Nature, charactenstics of. 

Varley, John, deep feeling of, I. 163 « ; ii- 3- i- «- 

„ „ hill-drawings of, I. 303; ’i- 4 - 3 - =8 (ed. 1-4 

only). .. 

„ painting of water, I. 343 5 «• 5- 2. 2 (ed. 1-4 
only). 

works of, I. 448 ; ii- 6. 3. 22. ^ t 

Vaskri, on painting what we see, and what we expect to see, I. 
xxix ; ^ re /. e<L 2. 23. 
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Vasari^ mniimad: * 

„ pleasure of, at Ghirlandajo’s window (S. Novella), 1. 

109 ; ii. I, 7. 25 (om. etl i, 2), 

„ simplicities of, on art, HI. 20 ; iv* 2. 4. 

Vatican, arabesques, I. 105 ; ii. i. 7. 22 (om. ed i, 2). 

„ frescoes, chiaroscuro, 1. 180; ii. 2. 3. 14 (ed. i, 2 only), 
„ ‘‘Torso” its perfection, L 434; ii. 6. 2. 2, 

Vaud, Pays de, I V. 367 ; v. 20. 3, 

Vegetation, author’s study of, in “ Modern Ibiinters,” how written, 
V, viii ; ^nif, 5. 

„ classified into tented and building plants, V, 7-9 ; 
vi. 2. 2 --3. 

„ delight of, in expansion, III. 216-^-18; iv. 14. 
21. 24. 

„ forest, V. i5!-‘52 ; vil 4. 2. 

„ hilbside, IV. 305 ; v. 17, 37. 

„ ideal form of, various, IL 112-14; ai* *3* 7“’9. 

» H » destroyed by cultivation, IL 114; hi. 

I. 13. 10. 

„ its ministry to man, V. 2-'3 ; vi, c 2. 3. 

„ our pleasure is piupujtinuattr to its vitality, II. 99 • 
iii. I. 12. 4, 

„ process of form in, V. ; vi. 9, 2. 

„ sculpture of, V. 39 ; vi. 5, 4. 

„ truth of, I. 405 ; IL 6. i. t 

.SVv .c Fimwrs, 


Vehicles, of artists, often their own secret, I. 142 43; ii. i, 7. 

45 (om. ed. I, 2). .SVv.v. ///mr, x.rc 
Veiento, scenery round, L 1L5 ; ii. 2. 2. 2 (nL i, 2. 3). 

Velasquei:, “dogs and surly kings” of, V. 280 ; ix. 6. 13, 

„ feeling for dogs, V, 283 ; tx. 6. 19. 

„ flowers in, rare, V. 100 ; vi. 10. ^ 

„ gentleness of, V. 214 ; viii. 4. 2U 
„ never jests, V. 283 ; ix. 6. 20. 

„ noble portraits of, HL 43 ; iv. 3. sl 
„ sunlight seldom painted by, V. 346 ; lx. 11. 3. 

„ truth and colour of, V. 353 /i ; ix. 1 1. 8 /i. 

Velocity of execution. s, Exemiim, 

Veneration, inculcated by .science, HI, 272 ; iv, 16. 

„ the highest moral feeling, L 14-15 * d 2. 
“Venga Medusa,” mountain cloud, V. 142; pL 70. Sm s 
JDanie (2). 
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Venice — (a) Miscellaiieous j (< 5 ) Particular buildings and pic- 
tu.?rSj‘ (c) Vcfictian schooL 

(a) Miscellaneous : 

Alps from, IV. 330 ; v. 15. 27. 

character of people (“ The Wings of the Lion,” V. 358 
seqq. ; ix. 3. I seqqi) : — 

contempt of agriculture, V. 242-43 ; ix. 3. io~ii. 
mind of, perfect, V. 253 ; ix. 3. 31. 
pride, its causes, ib. ; ih, 

description of, frescoed and gilded, I. 116-17 ; ii. i. 7. 
30 (om. ed. I, 2). 

„ Giorgione’s home, V. 315 seqq, ; ix. 9. 

I seqq. 

„ „ „ V. 334 ; ix. 9. i8. 

destruction of, I. 116-17 ; ii. i. 7. 30 (om. ed. i, 2). 

„ by the French, of i66 churches, L 117 ; 

ii. I. 7. 30 (om. ed. i, 2). 

„ „ neglect and ruin of palaces, II. 8 n ; 

hi. I. I. y n. 

„ „ restoration, I. 114 ; d- i. 7* 28 (om. 

ed. I, 2). 

enchanted voice of, V, 371 ; ix. ii. 32. 
equestrian statues, V. 285 ; ix. 6. 22. 
fall of, its lesson, V. 3 ^ 9 - 7 ^ ; ix. il. 31-2. 
fishermen, bronzed limbs of, I. 364 ; ii. 5. i. 19 (om. 
ed. I, 2). 

fishing-boat (felucca) sails, I. 383-84 ; ii. 5. 3. n. 

„ _ „ IV. 250; V. 16. 15. 

frescoes of palaces in old days, I. ii6 ; ii. i. 7. 30 (om. 

ed. I, 2). 

glass, V. 64 ; vi. 7. i4- 

„ Ihowing of, metaphor on education, IV. 426 ; 
App. hi. 4. 

modern degradation, I. 364 ; ii. 5. i. 19 (om. ed. i, 2). 
opera (1850) of “ Death and the Cobbler,” IV. 347 ; v. 
19. 14. 

painting of, by Canaletto and modern artists, 1 . 76 ; ii. 

I. 7. 7 seqq. (ed. i, 2 only), 
poverty despised by, V. 318 ; ix. 9. 7. 
quarrels with the Pope, V. 238-39, 244 ; ix. 3. 2. 3, 12. 
religion, and the sea life of, V. 239 ; ix. 3. 3. 
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V^enice : (a) S/fsiri/amms, continuetl: 

religion up to Tintoret, V. 244-46 ; ix. 3. 12 seqq, 

« »» V* 32 1 ; ix. 9. 1 2* 

streets of, ugly manners in modern, TV. 347 ; v, 19. 15, 
view from lltlan’s house, L 82 ; ii. t, 7, 6 (otm eel i, 2). 
water, reflections in (author^s diary), I, 351 ; ii,. 5. i, 7 
(om. ed. I, 2). 

whitewash (inscription over Giorgione fresco), 116 ; 
ii. t*7' 30 (om. ed. Jt, 2). 

(/*) I*itr/kii/tir imihiiftgs mid pkiura : 

Academia, Basaiti, golden sky, L 89; ii. j. 7. n (om. 

ed. I, 2), 

„ Bellini’s (Gentile) S. | 1 . U4 ; ii. n 7. 28 
Markus, j («nn cal i, 2). 

♦1 H n* 220; ill 2. 4, 14. 

n modern land-trapea, L 84 ; ii. i. 7. 7 (om. 
eel I, 2), 

,, 'rintoret’s “ Death of Abel,’* L 84 n \ ii. 1. 

7 » 7 ed. I, 2). 

i» ^ n “ Fall of Adatn,” ik ; ik (/A). 

„ Utian’s Assnmptitm, ik ; /A (/A). 

»» ,t Desert, 1 . 84 ; il i. 7. 7 (/A). 

« If i<din, II 139; ill I. 14. 14. 

Barberigo Palace, Titian’s Magdalen, IL 133; ill. i, 
14. 22. 

Ca' Dario, marbles, L 118 ; il 1. 7. 30 (om, eel i, 2). 
CV d’ Oreg use of gold on, L ir; // ; 11 . i. 7, 30 n (om, 
ed. I, 2). 

CV Trevisan, marbles, L 118 ; ii. i. 7. 30 (om. ed. 1, 2). 
Ducal Palace, capital, IrntPs head and lemeyc'omli^ IL 
199 » 4 » 5 (eel I only). 

„ „ Rio fa<^ade, Stones of Venice/* qtioied, 

V. 299 n j ix. 7. 21 

Fondaco de’ Tedeschi, remains of) I. 116 ; ii. 1, 7, 30 
Giorgione fresco, ] (om. ed i, 2)," 

»> n n II V. 370 ; ix. 1 1. 32. 
Fiazietta, Sansovino side. L 1 1 S ; Ii. 1. 7. 39(0111. ed 1,2}. 
Rialto, market-boati of the, at dawn, L 364 ; ii. 5. 1. 19 
(om. ed f, 2). 

S. Francesco della Vigna, Bellini in, L m ; ii. 1. 7. n 
(om. ed I, 31 
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{/>) Particular builditigs and ■pictures, continued: 

S. Giovanni e Paolo, Titian’s Peter Martyr in, 11 . 170 ; 
iii. 2. 2. 19. 

S. Grisostomo, Bellini’s S, Jerome in, I. 90 ; ii. i. 7. ii 

(om. ed. I, 2). 

„ „ 129; i'i- I- 

14. 14. 

„ II. 230; iii. 2. 

5 - 

S. Maria dell’ Orto, Cima da Conegliano in, I. 86 ; ii. 

I. 7. 9 (om. ed. i, 2). 

Tintorets in, 1 . 115; ii. i. 7- 28 
(om. ed. I, 2). 

„ „ II. 171; iii. 2. 2. 19. 

S. Mark’s Church, capitals of, II. 220 ; ui. 2. 4. I 5 ; 

cloisters, mosaics, II. 60 ; iii. i. 

6 . 8 . 

„ corner of, contains more than whole 
modern cathedral, II. 220-21 ; 
iii, 2. 4. 15. 

, fresco of the Annunciation, II. 187 ; 
111. 2. 3. 17- 

„ mouldings of, use of gold on, I. 

1 17 71 \ ii. I. 7 " 30 ^ 

I, 2). 

„ outer porch, mosaic of deluge, I. 

366-67 ; ii. 5. I. 22 (om. ed. 

2). 

j, restoralion, II. 88 ; in. i. 10. 3. 

” „ of mosaics, II. 220; 

111. 2. 4. 14- 

„ tower, II. ’83 Epil. 4. 

„ view of, I. 211 ; ii. 2. 5. 13- 
Convent, Giotto’s Passion, II. 13B ; iii. i* 
14 ’ 29. 

Place, and S. Paul’s Churchyard compared, 
V. 322 ; ix. 9. 14 - 

Scuola di San Rocco, author and J. D. Harding at, II. 

’83 Epil. 12. 

„ ruin of, U. ^ n ; iii. i. i. 7 
” „ Tintoret’s Flight into Egypt, II. 

” 170 ; iii. 2. 2. 19. 
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Venice : {b) Particular buildings and pictures^ continued: 

Scuola di San Rocco, Tintoret’s Temptation^ IL 170; 

iii. 2. 2. 19. 

» jj ); various, II. 194; iii. 

2. 3. 22. 

{c) Venetian school : 

animals in their pictures, eg, dogs, V. 281 ; ix. 6. 14. 

„ and horses, V. 284-85 ; ix. 6. 22. 
characteristics and aim of, V. 238 seqq. ; ix. 3. i seqq^ 

„ compared with Greek art, V. 241-42; 

ix. 3. 6-8. 

„ last believmg school of Italy, V. 244 ; 

ix. 3. 12. 

„ moral power of, not seen by author till 

1858, V. vii. X ; pref, 4. 7. 

„ mountain and sea influence on, IV. q8o • 

V. 20. 21. 

colour-system of, IV. 45-8 ; v. 3. 14-16. 

„ „ love of massive colour, V. 238; ix. 

3- 2. 

„ V. 35o«; ix. II. 8 

conquest of evil, its highest spirit, V. 232 seqq, ; ix. 2. 
13 seqq, .. 

decline of, how caused, V. 252-54 ; ix. 3. 30-33. 
feeling for beauty, V. 325 ; ix. 9. 19. 
foliage of, almost faultless, I. 83 ; ii. i. 7. 7 (om. ed. 
I, 2), 

landscape of, II. 233 n ; iii. 2. 5. ii n, 

„ distances of, II. 48 ; iii. i. 5. ii. 

„ ends with Tintoret, 1594, III. 337; iv. 

18. 20. 

„ influence of, slight, and why, I. 83-4 ; ii. 

I. 7. 7 (om. ed. I, 2). 

„ „ on Claude, III. 340, 342; 

iv. 18. 25. 27. 

„ „ on Turner, III. 336; iv. 18. 

18-19. 

„ no marine effects in, I. 367 ; ii. 5. i. 23 

(om. ed. I, 2). 

„ pride of, V. 243 ; ix. 3. lo-ii. 

„ solemnity of, soothing, I. 84 ; ii. i. 7. 7 

(om. ed. I, 2). 
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Venice : {c) Veneimn school^ landscape of, continued : 

„ solemnity of, 1. 142 ; ii. i. 7- 44 (om. eel. 

I, 2), 

,, sunlight and twilight, how given by, i3. ; 

iL {ib.). 

„ „ rarely painted by, V. 346 ; ix. 

II. 3- 

methods of painting, V. 210-12 ; viii. 4. 17-18. 
model for young landscapists, dangerous as a, 1. 83 ; 
ii. I. 7. 7 (oiiTt* L 2). 

Pisan sculpture, its influence on, IV. 380 ; v. 20. 20. 
portraits of, e.g. doges, their modest dignity, II. 132 ; 
hi. I. 14. 19* 

„ praying, V. 245 ; ix. 3. 15-16. 
religious art, familiarity of treatment, e.g animals at 
Christ’s feet, V. 246-47 ; iX; 3- 18. 
j, lack of expression in. III. 33 ; iv. 3. 10. 
naturalist, III. 84-5 ; iv. 7. 2-3. 

Venus and marriage, V. 333 ; ix. 10. 8. 

de Medici, III. 72 ; iv. 5. 8. 

,, what it would be like in granite, IV. 1 17 ; v. 

8. 17. 

of Milo, I. 434 ; ii- 2. 2. 

Vergi, Montague de, IV. 260-61 ; v. 16. 26-7. 

Vernet, Horace, works of, III. 97 ; iv. 7- i^- 
Verona, Can Crande’s house and tomb, IV. 5 ; v. i. 5. 

,, Cathedral, griffin from, III. 109 ; iv. 8. ii (pi 1). 

„ San Zeno, leaf scroll, V. 53 ; vi. 6. 12. 

„ twisted shafts, V. 22 ; vi. 3. 14. 

” view of mountains from, IV. 372 ,* v. 20. n. 

„ „ » » IV. 379 ; V. 20. 20. 

Veronese [Synopsis. I. xlviii, 90, 104, 116, 124, 247 393 96. 

II 48, 217. III. 18, 21, 33, 36-9, 42, 4 S> ^ 5 . 93 '' 4 , 
104, 131, 339. IV. iS> 43-7, 64, 69, 308, 324, 377“8o, 
408. V. vii, 42, 74, 100, 191, 212, 214, 2 i 9 r 244, 
246-51, 278, 281-83, 350 n, 370 «]:— 

character and qualities of work ; 

III. 21 ; iv. 2. 5. 

V. 251 ; ix. 3. 27. 

V. 321 ; ix. 9. II. 

IV. ‘ 308 ; V. 17. 42. 
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Veronese : character and qualities of work, continued- 
beauty and sense of contrast, III. ^6-7 • iv 
breadth of (cf. Rembrandt), HI. 39 ; iv’3 i6 ” 
colour and chiaroscuro of, I. 104 ; iL i.‘ 7.' 

I, 2). 

” ” ” J «• 3 - 3. 14 (ed. I, 2 

only). 

” ” » 43-7 ; V. 3. ii_i2. 14. 

>> » » IV. 49; V. 3. 18. 

colour delicate, J. 393 ; ii. 5. 3. 35, 

„ perfect, V. 350 « ; ix. ii. 8 n. 
composition of, noble. III. 339 ; iy. 18. 24. 
delicacy of. III. 42 ; iv. 3. 20. 
finish. III. 131 ; iv. 9. 18. 
gentleness of, V. 214 ; viii. 4. 21. 
greatness off I. xlviii ; ed. 2, pnef. 42 
love of mountains, small, IV. 377, 380; v. 20. 16 
ludicrous element in, IV. 408 ; App. i. 3. 

„ jests always, always within truth V 282 • 
ix. 6. 20. > • J ) 

perception of, intense, IV. 69 ; v 4 15 
power of, IV. 324 ; v. 18. 9. 
religious feeling of, V. 246 ; ix. 3. 17. 
sacred pictures of, lack expression. III. 33 ■ iv 10 
silver tenderness of, I. 163 ; ii. 2. i. 21. ‘ 

sincerity of manner. III. 45 ; iv. 3. 25. ' 
softness and mystery of, IV 64 ; v. 4. 9. 
swift strokes of. III. 42 ; iv. 3. 20. 
symbolical works of. III. 104 ; iv. 8. 6. 
tragic feeling of, nofdeep, IV. 15 ; v. i 17 
unconscious of his method, III. 93-4 ; iV. 7. 13. 

details of his works : 

animals in his portraits. III. 18 ; iv 2 i 
architecture of, I. 90 ; ii. i. 7. „ (om. ed. i, ,) 
architectural drawing, I. „6 ; ii. i. 7. 39 (om ed i ai 

d«»d. o, .. ,4, . , ii. 3. 1 f £ 

dogs in his pictures, V. 281 seqq.- k. 6. 14 seqq. 

„ fur of, compared with Landseer, II. 217 • iii. 2. 

4* I I. 7 • 

drapery of, I. 396 ; ii. 5. 3, 39 (om. ed. i, 2). 
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Veronese : details of his works, continued: 
foliage of, V. 42 ; vi. 5. 8. 

„ V. 74 ; vi. 8. 8-9 (pl. 57). 
foregrounds of, V. 100 ; vi. 10. 5. 
pearl-painting of, V. 211-12 ; viii. 4, 18. 
skies of, luminous, II. 48 j iii. i. 5. n. 
engravings of, by Lef^bre, V. 191 ; viii. 2. 12. 
frescoes of (Venice), all perished, I. n6 ; ii. i. 7. 30 (om. 
ed. I, 2). 

works of : 

Ascent to Calvary (St. Veronica), Dresden, V. 251 ; ix. 3. 26. 
Cupid and two mastiffs, V. 281 ; ix. 6. 14. 15. 

Europa (flowers in), Dresden, V. 100 ; vi, 10. 5. 

„ „ „ V. 191 ; viii. 2. 12. 

Family of Darius (Nat. Gall.), V. 212 ; viii. 4. 18. 

Ilis own family (cf. Rubens’), Dresden, V. 247-49 ; ix. 3. 

19. 21. 

,, ,, ,, ,, ,, V. 278; ix. 6. 9. 

„ ,, hope, dark veiled, V. 385 ; ix. 12. 18. 

Holy Family, Brussels, V. 250 ; ix. 3. 25. 

Magdalen, Turin, V. 282 ; ix. 6. 17. 

,, washing Christ’s Feet, HI. 21 ; iv. 2. 5. 

?? >) )} HI* 33 J iv* 3 * 

Marriage in Cana (drapery), Louvre, HI. 13 1 ; iv. 9. 18. 

„ „ IV. 69; V. 4. 15. 

„ „ V. 219 ; ix. I. 5. 

„ „ V. 244; ix. 3. 13. 

„ ,, (his best picture), V. 246 ; ix. 3. 17. 

,, ,, (aim of), V. 282; ix. 6. 16. 

Marsyas, V. 370 n; ix. ii. 32 n. 

Queen of Shel>a, Turin, V. vii ; pref. 4. 

„ „ „ V. 249 ; ix. 3. 23. 

Supper at Emmaus, HI. 33 ; iv. 3. 10. 

„ „ IH. 65; iv. 4. 24. 

,, ,, V. 282 ; ix. 6. 18. 

Susannah and the Elders, Louvre, V. 74 n ; vi. 8. 8 «. 9. 

„ „ „ „ V. 282; ix. 6. 17. 

Triumph of Venice, V. 19 1 ; viii. 2. 12. 

Verrocchio, Andrea del, L 131 ; il x. 7. 37 (om. ed. i, 3 ). 

„ „ his “Baptism of Christ,” IL 189; iii. 

2. 3. 18. 

Verte, Aiguille, IL 159 ; iii 2. 2. 3. 
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Vesta, sphere of, V. 333 ; ix. 10* 8. 

Vesuvius, cloud over, IV. 147 ; v, 12. 5. 

Vevay, author’s love of, IV. 366 ; v. 20. 2. 

„ hills near, IV. 329 n ; v. 18. 15 
„ orchards and narcissus. III. 235 ; iv. 14. 46. 

Via Mala, significance of term. III. 245 seqq. ; iv. 15. 3 seqq. 
Vice various, virtue one, I. xvii n ; pref, ed. 2. 10 n (ed. 2 3 
only). 

Village beauty, III. 74 ; iv. 5. ii. 

Villen euve, mountains of, IV. 260 ; v. 16. 26. 

„ „ limestone bank above, IV. 304-5 ; y. 

17. 36-7 (pi. 40). 

Sees. Chillon. 

Vindonissa, ramparts of, V. 139 ; vii. 3. 4. 

Vine, docile grace of the, V. 88 ; vi. 9. 4. 

„ gadding, V. iii ; vi. 10. 23. 

Vinet, Alex., ‘‘Vital Christianity” quoted, II. 125 n\ iii. i. 14. 
9 n. 

Violet, V. 107 n ; vi- ro. 19 

Virgil, influence of, on Dante, III. 199; iv. 13. 27. 

„ „ Homer on, ib . ; ib. 

„ quoted on Eris and Hesperides, V. 341--42 ; ix. 10. 22. 

„ „ „ Laocoon (JEn. II.), II. 75 ; iii. i. 7. 6 n. 

„ ,5 „ “over-roofed and hanging rocks,” IV. 268; 

V. 16. 37. 

Virginia Water, Turner and. III. 328 ; iv. 18. 4. 

Virtue, beauty and, in animals and men, II. 106 ; iii. i. 12. 10. 

„ Byron on the unity of, I, xvii n ; ^ref. ed. 2. 10 n (ed. 2, 
3 only). 

See s. Countenance^ Ethical subjects. 

Visions of delirium and high imagination, II. 151 ; hi. 2. i 
(Introd. Note ’83, § 3). 

Volcanic convulsions of the world, still possible.^ IV. 147-48; 
v. 12. 5. 

„ rocks, their formation, IV. 121 ; v. 9. 3. 

Volpato’s engraving of Raphael’s Parnassus, V. 42 ; vi. 5. 8. 
Vosges, mountains of the, IV. 160 ; v. 12. 20. 

Vo2a, the (plain of Arve), I. 268 ; ii. 4. i. 5 (ed. i only). 
Vulgarity, defined, V. 287 seqq. ; ix. 7. i seqq. 

„ V. 289 ; ix. 7. 4. 

„ essence and signs of (deathful selfishness), V. 301—3 ; 
ix. 7. 23-4. 
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V ul gar ity , continued : 

„ examples of, V. 295-96 ; ix. 7. 16 $eqq, 

„ inconceivable by greatest minds, III. 89-90 ; iv. 7. 9 
„ perfect trutli has no, III. 90 ; iv. 7. 9. 

„ seen in love of mere physical beauty, III. 72 ; iv. 

5.8. 

„ the worst, that of education. III. 73 ; iv. 5. 10. 

See s, Dighy (Sir K.), Dutch school^ Emerson^ Ge 7 itleman, 
Vulgate, Gen. iii. 8, ‘‘ in medio ligni Paradisi,” IV. 364 ; v. 
19- 3> 

„ Job xxxvi. 29, “ Si voluerit extendere nubes,” V*. 155 ; 
vii. 4. 7. 

Waagen, “Art and Artists in England” (ii. 15 1), on Turner, 
quoted, I V. 71 and 71 ; v. 5. i and n. 

Wales, hill scenery of, IV. 132 ; v. 10. 5. 

Walker’s “Itinerant,” Turner’s “Nottingham” in, IV. 30; v. 
2. 19. 

Wallis (artist), snow-scenes by, I. 303-4 n-, ii. 4. 2. 19 n, 
Wjilpole, Horace, his affectation about art, III. 20 ; iv. 2. 4. 
War, evil of, V. 83 ; vi. 8. 18. 

„ for honour’s sake, V, 268 ; ix. 5, 6. 

„ . involves injustice somewhere, TIL 349 ,* iv. 18. 36. 

„ love of, less than of old, III. 157-59 ; iv. ii. 8-9. 

„ „ „ „ III. 273 ^^; iv. 16. i6;2. 

„ modern fear and the art of, ib . ; ib. 

„ neglect of natural beauty and medijeval, V. 4-5 ; vi. 

I. 5-6. 

„ often productive of more good than evil, III. 346; iv. 
18. 33, 

„ Napoleon I . See s. Crirnem War. 

Warner’s “Fair Rosamond” quoted, “With that she dashed 
her on the lip.s,” IL 179 j iii. 2. 3. 7. 

Warwickshire scenery, and Shakspere, IV. 383, 385 ; v. 20. 
27. 29. 

„ trees, pines, IV. 394 ; v. 20. 38. 

Water [Synop.sis. I. 3XS-»i6, 345-60, 369 376, 389-92. III. 
222-23,249. IV. 99, 224, 369. V. iiii seqq.'l'.’- 
aqueous erosion of hills, L 315 ; ii. 4- 3 - il 

„ action on mountain crests, IV. 224 seqq.\ v. 15. 
19 seqq. 

clouds and gloWes of, V. 116 seqq.\ vii. i. 5 seqq. 
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Water, cmtiimied: 

colour of, causes of local, L 350 seqq., 354 ; ii* sj 
(om. ed. I, 2). 

„ lakes and streams, II L 249 ; iv. 15. 9. , 
-falls, action of, described, I. 389-90 ; ii* $. 3. 20. 
functions of, I. 345 ; ii. 5. i. t* 
laws of its phenomena, L 350-58 ; ii. $. i. 6- 1 5. 
marvel of, infinite, I. 345 ; tl 5. i* 
motion of, caused by the mountains, IV. ; 

Siqq, 

mountains and lowlands, IV. 369 ; v. 20. 6. 
painting of, ancient, modern, and Turner, I. 345, 31 
ii. 5. I. I seqq., % l .ov/i/., 3. 1 stqr/, 

„ difficulty of, I. 346; ii. 5. i. 2. Siei^s, j 

„ ideal of, L 347-48 ; ii. 5, l. 4 (om. eel | 

„ laws for, L 392-93 ^ ; ii. 5 * J* 25 « (wn. i 

„ like trying to paint a soul, I. 345 ; ii. g;. 

„ smooth surface especially, L 376 stqq, | 

I 

„ swift execution needed, L 371 ; il 5. 2. 

„ various artists’ effects, 1. 3(x:> ; ii. 

.OYf. 

plains formed by, 1. 28c? ; ii. 4. 1. 5. 

proverb, **If water chokes,’’ etc, III. 311 ; iv. 17, 21 

reflections in, L 350-51 ; ii. 5. i. 6«7. 

» I* 352-54 ; 5 * 9 eci I, 2). ■ 

L 355 i‘C7§r. ; iL 5. I. II ; 

. „ eye cannot see at once surface auci, : 

ii. 5. 3. 2, 

rippled, effiects of, L 3 S 5'“'57 J d* S* t* ii" i4 (ci 

L2). 

running, its action, L 391 ; il 5. 3. 23 . 
shadows, none on clear water, L 351 ; Ii. 5. i. 8. 
sunlight on, its efrec!t, L 353 j ii. 5* L 8. 
symbolism of, mediawal, III 223 ; iv. 14. 28. i 
truth of, L 345 seqq* ; il 5. 1. 1 sfqq. 

Sis s, Fmm^ AV/i, S/nams^ /br/w/v, IIAif ' 
Water colour, easily gives transijai^’Ut rain blue, I 273 ; ^ 
21 (ed. 1-4. 24I 

efTect of light on, I. 145 « ; ii. 1. 7 * ¥'* ^ 

modern, methods of, V. 350 « ; ix. 11.8 
„ skies of, true, L 237 ; il 3. i. 19. ^ 


n 

fj 

n 


f* 

it 
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Water Colour Society (1846), foliage drawing, I. 427 ; ii, 6. i. 
28 (om. ed. I, 2). 

Water-cress, Derbyshire, V. 231 ; ix. 2. 12. 

Waterloo, battle of, V. 326 ; ix. 9. 22. 

„ „ etchings, L 97 ; ii. i. 7. 16 (om. ed. i, 2). 

„ Bridge, granite of, IV. 241 ; v. 16. 4. 

Watts (G. F.), symbolical power of, III. 106 ; iv. 8. 7. 

Waves, character, massiveness of. III. 170-71 ; iv. 12. 11. 

„ curves of, I. 397-98 ; ii. 5, 3. 31. 

,, „ questions on, V. viii ; pref. 5. 

„ devouring and terrible (cf, mountains), IV. 104; v. 
7. 10, 

„ edges of, often dark and sharp, I. 254 ; ii. 3. 3. 21. 

„ grander than any torrent, IV. 369 ; v. 20. 6. 

„ Greek rendering of, II. 221 ; iii. 2. 4. 17. 

„ Homeric epithets of, III. 178-79 \ iv. 13- 2. 

„ painting of, difficult, I. 346 ; ii. 5. i. 2. 

„ „ „ F 395-98 ; ii. 5. 3. 29-31 (om. ed. 

I, 2). 

„ size of, exaggerated, II. 224 ; iii. 2. 4. 20. 

Wayside,” By the, V. 42 ; vi. 5. 9 (pf 55 )* 

Weather, English, wet, worth painting, V. 151 ; vii. 4. i. 

„ of importance to animals ? I. 216 ; ii. 3. 1. 1 (F.A. n). 
Wealth, kinds of, III. 319-20 ; iv. 17. 35. 

„ pursuit of, degrading, V. 268 ; ix. 5. 6. 

„ desire for, V. 387 ; ix. 12. 20. 

See s. Money, 

Webster (artist), his subjects base, III. 3^ >' iv. 3. 5. 
Wedgwood's ware. III. 321 ; iv. 17* 3 ^* 

„ „ HI. 332; iv. 18. 12. 

Weeds, V. 105 ; vL 10. 14. 

„ people compared to, V. 180 ; vm. 1. 16. 

Weisshorn, peak of, IV. 187 ; v. 14. 10. 

„ „ IV. 249; V. 16. 13. 

Wells, cathedral of, IV. 381 ; y. 20. 22. 

Westminster Abbey, distant view of, I. 210 ; ii. 2. 5, 12. 

„ Bridge, I. 213 // ; iii. 2. 5. 15 
„ Duke of, Paul Potter in gallery of, IL 242 ; Add. 
2 (om, ed. i). 

Westmoreland, scenery of, IV. 367 ; v, 20. 3, 

Wetterhorn, IV. 173-75 5 v. 13* 9- D. 

„ IV. 1S7 ; V. 14. 10. 
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Wharfe» shores of, IV. 315 ; v. 17. 48 (pL 12). 

„ Turner^s love of, IV. 261-62 ; v. t6. 28-9. 

„ Wordsworth cpioted, “Wharfe as he moved along, ^ 

etc., IV. 264 ; V. 16. 32. 

Whelp, ShaksiKn‘(‘’s use of word, IIL 88 ; iv. 7. 8. 

White, Adam, naturalist, note to author, I. xxx n ; pref. ed 2 
(22 /I. om. e.(l 1-4). 

„ (colour), efhjct of light and shade on, IV. 36 7 ; v. 3. 2. 
Whitewash, and restoration, II. 88 ; iii. i. 10. 3. 

„ in modern Italy, III. 248 ; iv. 15. 9. 

Wilkie, popular, and why, L 4 /i ; i. i. x. in. 

„ praised, L 10 ; i, i. 2, 7 (ed. i, 2 only). 

„ c|ualitics of, clearness and definiteness, I V. 59 ; v. 4. 2, 
„ Turner’s study of, HI. 344 ; iv. 18. 30. 

Willow, the most graceful English tree, V. 75 ; vi. 8. 10. 
Wilson, Richard, characteristics of, L 97 ; ii. i. 7. 17 (orn. ed. 
h 2 ). 

„ „ chiaroscuro of, I. 180; ii. 2. 3. 15 (ed. i, 2 

only). 

„ „ classicalism of, hybrid, L 131 ; ii. i. 7. 37 

(om. ed. r, 2). 

„ „ ideal landscape of, IV. 202 ; v. 14. 23. 

„ „ sunshine of, imperfect colour, 346 ; ix. 

* 3* 

„ „ Turner’s study of, IIL 344 ; iv, i8. 3tx 

„ „ works of : 

Miveenas* villa (Nat. Clall), 1. pH; ii. r. 7. 
17 (nm, e<L I, 2). 

Niohe (Nat. (lall.), II. 22 1 ; iii. 2 . 4, 16, 

Winckelmann, on the I.aocoon, IL 76 n ; iii. i. 7. 6 //. 

Wind, on Yorkshire moors, V. 160 n ; vii. 4. 14 n. 

Windmills, jikHuresfjue, of Stanfield and 'Furncr, IV, 7 .rrv/f/. ; 
V. I, 10 segc/, (pi. 19). 

Windows, English and French, finish of, IIL uH ; iv, 9. 4. 

„ pictures not to be mere, III. 134 .rev/y., 138 ; iv, i«. j 

se(/^. 6 . 

Windus, B. G., gallery of : 

Harding in, L 100 ; ii, n 7. 24 (ed. 3, 4 only). 

Turner’s drawing of trees (for “ Keepsake *‘)t L 137; ii, 1. 7, 41 

{om. ed. I, 2). 

„ Hemi, L 146; ii. l. 7. 46 (om. ed. i, 2). 
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Windus, B. G. : gallery of, co?ttinued: 

Turner’s Oberwesel, ib. ; ib. {ib.). 

,, ,, and Neini, I. 256 n; ii. 3. 4. 29 n (ed. 1-4 

only). 

,, T'^.hine, I. 125 ; ii. i. 7- 39 (ed. 3-4 only). 

Wine, good judgment of, worth learning, II. 25 ; iii. i. 3. 6 
C 33 71). 

Wing, beauty of a bird’s, its elements, IV. 2i0“*i2 ; v. 15. 8. 
Winkelried, V. 196 ; viii. 3. 4. 

Winter, drawings of, generally failures, I. 303; ii. 4. 2. 19 
(om. ed. I, 2). 

Wit, finish belies gaiety in, III. 268 ; iv. 16. 9. 

Wittenberg, V. 95 ; vi. 9. 14- 

Wood, description of a, by Homer, III. 195 ; iv. 13. 23. 

„ northerns and southerns (Dante, 
Homer, Shakspere), III. 226-27 ; 
iv. 14. 33. 

„ domestic use of marble and, IV. 392 ; v. 20. 35. 


-cutting, Diirer’s and modern, IV. 228 ; v. 15. 25. 


Woollett, engraving of Pars’ Mer de Glace, IV. 202 ; v. 14. 23. 
Wordsworth [wSynopsis. I. 4 ^> 88, 96 n, 188, 217, 219, 225, 234, 

, 269-70, 443» 451 H. 4 n, 12 n, 42, 59, 71, 73 n, 

99, 103, Iio, 158, 210-15. III. 13, 445 I4L 165 7 t, 
175-77, 183, 233, 266-69, 276, 277, 287, 298, 301, 
302-6, 309, 310-11, 315, 3575 359- IV. 264. V. 
286] 

aim and motive of his work. III. 304 ; iv. 17. 9. 
authors debt to. III. 359 ; App. 3. 
characteristics of : 

L 443 ; ii. 6. 3- n. 

anxious feeling, HI. 269 ; iv. 16. 10. 

conceit and jealousy of, III. 277 ; iv. x6. 25. ^ 

egotism, spoils his love of nature. III. 287 ; iv. 16. 38. 

fancy and imagination, II. 210-13 ; iii. 2. 4. 5 segg. 

imagination, III. 44 ; iv* 3 - 22. 

love of nature, corrections of his impressions, II. 42 ; 
hi. I. 5. 2 (’83 7 i), 
dreaming, III. 302-3 ; iv. 17. 8. 

„ simplicity and. III. 304 ; iv. 17. 9- 

narrowness of mind, HI. 3^^ J iv, 17* 7* 
not allegorical, III. 183 ; iv. 13. 7. 
penetrative depths of, III. 276 ; iv. 16. 23. 

VOUVL ^ 
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Word.Hwortli ; characteristics of, amiifnn'd : 
reflective, IIL 165 // j iv. 12. 6 //. 

of, affected, ill. 277 ; iv. i6. 26. 

„ anticipated by motive, IIL iv. 

17. 29-^30. 

dfs( ] i})l!nn of a cloud, II, 71 ; iii. i, 7. 2. 

„ „ a foreKmund, L KH ; ii. u 7, 10 (om, ed. i, 2). 

„ „ rays of sun, 1. 234 t ii. 3. 2. <> 

„ „ skien, I. 219 t ii. 3. I. 7. 

pastorals of, 2H6 ; ix. 6. 23, 
plants laved f^y, IL ; iii, 1. 12. 3. 
popiil.-iriiv of, limited, and why, I. 4 /i ; i. u i. i /i, 
stmn<!tH of, I. 419 ; ii, 6 , 23 (ed. i mily). 

to I'ieaumont ami llaydon, ma Reynolds and 
'i'urner. III. 141-42 ; iv. to. 9. 
tp Ih:,! studied, IIL 357 ; Af^p. 2. 

Turner’s truth illustrated by, L iHH ; ii. 2. 3. 5. 
works of, quoted (ir referred to : 


{«) Coriversiuitais, HI. 277*, iv. ib. 25. 

Klktn, in. 170 77 ; iv, u. 16. 
m\ activity |Kxe„ v, 25) ^ ^ 

„ { „ vi* 102-2141 i * 

H emoliom of ymith, II. 30; iii, i. 4, H (*83 /el. 


,, and delight in nntnre, III, 305-ti * iv. 17. 11. 
IntinuUion of Immortidity. d.; ik 

M i» o HI. Jrsft iv, 17. tOv 
on railways in lake dRfriei, It, laj iii. i. 1, 11 (note 
at emi). 

poem on the imagination, IL no; Iii, I, 13. 3 f\Sj «). 

i» M *» IL IS^ i iik 2* 2. Ii 
preface to hk tKwins, IL 215 ; ill a. 4. K. 

** A I'agan suckled in some creed <iiuwt'»rn,’* IIL 2fa;,n iv, 
16. 10, 


“Accuse me not of arrogance, If Iiavlng Wiilked with 
nature,’* Titleqmge of each vol 
“An ahysi In which the everlasting slitrri aliiile’* (E%c%, 
Ilk. il), L 219 1 iL 3. I. 7. 

“ Be m II prcMmcc/* etc. (Kxc., iv. 520-25), L 2% ; ii. j. 

^ 4. 15 fed. n4. 17). 

“ Beauty of its 8tar*sha|»cd,** L HU ; il, 1* 7, 10 lutn. ed. 
I, 2 ), 

“Beneath m old grey oak— as violets lie;’ 1 1. 72; iii, 
I, 7. 2. 
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Wordsworth : works of, quoted or referred to, cofitmued : 

Custom lies upon us,” etc., 11 . 59 ; iii. i. 6. 6. 

“ „ „ ” III, 31 1 ; iv. 17. 23. 

“ on the Daisy,” 11 . 21 1 ; iii. 2. 4. 5. 

“ „ „ ” III. 138 ; iv. 10. 5. 

Filling more and more with crystal light,” II. 118 ; iii. i. 
13 - IS- 

“Fresh from God’s hands” (of a child), III. 310; iv. 
17. 22. . 

“Heaven lies about us in our infancy,” II. 42; iii. r. 5. 2 
(om. ed. 2). 

“ Huge trunks . . . fraternal four of Borrowdale,” III. 301 ; 
iv. 17. 6. 

“ In such high home of visitation . . . thought was not,” 

II. 122; iii. I. 14. 5. 

“In such high home of visitation . . . thought was not,” 

III. 305 ; iv. 17. II. 

“ It doth not love the shower,” etc., II. 99 ; iii. i. 12. 3. 

“ Lie round me scattered like a flock of sheep,” II. 72 ; iii. 
I. 7. 2. 

“ Multitudes of little floating clouds,” I. 234; ii. 3. 2. 9. 

“ Nature never did betray the heart that loved her,” I. 
451 ii. 6. 3. 23 n. 

“ Not for these I raise The songs of thanks and praise,” II. 
37 ; iii. I. 5. 2 (ed. 2 only). 

“ Oh, move, thou cottage, from behind yon oak,” III. 175 ; 
iv. 12. 15. 

“ Ikirhaps to himself at that moment he said,” HI. 13; 
iv. I. 14. 

“Kays of light, now suddenly diverging” (Exc., ix.), I. 
225 ; il 3. I. 15. 

“ Remoter charm by thought supplied,” III. 298; iv. 
17. 2. 

“Tempered and allayed by sympathies,” II. 98; iii. i. 
12. 2. 

“That hearetb not,” etc. (on clouds), II. 71 5 iii- i- 7 - 
“ That universal instinct of repose, ) II. 1 in\ iii. 

“ The life where hope and memory are as one,” ) i. 7. 4 n. 
“The clouds that gather round the setting sun,” I. 96 n ; 
il I. 7. IS n (om. ed. i, 2). 

“The river glideth at its own sweet will,” III. 266; iv. 
16. 5. 

“The tall pine, the shadow” (Exc., ii.), I. 188 j ii. 2. 3. 5. 
“ ’Tis my faith that every flower enjoys the air it breathes,” 
II. 98 ; iii. I. 12. 3. 
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Wordsworth : works of, quoted or referred to, amiin^ed : 

‘*T«o bright, ton gootl, For Inimau nature's* 'tially food,” L 
217 ; il > X. I. 

‘*Tnu’ to the kindred Hpirits of heaven and home,” If* 103 ; 
iii. I. 12. 9. 

“We live by juimiration, hope, and love,*” IL 4 n\ iii. 1. 

I* 5 fh 

“ Wltarfe as he moYe<l along, To matins joined a mournful 
voice,” IV, 264 ; v. xf). 32. 

“Yew trees,” IL 214 ; iii. 2. 4. 6. 

Work, each man has his niul-appointo^h I. 85 ; ii. i. 7, K (oin. 

cd. I, 2). 

„ good, is always enjoyed work, V, 301 « ; ix. 7. 23 //. 

„ once well d«)n<‘, dont* once for all, IV. 14 // ; v. 1. 15 

„ pay and, “liest work always for nothing,** V. 379; is. 

12. 7. 

„ purse or curse, no good work done for, V. 379, 381 ; ix. 
12. 7. 10. 

„ want of, V. ifrz n ; vii. 4. 17 //. 

Working Metfs Collage, drawing by pupil, V. 76 ; vi. B. 10 
(pl.'sB). 

World, tlie better, the only nuti one, V. 3K5 ; ix. 12 » 19, 

„ children of this, V. 3H6 ; ix. n. 19* 

„ fighting with, and getting on in, V. 3B5--B6 ; ix. I 3 * 

1S-19. 

„ great men neglected by, till they | ^ , . . . . 

are gone, p* 7 » u 5 * 

„ „ „ „ III. v«vi ; /n/ 1. 

„ ‘*sojon ruing city,”* L iio ; ii, i. 7. a6 (oin. ed* 1, 3). 

„ system of, one in great things xmcl sxxxall, V. 381 ; ix. 

12. 10. 

Se^ s» Earth* 

Wornum, R. (Nat Gall), and the Turner drawings* V. v, vti ; 

pr 4 * I, 3. 

Wouvennans [Synopsis. I. S7. V. 39, 4 1, 136, axS, 3os»ixJ?-« 
author has no sympathy with, V. 304 ; ix. B, l. 
character of his wnrk, 1. 87 ; ii, i. 7. 10 (om, ed. i, 2). 

„ „ V. 30Cj ; ix. 8. n. 

compared with Angelico, V. 309-n ; ix. 8. 12 13. 
delights in things carnal, V. 307, 310 ; ix. 8. 7. 12. 
false clouds of, V, 136 ; vii. 2. 19. 
landscape of, hybrid, V. 21H ; ix. 1. 3. 
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Wouvermans, contmued : 

landscape of, hybrid, V. 305 ; ix. 8. 2. 
leaf-drawing of, V. 39, 41 ; vi. 5. 3, 7. 
works of : 

Munich, Pinacothek, landscape, No. 208, V. 305-7 ; ix. 

8. 2-6. 

Turin, war-piece, V. 307 seqq . ; ix. 8. 7 

Writers, great, ambiguity of, IV. 77-8 ; v. 5. 12-13. 

„ quoted or referred to : 

Addison, /I.<'.schylus, Alison, Anacreon, Arabian Nights, 
Aristophanes, Aristotle, Bacon, Balzac, Baxter, Bell, 
Beranger, Blitzius, Boileau, Brown, Browning, 
Bunsen, Bunyan, Burke, Burns, Byron, Carlyle, 
Cary, Cayley, Cervantes, Chaucer, Coleridge, 
Constantin, Cooper, Crabbe, Dante, De la Vigne, 
De Stendhal, Dickens, Digby, Dumas, Edgeworth, 
Emerson, Euripides, Fenelon, Feuillet, Genlis, 
Goethe, Goldsmith, Gotthelf, Hazlitt, Helps, Fler- 
bert, Herodotus, Flesiod, Holmes, Hood, Hooker, 
Howitt, Humboldt, Hunt, James, Jameson, John- 
son, Kant, Keats, Kingsley, Lamartine, Le Sage, 
Lindlcy, Lindsay, Link, Linnaius, Locke, Longfellow, 
Lowell, Lucian, Macaulay, Mallet, Marniontel, 
Metastasio, Michelet, Mill, Milnes, Milton, Moliere, 
Norili (Blackwood), Palgrave, I’ascal, Plato, Pope, 
Raddyfle, Richardson, Rio, Rogers, Sainsbury, Sand, 
Schiller, Scott (A.J.), Scott (W.), Scribe, Shakspere, 
Shelley, Shenstone, Smith, Smollett, Sophocles, 
Southey, Spenser, Steele, Stewart, Stowe, Sue, 
Swift, Taylor, Tennyson, Thackeray, Thomson, 
Tylor, Vasari, Vinet, Virgil, Waagen, Walker, Wal- 
pole, Warner, Winckelmann, Wordsworth, Young, 
Zanetti. 

Writing, careful, needs careful reading, III. 5-6 ; iv. i. 5. 

„ difficulty of, simply, III. 278 ; iv. 16. 28. 

„ waste of time generally, III. 316 ; iv. 17. 31. 

Xanthias, referred to, 1 . xxii ; pref, ed. 2. 13. 


Yellow, purple and, the use of, I. 179 ; ii. 2. 2. 17. 
„ qualities of, V. 332 ; ix. 11. 7. 
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Yolande of Navarre, her niiss.ii, HI. 22t (pL y). 

Yorkshire, formation of limestone hills, IV. fiY) ; v* 8. 2. 

„ hills, influence tm Ihirner, I. ijj; h, 1, 7. 

5j » -5V ; V. 16. 25. 

jj n n 9 * th* 

„ valleys, IV. 315 ; v, 17* 48. 

„ winds and dotuls on the moors, ir'io // ; vii. 4. 
14 //. 

„ Yoredalc sliah^s, ology of, IV. 264 ; v. 16. 4J--4. 
Younp-, colour in, “ In melancholy di|i|K!d the wiioIeV 

III. 250 ; iv. 15, n. 

„ love and study of nature, f IL 302 ; i\. r/. 7. 

„ solitude of, 111. 314 // ; jv. 17. 27. 

„ works of, quoted, “ Where shall I find hirn ? angels, tdl 
me where,’* 1 1 1, 174 ; iv. 12. 1 
„ worldlincss of, HI. 314 ; iv. 17. 27. 

Youth, age and, each their ideal, H. 117 ; iii. i, 13. 1^. 

„ sense of beauty keenest in, H. 42 j lii, i. §. 2/ 

Zanetti, on Giorgionds fresr tars, t| noted, Vs 370 ami // * lx, n. 
32 and //. 

Zermatt, character of its pf.‘f»ph'% 174 ; vi, q, j 4. 

„ Matterhorn from, IV. ; v. 14. 12, 

»j n „ I V. 244 ; V. 7. 

j? t, „ IV, 24H ; V. if*, n. 

„ St NidioIaV valley, rock from, IV. 12,1 ; v. q, §, 

„ villages, morgues in, IV. 34^ j iq. u, 

Zeuxis, leaf-drawing of, V, 39 ; vi, 5. 2, 

„ Centaur of, IL 203 j iii. 3. 2q. 

„ V. 284 ; ix. 6, 21, 

Zmutt Glacier (Red Cdader), IV, v. 14. tx 

^ » o cleicrit.ir.al, IV« 249; v, 16, 1 1, 

Zoiliis, t xiii ; prt/, e£ 2, 3. 

Zuccaro’s frescoes (Florence), H, 220 j iii. 3. 4. 14, 

Zumloch quartz, IV. 417 ; App, il 3, 

Zurich, and Swiss Reformers, V. 95 ; vi. q. 14. 
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Volume I. 

Edition I., 1843. 

“ ModBvRN Painters : Their Superiority in the Art of Land- 
scape Painting to all the Ancient Masters proved by Examples 
of the True, the Beautiful, and the Intellectual, from the Works 
of Modern Artists, especially from those of J. M. W. Turner, 
Esq., R.A. By A Graduate of Oxford. [Quotation from 
Wordsworth as motto.] 8vo, pp. xxxi, 420. London : Smith, 
P 21 der & Co., 65, Cornhill. 1843.” 

This was an octavo volume in dark green or purple cloth, 
lettered on the back with the words “ Modern Painters : Their 
Superiority in the Art of Landscape Painting to the Ancient 
Masters,” enclosed in the device of the sun rising over the sea, 
which has figured in all subsequent editions of the book, up to 
and including that of 1B73. 

'fhe larger sized page and familiar pale green binding was 
not adopted until Volume II. and the third edition of Volume L, 
botli of which appeared in 1846. 

1 ’he quotation from Wordsworth will be found on the title- 
page of every edition of every volume of the work. It is indicated 
below thus : (*]. 

Edition IL, 1844. 

Similar and practically identical with the first edition, pp. 
Ixxxviii, 423. A long ‘‘ Preface to the Second Edition” is added, 
and there are a few differences in the text. 

Edition III,, 1846. 

‘^Mohkrn Painters. Volume L, containing Parts 1. and 
II. By A Graduate of Oxford. Third Edition. Revised by 
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the Author* [*] fJp. Ixiv, 422. Lorulon : Sioitlu Elder & Crn, 
etc. 1846.” 

This edition was consitieraldy revised^ containing a Ih*eface 
to the Third Kdhicmd’ omitted in llic* fotirlh and all later 
editions. It was also the hrsi of this ^'oliime in which the 
pagfi was enlarged. 

This and all later voinntes of the InK'ik were lettered simply 
^‘Modern Painters, Volume L, 11 * 3 ^ etc 


£di/im IV., 

Mc'iokkn Paiivteiis* Volume I., r<»rimii«iig Farts Land IL 
By A Grailiiaie of Oxhutl. [^1 Eotirih Hdilion, pp. Ixiv, 42a. 
I.oiKlon : Smith, Elder CTu 1848."^'" I 1 iis etiilion varies hut 
little from the lliiril 


/umm V., 1851. 

“ M(un»:KN Faintkus. Volume L, contaiiiiiig l*aiis L ajid 1 1.» 
* Of (Jeneral Fri«cd|des and of By Joliii Miiskiig Atithc^r 

of ‘The Kttmes of Venice,* *The Seven Lamfis of Arrliilectiire/ 
etc., etc. [*) Eiftli Editicnn Revised hy the Aiiilior, Fp. ixiv, 
433. I.tmdotm Smith, Elder i‘o. 185 id’ 

'rids edition rvas the first volume of llie lic«'ik liearing the 
autimr’s name (allhcmgh Ids an‘»n^mifv liad ceased with llie 
publication of ” The Seven Lamps of Arcldiectiire. By John 
Kuskitii Author of ^ MiKierii Fainter^d in 1^491* It wiei fully 
revised from the fourth etiltion, and t'oiiiaimal an added fiost* 
script on the death of 'Burner, dated I'leriiiiark Hill, Jimei 
tSsiA 


IMiim VL, ill§4 | 
Ediiim VI L, 1867. j 


Reprints of the Eifiii Kdiiitni, 


VontiME IL 

Ediiim L, 1846. 

^’^Mooeen Faintees. Volume IL, coniairhiiK Fart III., 
Sections i and 3, * Of the Imaginative and Tlieoreiic Facullie^.* 
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By A Graduate of Oxford, p] pp. xvi, 217. London : Smith, 
Elder & Co., etc. 1846.” 

The enlarged page was first used in this volume as explained 
in the “Advertisement” thus: — “The illustrations preparing 
for the third volume of this work having rendered a large 
page necessary, the present volume, and the third edition of 
the first volume (in preparation), are arranged in a correspond- 
ing form.” 

The “Addenda” at pp. 216-17 of this edition consisted of 
four notes afterwards embodied in the text or omitted, their 
place being taken in the second and later editions by quite 
other matter under the same heading. 


Edition 11 . , 1848. 

Same title-page (but for “Second Edition”) as in Edition I., 
pp. xvi, 220. This edition was revised. 


Edition III., 1851. 

“Modern Painters. Volume IL, etc., as above. By 
John Ruskin, Author of ‘The Stones of Venice,’ ‘The Seven 
Lamps of Architecture,’ etc., etc. Third Edition. Revised by 
the Author. [‘^] pp. xvi, 224. London : Smith, Elder & Co. 
1851.” 


Edition IV., 1856. \ 
Edition V., 1,869. \ 


Reprints of the Third Edition. 


Stippiementary Edition^ 1883. 

“Modern 1’ainters. Volume IL, ‘Of Ideas of Beauty’ 
and ‘Of the Imaginative Faculty.’ By John Ruskin, LL.D. 
(Ilcmorary Student of Christ Church, etc., etc.). [*] Re- 
arranged in two volumes, and revised by the Author. 
(Jeorge Allen, Sunnyside, Orpington, Kent. 1883.” (Second 
Edition, 18B5.) 

Tlie first of these volumes (pp. xx, 360) contains a new preface, 
and Part III., Section i of the one-volume edition re-arranged 




3^4 

with variiHlJii iscHch as Fart 11. itt iliree new sections 

thus 


Her. n ‘*C)f tfif Thciq-rhc loicuftyd' i 4, Irtijg €lia|i,s. 1.4 
of thr i-vol I'tlitioi). 

I, 2. Of Typical llcaiiiyd' rli.ips. f clm|w. 5^4 1 of the 

I ^vc>l edition. 

n J. “Of Vila! diftpH. 1 4, Irlng dm|)f4. t2'J5 of tlie 

I-'-vriJ, edit is III, 

TItc second of them (pp, vi, ^4^) contains ihirt III,, .Sooion 2 
of ihc^ singlet volnine rdition, feoarrangrd wiifi ;id<lilional notes, 
inrltidinK a long Inirodnocn'y Note fpp, 1 as Part IIL, “Of 
the Imaginative Fartilly/’ 'Hie “ Addenda” are also o’pj'irdfd, 
with an Epilogue (pp. 225"-4^,). 

All the new matter of tins edition is included in Ihdnme II. of 
the “Complete Edition ” 


VhiOCMe. Hi. 

/uii/im 1., iHjfc 

“ MofiKRN PAfN'TPHs. Vhilmiie HE, rimiairiing |*art IV., 
0>f Many lliings.^ lly John Knskiri. M.,A„ Anthor «d * 1 *he 
Hionefi of Venice,’ * 41 ie Seven Eamps of Ardiitecinre,'' et«:.,ete. 
I*] pp. tvh 34H. London* etc;'. 

This voknne eontatns iK platens, inc::l«dirig ilic* frontispiece, 
ami various m’c*odcaits. T'he prefac'e h dated “Denmark Mill, 
jam, 

There ivas 11 stnamd edition in mHfiy, hiii tlie lexl of this 
voUnne hiiii remained imc.hanged. 


Vtn.UMK IV. 

iuiiiim 1. 1 1H54 

“MoMKaM PAiNTica^. Voltime I VE, containing Pari V./Of 
Mountain Ileauty.* By John Rimkin, IVLA*, Anllior* etc., etc, 
PI pp. icf, 41 1. Ltmdon, etc. 1^56.’’ 

Hiis vohiint* contiiitw ,35 platen, indncling tlie froiiiispicce, 
and various woodcutii, The preface b dated “ Denmark Will, 
March, 1856,” 
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There was a second edition in 1867, but the text of this 
volume also has remained unchanged. 

Portions of it, however, were reprinted with additions and 
slight alterations in “Coeli Enarrant” and ‘‘In Montibus 
Sanctis ” (see below). 


Volume V 

Edition I., i860. 

“ Modern Painters. Volume V., completing the work, and 
containing Parts VI., ‘Of Leaf Beauty;’ VIL, ‘Of Cloud 
Beauty;’ VIIL, ‘Of Ideas of Relation — i. Of Invention For- 
mal;’ IX., ‘Of Ideas of Relation — 2. Of Invention Spiritual.’ 
By John Ruskin, M.A., etc., etc. [*] pp. xvi, 384. London, 
etc., etc. i860.” 

This edition contains, besides many woodcuts, a frontispiece 
and 34 other steel engravings, plates 5 1 to 84, and one unnum- 
bered plate, “ Monte Rosa Sunset,” p. 343. 

There was no further edition of this volume until the new 
edition of all five volumes in 1873 ; but a passage from the last 
chapter was reprinted, with some additions, in the Turner Notes 
of 1878 (see Complete Edition). 


Editions of all Five Volumes. 

A. 1873. Modern Painters. Volume I., etc., etc. By 
John Ruskin, LL.D., Author of ‘The Stones of Venice,’ etc., etc. 
[*] A New Edition. London : Smith, Elder & Co., 1 5, Waterloo 
Place. 1873,” 

Vol. I., pp. Ixiii, 423. 

„ II., „ xvi, 224, 

„ HI., „ xix, 348. 

„ IV., „ xii, 411. 

„ V., „ xvi, 384. 

In Volume I. of this edition is added a preface, limiting 
the edition to a thousand copies, and signed by the author’s 
own hand. Beyond this the work is a reprint without 
alteration from the last editions of the different volumes of the 
work. 

B. 1888. “Modern Painters. Volume L, etc., etc. By 
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Jolrn Riiskifi, IJ.J)., etc,, etc. OntipIcK* Edition. C«eorge 
Alleyn* SniiiivMdr, Orpiii^tr.m, Kent. hHKK,” 

V'^il I., pp. Ixiii, 425. 

,, II., ,, xxvii, 2P4. 

,, IlL, „ xiK, 351, 

„ IV., „ xii, 4m 

„ V., „ %\% 364. 

This C'ditirin m a repfitit of that of il^73* with no alteralions of 
text, exrefH in the ta^! of wrintg referenres fir oljvif'ins errors* 
The prefaces iind one <n‘ t%%xi other iiassages ;'ire divi<iecl into 
nufiihfrretl sections f«ir the sake of the referenc'.es in the Index 
contained in this vohnne. 

The fifth voliitne «tf ihiseiiitiun t:o^iaiiis three hiihertri unpul> 
linhed plates, vi^.* H5, (..‘hateati de Blois (facing p. 157) ; B6 and 
II7, Lake of Xtig ant! Dawn after the WrecT dieuveen pages 
34f3f and 341)1 and an K|iiIogne dated “ Cdiiirrioiirii, Sunday, 
Septeinher ifah, 

Ttie etliiifin b hrintght n|:» lo date, ctiniaining, in the form of 
apfiertflices, alrmcsi all the various notes and other matter added 
by the author in reprintH ♦d pni*>s;. of tlic Wfirk, rspf-fiilly 
in tfic twfcvfdume (1BK3) •'d;i}on the seremd volume, “In 
MoiUilitis SatictiH,’^ “Vf.tdi Knarruni,” and “Frondes Agrestes.” 


Sia.fct'TUrNH rgfiM Mourns 

“ /# SmH:^ix: Sltidies of l^louniain Ffirm iind of 

its Visible C!iirme», cfilleried and comph>tec| chii of * McKlem 
Fiiiritersd lly John Riiskin, etc., etc. Cieorge Allen, Sutiiiy- 
side, Drpingtoii, Kent. 

1854, Fart L, pp. viii, 4.0, contains a preface, dated ** llrant* 
wood, tbth Sepiemtrer, 1HS4 Chapter I., “OfTlie Distiiicticms 
of Form in Hi licit “ (rmd diif Minmihgmii AV¥iF//,/#/y 
a4//i| 1SS4), mid a Ihrst script to Chiipter L 

1855. Flirt IL, pp. contaim Chapter IL, **Thc Dry 

Land (being a reprint of Vol IV., Cdiap. vIL, with iorne iidckd 
notes and a p‘»-u-.‘ lip!), and Chapter III., “Of the Miiteriitk of 
Mountains’* (being a reprint of pun of Vob IV*, Cliiip> vlii., 
with similar lidded notes and p‘»-a-« tipi). 

(Mo further parti of this work have been Isstied.) 

“CoVi Emxmmi: Htiidies of Cloud Form and of it» Visible 
Causes, collected and <'ctmph'0'«I out of ‘Modern Painters.’ By 
John Ruskin, etc., etc* Ckorge Allen, Siinnysidf, Orpingtoii, 
Kent, 1885.’* 
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Part I., pp. viii, 32, contains a preface, dated “Oxford, 
November 8th, 1884 Chap. L, “ The Firmament,” being Chap, 
vi. of Vol. IV., and Chapter II., ^‘The Cloud-Balancings,” being 
Chap. i. of Part VII. in Vol. V., with one or two added notes. 

(No further parts of this work have been issued.) 

“ Frondes Agresfes : Readings in ‘ Modern Painters,’ chosen 
at her pleasure by the Author’s friend, the Younger Lady of the 
Thwaite, Coniston. G. Allen, Orpington. 1875. PP- vii, 184.” 

With a preface, dated “Herne Hill, 5th December, 1874,” 
and 34 occasional foot-notes. 

The preface is reprinted below j the foot-notes will be found 
in the appendices of “ additional matter ” to each volume of the 
“ Complete Edition ” (i 888). 

The following table gives the references to the different 


# it — I hhvebeen often a.sked to republish the first book of 

mine which the public noticed, and which, hitherto, remains their favourite, 
in a more easily attainable form than that of its existing editions. I am, 
however, resolved never to republish the book as a whole ; some parts of 
it being, by the established fame of Turner, rendered unnecessary ; and 
others having been always useless, in their praise of excellence which the 
public will never give the labour necessary to discern. But, finding lately 
that one of my dearest friends, who, in advanced age, retains the cheerful- 
ness and easily delighted temper of bright youth, had written out, for her 
own pleastire, a large number of passages from ‘Modern Painters,’ it 
seemed to mtj certain that what such a person felt to be useful to herself, 
could not but be usfful also to a class of readers whom I much desired to 
please, and wlio would .sometimes enjoy, in iny early writings, what I never 
.should my.self have offered them. I asked my friend, therefore, to add to 
her own already chosen scries, any other passages she thought likely to be 
of permanent interest to general readers ; and I have printed her selections 
in absolute submission to her judgment, merely arranging the pieces she 
sent me in the order which seemed most convenient for the reciprocal 
bearing of their fragmentary meanings, and adding here and there an ex- 
planatory note ; or, it may be, a deprecatory one, in cases where my mind 
iiad changed. That she did me the grace to write every word with her 
own hands, adds, in my eyes, and will, I trust, in the readers’ also, to the 
possible claims of the little book on their sympathy ; and although I hope 
to publish some of the scientific and technical portions of the original 
volumes in my own large editions, the selections here made by my friend 
under her quiet woods at Coniston — the Unter-Walden of England — will, 
I doubt not, bring within better reach of many readers, for whom I am not 
now able, myself to judge or choose, such service as the book was ever 
capable of rendering, in the illustration of the powers of nature, and inter- 
cession for her now too often despised and broken peace.— Hill, sth 
Demmhr, 1874.”., 
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passages coalainod in “ Fnm.Ies Agres.es,” tl.ose marked hv 
an asterisk being those to whieli the notes arc added ■ ^ 
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NOTES 


NOTES TO VOLUME ! 


Preface io the Second Edition (1844). 

P. xvii, § 9, line 19, “conception of their being excelled,” eds, 2, 3, 4 add 
a note ns follows : — “ One or two fragments of Greek sculpture, the works 
of Michael Angelo, considered with reference to their general conception 
and power, and the Madonna di San Sisto, are all that I should myself put 
into such a category ; not that even these arc without defect, but their 
defects are such as mortality could never hope to rectify.” 

P, xviii, § IO, lust line, note, “ various and multitudinous,” eds. 2 and 3 
add, “'Vice,' says Byron, in Marino Faliero^ ‘must have variety; but 
Virtue stands like the sun, and all which rolls around drinks life from her 
aspect.' ” 

P, xxii, § 13, line 5, “its consequences,” eds. 2 and 3 add, “How 
long rntLSt art and its interests sink, when the public mind is inade- 
(ptate to the detection of this effrontery of incapacity! In all kind- 
ness,” etc. 

XXX, ^ 23, eds. 2, 3, 4 omit the foot-note. 

P. xliii, § 38, line 22, for “ solitary,” cd. 2 reads, “ neglected.” 

P. xliv, § 39, note, line 6, “saint-worship, deprives,” eds. 2, 3, and 4 
read, “.saint-worship, excommunicates himself from all benefit of the 
Church, and deprives,” etc. 

P. xliv, § 39, note, line 16, for “so ludicrous . . . conveys,” eds. 2 
and 3 read, “ so laughable and lamentable, that they are at once, on all, 
and to all, students of the gallery a satire and a warning.” 

P. xlix, § 4S, end, “indifference to him,” ed. 2 (only) adds the following 
'I'he disadvantageous prominence given in some of the following 
pages to Mr. Maclise, was entirely owing to ray knowing him to have 
many friends, and multitudinous admirers, and to my feeling that were 
his powers exerted in a right direction, he might infinitely elevate and 
advance our school of art. I am sorry for the harshness with which I 
have spoken, for it has hurt the feelings of many for whose judgment I 
have the most true respect ; but I have not cancelled the passage because 
1 have not altered my opinion, I cannot help feeling that there is, in 

37 * 



NOTES TO VOLUME I 


372 

many of the creations of MacUsn's iinagifiatlon, a .strange diar.icier uf 
savage recklessness, which, however .striking, animats-il, and iinprrMavc in 
characters to which it properly ladrjngs, ih gri«*vously out of place in any. 
thing approaching to ideal .subject. I may Ih* entirely wa-orig in this 
feeling, but so long as it remains uneluntged, 1 i’amtoi refrain from 
beseeching Mr. Maclise to devi,»t<* his %fvid imaginatimi iiiirl vigormw 
powers of hand to creations of more* tender ness, repose, iind dignity ; and 
above all, not to conde.sceiid, eapable as itv. is of kindiing his eauvas with 
life, and .stamping it with diaracter, i«s spend his time in imstatisig tlie 
sparkle of wine“gla.s.se.s, and elalwrating the frai tures id nttfshelb. “ 

Preface to the Third Jidithfi {18461, ianittef! m all » 4 lier editions, 

" It is with much regret, and partly against my »nvn Indginertt, that I 
republish tlie following eha{.jt<*rs in ilnm pres^mt foim. The particular 
circumstances (staled in tlie first pref,iee| iincler whicii they orsgirially 
written, have rendered them so unlit for the |msition tliey tjow hold, as 
introductory to a .serious examination eg tlic gertt'ral ftmtiiom* of art, that 
I should have wi.shed fir.st to complete the snecerifimt por Ports of tlm essay, 
and then to writt^ another imrodneiion of tnore lilting diatarier. But ns 
it maybe long Inifore I am ableio do thin, and as I hrlieie mimi I lam.! 
already written may still Im of some, limited mid praciscrtl service, I have 
suffered it tt) re-appear, trusting tr» ilie kimlnes'i of the reader to look lo 
its intention ralhtT than its tempiT, atid hirgive its incoiisitleratitni in its 
carnestnc.s.s. 

“Thinking it of too little suln'lnnee to Usir mrnding. wherever I have 
found £i pa.ssage which I thought ref|uiret| nimlifif^atioii or e^phtnaiioii, I 
have cut it out; what I have Itowever im|»erfrel, ratitioi, I ttunk, tie 
dangerou.sly misunderstood : fiometliing I have mld**d, n«4 umler the khm 
of rendering the work in any wise system, ate or e^mipleie, bin to siip|ily 
gross omissions, an.swer inevitalile objectioiw, mid give wme 
to ])a.s.sages of mere deelamaiion. 

“ Whatever in:idi:cju;»cy or error there may In*, throiigliont, In materirthi 
or modes of demonstration, I have no doubt of the irwiti nml timrvaiy of 
the main result ; and though the reader may, jiethafei, find me frei|iirmly 
hereafter showing otimr and lietter groumb* for what here iiflirmetl, yrt 
the point and bearing, of the iKmk, it^ tkiermiiietl depreclatltin of 
Salvator, Caspar, and Canaletto, and iti ^ptally nuppM of 

Turner, as the greatest of all lamlsoifw fminlrm* and f#f *rnrfmr^i remit 
works as his finest, are gmid and right ; and if ihii |aevalimt:fc ilirouglwiiil 
of attack and eulogium lie found irksonii* or ofTemiHi?, let it Imj nmitniitered 
that my object thus far has not been either the esiabliiliriietii or llie 
of any principles of art, Imt the vltidkmtkm, most iiecteifiary 10 the prmr- 
perity of our present scliooE, of the urieomtwlmndntl rimk of their mmimi 
artist, and the diminution, equally nene^wy. mi I think, to the pro^|#rliy 
of our schools, of the unadvlml adminukm of thu of il*e 

teenth century. For I ladieve it to te lilmmt lm|wiwlble to itate in %mm 
sufficiently serious and severe the deipiti iitid mml of ttwi evil wlileli 
has resulted (and that not in art alone, but in all iiialiiiri wiili whlcli tlic 
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contemplative faculties are concerned) from the works of those elder men. 
On the Continent, all landscape art has been utterly annihilated by them, 
and with it all sense of the power of nature. We in England have only 
done better Ijecause our artists have had strength of mind enough to form 
a school withdrawn from their influence, 

“The points are somewhat farther developed in the general sketch of 
ancient and modern landscape which I have added to the first section of 
the second part. Some important additions have also been made to the 
chapters on the painting of the sea. Throughout the rest of the text, 
though something is withdrawn, little is changed ; and the reader may 
rest assured that if I were now to bestow on this feeble essay the careful 
revision which it much needs, but little deserves, it would not be to alter 
its tcndencit‘S, or modify its conclusions, but to prevent indignation from 
appearing virulence on the one side, and enthusiasm partizanship on the 
other.” 

Preface to New Edition (1873), omitted in later edition. 

“ I have been lately so often asked by friends on whose judgment I can 
rely, to permit the publication of another edition of ‘ Modern Painters ’ 
in its original form, that I have at last yielded, though with some violence 
to my own feelings ; for many parts of the first and second volumes are 
written in a narrow enthusiasm, and the substance of their metaphysical 
and religious speculation is only justifiable on the ground of its absolute 
honesty. Of third, fourth, and fifth volumes, I indeed mean eventually to 
rearrange what I think of permanent interest for the complete edition of 
my works, but with fewer and less elaborate illustrations ; nor have I any 
serious grounds for refusing to allow the book once more to appear in the 
irregular form which it took as it was written, since of the art-teaching and 
landscape descriptions it contains I have little to retrench, and nothing to 
retract, 

“This final edition must, however, be limited to a thousand copies, 
for some of the more delicate plates are already worn— that of the Mill 
Stream in tlie fifth volume, and of the Loire Side very injuriously ; while 
that of the Shores of Wharfe had to be I'ctouched by an engraver after 
the removal of the mezzotint for reprinting. But Mr. Armytage’s, Mr. 
Cousens', and Mr. Cuffs magnificent plates are still in good state; and 
my own etchings, though injured, are still good enough to answer their 
purpose. 

“ I sign with my own hand this preface to every copy, thus certifying it 
as containing the best impressions of the original plates now producible, 
and belonging to the last edition of the book in its complete form. 

“John Ruskin.” 

[Autograph.] 

P. 4 (i. I, I, i),^ note, three lines from end, for “ Orcagna, Angelico,” 
eds. 1 and 2 read, “ Cimabue, Fra Bartolomeo.” 

P, 6 (i. X, I, 4), line nineteen, “imagination. And let it be under- 
, stood,” etc., ed. 1 runs thus, “imagination. And let it be that in all 
* These numbers refer to part, section, chapter, and paragraph. 
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c|ue»|tirins respectlni^ tlit* art of thif fottrttnnuh jiikI mitiiriM, 

we fmiihl not to r!ass the hist«»rieal anci fiainirr'-i as 

|K«!iMsinf.r anythiag like r'tjunl rank in their re’*|>eetive walks of art. It 
h heeaiwe 1 look w'iih the most ch.Tvr»tet:! veneration nprnt iVf, Angelo, 
Raffaelli:*, and l>a Vinei, tha,t I «io not rlistnint the wlnrh hirhici* 

me to look with contempt otr tlawde, Sitlvalor, atnl t'lasfiar IkaisHiti, Had 
I disliked all, I H!ir>uld have Hdieved in anil havrd Iwfore all ; l»iil in my 
adtJtiration of tlie greater, I eonsider as liavtitrt wstrrani for the 

re|ni<liatlon r»f the 1e?e4. I feel assured that tliey eannot wiili I'eanon Nr 

admired together, that the jrrineijdeH rd" art on wiiirti they worked arc 

totally opposed, attd that the landseap?* painters »>f the old school Imve 
Imeri h<»noitre<l mily Itecaiifie they had in Ihem a shadow ,iitr| sernhlanre 
of the matmer rd the nohler hihlorieal jiamierf*, whosr* |jriiinples in all 
they directly rt‘vernefl. Ihtt Ir this as it may, let if Ir nndi’tstfMifl . . 

P, n (i. t, a, 7I, twelve lines from enrS, •* f^'*^**^^****^ aninily," eda. 1 
and a innerl, A |«meil seralch <»f Wilkie’s on tlm hark of' a Iciirr ih a great 
and a kiter picttire«-and I nve the terjn pjrtnre in in* fall the 

most lidKHirrsl and himitnnrsr.inviis tlial ctver kdi the ra*ad of Herard Ihiw. 
A firdsl'iiHl/' etc. 

l\ 15 (k t, 3, a), eds. t 4 omiltfie foot aiole referring to **‘The Sioiiwi'if 
Venice*.” 

P. 15 (i, r, 3, 3), eds, 1 and a omit frotn marginal nofe tin* words, **l*lie 
meaning of the word 'evcellenre.* ” 

l\ m (I. I, 4, s), efl?i, I and si omit the fooiaadf* reCffeiit'e 10 Arisiotk ; 
while eti 3 adds to it dm fjmaatirm, ** /errie, Mn ruDm irntm^** 

omittisl in eds. 4 ei m/f, 

Ik ai |l 1,4, 3h fmir line« from enti, for were the hero or his hf»r**e/' 
eds. I and a reial, im a Madmina rir a lemondmel,” 

1'*. St (i. t, 4, 4)t m llnei from end, afler **»nsiiiil plisistirr,” rtls. 
I and 3 add, “and otm precisely of the ?4ime order iiial degritr*, wlieilt«?r it 
te readvecl front the bristles of a laar or the lears «>C a 

P. ay (L I, 5, 5), “'I'hi.H gentkmati , . » projeeiloit,” etH. 1 arid a reiol, 
“ Ibid 1 wished to know if the anatomy of the hnil« was faiiliiiilly tttitikcfl 
-*if their colour was truly ejcpressive of light, and Imiuitifiil in itwdf'-df ilii* 
composition of the picture was I'mrfect, or it!i roneeialoii great --i niiglii as 
well havtf iiiqiiiretl of one of thr* Flandt^r^ mare-H in the stable iit ihe lieiir 
de Bid, an of this g**ntlemari. He eotdd only , . . projetikm;" 

P. 3d (I 2, I, 3), “ in the other fclt,**eds. t mul 3 coni in we, *’ Sii|'i|ai«ir}|{ 
ourselves even capaVile of aseertaming in owr own o.-: fh- * f -.h.c: 

Is often by sculptors iifllrmed of the Uiocoon, that ih" .--i- v'^ ■.■■■■:■■ p. d 
In it must hiive taken a lifetime to ticeiiimilate, we sfviiilti yet Mjarrely 
receive from that statu© the wtm sensation of |»wer with wlticli wc nw at 
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once impressed by him who hurled the mighty prostration of the limbs of 
the Jonah along the arch of the Sistine.” 

[This is the reference to M. Angelo mentioned in § 4, and made un- 
intelligible in later editions by the omission of this sentence.] 

P. 38 (i. 2, 1, 8), “The power involved . . enduring.” In eds. i and 2 
this sentence ran thus: — “ The power involved in such a picture, and the 
ideas and pleasures following on the estimate of it, are unquestionably far 
higher than can legitimately be traced in, or received from the works of 
any other mere water-colour master now living.” 

P. 43 (i. 2, 2, 9), foot-note, line 6 from end, “ such, on the other hand, 
the softness,” etc. In eds. i and 2 this is as follows: — “Such is every 
effort on the part of the engraver to give roughness or direction of surface 
by wriggling or peculiarly directed lines, and such the softness and 
smoothness which are the great attraction of Carlo Dolci. These are the 
exhibitions of particular powers and tricks of the hand and fingers, in total 
forgetfulness of any end whatsoever to be attained thereby, and would 
scarcely deserve the pains of criticism were it not for the unreasonable 
delusion that makes even men of taste and feeling suppose that to be right 
in an engraving, which they would cry out against as detestable and 
intolerable in a drawing. How long are our engravers to be allowed to go 
on murdering the foreground of our great artists, twisting and wriggling 
and hatching and scratching over the smooth stones and glossy leaves, 
until St. Laurence’s gridiron is a jest to the martyrdom of the eye, 

‘ making out ’ everything that the artist intentionally concealed, and 
smothering everything that he made refined or conspicuous ? When shall 
we have an engraver who will touch his steel as if he had fingers and 
feeling?” 

P. 46 (i. 2, 3, 6), for “ originators of just thought,” eds. i and 2 read, 

“ originators of new and just thought ; as it is new, leading us to observe 
the powers of fancy and imagination ; as it is just, the force of moral truth.” 

P. 48 (ii. I, I, 3), “crown of the connoisseur,” eds. i and 2 continue, 

‘ ‘ and of those ‘ standard ' pictures with which half the walls of Europe are 
covered, and for the manufacture of which recipes are to be found in most 
works on art. ‘ Take one-eighth light, three-eighths middle tint, four- 
eighths shadow ; mix carefully, flavour with cochineal, cool with ultramarine, 
and serve up sentiment.’ Nay, even where a high ideal has been sought for, 
the search seldom produces more than one good picture, on which a few 
clever but monotonous changes are rung by the artist himself, and innumer- 
able discords by his imitators, ending in the multiplication ad nauseam of 
the legitimate landscape ragout, composed of a large tree, a bridge, a city, 
a river, and a fisherman.” 

P. 51 (ii. I, I, 7). The note referring to “The Stones of Venice” was 
added in ed. 5. 

P. 79 (ii. I, 7, 2), line ii, “judgment of art. It is strange, that . . . ,” 
eds. I and 2 read, “judgment of art. We have no eye for colour— we 
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perceive no intention in conii«>»ition--*wi- 1 !.> in.i kin.w iinyliini)' alwut form 
—we cannot estimate excellence- we <1<> not rare for • Init wc know 

whether it deceives. It is a stranRC tlhn« that , . 

P, 8o (ii. I, 7, 3), **Cnyp, * * • I'fls, 1 

and 2 read', ‘‘Cuyp, . . . i'»»l felsglilrM of the 

meaning of the word * !«‘autifuh 

P. 80 (ii. I, 7, 4)r ****" !4>rrtitl,or/’ rilH. i ant| s§ rraci, 

“spectator, and chiefly of forcing upon hi:, fet'lisifp^i ttw-m ilehr'afe imd 
refined truths of .spetrific form, which nvr |in4 wlim ihe r',iro|e-,,‘n rye can 
least detect or enj«>y, U'cmiM! they im* mt»’ndr4 hy ilir Ursiv to k* the 
constant olijects of our investigation that Sh*\v may h* Ihr rriic^aiil htmtm 
of our pleasure.” 

P. 81 (ii. t, 7, 5), “s«iiport(‘d on a i4lck fn'?ilr;nl of ii iriinh/* Almost till 
the rest of thus chapter (|^§ 47) wir-« nr4 mrludrd in t mul a, wlm:h 

contained instead briefer pasHUgeH fr tt ;r4 UAhmu : • 

“ [§ 6. And with the feeling motlrrn nrti'4% j Who, ihai ha:s one 
spark of feeling for what is imiuifid or tru«% wouhl n«4 torn lo l« rrfre^hnl 
by the pure and cxtend«‘d reali?!ati«ne* of modern mi ! I low iiwiiy linve wr 
— how various in their aim and r*phi)rr.-"rml»tiii ing one by one every 
feeling and lesson of thts creatbn ! Unvjfl t'ov, wlnw fnirtl never fall:* 
but in dcw>— simide-rnindetl as a chald, gentle, and hiving idl filings that 
are pure and lowly, content tfi lie gniei arnrmg fie* rnsilmg lr;ivr''*, and 
sparkling grass, ami {Hirjd<ot‘nshi*"ine*| lirnthei, only l*i lAnsrli flis* soft 
whiti! clouds melting with their own motion, mu\ ihe dewy bine flrop|#lng 
through them like rain, so that he may Init, cast from him as |«4liiboii all 
that i.s proud, and artificial, nnd unrptiei, iitid worldly, ami his 

spirit in humility and iM*ace. C!o|)lfty Ftiddisjg, cioitnig Ida wliole lotil inio 
space-exulting like a wild deer in the iin>iion of ihr ami the 

free far surfaces of the untrfwklen bilk- mow w<indr? lag wiili ibr 
pale, fitful sun-gleams over die <lim and 'wvee|n of grey d<iwii?i ami 

shadowy dingles, until, lost half in light anri half in tiip^air, they melt ifd#» 
the blue of the plain m the cloud d*w?i into the ?rky— now r'limbiiig wiili llie 
purple sunset along the aerial ^Ioj'h^i^ of ihu «|iikt iitnimirtifrfH only kmm'u 
from the red clouds by their slillneW'- now flying wiili die wild wind «iiiil 
sifted spray; along the white, driving, devolaie m\; liiil willt lltc 

passion for nature’s freedom burning In los hmn, ilial c^'^rry Intf In liH 
foreground is a wild one, wid every llms of til-4 hllh I''* f. I), 

Harding, brilliant and vigorous, and clear in light m witiirrAH own ‘fiififtbiiii! 
— deep in knowlc'dg-**, <-A<'jui',ii*- in f»-. th.rrof every form ilnii ttfiinrr btllr^ iiilo 
— following with liin quick, hren bra mmlight Into tlie rfiiiirilcyi rif ilw 
rocks, and the wind into the tangling of the grm%, iirid Use liriglii ffolotir 
into the fall of the sea-femm— varioua, imivenval in hl« alike of' 

all form and feature of crag, or torrent, or foo^t, or cl«id ; I nil Kiigli.sili, 
all English at his heart, returning »tlll to mt iiwler the «f ^lortie 
spreading elm, where the fallow doer Imtt among itic tending tern, and tlm 
quiet river glides noiselessly by its reedy ihc», and Itic yellow a»ii 
glow along the flanks of the iloi^ng hilli, Clateiti Staiiltey, firiii and 
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fearl<^ss, and unerring in his knowledge— stern and decisive in his truth- 
perfect and certain in composition — shunning nothing, concealing nothing, 
and falsifying nothing — never affected, never morbid, never failing — 
conscious of his strength, but never ostentatious of it— acquainted with 
every line and, hue of the deep sea— chiselling his waves with unhesitating 
knowledge of every curve of their anatomy, and every moment of their 
motion— building his mountains rock by rock, with wind in every fissure 
and weight in every stone — and modelling the masses of his sky with the 
strength of tempest in their every fold. And Turner — glorious in concep- 
tion-unfathomable in knowledge— solitary in power— with the elements 
waiting upon his will, and the night and the morning obedient to his call, 
sent as a prophet of God to reveal to men the mysteries of His universe, 
standing, like the great angel of the Apocalypse, clothed with a cloud, and 
with a rainbow upon his head, and with the sun and stars given into 
his hand," 

it character of Venice as given by Canaletti.] But I must not 

anticipate my sul)ject— what I have asserted must be proved by deliberate 
investigation of facts, and in no way left dependent on feeling or imagina- 
tion. Yet I may, perhaps, before proceeding into detail, illustrate my 
meaning more completely by a comparison of the kind of truths impressed 
upon us in the painting of Venice by Canaletti, Prout, Stanfield, and 
'I'urner, 

" The effect of a fine Canaletti is, in its first impression, dioramic. We 
fancy we are in our beloved Venice again, with one foot, by mistake, in 
tlie clear, invisU)le film of water lapping over the marble steps of the fore- 
ground. livery liouse has its proper relief against the sky— every brick 
and stone its proper liue of .sunlight and shade — and every degree of 
distance its jjropcr tone of retiring air. Presently, however, wo begin to 
fct^l that it is lurid and gloomy, and that the painter, compelled by the 
lowness of the utmost light at his disposal to deepen the shadows, in order 
to gel the right relation, has lost the flashing, dazzling, exulting light, 
whlcli was one of our chief sources of Venetian happiness. But we pardon 
this, knowing it to be unavoidable, and begin to look for something of 
that in which Venice differs from Rotterdam, or any other city built beside 
canals. We know that house, certainly ; we never passed it without 
stopping our gondolier, for its arabesques were as rich as a bank of flowers 
in spring, and as beautiful as a dream. What has Canaletti given us for 
them? Five Idack dots. Well; take the next house. We remember 
that too ; it was mouldering inch by inch into the canal, and the bricks 
had fallen away from its sliattered marble shafts, and left them white and 
skelcton-like ; yet, with their fretwork of cold flowers wreathed about 
them still, untouched by time, and through the rents of the wall be- 
hind them there used to come long sunbeams, greened by the weeds 
througli which they pierced, which flitted and fell, one by one, round 
tliose grey and quiet shafts, catching here a leaf and there a leaf and 
glifling over the illumined edges and delicate fissures, until they sank into 
the deep dark liollow between the marble blocks of the sunk foundation, 
lighting every other moment one isolated emerald lamp on the crest of the 
intermittent waves, when the wild sea-weeds and crimson lichens drifted 
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nnd erawkfl with their thotmnd colours and tine hramdie^^i over Its decay, 
and ti»r* hlack, aceunuilated lirnpctH Intinr la rf>py rlust<*rs from 

the dripping nml tinkling stone. What has < ’anidetti given us for this? 

One square red mass, ermiposed f»f- let me count -divtnand-fifiy, no; six- 

and-fifty, no; I was riglu at first five-anddlfty hrick';, of |>recim:dy the 

same siw% shape, ami eoltnir, oni* great black line for the ‘diaclow of the 
rcK>f at die top* and six similar ripfdes in a row at tfie liottom ! And tftis 

is what I'leriple call * jiainting nature’ 1 It Is, indei»d, palming nature -as 

she appears to the most mtfeelitig ami tintanght c>f mankind. I’he 
bargeman ami die bri(‘klayer probaiily see no moo* in Venire than C’ana- 

letti given ■ 'heafiH of earth and iiifTtar, with water between and are just 

af4 rapabh* of appreciating the facts of sunlight and slimimv, by whit!li he 
deceives uh, as the most cvlurated of us all. Ihtt wtiai more tliere hi in 
Venice than brick and stone -what tlaae h of mystery and death, and 

memory and lasmiy what there is to }«» learned or lamented, to Iw loved 

or wept we look for to tVinaletti in vain, 

" f'H H, dy Prmit. j l*ei un pass to Pront, 1l"»e imitation h lost at once. 
The buihlingi have nothing resembling their real relief against dm ?iky; 
dicre are inuldtmleH of false fli-dance*. ; die sh.idow’i in many pi, ices have 
a great deal more '\'andyke4»rr»wn than dnrknevi in damt ; anrl tie* lights 
very often more yellow«ochre than simslnne, Hut yet d'i»* cffeci on our eye 
h tliat Vf’rv lirillianey and chrcrfulm^y* which delight^-d us in Venice iiHcIf, 
and there is none ol dial oppressive and lurid glciom wlit»'h was rtt'4 upon 
our feelingn by t'unaletti.* And m»w we feel there is someilhrtg in the 
wdijrct wortli drawing, and dstfeieni from other subiectn and arclhiertiire* 
That house is rich, and strange, ami full of groieo|iie carving amt char*' 
aeter-" ■-drat one next to it i?* Hlmttercd ami jfihrm, and variisl widi |iiciur- 
cfiqiie rent^ ami hucsi cif d«*niy that farther off Is in profmrtion, 

and .strong In Its purity of marble, Now wa* licgiri to feel tluu we are m 
Vcnicft ; tills N what we could not get cf'iewlicre ; it is wordi reeing, and 
drawing, and talking and thinking of,'-uioi ati cxhibiiion cif cotnmon 
daylight or trriek walln. Mui fitt us look a lift In clow; we kmrw daw 
capitals very well; dieir design was most calginal am! fierhad, and m 
delicaie that it wremed to have !««ren cut in Ivory p -ivliat have we got for 
them here? Five straight idrokes tif a rired |«nt ! No, Mr, Proni* it l>i not 
«|iute VfU'iice yet 

** [i 9« Htmfidd, J i*et uii take .Hianhcld ilirri. Now we are ftirtlier 


* “ II will \m oN«rv#il h- , '.j.-i;,*.-:-- h; I mH *dde all -‘-•'-l' «■ .•■»!» 

ience as unwwthy of prai ‘s » ' r*, p. .'.j u ■■■■. .1 ■, Ps ..e-. tfie 

nhh’st pio'dhle ; hwt there b not a mam •: r ^ ei ^ . Os- c- ; . ■: : in 

die edmr, In spite of idl dial tan w all«grd of d- ^ r- ..-mI : f. .,f 

Pf-« 4 »i mmi artist there b that hi hb dt-twings ’.vP; .=,• ;-,i 

ftiaifuud ..-.MISL • V- i; ..fc i Ussisfi wakrifd fasltdiow^ }■■ . c s- 

tlfftwing }■• o ,-- 5 ? -.mp ■ c * P dic ecwanplbhnd gslicrifi, llejr *'#,*!< aj-pn «|.t- 
tiou of rrali/adoti of aituinenml ehar.e-n?r in hs» worl.-S'- 4 lsi*olny ami He wlilth 
have never ym i*een feachrsil hy any odier of s#ur ItaeuliiMirti 

they jiri; the f4g» of tirrp f«rlin*i mid hiitii getilm,, ..-t, .• . IauiIs mI itiiieier 
d»ry irmy he auidnrd or aeromp,oimd ; and wn dciil iWnfe oee-rlv' s »« detpM 1 of 
l®hig ouf ibd»t feeling for art, and for nature tsto, wliefi wt. fiiid oiit^irbrn imahh' to 
tarn p/;cudoi»ally fiom dm refined vf P-.i-rrcp '.-n-! fJjr 4b oIttO' Otilli of 

bianfiehl, m linger whh Prmit on the -4 •• -■ ; P'-.d h siirrq ilie 

fmitmk leaks of Its gahk-s In the sky, and e; .c-L-r'..; i 4 U'..' < alter of ilir sahr»i/^ 
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still from anything like Venetian tone; all is cold and comfortless, but 
there is air and good daylight, and we will not complain. And now let 
us look into the buildings, and all is perfection and fidelity ; every shade 
and line full of feeling and truth, rich and solid, and substantial stone; 
every leaf and arabesque marked to its minutest curve and angle ; the 
marble crumbling, the wood mouldering, and the waves splashing and 
lapping before our eyes. But it is all drawn hard and sharp, there is 
nothing to hope for or find out, nothing to dream of or discover ; we can 
measure and see it from base to battlement, there is nothing too fine for us 
to follow, nothing too full for us to fathom. This cannot be nature, for it 
is not infinity. No, Mr. Stanfield, it is scarcely Venice yet. 

“ [§ 10. By Turner.] But let us take, with Turner, the last and greatest 
step of all Thank heaven, we are ;in sunshine again, —and what sun- 
shine ! Not the lurid, gloomy, plague-like oppression of Canaletti, but 
white, flashing fulness of dazzling light, which the waves drink and the 
cloiuls breathe, bounding and burning in intensity of joy. That sky,— it 
is a very visible infinity,— liquid, measureless, unfathomable, panting and 
melting through the chasms in the long fields of snow-white, flaked, slow- 
moving vapour, that guide the eye along their multitudinous waves down 
the islanded rest of the Euganean hills. Do we dream, or does the 
white forked sail drift nearer, and nearer yet, diminishing the blue sea 
Ixjtween us with the fulness of its wings? It pauses now; but the 
quivering of its bright reflection troubles the shadows of the sea, those 
azure, fathomless depths of crystal mystery, on which the swiftness of the 
poised gondola floats double, its black beak lifted like the crest of a dark 
ocean bird, its scarlet draperies flashed back from the kindling surface, 
and its bent oar breaking the radiant water into a dust of gold. Dream- 
like and dim, but glorious, the unnumbered palaces lift their shafts out of 
the hollow sea,— pale ranks of motionless flame, — their mighty towers 
sent up to heaven like tongues of more eager fire, — their grey domes 
looming vast and dark, like eclipsed worlds, — their sculptured arabesques 
and purple marbles fading farther and fainter, league beyond league, lost 
in the light of distance. Detail after detail, thought beyond thought, you 
find and feel them through the radiant mystery, inexhaustible as indistinct, 
beautiful, but never all revealed ; secret in fulness, confused in symmetry, as 
nature herself is to the bewildered and foiled glance, giving out of that 
indi.stinctnes.s, and through that confusion, the perpetual newness of the 
infinite, and the beautiful. 

‘'Yes, Mr. Turner, we are in Venice now. 

“ [§ It. The .system to be observed in comparing works with reference 
to truth,] I think the alx)ve example may, at least, illustrate my meaning, 
and render clear the distinction which I wish the reader always to keep in 
mind, between those truths which are selected as a means of deception, 
and those which are selected for their own sake. How few of the latter 
are usually given by the old masters, I shall proceed to show ; but in so 
doing I shall not take particular instances of local character like the above, 
but shall confine myself to those general truths of. nature which are common 
to all countries and times, and which are independent of local or national 
characters, partly tecause.the works of the old masters are for the most 
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part intended not to te particular portraiture* hut Ideal or general nature ; 
and partly l’«H?atise thc^ reprcHentation of the local diaracter of !»cenery will 
more |:)ro|">«!rly Ik? c<insi<lrrcd under thc^ head of idr*af^ of rt‘lation, It 
necessarily bears tlu* same relation to idea! landscape which tlie representa- 
tion of individual character dt, m’s to that r*f the ideal Immaii form, anh 
mated by its I'Kufeei and generie, mind. At pi'ewnt, therefore, I leave out 
of the question all consith-riUirm of |K»euliar and h>ral character, though, In 
doing so, I mutt one of the eliief and most es!.ential riiialities of truth in at 
least onc*dialf of the works of our greatest iiUMlern master, and I auj eowent 
to take tl'iat which is universal in the itjoderris, and compare it witfi that 
which in suffered tf» tmiversul in the aueietiis, And wbeit w’c have investi- 
gated the nature and desirablene.Hs of ideas of relaiioii, w** will lake up those 
parts of the works of both srlKK»ls which are local, and (dnerve how the 
kttowledge of specitic ehametr-r is umal to awaken and ebrect the current 
of particular thought. In the cxeeutioii of our irnmefliiile task, w«? shall Ik? 
compelled to noti«a’* (»nly a few of the most ntriking attfl fltunciusirable facts 
of nature, 'bo trace out tlie actual sum of truth or la|s«*licK>d in any one 
work, touch by totab, would rcqtiire an essay ort every deparlmem of 
physical science, and then a c'haptcr l*.» every inch of canvas, All that ertn 
Im d«we in to lake the broad ftrinciple.n and laws of niiture, and iihow, In rare 
or tw«s conspietjouH inniancen, whmj liiey have Ijcen olwrved, and where 
virdatcfl, and so to leave tlie reader to find out ff^r hinwcflf how the «>bsi*rva* 
tion arul violation have t»*en continued in every part, iind down to the most 
tlelicide tcmefias. I can do little more than miggest the 1 iglit imin of thought 
ami titode of ob«?rvalton ; to carry it fully out must left to the fcidlng and 
the irulu?4iry of the observer. t% Difllculty of tlemonstraiion in such 
Kulijects,] And m some afiolagy for the most inadequate execution even of 
what I have hm? attcrnptetl, it should 1 .h» consklered how diflicult . » . 
[Hite now p. 137 J. 

r», M {II I, 7, 9), note, for ‘‘was f^rhaps thinking . , . like niiinna/* 
«k, 3 and 4 read, briefly, “ had, I imagine, a. vittw also to Itf? ctiemical 
profierty/* 

P. gu (II. I, 7, 13), The note referring to “Hie St^'irieti of Venice** w\i«i 
added In «?d. 5, 

P. g(} (ii. I", 7, is). The quotation in the note was plitced In tsk. 3 and 4 
in ih© IxKly of the text, aftttr the wools " imitative truth In it.'* 

lA 97 (If. X, 7, 15), ed. 3 omitted the words “ anrl hi one in the laiiivre . , . 
api«»arx in another,'’ 

P, 108 (ii, f, 7, 34), “colour and texture ; but partly,” eds. 3 mid 4 rend, 
“colour and texture; a large drawing in the p'<'' of Ii G, Wimli«, 
K»cj., of ’rottenliiim, k of great value as an rvamoh' fa' hh manner ui the 
period ; a manner not only careful, but earnest, mid free from any kind of 
affectation. Partly , . . 

P, 119 (il t, 7, 31), line 2®, for “'I rememlicr Muckcride, and Ifiiglnt/* 
e<lH. 3 and 4 read, “ I hiive Mackenzie in my eye,” 

Pp, lai and 130 (ii. 1, 7, 32 nufl 37), Hie note referring to “ Hie Hioriw 
of Venice ” wai added in cd, s- 
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P* .130 (ii. I, 7, 37), lines 2 and 4 from foot, for “ Nicolo,” ed. 3 reads, 

“ Nino."' 

P. 134 (ii, I, 7, 39), for “examples, as well as some of the drawings . . . 
of Farnley," eds. 3 and 4 read, “ examples. The most perfect gem in exe- 
cution is a little bit on the Rhine, with reeds in the foreground, in the pos- 
session of P. G. Windus, Esq., of Tottenham ; but the Yorkshire drawings 
seem to be, on the whole, the most noble representatives of his art at this 
period.” 

P. 137 (ii. I, 7, 41), line 21, for “ of the drawings above alluded to . . , 
my preisent .space," eds. 3 and 4 read, “ The Valley of Chamounix, in the 
collection of Walter Fawkes, Esq. , I have never seen ; it has a high reputa- 
tion.” And in line 27, for “ berg,” eds. 3 and 4 read, “ land.” 

P. 14 1 (ii. I, 7, 44), eds. 3 and 4 omit italics and foot-note. 

P* 146 (ii. X, 7, 46), line 3, “ to the exhibition of them . . . Benedetto,” 
eds. 3 and 4 read, at greater length, “to the exhibition of them. But his 
powers did not attain their highest results till towards the year 1840, about 
which p(‘riod they did so suddenly, and with a vigour and concentration 
which rendered his pictures at that time almost incomparable with those 
which had preceded them. The drawings of Nemi, and Oberwesel, in the 
po.ssc.ssion of B. C}. Windus, Esq,, were among the first evidences of this 
sudden advance ; only the foliage in both these is inferior ; and it is remark- 
able that in this phase of his art, Turner has drawn little foliage, and that 
little badly-— the great characteristic of it being its power, beauty, and 
nuije.sty of ctdour, and its abandonment of all littleness and division of 
thought to a single impres.sion. In the year 1842 he made some drawings 
from recent .sketches in Switzerland ; these, with some produced in the 
followiitg years, all of Swiss subjects, I consider to be, on the whole, the 
most characteristic and perfect works he has ever produced. The Academy 
pictures were far inferior to them, but among these, examples of the same 
power were luU wanting, more e.speciany in the modern pictures of Venice, 
thc5 Sun of Vciiice, going to Sea, the San Benedetto.” 

I*. 147 (ii. I, 7, 47), after the end of the last paragraph but one (“con- 
cluding sttetion”), eds, t and 2 add a further paragraph 

“ It would l)e needless, after having explained a given truth, to repeat 
the same phrases, 'observe it here' or 'trace it there,’ with respect to all 
the works in which it may happen to occur. I shall illustrate each truth- 
frotii the works of the artist by whom I find it most completely and con- 
stantly given ; commonly, therefore, from those of the father of modern 
art, J. M. W. Turner, and I shall then name the other artists in whom its 
faithful rendering is also deserving of praise.-^' ^ ^ i 

'To dm hist paragraph eds. % and 2 add marginal note, ' ' § 13. General 
plan of investigation, ” and at its close the words, “Architecture will be 
slightly noticed in the concluding section of the present part ; more fully in 
the following parts of the work.” 

P. i5<^ (ii. 2, I, 12), after “intense fire of summer noon,” eds. i and 2 
add, “ liie Cowe.s, Devon port with the Dockyard, Colchester, Okehampton, 
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Folkestone, Cologne, Kenilworth, Durham, and Dudley might be instanced 
as cases of every effect of the most refined and precious tone, which we 
might fearlessly, if not triumphantly, compare with the very finest works of 
the old masters. And the difference,” etp. 

P. 156 (ii. 2, I, 13), line 6 from end, for “shall find few pictures . . . 
which do,” eds. 1 and 2 read, “shall not find a single . . . which does.” 

P. 158 (ii. 2, I, 18), eds. I and 2 omit the foot-note. 

P. 162 (ii. 2, I, 21), eds. I and 2 begin this section, “ I do not doubt the 
comparison.” 

P. 164 (ii. 2, 2, i), eds. 1 and 2 insert a further paragraph at the 
beginning of this chapter as follows : — 

“[§ I. Incompetence of the later critics of Turner’s colour.] There is 
nothing so high in art but that a scurrile jest can reach it, and often, the 
greater the work, the easier it is to turn it into ridicule. To appreciate the 
science of Turner’s colour would require the study of a life, but to laugh at 
it requires little more than the knowledge that yolk of egg is yellow and 
spinage green — a fund of critical information on which the remarks of 
most of our leading periodicals have been of late years exclusively based. 
We shall, however, in spite of the sulphur and treacle criticisms of our 
Scotch connoisseurs, and the eggs and spinage of our English ones, 
endeavour to test the works of this great colourist by a knowledge of 
nature somewhat more extensive than is to be gained by an acquaintance, 
however familiar, with the apothecary’s shop, or the dinner-table.” 

P. 169 (ii. 2, 2, 5), line 21, after “by local falsehood” ed. i con- 
tinues, “It is quite true that in this particular department of art, colour, 
one error may often be concealed by another, and one falsehood made to 
look right, by cleverly matching another to it ; but that only enables us 
to be certain, that when we have proved one colour to be false, if it looks 
right, there must be something else to keep it in countenance, and so we 
have proved two falsehoods instead of one. And indeed truth is only,” etc. 

P. 169 (ii. 2, 2, 5), ed. I omits the last paragraph of this section, “ What- 
ever depth . . . (7X4^.” 

P. 174 (ii. 2, 2, 10, end), for “ do not ask . . . enjoy,” eds. i and 2 read, 

“ do not talk about truth.” 

P. 175 {id, 12), lines 14-17, for “ But I have . . . sudden streak,” eds. i 
and 2 read, “ Whenever therefore I see anything attributed to him artisti- 
cally wrong, or testifying a want of knowledge of nature, or of feeling for 
colour, I become instantly incredulous ; and if ever I advance anything . . . 
afiSrmed to be his as such, it is not so much under the idea that it can 
be his, as to show what a great name can impose upon the public. The 
landscape I speak of has, beyond a doubt, high qualities in it ; I can 
scarcely make up my mind whether to like it or not, but at any rate it is 
something which the public are in the habit of admiring and taking upon 
trust to any extent. Now the sudden streak . . .” 
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P. 176 (t'd. 13), line II from foot, eds. i and 2 number this paragraph 
“[§ 15. His great tenderness in all large spaces of colour”] and begin it 
as follows : — “ And it is, perhaps, herein that the chief beauty, excellence, 
and truth of Turner’s colour, as distinguished from the absui'd, futile, and 
fatal efforts which have been made to imitate it, chiefly lies. For Nature, 
in the same way, never uses raw colour ; there is a tenderness and sub- 
dued tone about her purest hues, and a warmth, glow, and light in her 
goberest. It is instructive ...” 

P. 177 (z^. 13, end), eds. i and 2 conclude this paragraph thus : “ultra- 
marine ; skies, in which the raw, meaningless colour is shaded steadily 
and perseveringly down, passing through the pink into the yellow as a 
young lady shades her worsted, to the successful production of a very 
handsome oil-cloth, but certainly not of a picture. 

But throughout . . 

P. 179 {id. 16, end), eds. i and 2 conclude this paragraph thus : . 

stone ; while no artist, dead or living, has ever attained the constant and 
perfect realization of the great principle of nature — that there shall be 
nothing without change : with him, and with him only, every individual 
stroke of the brush has in itself gradations and degrees of colour ; and 
a visible space of monotony is a physical impossibility. Every part is 
abundant and perfect in itself, though still a member of the great w’-hole ; 
and every square inch contains in itself a system of colour and light, as 
complete, as studied, and as wonderful as the great arrangement of that 
to which it is subordinate. 

“ What I am about,” etc. 

P. 181 {id. 19, end), eds. i and 2 here proceed with a considerable 
additional passage as follow’S : “ . . . colour is based, but it would be 
absurd at present to occupy more time with so inexhaustible a subject ; 
the colour of these inimitable drawings must be considered when w^e 
examine them individually, not separated from what it illustrates. Taken 
generally, the chief characteristics of Turner’s colour, whether in drawings 
or paintings, considered only with respect to truth, and without reference 
to composition or beauty, of which at present we can take no cognizance, 
are those above pointed out, which we shall briefly recapitulate. 

“ [§ 22. The perfection and importance of his greys. Recapitulation.] 
I. Prevalence, variety, value, and exquisite composition of greys. The 
grey tones are, in the drawings especially, the most wonderful as well as the 
most valuable portions of the whole picture. Some of the very first-rate 
drawings are merely harmonies of different kinds of grey : ‘ Longships 
Lighthouse, Land's End,’ for instance. Several appear to have* been 
drawn entirely with modulated greys first, and then sparingly heightened 
with colour on the lights ; but whatever the subject, and however brilliant 
the effect, the grey tones are the foundation of all its beauty. 

“2. Refinement, delicacy, and uncertainty in all colours whatsoever. 
Positive colour is, as I before said, the rarest thing imaginable in Tm'ner’s 
works, and the exquisite refinement with which variety of hue is carried 
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itilf) his fhi'hh'st lints is allnji»nthnr unparallrhsl in ail. 1 fin ni 

( jtlciu‘st(‘r, in Ihe Isnj^tand s«*rins, is an rsainpln nf ihis dnlu anv and luh 
m*ss of tint toj^nnher, with whidi nothin>r hnt natuir r.ni Iw’ n»in|»,i}f dI. 
Bnl I Itavo Union* tun while I write a drawing «'f thn nn*a and 

pownifui colour, witii conccnlrated aerial blue Mp|n,\'*d to oiann»’ and 
ci'irnsoiL I should havt* fanci«*d ai a little di aanrc, that a cake of tilfra 
inariiK* had been umai pure upon it. lint, when I !Mf»k < In a, | dr cov* r 
that all which looks blue in clt'ect i;. in reality a chany.ehsl po v, wufi black 
and go'cn in it, and bluer tones breaking, thioujdt Um*- and iheo* siioie oj 
less deeisivtdy, but svitlioiu one jpain oi tout li of pair blue \n the wlsoje 
jneture, eseepi on a hjttuie iiii the forern'onnd, tna Mf<e ijiaio, iioi touih of 
any ectlour vvbatsntrver, of Nvhieh it is pos aine to sav wbat a r., or htnv 
many are, united in it. Stick will invariably be found the . 4 e\en unit 
the most brilliant and daring of 'rurtier’s system , of ittloiir. 

^'3. I )ishk(H>f ptn'pnse, and fomhje;-s ha r,fppc(.atic»n oi yellow ami 144^1%, 
or clc*ar bluir and white. 

“ ii3 (as 20 in lat«*r editiouskl Isniire 'aibieiiion ol' the whole 
system of eoknir to that t4’ eluaroseurts 1 hau'Utti Ic ioje noin rd tins, 
l)t:cunsc I wnslied to show how true .nai faithful 1 tuneb , ♦ oi> in i ,, ,r, .m h, 
without ri'fi'renee to any .associ.iied pisncjple., lUii the pcilcijitat and 
consnnnnation of its truth rests m it* rad >ot dm,!! rai to hghl and 'hade . 
a sulmolinalion . , 

Ik jH 2 (it. 2, 2, 2ftb hue 3, f’ds. I ami 2 omd the fooi ieae. 

Ih 1H2 (it. 2, 2, 20), line y, lo| *'\\'ej'e it nei;e\'.4i y /’ Ofls, t, 2, ,t, and 
4 read, ” lie paints in colotu, Imt he think , ni hp,ht ajid '.hath* , and wete 
it necessary.'* 

Ik tf'l3 (ii. 2,2, 2o|, lined, ‘*!h*s»»ived dispone, U nh lam the Imr'/* 
eds. I and a cotitinm*. '* Ida no tableau c.m be U .mislol, nnl*- .-. a i . snb» 
ordinatt; ; it cannot takt* tlte lead w-ithont perishtnj; uj 'ajper.edini; the 
daiuts of tJthi’r exc(*Hences, it annihilate , n , own, lo ,0 that iheiinef 
uxeellenc«; (d a picino* is its i-olour, is to s.iy that its C‘4oni is inijcateii. 
In all truly great painterr., and in Tniner moo* than all, tie* hue, ‘ 

Isds, 3and 4 read Iieo*, '' liesetvedihsgiace, Wnh him, as, with all the 
greatest painter.s, ami in 1 'tuner nioie than all, the lm. ' 

//>., line to, for ‘‘tie; chiei vmice,** eds. 1, 2, hand .y lead, "tlie 
source nor tint essence. " 

Ik 184 (ik 2, 3, 1), line 4, lor '* we speak ot these. At pje'.nii;"' eds, t 
and a read, we Hpetik of iheni'- wr inttst not brmn th'-ii po- 1?> and fheii 
religion down to o|4icH. I camnu watch the sun deycendim: on .smai, or 
stand M't the .starry twilight by the gates*, 4 Ileihlehem, and b*ipn lalkmg 
of refraeiion and polan/.atton. It is ymu insut that must i«* the pidge 
here, df yon do not ftr/ the light, son will not see a. VV'beih lle-irloir, 

I htivt? jirovcd to yoti what is iHMUiilnl, ami wlna, t*od miend«si |m goc 
pleaHiin? to your .spirit in its purity, we will come tolmjie? as the p.oiitn' 

of light for so muphatically h<* '.liouM Ih? tsdUal ■ and, painie by fa*, ime, 

W'u will trace at once the inilli ami llu* intentiom 

** But at present . , **' 
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P. 191 (ii. 2, 3,, 9), line 13, “able to manufacture, "eds. i and 2 read, “able 
to [)aint lanterns and candles, the principle here laid down is exceedingly 
correct ; or if it means being able to manufacture." 

P. r93 (ii. 2, 3, ii), line 8, eds. 1-4 read, “her great rule, to give 
precisely the same cjuantity of deepest shade which she does of highest 
light, and no more; points . . 

P. 194 (ii. 2, 3, 13), c.ds. I and 2 insert between § 12 and § 13 of the later 
editions the following passages 

“ General falsehood of the old masters in this respect.] Now 
observe how totally the old masters lost truth in this respect by their vicious 
trickery in trying to gain tone. They were glad enough to isolate their 
lights, indeed ; but they did even this artificially, joining them impercep- 
tibly, as Reynolds says, with the shadows, and so representing, not a point 
of illuminated objects on which light strikes and is gone, but a lantern in 
the picture, spreatling rays around it, and out of it. And then to gain the 
deceptive relief of material objects against extended lights, as noticed in 
Ghapter I. of this section, § 4, they were compelled to give vast spaces of 
de<!p .shadow, and so entirely lost the power of giving the points of dark- 
ness. Thus the whole balance of every one of their pictures is totally 
destroyed, and their composition as thoroughly false in chiaroscuro, as 
if th(7 had given us no shade at all, because one member, and that the 
most important of the shadows of the landscape, is totally omitted. Take 
thi! Ik'rghem, No. 132, Dulwich Gallery, which is a most studied piece 
(T chiaroscuro. Here we have light isolated with a vengeance ! Looking 
at it fr<jm the opposite side of the room, we fancy it must be the repre- 
.s(*ntaUon of some experiment with the oxy-hydrogen microscope ; and it 
is with no small a.stonishmcnt that wc find on closer approach, that all 
thii radiance proceeds from a cow's head ! Mithra may well be inimical 
to 'rauruH, if his occupation is to be taken out of his hands in this way ! 
If heads are to be thus pho.sphorescent, we shall be able to do 

witlumt the sun altogether. 

“ Rut (;ven .supposing that this were a true representation of a point of 
light, where arc f)ur points of darkness? I'hc whole picture, wall, figures, 
and gnnmd, is omi mas.s of deep shade, through which the details are, 
indeed, marvellously given when we look close, but which totally precludes 
all possibility of giving a .single point or keynote of shade. Now nature, 
just as far as slie raised the white cow's head above all the middle tint 
in ligln, would hav(i put some black on the cow’s head, or hole in the 
wall, <n* (lark i)i(!ee of dress, something, it matters not what—bclow all the 
middD tint in darkness,--just as violcmt and just as conspicuous in shade, 
as ttie head is viokmt and conspicuous in light. Consequently, Bcrghem 
has given us only two imuubers of the sy.stcm of chiaroscuro, of which 
nature, luis appointe<l that there shall (dway.s be throe. 

“[§ 14. Rxcell(‘nc<; of tlu^ chiaroscuro of M. Angelo, P. Veronese, and 
Rubens.] I hav<; cliosen this picture for illustration, because it is a very 
e|ev(*r ami careful work l)y a master, not, in his ordinary works, viciously 
disposed to tricks of chiaroscuro. But it must be evident to the reader, 
that in the same way, and in a far greater degree, those masters are false 
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who riR! comiiKmIy held up an the great examples nC managemcfit e.f 
diiarosairo. All erred, f,‘xa<:tly m prr»p»»rtiem as tlnn plunged with greater 
ard<jur into the jaek-adantern ehase, Hemhtafjtit nu*\l latallv and emi- 
SUUitly; and (rdeonfse I sjKsik of rjuanliiy, nui nf rpjality, fd" shade'! next 
to him, C'orrcggjoj while the Klfusattim's and Kemians kepi rigid just 
Iniciuise they eared little ahoat th” matter, and kept ilieir le:lii ami -dtaile 
in tine sulKirtlinaiion to Inglea- tndhs ot art. Thus MnEael Angelo's 
chiarriseuro is, {rrhaps, the most jtiM, jwjfett, nnafteeted, and impressive 
existing. Kafaelle's early works are often very truthful nt ffuantitv, though 
not in managmnent,"' the ‘rranshguraiion loially tuoug. 'I'he freMSM^s 
of the Vatiean, iMdor** their Irhies gave way, must h.rve lesm vrry f^wiferl 
Bui Oaghaii and Rubens iti his finest WMfks, are the oihy two examples 
of tint union of perletl eluarrrseuro with perleet rofour. We Imve m* 
lantern -hghls in ilenr works, all is kept ejiaso* and sled equally from the 
sky, not rarliatiug from the ohjeet ; ami wr have mvaiiahly some euergeiie 
hit of Itlaek, or intense point of gloom, rommonly f*|i|»fiNed |o yellow to 
make it more eonsptemms, as far Iwdow all the lesi ot thr' p«i,ur»* as ihr* 
most brilliant lights are aLw»^ it, 

15. Errors of the lamIseafM* painter'., | Among the lamisr.ipe pamfers, 
Uuyp is vm'y often rigid ; tlaitde, sommmie-., by a»'udeui, as m the Sf-a- 
port, No. 14 in our own Eallety, wleae the blur s'ooping ligme v< a 
beautifullv-plared keynote of gloom. Both the bous’.uis, Salvator* and 
our own Wilson, are always wrong, exexqii m 'aieh lew eifnis of iwihgfd 
as would, even in reality* refims* the earth ami sky to tw’o broad erptdi/inl 
masses of shade and light. I do not tiaine partirular woik^, Irrause d 
the farts I have ;d«-ns* staled k«^ ome lieheved* ot jiioved, .1% they may 

by the slightest ttbservaimn, their appieiaaluni r rusv, *md the error 
or truth of works fwdf-evnlent.*' 

Ik 105 (ii. a, ;t, end}, etb*. 1 ami a add a final ty Rrespdulalion/' 
as follows 

‘ASueh, tlien, are the two great primaples by wlueh the iliniroseuro of 
our greatest mmlem masters ddh-ot horn that of the more i'ldrbrated of 
the undenlH, 1 need seart'ely again poiin out the f.uihei I'oidirmaiion 
resulting from the exammaiiou of them* ot my as-.eiitou that id»Ms of 
imitation were incompatible with those of iiuth. \\‘e have now s#’en that 
to obtain tme inuh of tone necessary for ih»* pm poses of imdafjon, the olil 
masters w'cre cmn|rclled to liaeriliee, lust* real r^'lafeai of th’iiamro ifirii 
truth of colour, and finally, all legitimat** eluaiosntiM, satiihves wlufh, 
however little they may \h* felt by sujierfjeud *. 4 nervei’o will yet prevent 
the rcallover of nature from having thr sligidest pjeasme m tleur w'oiks, 
while our great modern latidseiijH* p.iinter, Msuimig all de.e»"ptn'r imu.iiion, 
stales bohliy the truths wliidi are in hrs |«iwrf, and trusts lo» adnotaiiom 
not to the ilbregulated feelings, which are orieiefed U’l'amr Ins %i.if*umid 
must be imperfect, but to the disciplined mtellect, wlucli r^qmrrs m n for 
being true/’ 

Ik 596 (ii. a, 4, i), the foot-note was omitted m cds, 1 and sr. 

P. '198 (ib a, 4, 4)* foot-note* e«h. j and 3 omit the list three lines, *’C)n 
the other hand , . . towards the distance* ” 


NOTES TO VOLUME I 387 


P. 199 (ii. 2, 4, 5), "representing space," eds. i and 2 proceed as 
follows: — 

" And that they did not, must be felt by every observer in cases where 
varied forms of sky or distance join with near foliage or foreground, when, 
thoiigli the near leaves may be made almost black for force, and the 
encountering sky or hills toned into the most exquisite purity of atmosphere, 
nothing can prevent tlie eye from feeling the intersection and junction of 
the. liims, and an inextricable confusion of parts, which I have sometimes 
heard critics expatiating upon as harmony of composition and unity of 
nrrangcmeni, when, in fact, it is destruction of space. Some exceptions 
occur when tlu^ background has been considered of small importance, 
and has l:>een laid in merely to set off near objects ; and often very beauti- 
ful exc(‘ptions in the bits of landscape, thrown in by great masters as the 
l)ackgrouml to their historical pictures, usually a thousand times better 
th;in the laboured efforts of the real landscape painters.* [§ 6. Exception 
in the landscapi: of Rubens.] But only Rubens affords us instances of 
anything like complete observation of the principle in entire landscape, 
'riie distance of the picture of his own villa, in the National Gallery, is no 
small nor unimportant part of the composition ; the chief light and colour 
of the picture arc dedicated to it. But Rubens felt that, after giving the 
very botany and oniitliology of his foreground, be could not maintain equal 
<lcclsion, nor truthfully give one determined outline in the distance. Nor 
is there one ; all is indistinct, and confused, and mingling, though every 
tiling, and an infinity of things, too, is told ; and if any person will take 
the trouble to keep his eye on this distance for ten minutes, and then turn 
to any other landscape in thr/: room, he will feel them flat, crude, cutting, 
and destitute of space and light. Titian, Claude, or Poussin, it matters 
not, Iiowever scientifically ojiposed in colour, however exquisitely mellowed 
and removed in lone, however vigorously relieved with violent shade, all 
will look flat canvas beside this truthful, melting, abundant, limitless dis- 
tance of RuUms. 7. But modern artists, etc.] But it was reserved for 
modern art to take tivcn a bolder step in the pursuit of truth. To sink the 
distaitce for the foreground was comparatively easy; but it implied the 
partial destruction of exactly that part of the landscape which is most in- 
lercjsting, most dignified, and most varied ; of all, in fact, except the mere 
leafage and stmie under the spectator’s feet. Turner introduced a new 
era ..." <Hc. 


P. 109 (ii, 2, ..j, 6). line 7, (‘‘always the sign of vice in art"), cds. i, and 
2 add this foot-note liere 

"'riuu is to say, if they arc .sy.stematically and constantly used, bolt 


« “ h is tiartieularly interesting to observe tbe difference between the landscape of 
Nidwhw I'missiu wlunt it is a b.ickgnnind and when it is a picture, not with reference 
to tlu* iKiiiit at ijrcsent iiiidLT discussion, bin to general grandeur and truth of ron 
u n When it is a backgromul, it abnost draws us away from the figures ; when 
n" a sl.o..l,l be glad of some figures to draw us away from .t H s 

b-ic*kffruun«ls arc ftdl of light, pure in conception, majestic m outline, graceful in 
dSf instmetive and delightful-take No. 29s ni the Dulwich 

Ga ^ instance. But his landscapes sometimes smk almost as low as C-aspar s, 
a aro S.K V-o''«ntional. false, aud foet.le-ouly jus, less so ban , those of the 
■rf«»ctaauds<;a,.c painters, anti that is saytng l.ule eauusb for them. 


NDTKS TO VOIJ'MK I 


388 

ami .in’ nvvt*vAtv m \nnw .r., fnt insUitifv, ni tlm 

inij'K'Hlant aini ssrikiiiji,; |»airl’» «>! Um of an alur!i tntm 

gra<liially, so as t«t liavt* a latgr flat Miilarr iifMlrr th"" rnr itisi whrn it 
Ix^comes rrlifVfnl againsl ‘-parr, ami vt tvhrnnri taiOs niist js lo in* nx- 
pn\shnfi, nr vary light ; Init »i grH»’rai, ami as .i laimapia nf art, 

lines ought to !«• iiiaiif temirr l*y giafluafioti ami rliauge a-.' they proei’ed, 
not liy slurring. The haidea hue in the wot IT will not U* painful if it 
lx; managed as nattire manage, ii, la pionfanumg onf’ part ami losing 
iinotlim*, ami keejting the whtih' in a ipiinal s?vOe of tiaiiMtion, Miehael 
Angelo's lines are as near jx’tleetion as imirial woih isut lx*; ihslmgiusheil, 
on the one hand, frmn the hardness and -‘liarpness fd IVingino and the 
early Italians, hut far imae, on the other, tmto ih»- ‘\iriojr* sluiring ami 
softness whieh Murillo falls into when he wish*'. |»» he taes A hard hue is 
only an imperfeetion, hut a shiired on*' is ron ntonlv a lalsehottd. T he 
artist whose fault is hardue'.. . /rear !»• on the load to rsrr'llenre h*’ wluAe 
fault is softness Ik* on the road to rmiiT 

I\ !2oo (ii. a, 4, ojt, hm*s 1 and ts lie'! hs*4'tio!*’s ao* «amti«'d m ed?-.. 
I and a. 

h, woo (it. 4, hf, hue lo, tf*r ** 'I fni'., * ‘alltaat''- 1 O'Uf T'., ' ed-'*. l and a 
read, '‘Thus, t alleoit's magniinrnt I lent ije fliaf* the Iw* ! pn tno', on 
the whole, he has ever paintrdi is." 

P. 201 (it, 2, 4, hh eds, t and 2 aild tie- folhaiiin,: paiagiaph at the end 
of the ehaptiu ; 

“ 'I'he lalKii tous eoinplrtem's , of the hguie . and loiegoninds of tie* old 
masters, then, fat from hemg .» smiin’ of dra.im e and sjnao*. is evnleiitly 
de.structive of iHUh. it may. pmhaps, lx- dj'snahle i*« oile r gomnds; it 
may Int iMsmtihd and neeessai y to the ideal o! htndsiape. l as au t at po’seiu 
nothing to the contrary ; I asseit neuely that it is matleunainally demon* 
strahle to l«j untrue." 

P. 205 (ii, 2, 5, oh line 21, “windows. There is no sugge'aion," ofSs, 

X ami 2 read, “ windows, Tlie light side is blank, Xo. t ; the ilaik side i . 
blank, No. 2; and the wdndows are hlanks, No's. 4, 4, 5, dheie r. not a 
shallow of a suggehtion . . *" 

Pp. 2X2' 14 (ii, a, 5, iSh eds. t and a omit tie* hiotnoie* 

P. 2x4 (ii. 2, 5, 17), “ A single dusty toll . # , dr^tiitsday. What Nn |. 
Reynolds," eds, 1 and a here read as follows ; “ (if all «tioi-*, tlieiefoie, 

too much making out is the most vicious ; because it m fart mvolv**\ ev»'ry 
other kind of error, denying onedialf of the truths to U* Mated, while it 
misrepre.scnis those wliich it preiemls hr state. He who pretends to ilraw 
all the leaves of an oak, denies fivi* wliile he expresses three, and yxpres^'s 
those three falsely. He alone who defines none, can suggr*hi all. 17. 
Swift execution, etc] We slmll sts*, hereafter, in exaniiimig the ijuahties 
of execution, that one of its ehiefest attractions is the powi*r of rightly I'x- 
pressing infiniij ; and that the pleasure wlikth we take in tlie swift strokes 
of a great master is not so much dejwjndcnt on the swiltness or decision of 
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them, as on the expression of infinite mystery by the mere breaking, 
crumbling, or dividing of the touch, which the labour of months could 
not hav(‘ reached, if devoted to separate details. One of Landseer's 
breaking, scratchy touches of light is far more truly expressive of the in- 
finity of hair, than a week's work could make a painting of particular 
hairs ; mid a single dusty roll . . . doomsday. And thus while the mind 
is kept intent upon wholeness of effect, the hand is far more likely to give 
faithful images of details, than if the mind and hand be both intent on the 
minutim. What Sir J. Reynolds ..." 

P. 2T4 (ii. 2, 5, 18), line 28, for “ It is more agreeable that," eds. i and 
2 n‘{id, It is more agreeable that a nostril or an ear should be suggested 
by a single* dash of the pencil |han that they should be made out with 
microscopic accuracy,— more agreeable that." 

Uk line 34, for "impressive," eds. i and 2 read, "impressive; it 
will lose only wliat is monotonous and uninteresting, if not disagreeable." 

P. 215 (ii. 2, 5, 18, end), line ix, after " followed her," eds. 1 and 2 con- 
tinue thus:— "And thus we have two great classes of error in landscape 
painting ; the first, the attempting to give all details distinctly, which is 
the error of cliildre.n, ntechanics, and the Dutch school; the second, the 
omitting details altogether, which is commonly the error of an impetuous, 
imtfilectual, Inu uncultivated mind, and is found in whatever is best of the 
Italian school ((.llaude’s foregrounds come under the same category with 
the OtUtiu) Ikith destroy space and beauty, but the first error is a false- 
iiood, the second only an imperfection." 

Ih, § If}, end), eds. i and 2 add the following : — "Let me, however, 
{joijit back for a, immumt to tlic result of our present examination of general 
truths. We have fouml the old masters excel us in one particular quality 

of colour -i)robably tlie result merely of some technical secret, and in one 

(k‘C(‘ptivc effi'ct tone, gained at the expense of a thousand falsehoods 
tuul omi.ssiotts. We have found them false in aerial perspective, false in 
cohmr, false in chiaroscuro, fiilse in space, false in detail; and we have 
found on<^ of our mod<‘rn artists faithful in every point, and victorious in 
every struggle, and all of them aiming at the highest class of truths. For 
which is the most important truth in a painting — for instance, of St. 
Mark’s, Venice,- -tlie e.xact quality of relief against the sky, which it shares 
with every hf>vel and brick-kiln in Italy, or the intricacy of detail and 
iH’illiatU'.y ol colour which cli.stinguish it from every other building in the 
world? Or with respect to the street of Poussin, is it of more importance 
that we sluadd l)e toll the exact pitch of blackness which its chimneys 
assume against the sky, or that we .should perceive the thousands of in- 
tricate and various incidents which in nature would have covered every 
cottage with history of Italian life and character? Our feelings might 
answer for xia in an instant ; but let us u.se our determined tests. The 
one truth is mu;haract(‘ri,stic, unhistorical, and of the secondary class ; the 
oilua's are characteristic, historical and of the primary class. How incab 
culably is the balance already in favour of modern art ! *’ 
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P. i2i7 (ii. 3, I, I, end), for “ its appeal to what is immortal . . . mortal 
is essential,” eds. i and 2 read, “ it is surely meant for the chief teacher of 
what is immortal in us, as it is the chief minister of chastisement or of 
blessing to what is mortal," 

(ii. 3, I, 2, end), last line, for “extraordinary; and yet it is not,” 
eds. I and 2 read, “ extraordinary^ when the heavens force themselves on 
our attention with some blaze of fire, or blackness of thunder, or awaken 
the curiosity of idleness, because the sun looks like a frying-pan, or the 
moon like a fool. 

“ But it is not ...” 

P. 218 (ii. 3, I, 4), lines 26 and 30, “of the old masters," eds. i and 2 
continue, “representative of round, cushioja-like swellings and protuberances 
associated in a very anomalous and unintelligible manner, with legs, arms, 
and cart-wheels ; or if this be saying too much, at least the beauty of the 
natural forms is so little studied, that such representations are received 
either for truth, or for something better than truth. Whatever there may 
be in them of the poetical, I believe I shall be able to show that there is a 
slight violation of the true. 

“And I shall enter . . . judges. Its other component parts of subject 
can be open to the criticism of comparatively but few. What I may." 

P. 222 (ii. 3, I, 11), line i, for “Again, look," eds. i and 2 read, “And, 
by-the-bye, while we are talking of gi*aduations of colour, look at." 

P. 223 (ii. 3, I, II, end), line 2, “about the sun,” eds. i and 2 add, 

' ‘ yet people call such an absurdity as this ‘ truth ; ’ and laugh at Turner, 
because he paints crimson clouds." 

P. 223 (ii. 3, I, 13), line 34, “effects take place,” eds. i and 2 add a 
foot-note : ‘ I shall often be obliged, in the present portion of the work, 
to enter somewhat tediously into the examination of the physical causes of 
phenomena, in order that in the future, when speaking of the beautiful, 

I may not be obliged to run every now and then into physics, but may be 
able to assert a thing fearlessly to be right or wrong, false or true, with 
reference for proof to principles before developed. I must be allowed, 
therefore, at present, to spend sometimes almost more time in the inves- 
tigation of nature than in the criticism of art.” 

P. 226-27 (ii. 3, I, 18), eds. I and 2 omit the foot-note. 

P. 227 {ib., ib.), “in the study," eds. i and 2 add, “ of the perfect and 
deeply-based knowledge of such phenomena which is traceable in all works 
of Turner, we shall see farther instances in the following chapter.” 

P. 236 (ii. 3, 2, II, end), “never leave it more?” eds. i and 2 add, 
“And yet you will say that these men painted nature, and that Turner 
did not ! " 

P. 241 (ii, 3, 3, 4), line 9 from foot, for “local vapour, as vapour 
rendered locally visible by a fall of temperature," eds. i and 2 read, “solid 
bodies borne irregularly before the wind, as they are the wind itself, 
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rendered visible in parts of its progress by a fall of temperature in the 
moisture it contains." 


P. 242 (ii. 3, 3, 4), line 15, “ Another resultant phenomenon," to 
“ gradually into storm " (line 32), was omitted in eds. i and 2. 


P. 244 (ii. 3, 3, 7), line 16, for “ but it is false. I do not take," eds. i 
and 2 ,n‘ad, 1 do not intend at present to dispute that circular sweeps of 
the brush, leaving concentric lines distinctly indicative of every separate 
horse-hair of its constitution, may be highly indicative of masterly handling. 

I do not dispute: that the re.sult may be graceful and sublime in the highest 
degree, especially when I consider the authority of those vaporescent 
tlourishes, prticisely similar in character, with which the more sentimental 
of tlie cherul)H are adorned and encompassed in models of modern pen- 
manship; nay, I do not take." 

Ih 244 (ii. 3, 3, 8), line 5 from foot, the words “ of the seventeenth 
eetitury " were omitted in eds. i and 2. 

l\ 247 (ii. 3, 3, 13), eds. I and 2 omit the foot-note ; while in eds. 3 and 
4 it ran thus: “Here . . . Veronese— excepting only Tintoret and the 
religious schools." 

P. 248 (ii. 3, 3, 13), line 31, for “to Salvator," eds. x and 2 read, “to 
Ikrghem, to Cuyp." 

V, 249 (ii. 3, 3, 14). line %6, “impertinent winds. There is no," eds. i 
and 2 rtuid, “impertinent winds. Stulz could not be more averse to the 
idea of being ragged, 'lliere is no." 


P. 252 (ii. 3, 3, up). The whole of this section (“ I would draw . . . 
iiiliabidHl by lire"') was entirely different in ed. i (only), where it ran thus 

( lomparcd with the clouds of Backhuysen. ] It is instructive to com- 
pare with this sucti a sky as that of Backhuysen, No. 75, Dulwich Gallery, 
wliere. we have perfectly splierical clusters of grape-like, smooth, opaque 
iKKlies, which an: evidently the results of the artist’s imaginative powers, 
rtraim-d to their liighest pitch in his study, perhaps, however, modified 
and r<!tuler«d more ciassical and ideal by bis feeling of the beautiful in 
the human form, at least in that part of it which is in Dutchmen most 
IH-euliarly devehjped. There are few pictures which are so evidently 
in-door work .as tins, so completely in every part bearing witness to the 
lialiil of the artist of slmtting liis eyes and soul to every impression from 
witliout, and repeating for ever and ever without a sensation of imperfec- 
tion, a hope or desire of improvement, or a single thought of truth or 
nature, the same childish, contemptible, and impossible conception. It is 
a valuable piece of work, as teaching us the abasement into which the 
human mind may fall when it trusts to its own strength, and delights m its 
own imagination." 


Pp. 253-54 (in 3, 2x), line 2 from foot, “ 

vignette, etc.," ed. i (only) reads here as follows: 


possible. I name this 
“ possible. But even 
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here the great outline of the mass is terminated by severe right lines, four 
sides of an irregular hexagon, and the lesser cloud is peaked like a cliff. 
But I name this vignette not only because . . . indicated in spite of the 
most ponderous forms, and because it is as faithful as it is bold in the 
junction of those weighty masses with the delicate, horizontal lines of the 
lower air, but because it is a characteristic example,” etc. 

P. 256 (ii. 3, 3, 25, end), “ real infinity,” eds. i and 2 read, “ real infinity, 
ending, as in the works of one of our artists most celebrated for suhlimitv 
of conception (the general admiration of whose works, however ill-founded, 
I can perfectly understand, for I once admired them myself), in morbid and 
meaningless tautology.” 

P. 258 (ii. 3, 3, 28]. The foot-note was, as its date {1851) implies, omitted 
in eds. 1-4. 

P. 264 (ii. 3, 4, 6), line 16, “ no form at all,” eds. i and 2 conclude the 
§ thus ; “no form at all, and that the result, however admirable or desirable 
it may perhaps, on principles hitherto undeveloped, be hereafter proved, is 
in all cases, and from all hands, as far as the representation of nature is 
concerned, something which only ought not to amuse by its absurdity, 
because it ought to disgust by its falsehood.” 

P. 264 (ii. 3, 4, 7), line 19, “ De Wint, or even,” eds. 1 and 2 read, “ De 
Wint, the spongy breadth of Cattermole, or even.” 

Ib, (ii. 3, 4, 7). line 22, for “utter scorn. But one,” eds. i and 2 read, 
“utter scorn. The works of Stanfield, here, as in all other points, based 
on perfect knowledge, would enable us to illustrate almost every circumstance 
of storm, and should be our text-book, were it not that all he has done has 
been farther carried by a mightier hand. But one.” 

P. 265 (ii. 3, 4, 10), line 24, “storm tones,” eds. i and 2 omit the foot- 
note, and read, “ storm tones : so surely as Copley Fielding attempts the 
slightest hint at cloud form, beyond the edgeless ray, which is tossed and 
twisted in the drift of the rain, does he become liny, hard, and expression- 
less, — so surely as he leaves the particular greys and browns whose harmony 
can scarcely be imperfect, and attempts the slightest passage of red colour, 
much more when he plunges into the difficulties of elaborate and elevated 
composition, does he become affected, false, and feeble.” 

P. 267 (ii. 3, 4, 12, end), “speak home at once,” eds. 1 and 2 continue, 
“once; but let it be especially observ^ed how we have, added to all this, 
just where the rainbow melts away, the wreath of swift and delicate cloud- 
form, left in decisive light, which Fielding could only have rendered in 
darkness, and even then with little more than the bare suggestion of im- 
perfect outlines ; while Turner has given us in every flake a separate studv 
of beautiful and substantial form." 

P._ 267 (ii. 3, 4, 12-13). Between § 12 and § 13 eds. 1-4 insert an 
additional “[§ 13. Illustration of the nature of clouds in the opposed 
forms of cloud and steam],” as follows : “ But there is yet added to this 
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noble composition an incident which may serve us at once for a further 
illustratiim of the nature and forms of cloud, and for a final proof how 
de(*ply ami philosopliically Turner has studied them. 

W e have, on the right of the picture, the steam and the smoke of a 
passing steamboat. Now steam is nothing but an artificial cloud in the 
|)roccss of dissipation ; it is as much a cloud as those of the sky itself, that 
is, a (}uantity of moisture rendered visible in the air by imperfect solution. 
Accordingly, obs<u've how exquisitely irregular and broken are its forms, 
how sharp and spray-like; but with all the facts observed which were 
pointed out in ( .hap. II. of this Section, the convex side to the wind, the 
sharp edge on that sid(% the other soft and lost. Smoke, on the contrary, 
is an actual substance, existing independently in the air; a solid, opaque 
body, sul)jcct to no absorption or dissipation but that of tenuity. Observe 
its yohuncs; there is no breaking up nor disappearing here; the wind 
<’arri(*s its tfiastic globes before it, but does not dissolve nor break them.* 
lM|ually convex and void of angles on all sides, they are the exact repre- 
s<nu,ations of tlic clouds of the old masters, and serve at once to show the 
ignorance and fa.ls(*hood of these latter, and the accuracy of study which 
has gnkhal 'rurntT to the truth.’ " 

P. 26<) (ii. 3, 4, 15), for “ In the Long Ships ... we have clouds,” eds. 
t atnl 2 r(!ad, “ 'riic I-ong Ships Lighthouse, Land’s End, is, perhaps, a 
liner instanc(; of tlie painting of the rain-cloud than any yet given. Taken 
as a whole, it is, ptThaps, tlte noblest drawing of Turner’s existing. The 
engraving is good, as a plate, but conveys not the slightest idea of the 
original. Wh; hav{; Iktc clouds.” 

b. 269 (ii, 3, 4, 15), line 13, “transparent veil, l)ut,” eds. i and 2 read, 
“transpanmt veil, liktj Fielding’s rain, but.” 

/A (/A /A), line 10 from foot, at “ It is this untraceablc,” etc., eds. 1--4 
add a uuirginal lude, § 17 : “ 'The individual character of its*parts.” 

1 *. 270 (ii. 3, 4, 16) f in eds. t 4 the marginal note runs, “ Deep studied 
form of swift rain-cloud in the ('oventry.” 

I*. 271 (ii, 3, 4, T9), ed. t (only) opens this section thus: “Find me 
stuiJ a magnificent statmnent of all truth as this among the old masters, 
ami I will say their works arc worth .something. But I have not quite 
done,” etc. 

F. 27a (ii. 3, 4, 19, end), ed. t (only) omits the last sentence, “ En- 
gravers , . . rest of the sky,” of this paragraph. 

/A (ii. 3, 4, 20), line 8, for “purest,” ed. i (only) reads, “purest and 
mo l perfeet.” 

/A (/A /A), lin<* 10 from foot, oi)po,site “of this effect,” etc., eds. 1--4 
have a marginal note, “§ (23). Absence of this effect in the works of the 
old maHt<*rs.” 

* It difcs not di) until the voUnnes lose their density by inequality of motion, 
aral hy th‘* cxijansion ofdir w.-irm air wliich conveys them. They are then, of course, 
hrokeil into forms jr-.cmhllug iljosc of clouds. 


394 


NOTKS Tit VrtU'MK I 

1'. 375 t'*' .(. a.)). Imi- «>, n„( i),,. , i, . , c|.,, , , 
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l.'dkv lairn'ijf, a, ami uisianji ♦Jj.miiii:, fni |||.- uf 

mmr immiilam m,i mm ,laik. hw duwl thr m*M 
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K mMiImatsirmj/a h‘ nit dtaHifn:. u,i uf m-4 u nn: h,m lim 

• 4 ul.u-.‘ ,il {, Imalh, flir and 

‘ Ni'tjji,’ * tin nf all mnird. imsv. ii.uyrd, a% mihl*' 

iitMaiu'*'*,, lli»4n:l» m Jtaman: • I nrai!! Jar laiiida’d " 

1*. fn. 4 , 4 , 4 *^ *1, manrajal "M’d iiiad'a rd'.. r.-ad, 

nld ma-anv Monism; **11 dir* plam;.." and mmi.j fnasj:m„d iu 4 < i»* 

lii, U 4 y,ruih, lur- t, th- dlaiti;*rd’.„ i ami a add 

ntiiv \ u* . Irmpi.dam i>.n Ih-- Mjamiam, ' 

P. jikt, }M<4ai*(tf' 4^ <,-,{•■.. I an»i .wand uijd . ’MinldaM , , . «ad<"f,‘' 

p. /Hm pi 4 * U M, lm»‘ u I'lMiu hn4, hn ladl% fM amdi raM," ril t 
ITiUb, •' hdl% nr llir V»>/a;‘ and rd, y, ** hdl. nf dr- p.rullnm"’ 

r* */ M|r-n;'rrlv, I and ii 

mid, If I Imvr r4iid h,n Uvn n midfiM.^*!, i nrrd ,mh hi*! 
tm* madrr ' 

J*. (in ,p ‘j, j|. 'Ihr mid ui ihn lAt.mtAph. '• . ami ihi% lad nm 
tltumi, . . , •^^i***^ miMitrd nird^ t 

P. m4 pi. 4. 4|. At dm rnd nf i!,i-k juiaj‘iajd» nl, 1 ami Innr a 

fun mr umivnw : Admin* it mi ma. Ii r. -.m l» a Mauva,i,atmii nf Alnmr 
tntduif* could mily haw Inm pm loKHhm dy *, 1 ,. a-, famd.o iudi ilii-a* 
wiowy wihtudv.H tm ihmr o\mi raji;ir'r.*‘ 

I XMl 3 M.M-ll 

■' [S». TIu- |K..f<Tlin„ „l -I mtiri N.Knri,.- M... In.- ' : M|..-n 

wlun tnlkniK nf MHi.t.w. K.m I i,n«t,i ,n,„M „ f.n. n.lv -r. n 

IdiTR 111 .•llert, Of 111! ilin ..f muilnlnin . I. i.himh ll.nl .n, i «, |r inn 

tipim pnjwr, iHritinimtlii-, isUn- iin.M s.muhk ••ml 1 hr .lir.nnv 

fnim.irsh ..f th.nr iiiiKhty MiriiKil,, ,h- .i.llm-,-. .nnl I li.rii 

(liMuiit slw]., unil ilir (iiliM-s% ..f ••miliKhl in uhi.h ihry ni.- I.,.t!n.l ninl 

• In tlin iK»w».ioi, nf It V.. WinUM. M*.,,, ,,( T.nirnh.ni. 
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lost, bear away the mind with them like a deep melody ; and through all 
this, through the aerial dimness out of which they rise like spectres, are 
told the facts and forms which speak of their reality like their own echoes. 

[§ 9. Its peculiar expression of Alpine facts.] For instance, the highest 
range of rock on the extreme left is precisely the place where, in nature, 
there would be a little plateau or level, retiring back to the foot of the 
supreme summit ; and as surely as there would be such a level, a kind of 
breathing time in the mountain before it made its last spring, so surely 
would that little plain be loaded with a glacier, so surely w'ould that glacier 
advance to the brow of the precipice, and so surely would it hang over it, in 
the white tongue which, in the vignette, descends over the precipice exactly 
under the highest snowy peak. Now they are these little touches of 
exquisite, deep, and finished truth, which mark the vastness of Turner’s 
intellect ; they are just those which never can be generally appreciated, 
owing to the unavoidable want of the knowledge required to meet them. 
Observe how much this single bit of white tells us. It tells us that there is 
a glacier above those cliffs, of consistence and size ; it tells us, therefore, 
that there is a comparatively level space on which the fallen snow can 
accumulate ; and it tells us, therefore, that the white summits are a mile or 
two farther back than the rocks below them ; and to make all this doubly 
clear, the black moraine invariably left by the falling snow at the edge of 
such a plain, where it first alights, is marked by the dark line crossing, 
nearly horizontally, under the central peak. All this speaks home at once, 
if we have but knowledge enough to understand it ; and, be it remembered, 
this same white and dark touch would be equally a dead letter to us in 
nature herself, if we had not. A person among the Alps for the first time 
in his life would probably not even notice the little tongue of ice hanging 
over the precipice, much less would he comprehend how much it told. 
It could only be someone long acquainted with mountains who could tell 
you the width of the plateau, and how many chamois were likely to be upon 
it. I might name many other works of Turner, in which the same deep 
Alpine truth is carried out ; but this alone would be sufficient to prove his 
unapproached superiority, at least over the ancients. WTiat the moderns 
have done we shall see presently.” 

Eds. I and 2 then continue, “Although, however." 

P. 302 (ii. 4, 2, 16), line 3, “from a rock,” eds. 1-4 here insert two 
sentences ; ‘ ‘ There are three trees on the Mont Saleve, about eight miles 
from Geneva, which from the city, as they stand on the ridge of the hill, 
are seen defined against the sky. The keenest eye in the world could not 
tell them from stones.” 

P. 303 (ii- 4, 2, 19, 20). These two §§ are omitted in eds. i and 2, 
which have in their place the following: — “[§21. Review of the Alpine 
drawings of modern artists generally. The great excellence of J. D. 
I-Iarding.] Such, then, are the chief characteristics of the highest peaks 
and extreme distances of all hills, which we see that the old masters, 
taken as a body, usually neglected, and, if they touched, maligned. They 
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ffsriiifiiiK'ly iIkI, Ijtilr, -in w3i,it#’vrt ilMi hj’. \uh1}|» , .uhI |'»!inlf’nt}y 

afliriilfd its I%lialrvrr t}j»n .inmur^l l Ih* Ii.ivr 

grtrrr.illy ;tll that thi-’V havi* Im?, irs thf' r,\U'rtm 

hifhirttlty Mf ijijuaijuijj or thr htiiharn y 1 4 Mvm , .ifui llir |>rriiliar 

fharartfi' t>f th»‘ vertical .usd >'-vrir htu-s, 'ahsTU .yr isoi, SHidrf unhuary 
<!sr*:*tiujHt.siu:r?s .itlj.niivr' Im .us .ifti ■}'*■. ryr, H'” TaisrS'.- a Im m» juaiiy or 

s*> variMiS'. f*\juii|4«'’» usuh a-i m Mth^'} ♦a’.*-.., Itut ssMtlimijray ijiiar 
annirats* th.ui Ihi''' kj}»av!l»T!}*«», sa npar as'-t th.in Ihr n( |, U* 

l!ar*!u.jil, wh<‘SSf,nri ht-' I msh hr'. Al|nnr '.<»’»#•?% , arri hr Mkr\ th*- hull hy 
Ihr liMiir. tar iiiMir fjr>'|i5«*n}|v tls.us a?sv msImu nf ♦aj* ..uSr.h*, Hr. uiaijsuh* 
rr»t * Wriyiirrij Alp.’ asi»l }»*■> ’< hasssMsmj/ r}j}*f,iu*-| yj ihr ishr4i'riliM!s‘« 
to ItyrMJi. .SIT uf3r’jiJall''*h fvrsi hy N!,.suh*’M, 1 ho ,ip|asrfit 

. yf Sl.iJihi’ld US '.su h 'ashjr* *•., ’ijsi*" li'rVluj ♦«? rMphn I'jrltluii;, j 
Tlsr* I.Uh’i' arh'4, ualord, mr kssnw sa.t h«,ass \%h-U s-*u r, fail*-., nt at lra*tt 
falln *4»tirt i»f \Us,it ttr Nhuuhl snpr. t hfun hisu, urar lfni|!!jo|si|_-i,, lu 
uf till"', kind ih.us jss auvflissui sd-r hr |m»i> la-'i, Ih- y.-j ,|h uiakr'. |:;,r ’.?j*a%y 
MU'tusiitH a Milwa'difsat'" p.sti »4 la*. jaKtsSir, and loa a|'i|r,u !*♦ *Hvril 

upflll tItriJI with fiasdisrs', «a drllijhl, last {><p»4 MU'J {|}o|}| , 1 ', ,1 sualtrs nf 
ijrcrs'Uty. Wf alisi»r.t that hr had sir^rj uiadr !>airh»l 

Shl»h«*\ of thrjii, JmI' iniui us thr fru' t^ui hi”, hr iruo*-.. Ihr tMlrihhsUjil ♦IjaS.Vo 
jjhi fos‘ ^ihu'li hr 1 % sraiallv d»'4i?ts»sn-.3jfd }■. a|f»..|.*r|hr| in.yjtsfuh usaSS* 

howrvrr. in vin h Milijrrf-. ha^i '-nth'ird us-ofr h.-aa rnt.u'a’-' , tlir platr 
of ’ If'lfn.pinrk/ in ihr /’o /wir-.'yj.r , fim, ha'll' U-ry M|i,p»r,rd {«|» 
*I'tirnf*r"*’» \s.Mik ,!'• an us'aaiar at ^.lant »4 -t/r and dupriv ni A’|unr 
Jussj watit of intrllnjrina* m ihr thawau!; ‘4 thr -ar.w, jlir link t'<.n* hrs *ai 
wltnJt arr alfo^'jrl’in nnpir>,‘,Of* . and. .r. tfaur }-. noih'.ioairai m ihrm of 
dark •■aslr frsstn *4iadow, t«m;ht !»<'' sahns Imi toi k^, »a ^taa'., t.iihrt I'r.an for 
Nhiulrn indirativr »»i foiin, Itsu ihr-a* pas!'.. sn llir oinpu.d'., .ur dr|}‘ atr’iy 
riuil jn^lly drawn, thonf;ls 'dnjhtlv, atsd hair 'oav hujh ‘P*’*^dr' v *4 a/r anti 
fh^tuntr, \Vr \h;dl. innrroirr, »n ?ijrMknu.; of tlir hrari niMisnianr., fnur 
tMitfi ^rntunhi f«*i dwi-llun: sin ihr woik". of thr. »n.a'4*a. ,*•. wrh av on ilnr.r 
nf t'o|'4ry FirkhUfj, who ha*i ns*r4 rjnnnn*" h^rjnn,* f.,]i hrl ihjr.njrs, hut 
hiw nrvrf y;riipplr«l wiiti <hs' r*-ntral Huntoni'^, ‘ 

Ih 4 * 3 *^ hh hnr i*;, for *’ of romair onnr'., »f wr 

Hn on/’ rtls. i lunl *j rrisd, *%rrir«'i *4 lofsiao* rUHr-i, lik»' tl«*ra* r»f a hr,i|i 
sif l>rokt*ii fsliilrn *11111 drdsfH^ r'lhdiiini},* s<n f!s»* whoh* a-* * otnplrfr a pinr 
of iihHurslily jw rvrr hwnnin hni-jri’* di^parrif ihrnra'Kr% hy piodinonip 

** Ami yrt nsjt ijnitr, iirithrr, htr il wr f»o on,‘" 

/A, fih 4 » 3 , rd* linn at#, *' ‘I’hm* ia nti ra'U dsadow/" I Far. rtp,. t 4 
mid, at grinitrr Ir»Kil», a^i hiHow* , *' Koi-k^ wiifi |.M|r hoiwn Injlsi ’•atlr^u 
ami fluh-grmi tiark Hitlm* sin* aphrnomrnon jitnisapv o*. ims'inu m 'anns' 
of the improvrti pimagr-i of miMirr among tasr f ‘mnbi'laml lakr-*, whrjr 
I wnriid'irr oiw Isaving wit a Iwtf of lo'^'n of inaashai maipidirriirr, 
taHtefnlly ami ailintindly ava^nl m rlfri'i l»y ilir urt-k-- al»*»\r ii Iring 
puimrti pinktomamh; hut I do not ihmk that ihrv air a kmd of ihnig 
W'hkrh the chtinHincHH mid falnr laxtir of naimr ran Ir Mip|#ra’'d firtim-oily- 
to profiticr, rvtm granting that tlit*%i* Miim -.wrrjai of ihr hiir.ft hy 
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any exercise of imagination, be conceived representative of a dark, or any 
other side, which is far more than I am inclined to grant, seeing that there 
is no cast shadow.” 

P. 316 (ii. 4, 3, 12), eds. I and 2 omit the foot-note. 

1 ’, 316 (ii, 4, 3, 12), lines 27 and 28, for “Saddleback," eds. i and 2 

read, “ ( jtlaramara, while for “dii Taconav," eds. i and 2 read, “dii 
Cote.” 

P. 322 (ii, 4, 3, 22), “ Dulwich Gallery," eds. i and 2 here proceed ; 

“ Wc have here a mass of mountain intended to retire from us, but the 

clumsy workman, not being able to indicate this achievement upon their 
.surfaces, is Cfunpellcd to liavc rcconr.se to the usual tyro’s expedient of 
ilrawing edge behind edge, like the scenes of a theatre, and these same 
tmlucky <‘dgt's only multiply the exhibition of his weakness, for having 
evidently no powen* of indicating roundness or .solidity in any of them, he 
has irustcfl entirely, like an awkward schoolboy, to making the outline 
hard a,nd bright, and sliading the body of each gradually as it comes 
down, which is so far from accomplishing his purpose that it has made 
tin* edg<*H, if anything, rath(‘r nearer than any other part of the hills, 
and inst(nui of promontonc.s we have pasteboard scenes. There is no 
<leiail," etc. 

P. 3»2 (ii. 4, 3, 22), line 37, “fall to the bottom,’ eds. i and 2 here 
proceed; “Now there is no doubt nor capability of dispute about such 
painting as this; it is the work of a mere tyro, and a weak and childish 
tyro, igmuant of the eommoii laws of light and shadow; it is what 
iK'ginners always <lo, and always liavc done, but what, if they have either 
sense or fe»*ling, they soon cca.se to do. I could not iioint," etc. 

P. 324 (ii, 4, 3, 24, (Mid), ed.s. I and 2 conclude this paragraph as 
follows : “.sweetness. It will only be when we can feed as well as think, 
utid rejoice as well as reason, that I .shall be able to lead you with Turner 
to Ids favourit<; haunts,— to bid yon walk with him along slopes of the 
waving hills, with their rich woods Ixmding on their undulations like the 
plumage on a bird's bo.som, and up the hollow paths of silent valleys, and 
along Uh; rugged llank-s of heaving mountains, passing like a cloud from 
crag to crag, and diasm to cha.sm, and solitude to solitude, among lifted 
walls of living r<a;k, mighty .surges of tempestuous earth, dim domes of 
httavcm -girded snow, where th<; morning first strikes, and the sunset last 
lingtu'K, end the stars pause in their setting, and the tempest and the 
Iiglitning hav<! their habitations, to bid you behold in all that perfect 
beauty, ‘Which is known only to love, — that truth infinite and divine 
which is rmcaled only to devotion. 

“ I can scarcely/' etc. 

P, 326 (ii. 4, 3, 27), " (!opley Fielding., . . as long as he keeps," eds. 
i and 2 read, “ Gopley Fielding is our next greatest artist in the drawing 
of tin; inferior mountains. IIi.s mountain/f<f////^'- is quite perfect ; nothing 
can Ire more delicate than his perceptions of what is graceful in the outline, 
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<»r cjfwtuit IS ViUiiablr in tin* rif fMijr, lljii. 4,1;. tin, js \uih 

his c'luytlN, su wit!} his hills ; it is nil ftn'lmir, .nifl fin flf.iunn;, As ,i\ 
h<* ke<*|>s/* 

I’. 3i!7 (ii. 4, ^K'l, tlm nf ihr fh.iptfr tj»»m " Smiir *4 thi* Itj'A . , , 

Williatii ‘rurnrr «»f t fh*’ sh' 4 «', w. 4 s fmf m ptl'., t {* 

whrTc tin* rliaptrr rndtsi ihtr. ; •' \rfy s|n:!>} I !r« rnktur r, n*i y Iw.iiiljfyl ; 
indfisl lioih his .un! h'ln'hhiifii’s.aM" f.u , f.?? tu>*iv fiinnsl flun Sf,mfn*hr'., 
W«* vvisli Ih* fniilf! Mlirtni tak<* fip ninr wild s}|ln>*t1, d»*|»<*Hfh’iit fnr 
itfinr'nsi nn its fununtam tni'Mi'’ alnfin. ,is wf slnmld aniiM|»,ifr tin* lui'lifsi 
r<‘-ailtH frnin his j!»’rh’i:t drawins; , .ifid wi* think ilia! airh a,n r\rrnv% 
oft'asiimaliv |»niK* nannh'fr'ly lhiMj}p,h. wnnld rMfinfr-iati a frjjdi'fa'V wliirli 
\vi* pniTviva ni Ins jitrsajil fhstai'ns' ,, |m Iw^rMtnr 4 hfili" ihnj Mitt»B|% if 
not i!H'oti}{ 4 atfs 

'* jt alloott’% work, whon hr t.ikrs, »?p 4 pinr nf hill a »’nrrv, IS \rty 
lirrfri't in all hut I'olour, j ‘I hf* Ian* Ck Kohstai wa-- a man most tliHfoti|*tiiy 
aisjttainti’d with all tlir I'harartn i an s nf «mj nwn island lull'.; and sonif* 
of fill* out!in»'sof foiin \’aih-v sliowrd u*iv iriatid hsdini* *4 «air|};v *4 fonnd' 
(Mds. 3 and 4 oitnt ih** l»ia» krfrd woid . 

!*. 4^4 {n. 4, 4 » d* k*ol ii* 4 r,rd'., i and :/ nj Mil tln'ttfM; n* 4 n, and m * ntain 

th«* altot'waols tamtfrd pas.ayr o-f^-io'd Imim n ,r. hnlMW. - 

. iinjiinso'd Mfi i-Mi'ks, 4, ’lia- fnrondans ao* all anijnlar, J 
Afijilit}, Ihn tjiand onthnrsrd lork'. ain all ain.odaf. W'aO i %i»m} n atid oaiiidnd 
th«*y may 1«\ or inodnlaf»'»l on ihr 'anfaM- .v. w** shall |»r*'sM»tl‘i( sro, lull 
thrir lanv.uiini; linas and shad-ais ao* 'adl osfdnrai, In ihr \a|w"t|ron 
I nan illnstratr hy no hrifn fsainplrn f«a I ♦ .>a» oM.«as .»■■ wrll sonn fins 
as I i'ottld with iny h»f 4 on th*’ ijafo*- tM,rk ih«' mnaJ Mijilmr'. »4 th»* 
forry/onnd ao» all stfanthl, him, and doi idrd ; it'- |oan»'‘- nrailv h-vnl, 
though to«H'h»*d with tnnd*a niodnJation hy tho aia hsngMf fh^ wav* ,, and 
ihw roinjflinatnd fiaranrr alunr s*,a4<rn of, tira^'h n*- «sSgos ao* rninrfy 
rcnitnlrr'l olf, oiains all tlm ihata«'t''f of tia- figf«t Inn--- *4 nhad* if was 
originally rotnposi* I, %, Sahaior’s ao* all mivrd ; Hot I ilnnk il 
would hn dilhcnll to show any str«»k»-s of tin* htnsli oo anv fo»k f-atnird 
hy th(* old niasirfs, hy Salvaioi lally, not Mirulnnsii. Afi«l fhr ur 
cniar," ntr. 

!’• hi, 4,4,71. linn 40, "-amlwdnal of oak '| Itr h»oins."' #'»!>,, r 
and *a lu*rr I'rati to thn ntd ol thn haiagiahh as folfow's; ** nMnlw^n ai nl 
riK’k. I slionld ir ghnl *4 ofhrr oynnorr. on ih«* 'aihjni, hni, f»n tlr 
wholn, I Irlirvn that mm'h moo* r, to t«* *aid ag.o’04 it hotann alhv fhaii 
gwlogirally, and that tin* hyi'Hahrsn, most favoniahk' to ysiHoioi wotiM 
furnish us, in tliis fiim* of rlrawmg, with onr of iho fast r\anij 4 »-s 
of ronnrniratnd grologiral falMdiood, ’I hr forms . . imani ha jork. 
not to spnak of tin* hlonks on ihr othri snk* of ihr lorr ni il«* s.oitr 
pictttrn, wliosn hhajirlnss, d,tt}lH*dl, shadow lrs’» «'oii*'.a‘.»ii»--, air 10 tlir fnli *1’. 

offerjhiva awl aliMtol, thotigh wa ijintr so anthignons,''* 

Ik 332 {ii. 4, 4, S), liw* la, *Udiariu*tmstH' than <4hrrs/‘ rfK 1 4 irad, 
** cbaractoiihtk! t'rau} othmj [for hr in a man who nron fails, and who 
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trathT'buM,k''r'’I’-'"^ wrought example of rock 

a f- r 4v ■ , -n o T ’''>=“‘>“'0'’. may be taken as 

a f.ui^avLiagc. I he Bottallack Mine,” etc. 

[ICds. 3 and 4 omit the bracketed words.] 

^ * 333 (j|* 4» 4j Hne.s 23-28, “but it is much to be regretted 
everything eds i and a omit this passage and the foot-note, reading 
instead, foroilily, especially in oils, where his decision of execution it 
very leinarkal) e. And, indeed, tiiere are few of our landscape painters 
who, tlioiigli tliey inay not possess the intimate and scientific geological 
knowledge of .Sianfield and Harding, are not incomparably superior in 
every <iuahty oi drawing to every one of the old masters, though, as it is 
paying them hut a poor compliment to say that they do not contradict 
nature m every iiarticular, 1 should rather say, who are not intelligent 
tnithhd, and ri^thi in all ihm- work, as far as it goes.” 


^ 3.iS (j'* 4» 4- ^3). 28, between paragraphs 13 and 14, eds. i and 2 

insert tin* two following paragraphs : — 

ih. And of Clopley Fii.dding,] Now I may point in contradistinction 
to this to oiHMif Copk'y Melding’s down or moor foregrounds, and I may 
tell you that its curvi^s are riglit and true, and that it is the real ground of 
nature, sueh as she produces fresh de.signs and contours of with every 
show.*!' ; the foreground of liis ‘ Bolton Abbey,’ in last year’s Academy, is 
a good instance; and yet I can .scarcely tell you wherein its truth consists, 
except by rrjxnuing the .same sentences about continuity and variety of 
enrvtjs, which, after all, art! thing.s only to be felt and found out for 
yourself, by diligt'iu .study of free nature. No words will explain it, unless 
you go and lie lor a sunmi(!r or two up to your shoulders in heather, with 
the {Mirpl<% clastic ground about you dclined against the sky like fantastic 
mountains. After you have done this you will feel what truth of ground 
is, anti till then, I eannot in such fine points as these tell it you; but the 
facts arc not tbe less certain Inicause they are inexplicable. The ground 
of ‘renior.s is anatomically wrong, and that of Fielding right, however little 
<»m* person may Ut ubk* to feel that they are .so, or another to explain why. 

“ [§ 17, 'I'he foreground <ifBoth,] It is an ea.sier matter, however, to 
point out the fallacy .if pieces of ground undisguised by vegetation, such 
as Hoth’s for(*ground in Nh). 41 of the Dulwich Gallery. If this were meant 
f«n’ rock it vvantld come under the .same category with Salvator’s above 
mentioned, but its evident brown colour seems to mark it for earth ; and 
I ktheva* that no eye can help feeling that the series of peaks with hollow 
curves l>eiwe<‘tt thtmi whi<!h tuticrgc from the grass in the centre, are such 
as could not support tlicmselvtis for ten minutes against an April shower. 
(*om;avr* descending eurv(*s can only kt obtained in loose soil when there 
is some knott<*d and strong protection of roots and leaves at the top, and 
even then they arc generally rough and broken ; but wlienever earth is 
«*x posed, as here, it is rtalucetl, either by crumbling in heat, or by being 
washed down in rain, to cemvex forms furrowed by little ravines, and 
ahvjiys tending as they descend to something like an even slope. Hence 
nature’s ground mtver by any chance as.sumes such forms as those of Both, 
and if— wliieh it wouhl lie mo.st dilficult to do— a piece of even the toughest 
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clay were artificially reduced to them, with the first noon-day sun, or first 
summer shower, she would have it all her own way again.” 

P. 337 (ii. 4, 4, 17), line 2, for “ foregi'ounds, ” eds. 1-4 read, “beautiful 
foregrounds.” 


Ih. (ii. 4, 4, 18), line 17 from foot, “in fact . . . impotent,” eds. i and 2 
read, “in fact, the whole arrangement is precisely, in foreground, what 
we before saw in Claude’s hills ; the impotent,” etc. 

P. 340 (ii. 4, 4, 23), line 5, “ and yet of which one deep,” eds. 1-4 read, 
“and yet throughout indicating that perfect parallelism which at once 
explained to us the geology of the rock, and falling into one grand mass, 
treated with the same simplicity of light and shade, which a portrait painter 
adopts in treating the features of the human face, which, though each has 
its own separate chiaroscuro, never disturb the wholeness and grandeur of 
the head, considered as one ball or mass. So here, one deep,” etc. 

P. 341 (ii. 4, 4, 24), line 9, “ carried out,” eds. i and 2 add, “You must 
work and watch for this ; it is not to be taught by words.” 

P. 342 (ii. 4, 4, 26), line 27, “study, chiselled,” eds. 1-4 read, “study 
(and has evidently been drawn from nature), chiselled.” 

P. 343 (ii. 4, 4, 27, end), line 15, eds. i and 2 here insert a further para- 
graph 

“I may, perhaps, illustrate the particular qualities of modulation in 
ground, which are so remarkable in Turner, by a little bit of accidental 
truth in Claude. In the picture before spoken of, with the three banks, 
the little piece of ground above the cattle, between the head of the brown 
cow and the tail of the white one, is well articulated, just where it turns 
into shade. The difference between this and the hard edges of the banks 
on the left, can scarcely but be felt.” 

Ih. (ii. 4,4, 29), last line, “knowledge. Often as I,” eds. i and 
2 add, “knowledge. But if we once comprehend the excellence of 
the drawings, we shall find that these ideal works are little more than 
glorious combinations of the minor studies, combinations uniting the 
gathered thought and disciplined knowledge of years. It is impossible 
to p into them in writing, the mind itself is lost in the contemplation of 
their infinity, and how shall words express or follow that which to the 
eye is inexhaustible? Often as I . . . ” 


P, 346 (ii. 5, I, 2), line 3, eds. i and 2 omit the words, “ to paint) the 
actual play of hue on the reflective surface, or.” 


Ih. (ii. 5, I, 4-18). Of these sections §§ 4-17* are omitted in eds. i 
and 2, which contain instead the following : — 

“[§4. General rules which regulate the phenomena of water. First, 


A iiiAvc luhcrcca tne lasc two paragraphs becau.se they,” read.s, “ I liave lefi 
passage about the white and red stripe because it p. 350, S 16, line for “the 
prden: not leading," etc., eds. .3 and 4 read, “garaem YVt, Vo” Ynto^L, Te 
leading to the gate with consolation and counsel ; his strange ardour of conception 
IS seen here as everywhere. Full . . .’ 
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its universality of reflection.] We must first state a few of the constant 
and most important laws which regulate the appearance of water under 
all circumstances, -ii'liey are not dependent merely on experience or 
observation, but are all demonstrable from the mechanical properties of 
wattu* and light. 

I. N(.)thing can hitider water from being a reflecting medium, but dry 
dust or filth of some kind on its surface. Dirty water, if the foul matter 
be dissolved or susinnukd in the liquid, reflects just as clearly and sharply 
as pure water, only tlic image is coloured by the hue of the mixed matter, 
and becomes coinj)arativcly brown, or dark.* 

'* [jl 5. How modified by ripple.] II. If water be rippled, the side of 
every rii>plc lu^xt to us reflects a piece of the sky, and the side of every 
ripph'! farthest from us reflects a piece of the opposite shore, or of whatever 
objects may b(! b(*yond tlie ripple. But as we soon lose sight of the farther 
sidi'iS of the ripples on the retiring surface, the whole rippled space will 
tbeit Ik^ rclltwiive. of the sky only. Thus, where calm distant water receives 
reflectiutis of high shore, s, every extent of rippled surface appears as a 
bright litit^ im«u'nipting that reflection with the colour of the sky. 

‘*|§ b. How iH'olonged and broken.] III. When a ripple, or swell, is 
setm at sudi an tingle sis to afford a view of its farther side, it carries the 
relkaaitni of objects fsirther down than calm water would. Therefore all 
motioji in wsiter (‘longates reflections, and throws them into confused 
vcriicsd line.s. 


“ I V. Ki}>pled wsiter, of which we can see the farther side of the waves, 
will retU'ct si peip<*ndicul’ar line clearly, a bit of its length being given on 
the side of esich wsive, smd esisily joined by the eye. But if the line slope, 
its r«*fi<H*tion will be excessivsdy confu.scd and disjointed, sind if horizontal, 
nesuly invisilile. 

“[ti 7. i b>w chsinged in relation of parts.] V. Every reflection is the 
irnsigeOf the rtwerse of just so much of the oi)jects beside the water as we 
could if wtt were plsunvl as much under the level of the water as we are 
actusdly jUjovc it. j We cannot .see the reflection of the top of a flat stone, 
lHH‘uuse wc coul<l not see the real top of the stone if we were under the 
level of the wsiter; ajidjf if sm object Ik-: so fixr back from the bank, that 
if we wetre five f»*ct under the wsiter level we ctjuld not .see it over the bank, 
then, sismding five sibow^ the water, we shall not be able to see its 
imsige uwlcr tin* reflected bank. 

8. VI. Not affected by distance.] But if the object subtend the 
prt>|)er single for relli'ction it does not msitter how great its distance may 
In?. The imsige of a mountain fifty miles olY is a.s clear, in proportion to 
the clcstrnc.ss of th<! mountsiin its(‘lf, oh the image of a .stone on the beach, 
in proportion to the clearness of the .stone itself. 


* (NiacJiSctl. y, osfly).—*' Bn»wn, m in the case of mountain watens coloured by 
Jnorwr-. ; i^r as In Hwlaml .-stnancs n»iilc(l witli fine soluble mud. If the foul 
tnatu-r hr .-i*. wiini stirams arc charKcii with s-aiid, or yel ow alluvial soil, 

ihr trjlr* li.aj i-.}.aU:.l aufl ivarlv <lcstn>ycd by its prevalent colour, irueaiJi th(i eye, 
whilr it rrnt.un : Hf-ar at a distancr fioiii tin: eye. I'or full explanation of this and 
other plo-fjouH-Ma of wat^r, r-.prdally f»f rule vii., W<r Rippingilles Artists and 
Amaifitt's for November 1X^3. 

t Jh’swbeted malter oinJual in ed. a. 

vuL. VI, ^ 
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‘'ii r<H'<*j%cs n‘» ‘'h-'MlMW. r- nn nit r'jM! w.ifn. 

Kv«ry «larku«*ss <'♦*'1 it js tmit. nnt H if h r^r tU'i »'» 4 !,n 5 iPi: 

lUiUtfr III St, nr a ♦hs' 4 y st \\\u Tskr *4 ir-'\t]r ' ' 

;iud \\h<*r«* ^ {h«*rr iHevr*ij \ns-v t.sssst v,n!,i1*'r I m tiff* 

it i,un taki* ‘.,fns}«*fhni;0'k<’ ■•haiinw. in y!:'4.jnt i, hsis ismn' 

Thnsr fiarts nt th«’ sv.i which .spjHfar hssi;hl in M.nv-hns"’, ,r> f*» 

othrr parts, arc rnmpiv.rfll »«!' wavr^ nf whi»h r^nv niir *m!p.cv'i fn flic 
eyi* a little imaijr *4 the ‘-an, hnf Hhsi'h an' an' ihMa-'clve. {lUjiima'M m 
(hhtijkj SM, h>i' the hi'Jft ♦ill the wave »!epei'uh, fni vhijs- p'' «'.;f ;♦ (h,. .fij'l li»n've\ 
as ynsi mou*; it casinn!, tlirj^ef* ae, U* p? f'.ifm’ hpht na ?|;r MPrr, p | ^ ^mh 
will nf»t j;el the hsjht t<* nmv^* mji the trunk »4 a is<’e U-* ,tnve \,tn hmhc 
away frnjn tl. The hnri/nntal h?sr'"<, theses- ae, ea 4 hvrk*e.,|., ua the 
are n»a ’.ha«i»»W'., hist lehe. sihjv«. * ipti? .p enrfp. f-t I^je.? ■( Msnple 4ti»*fi 
nray take place hv mean’'. ♦»! ifii .u-tsMSit ,inrl tnmmr, hn| a jsm-» i-T.esi 
fnr HfraiUesI llial it ever these i;. a ?> 'il -.ha^MW, ?l r. r.'s.f e.j 3 ims' 4. -ael sinf 
rm waier. ;\n«l mis eleai wales, neas tle^ eve. fh»"ie ne-,*! i an 1« m n Jhr 
ilppearartee nf a sh-ahav, e\i '’pi h\ a. «leheaf'' 1114 nn the h-ani, mi ir.nr.- 
htittesl thmne.h lla’* hMtlv. -ta ihri.'iJith an. 

in. Wnrks hi < ‘aiialefts.. Hr-, lean.npan ' n* e| npp]e' n,|i,allv f,i!'.e 
its near water,; 4‘hea' iu|e% ate in.r;v.'|-a! ajiif heaajfJ- I.rf ijn 
test them hy shmr ^4 the '..mipl* '4 e|te« r. >4 ant a-n! atf, AHemi: all Ihe 
pietuies hf t aiialefti , . . a.iiMth-. ^rf al »-| itp|*le On 

the water St* |'tte|iaieT. he SiS’ s he, isas-hTr. sjs vejv laeal jf-'a 'je O r, atel 
llms far nn ''hieftshn is In he ma4e jm the wJa^e an a^h 'meni. Ihit a 
goiulhla, iV', eveiylw‘Tv UiimW’., r- a na% e'l'Hh •.halloa h‘ ah lath* taeaal 
aUiS'e the watf'h except at the eMtemitie'.. hat hanea: a n'fla al O-.ik, ai»»l 
riiweil hv iwn issem tn sMsmijme-. *»s»|i. if./sMbwe- h*ar,>'pneiifhh 

wherevei' the wain i', npplnl, a', hv < 'aualrtti, we hv eca fiaii'ih ntkh 

only a hrekeii ami irnhstnui imar‘e *4 (le* J'SMts/^.ntai af*»l >.hh*p 5 e' Lm*’ , el 
the gnmhila, hsu a Ittlnahlv cTsn uw *4 the vriJaal O-ak, an4 the 
hluotilhl tlttwit a kaji.* way nmirr 14 ahtiJii the vniha, Wliat i anahati 

jijive tis ,** eleiir, tlaik, lUihn'keu tetleniMn « | the wJsttle h'-.»f, rn-eff the 
Ixtak ami the fiirpire, which * a-a nnne at all. A Wfatliv 0*pshsa«ih 

“1*1 u. Ami imijslim l, i Ami ns the * anal sepie-, h.^, l hem the rye, 
Catiiilelti vny prr*|'M4ly smT g*''hmi4tn ally . , , "aneiMiti w4|*'k v\ma la 
hur Hnamrl rale . , . iptset lake. Kvempkn y ra'‘>.alei!0 

“ J la. Ih’erreil m'»t I'min rr'iiMiame, hm tmpM?* ms* ' Oh'-erve, I tin 
not MipiKine (amsiletii, hetpiemly as he tmt’4 ha'*' ; e.-.s; afO-al »4i !h»’se 
caimh, to have lirten igm^mrit ui tie sr evrryilay appc^aiame. I !*rhf.e'Ve Inm 
to lie ft tihamelesH nsscrier ol whatever wa-* tm>st ese-iu-meat him, ,>a»»l 
th« conwnknire nf this, his seienirhi" atr'attgemenh is m'ls'hiafahl*". I’hr m 
the first phiee, it is one of the most ihlfiruU/' « 4 e., a*- m 400 r»l 4 s**ns, 

(*«• 5i h iB), line ii, “an ignorant aMra/' iinetals. t mal 
2 liftve tI«H note; “'hhe evijmsite aerniaey *4 T'ans epi's ijmfrttions 
of ohiaroscuro in amhitet'inre in no degree poaes halt an aiiiM, Any 
tnechanietan imiiiite what is ijuiei and hnile. Ii is Midy when we have 

* trtMHtcd in <etk j, 
f Kd, ir, it Ims a, ' 
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iijolion iiiKl infinity, as in water, that the real powers of an artist are tried. 

Wc* have already seen that Canaletti could not give the essential truths — 
the infinite, that is to say—even of architecture ; and the moment he 
touelies any higher subject his impotence is made manifest.” 

P. 363 (ii. 5, 1:, 18), line 25, “detection,” eds. i and 2 add, “and he has 
ni>t reckotUHl without his host.” 

Hk (//».), in eds. i anti 2 this § is entitled “ § 13. His falseness of colour,” 
ami, omitting tlu* first two sentences of later editions, “Now in all . . . 
pardomnl in him,” runs thus a— 

“ Now, what {lossibly can be expected from any part of the works of a 
man wlio is t‘iih«T iluis blind to the broadest facts, perpetually before his 
eyes, or els<‘ who sits down to try how much convenient lying the public 
can digi’st .** It wtnild lie wasted time to look in him for fine truth, when 
he thus ^*larts in direei di'fiauce of the mo.st palpable. But if it be but 
remember<*d.” 

//>. (//». //»., tunl), “by the thousand,” eds. i and 2 add, “not less 
fatallv, though, of eourse, less demonstrably, than in the broad cases 
|n'eM*ni«‘d by his gemi'al arrangement.” 

P. tb.} (ii. 5. b to). “ Wmicit is sad and silent now,” etc. From here to 
tlu* end oi tlie chapter (<*xcept the paragraph, “ 'I'he seas of Claude . . . 
exciu'dingiy few,” on p. /i(>) is omitted in eds. i and 2. In § 21, at “sea- 
piece of Ruysdaers in the Louvre,” there is this note in ed. 3 only 

“ !n the' last eihiiou of this work was the following passage:—*' I wish 
Kuvsdael had i>amted ont* or two rough seas. I believe if he had he might 
have saved the unhappy public from much grievous victimizing, both in 
mind and pocket, fur In* wouhl have shown that Vandevelde and Backhuysen 
ao* not quite sea deities.’ 'I'he writer has to thank the editor of Murray’s 
'* HamllMiok of Painting in Italy' for pointing out the oversight. He had 
p.coed many days in the Ltiuvre hefoiv the above passage was written, but 
hml tmt iHsm in the habit of pausing long anywhere except in the last two 
luoms, (smtainmg the pictures of the Italian .school I'lie conjecture, how- 
f*\ei , shows that he had not ilbi-stimated the power of Huysdacl ; nor does 
he cimsider it as m anvwise tmliuiug him for the task he lias undertaken, 
th.il fut every hour pasMsl in galleries he has passed many days on the sea- 
shore/' 

]. ,,, j (li, I, 11,), in of tin' alwvc, “ Venict! is sad," oto., to end 
,.l ciiani.n', .-’ds,' < and a contain tlie follcnvins iKtssagcs 

IS 1 1 Illn-tfalion Ironi lumcr nf tlie truth. ] I shall not insultnny of 
t!,.-/'.rlfVofnio<l.Tn art by coinl)arin« them with this, but I may as well. 
ilhiMwu*, from a vi,!ncim of Turn.-r, the iKtrticular truth in the_ drawing of 
lionlcd Wilier of which wc liavc luniii s|)caking. There is a ripple in the 
‘ Venice ■ given iiinoiig tlie illustratioii.s to Scott'.s works, on which we see 
it. it ilicWi'fc black gondola on the right cists but a faint reflection from its 
Inidv, wbilc’thc iipw-ird l«-i.d of flic beak throws along and decided one. 

• 1 1 ,c npicd,, ti, Plies on tlie left cast white liglit on the water, but the boat 
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in which they are standing has no reflection except at the beak, and there 
a dark one. The two behind show the same thing. 

“ [§ 15. The calms of Vandevelde.] Let us next look at a piece of calm 
water by Vandevelde, such as that marked 113 in the Dulwich Gallery. 
There is not a line of ripple or swell in any part of this sea ; it is absolutely 
windless. Nothing can prevent the sea, when in such a state as this, from 
receiving reflections, because it is too vast and too frequently agitated to 
admit of anything like dry dust or scum on its surface, and however foul 
and thick a Dutch sea may be in itself, no intet'nal filth can ever take away 
the polish and reflective power of the surface. Nor does Vandevelde appear 
to suppose it can, for the near boat casts its image with great fidelity, which 
being prolonged downwards, informs us that the calm is perfect. But what 
is that underneath the vessel on the right? A grey shade, descending like 
smoke a little way below the water, not of the colour of tlie hull, having no 
drawing nor detail in any part of it, and breaking off immediately, leaving 
the masts and sails totally unrecorded in the water. [§ 16. Their various 
violations of natural laws.] We have here two kinds of falsehood. First, 
while the ship is nearly as clear as the boats, the reflection of the ship is a 
mere mist. This is false by Rule VI. Had the ship been misty, its shadow 
might have been so ; not otherwise. Secondly, the reflection of the hull 
would in nature have been as deep as the hull is high (or, had there been 
the slightest swell on the water, deeper), and the masts and sails would all 
have been rendered with fidelity, especially their vertical lines. Nothing 
could by any possibility have prevented their being so, but so much swell 
in the sea as vvould have prolonged the hull indefinitely. Hence, both the 
colour and the form of Vandevelde’s reflections are impossible. 

“[§17. Also proceeded from impotence, not from ignorance.] Here 
again, as in the case of Canaletti, I do not suppose Vandevelde to have been 
ignorant of these common truths ; but purposely and wilfully to have denied 
them, because he did not know how to manage, and was afraid of them. 
He evidently desired to give an impression of great extent of surface between 
the boat and the ships, and thought that if he gave the reflection the eye 
would go under the water instead of along it ; and that, as the tops of the 
masts would come down to the nearest part of the surface, they would de- 
stroy the evidence of distance, and appear to set the ship above the boat 
instead of beyond it. And I doubt not, in such awkward hands, that such 
would indeed have been the case. I think he estimated his own po\\'ers 
with great accuracy and correctness, but he is not on that account to be 
excused for casting defiance in the teeth of nature, and painting his surface 
with grey horizontal lines, as is done by nautically disposed children ; for 
no destruction of distance in the ocean is so serious a loss as that of its 
liquidity. It is better to feel a want of extent in the sea, than an extent 
which we might w'alk upon or play at billiards upon. [§ 18. Their painful 
effect even on unobservant eyes.] And though Vandevelde’s eye and feeling 
were too blunt to suffer much pain from his wilful libelling of nature, he 
ought not to have reckoned upon general blindness. Unobservant eyes 
may, indeed, receive almost any degree of error for truth, under particular 
circumstances ; but I cannot believe that any person who has ever floated 


NOTES TO VOLUME I 


40 s 

on calm mm, can stand lK‘fon^ this picture without feeling that the whole of 
the water Indow tlic large ship looks like vapour or smoke. He may not 
kmnv \v!iy, he may not miss the reilection, nor expect it, but he must feel 
that Hometliing is wrong, and that the image before him is indeed ‘ a painted 
sh!i> — u{3(>n a painted ocean,’ Perhaps the best way of educating the eye 
f«>r the dcU'ction of the falsehood is to stand before the mill of Hobbima, 
No, 131, in which tlicrc is a bit of decently painted water, and glance from 
one picture to thii otlier, when Vandevehle’s will soon become by com- 
parison a ptu'fect slate- table, having scarcely even surface or space to 
feconmicnd it; for, in his ignorance of means to express proximity, the 
unfortunate Dutclunan has Ixjen reduced to blacken his sea as it comes 
near, until by the time lie reaches the frame it looks perfectly spherical, 
and is of tht^ colour of ii\k. What Vandevelcle ought to have done, and 
how lK)ih the falsehood of his jn-esent work, and the destruction of surface 
which he fcai'cd, might have lK.?en avoided altogether, I shall show in the 
third <‘ltapt<*r of this sectitm. 

Singular mistake of Cuyp in casting half-a-dozen reflections 
fr(»m one, ol>j(‘ct. '| I might thus proceed through half the pieces of water- 
painting of tlie old masters which exist, and point out some new violation 
of truth, .some peculiar arrangement of error, in every one; sometimes, 
indeed, having little influence on the general effect, but always enough to 
show us that tlu; paii\ier liad no real knowledge of his subject, and worked 
only as an imitator, liable^ to fall into the most ridiculous mistakes the 
inotneiu he <|uilt<!d his model. In the picture of Cuyp, No. 83, Dulwich 
i lalk'ry, it is excccjdingly difflcult to understand under what kind of moral 
or intellectual delusion the i)aiuter was induced to give the post at the end 
ol' tlie hank on the left, its numerous rind radiating reflections or shadows ; 
for, in the first plaa?, the .sun is not apt to cast half-a-dozcn shadows at the 
same time, neitluu’ is water usually disposed to reflect one line in six 
direciious; and, in tli<* second place, supposing that in some melancholy 
stale ol lM*\vilderment tins painter hail supposed these shadows to be indi- 
cative of radiating light jiroceeding from the sun, it is difflcult to under- 
stand how he couhl have cast the shadow of the ship in the distance in a 
line, whieh, if {sroiluccd, would cut half of the shadows of the post at right 
angles, This is a slight passage, and one not likely to attract attention ; 
but ! do not knosv anything more perfectly demonstrative of an artist’s 
entirtJ ignorance. 1 hof>e, however, and think it probable— for Cuyp had 
looki'd at nature, and 1 can .scarcely suppose him capable of committing 
anything so gross as this -that the .shadows of the post may be a picture- 
tlealcr's improvenumt, and that only the one cast by the ship is Cuyp's, 

** |§ sex And of Paul Potter, in casting no reflections from half-a-dozen 
ohjecls.’l Again, in the picture attributed to Paul Potter, No. 176, Dulwich 
Callery, I iKdievc most peopli* must feel, the moment they look at it, that 
llicre is something wrong with the water ; that it looks odd, and hard, and 
like ice or I«*ad ; and though they may not be able to tell the reason of the 
impri‘ssi<)n -for when they go near they will find it smooth and lustrous, 
and prettily painted,— yet they will not be able to shake off the unpleasant 
sense of its iKiing very llki* a plate of bad mirror set in a model landscape 
among moss, ratlun* than like a pond. The reason is that, while this water 
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reteivc'M clcjir tTtl<*rtinns Irojit ilii* frtuT and )irdj;r on ili** a-fi^ .nnl r. r^rfy* 
where !4iiKK>t!i a,nd eviih'iitly of givim; tuir nnajje'-, ?l \rt 

none fif tin’ erwvs. 

“in SI. raintinf; of water hi mot, ion, Knysd.n'l. ; W'r r.ni %rarrelv 
expect after tindm|» snrii errors as the.-a* in the p.nntinK of fU'daiarv smooth 
water, to oasave nmch ijraiutiion or phscairr fosm the rfioti'. of the o|»| 
masters at the more fhliirnh forim. and fisttmes of wan i m mofion, If, 
hrnvtwer, all frnan and feattire Im* ahandoneri, .md falhni* wale? Im* v ho fed 
at the m»sment, and nndrr tie* eirentnstanr'es whejt n I'fjevoi}'- n»,»flntn; n» 
the eye Imt a hwv hreakiipf ll;ike\ of foafii on tfie airfare ,4 a d.nk .md 
eolotirless nirrent, it is then far easier to paint than when a is 'anofali. find 
areordinffly we find t'lawle and I’lmssiit Mn.aaM-dnH!| in it W'll, and 
a Iht of hnsiking foam over their iTw'ks with fpiewl »'herf ; ami -.re Hmsd.ed 
carrying the matter farther, am! rendering a low wafejfall tomf»*etrlv* with 
great hihdity. it is tine that he dive-.is his wase? of eolfmi, and is offrn 
wanting in transpanmey, hni -.tdl there is nofliing radn'itllv wrong at Ins 
work* and this is s,.iying nmeh. What falling waim' may Lg and ought to 
he, we shall see in the following t hapier, 

I'ainting of rough sea. Vand‘'velde ami iln'kimvsrn j I wr4i 
Euysdael had ftaintefi one or two rong.li ose,. ! Iwlewe d he li.eg l.e nnghl 
have savef! lh«* unhappy |nihhe from mm'h gisooms \n'i,'niJ/mg, h ah m 
minri and po«‘k«a, for he would have stiown that V.mdevride ,and lVi»k 
huysim are not tjiute N»M»d«»ities, As it rs, I Lditne ileae rs s»ao, rlv sm h 
anothef in-aimee to In* found m the history of man* of the epelrnm .deria 
tion of mind rnto whit-h iimihtndes fall hy mfeeiion, as is fmnr>hed la ih*^ 
value set up«»n the wt»rks <4 these men, All otheis of the amenis hare 
r<*al power of srmie kirid or another, I’ithei solemnity of msentron, as ilm 
Ponssms, or odnnnnent of feeling, as t'lamie, or Ingh nmtatne aH uiary, 
iisfhiypand Paul Potter, or rapid p»»s\er of execution, as JSaUator; ihMs* 
i.H something in all wLich ought to he mhmred, and *4 which, if exclmavrlv 
canlem plated, no degree of iidmifati«»n, however enthmaastitg C' tmaeconnt' 
able or uunaturul Hut Vainhwelde and Harkhuysen luoe pMW«a, m* 
retleeming quality of mind ; tlieir works are neitfier retlerine. me •'< leciir, 
nor imitative; they have neither tone, tmr exeeution, nor colour. n«ir c»un- 
poHition, nor any anistieal itmrii to recommend them; ami iley p*e‘.eni 
not even a deceptive, mueh less a real, resemhkmce of natuie, ilad tliev 
given m staring green seas, w‘ith hatchm edgr^s, such as we sre *|lm 
Mujesly's Ship So-umhSo’ fixed into hy the hearls or -.terns ni the outrr 
room of tlie Academy, the thing woiihl hav*- Ihmui com|ue|iei»Mhte ; ihnr 
m a natural pnnlilecthm in the mind of man for green wao's with cmlmg 
tops, hut not for clay or \v»>ol, and the eolour, we should Icne itiMiighi, 
would have laten repulsiv*? even to tiiose least eogni/.mt of hum. J 
'I'lieir errors of colour and shadow,] Whatever may fe die ihillmess. ot 
mistiness, or opacity of Lnlch elimate and ecean, there is m* waOi, wiiicit 
has motion in it, and air above it, wlindi ever assumes such a g?ey as is 
attributed 10 .sea hy these painteiH ; r’old ami lifHess lln^ gem-ial elh'Ci may 
la% Imt at all tirne.s it is wrought out hy variety of fine m all iis pans ; u is 
a grey caused hy cohlness of light, not hy ahscnec of colour. Ami how 
liltie tlie authority of tliese men h wmrthy of trust in maiicfs «4 effect, ss 
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Milliricntly shovvii by their constant lialnt of casting a coal-black shadow 
half way across tlu! picture on tlie nearest waves; for, as I have before 
shown, uater itself w takes any shadow at all, and the shadow upon 
foam is St) delicate in tint and so broken in form as to be scarcely traceable, 
'rht! men who could allow theinstdves to lay a coal-black shadow upon 
what n«-ver i;dces any shadow at all, and whose feelings were not hurt by 
th<‘ sight f)f falstdiood so distinct, and recoiled not at the shade themselves 
hati made, can ht* little, worthy of credit in anything that they do or assert. 

H 24, Ami powerles.s efforts in rendering spray.] Then their foam is 
cUher deposited in splierical and tubular concretions, opaque and un- 
brokrni, oti tlic stirfaces of the waves, or else, the more common case, it is 
merely the whit«'ness of the waves shaded gnulually off, as if it were the 
light sid<* of a spherical object, of course represen tii'^g every breaker as 
crested, m»t with spray, but with a puff of snudee. Xeirher let it be sup- 
posml tltat, in so doing, tlie.y had any intention of representing the vaporous 
sjjray taken off wild waves by violent wind. That magnificent effect only 
takes |)lace on larger Ijreakd-s, and has no appearance of smoke except at a 
little distance ; semi near, it is dust. But the Dutch painters cap every 
little cuttitig ripple with smoktg evidently intending it for foam, and evi- 
dently thus rejn-c?,{‘ntitig it because they had not sufficient power over the 
brttsh to produce the i)roken effect of real spray. I'heir seas, in conse- 
quence, ha,v(‘ ueither frangibillty nor brilliancy ; they do not break, but 
eva|)orale ; their foam mahher flies, nor sparkles, nor springs, nor wreathes, 
m»r curdle 5, nay, it is not <*ven white, nor has the effect of white, but of 
a dirty cfllorcstsmce or exlialation, |§ 25. Their impossible insertion of 
vessels], and tln‘ir ships are inserted into this singular sea with peculiar 
want of trutli; for, in nalun‘, three circumstances contribute to disguise 
itie water-linc: upon tla^ wood; — whom a wave is thin, the colour of the 
wood is shovut a little through it; wlien a wave is smooth, the colour of 
the uoofl is a little rellectcd upon it ; and when a wave is broken, its foam 
more or less obsemvs and modifies the line of junction; besides which, the 
wet wood itself catclK!s some of the light and colour of the sea. Instead 
of tliis, ttu! watts'diue of the Dutch vesstds is marked clear and hard all 
round; th<‘ water ndlecting nothing, showing nothing through it, and 
equally dtdhied in rulgt^ of foam as in all other parts. [§ 26. And im- 
pussible (‘urves of surge.] Idnally, the curves of their waves are not curves 
Ml //'e/'/v/m//, whieli all sea lines are, but the undulating lines of ropes, or 
M(hei tough and conmteted liodies. Whenever two curves, dissimilar in 
their nature, int‘et in the s(!a, of course they both break, and form an edge, 
but every kind of curve, catenary or conic, is associated by these painters 
In most admirtul disorder, joined indiscriminately by their extremities, 
'riiis is a pffint, Inmever, on which it is impossible to argue, without going 
intt) liigh mathematies, and even then the nature of particular curves, as 
given bv ilm brush, would be scarcely demonstrable ; and I am the less 
{iiNpr^seti to take much trouble about it because I think that the persons 
win) are really fond of these works, are almost beyond the reach of argii 
menl, I can understand why people like Claude, and perceive much m 
Un*ir sensations which is right and legitimate, and which can be appealed 
li>, and 1 can give tliem credit for perceiving more m him than 1 am a 
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pre«^nit ahlf* trt frrct’ivf* ; l»ul I hrat of poi’sHir-* /io^/7/v .iiliiiifitii* 

Battkhuys^n or I think ih' ir mir.f k' jihvnit'ar.f 

wrong or wanting in their Af least, I *',01 lr»rni iim e'KfitnjUe 

of what tlteir notions or trrhngs ate, and eanttot liMj.e Imi .nniliing of 
|>rinci}4e ot‘ opini<m rointnon hriwrrn ir-* win h I ran afl'he«o. la itiidrr” 
Matifl 

*'J§a7. I1tf* MMs of ('landr. ’I'hrn Irnthfithi*'''-.,*., ] 'I hr mmv of r'lnidr 
are the hnr^t pa’rf, of uaiej- pangosg in atirirnt atl. I do not sav I hke 
thetn IxMsnisr ifiey apprat to me ’.efer' lions of the pailirnlaf momml wlirn 
the H*M IS most imapifl and rhatartnlr-o. ; hnt I think that thrv a?** r'xrrefi' 
ingly mil* to tfi*’ form', and time srlniei!, or a! hsivt that tie* fmr mslaiirrs 
of'thrin atr so. r1 wlmh Ihrtr at'r ryirrdmglv frw, Anything and lo.rjy.. 
thing is lathtnrd UjitHi him, and hr po4iahh' 0'.mmni‘'d many mr.lakrs 
hiinsrlf, and was oro;raon3dlv light ladi*-} hv a«» id**oS than U\ knowledge. 

** ( 'landr am! Khivsdarl, turn, mav hr » on'ad*'o-<l an fire only !«’*'» inrii 
among the old niastrisuho »'»ai!d pamt atnilnng hk'" w^avi in mtrmird 
tiparr*^. or m af'tioii, Tlir gieat ma-sot latjd’'ra|»f* pamlrr , flarnfh they 
sotnrfnnr’. snnss-drrl m the imi'ali'-n ot a p-aid oi a gnthn-, doj4a%"* 
whrnrvta- tiH’v have sparr oi opj'»«»f tnmiv Jo do so, want of f^-r'ang m ron? 
rffoi't, ami want o1 knmvlrdg.r nj tw«nv hnr/" 

I*, (li. 5, a, li, hnr a, for '* sng.jr Jiv-dv, il not lag'lihillv/' rd'*, t and 
a reutl, "rrspmahly and kmhfiilly, d not !jf*ainnnlly.'“ 

/ff. |n. 5, a, t), iinrag ’’ntpirs'aon t»J irpoo-/ rd'.. 1 and 4 add, Hr 

is a huir too iipi lO' ini'dakr the affriird f*a tfr' p»finak 'Nam' *4 |*is 

evening pa^sagr,. of ?,r,oshorr with isdm vms are vny i^'jfrrt, and fir 
is pr»‘nhat1y daring atid stier'r.-.shd nt tin* tteatmrnt of rutrnovr opplrd 
.surfaer.*' 

/ft, (ii. 5, a, al, rds, t»4 rntitlr this Mwtion, *'p a. Thr ralm rivris of 

r,)e Wint. j. Holland/' eir, , and read, Ilnmlo'dH . . , ralm water, l»e 

Wild i.s singularly |>ow'rrful and I’rrlmn, rsajuralrlv hnghi, and ugorou-i in 
colour, 'Mir late John 'Varlry piothjis'd somr nohlr pas'^a'.;*"’,, f ha^r 
leen, some seven years ago, works hy j. HollamI, wlmii wmr, i ihmk, as 
near perfreiion as w:Urr«eolour ran la* eairied foi htmi fnir tuii's, oimrd 
and hnished to thr highest tiegrer (Hm hr has sirirr that tim'' |ao»hn rd 
more pieUire^i every year ; ami las fate apiasus iiieemrrahlr, iiiilr\> hy a 
very fit rong effort ami a total ehangr of systrm. | mnnl s. aorlvo'ha to 
tim eahns of Sl.mfi<'ld and f'aileotl, r»f who',r e,yr<1|rner it is |.i sav 

nothing than little, I tmly wish that ihry htgh, e'..p»s lally tie* l.tihi, wi*nl«| 
he a little less cold.]’* 

*'li 3* eharaeirr of bright, and vjoHjit, falling wai**i, i Hni ilr 
p*aver of modern at lists is not Irrougla out until they ha^.r gieai*T diili* 
ciilties to struggle with. Stand for halfain hour/' eir. 

P. 370 (ii. 5, a, 3), lineal from foot, for '* and rail m eolom, if hr W'oiild/' 
eds, I '4 read, ** am! umH|uaI!ed m colour, esna-pt hy 1'mner„ Xonr of our 
water-colour painters ciui approaeii him in tie* mau.i';:*'«neni of lie* oiuahh* 
hues c|f dear water fiver weederl rraiks; hut his fisdmg (,,» a olieii |»sidT 
* Eds. '5 ami 4 oaiii the passage laarkrted fia | alrfive. 
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flint a littlr tfM> far, Hint Copley Fielding, he loses sight of simplicity 
and dignity for the sake of delicacy or prettiness. His waterfalls are, 
however, nnerpialled in their way ; and if he would,” etc. 


P. 371 (ii, 5, 2, 4), for “ J. I). Harding is, I think, nearly unequalled in,’’ 
edv t and 2 reafl, " J. I ). Harding is, I think, of all men living, and there- 
fote. certainly, of all who have ever lived, the greatest master in,” etc., 
adding as a f(»ot-note, "Turner is an exception to all rules, and whenever 
I speak generally he is to he considered as such.” 


P, 372 (ii. 5, 2, 6 7), Api)., " Study of chiaro.scuro. There is indeed one 
fresh point,” cds. t, tz, and 3 read, "study of chiaro.scuro in an exceedingly 
til (diosen grey. Besides, tlie perpetual repetition of the same idea is 
MUgiilarly weakening to the mind. Fielding, in all his life, can only be 
considered a.s having ttroduced (we sea picture. The others are duplicates. 
He ought to go to some sea of perfect clearness and brilliant colour, as 
tliat on tfie coast of Cornwall or of the CMf of Geneva, and study it in 
Broad daylight, with no black cloud.s or drifting rain to help him out of his 
diflicnlties. He would then Both learn his strength and add to it.” 

" Us high aim at character.] But there is one point,” etc. 


P, 373 (ii. 5, a, q), line 13 from foot, for " The Land’s End,” etc., eds. 
f, a, and 3 nsid, " nor is Mr. Idelding without a model in art, for the 
Lamfs End ...” 

P. 374 (ii. 5, a, 10), line 3 from foot, "to learn how to conceal,” eds. i 
and a read, " to learn what Is now in /lis art the one thing wanting— how 
to conecal.” 

P. C7 3^' L'i ** induce an effort of clearness 

winch,' perhaps, the artist,” eds. t and 2 i;cad, "make everybody inclined 
to cry out tiie moment they come before the picture— ‘ Dear me, what 
riicev.ivi4y clear water!’ when, pcrhajis, in a lowland study, clearness is 
not a quality which the artist,” etc. 

P. (/A. /A), line 4, for "ordinary,” ed.s. x and 2 read, "right and 

natural.” 


U- 3’/3 (’*• 3 * 4 )* ^ foot-note. 

P, 370 fin 5. .h S'h line 17, "close to us,” cds. i and 2 add in foot-note : 
•**J‘{»c ’ Luc dV Chede’ was (alas for the word I it was destroyed by an 

.■iKiitUMiir'm lliir.- yi-.irs affo), t(> my mind, the loveliest thing in Switzer- 
Im.l- a I«.nl ..f nmrriil.l vttU-s, dcan-r than the mountain air around it, 
uiid v.'t t-rnimcr lhaii the piim houghs whose gloom it imaged, full of bright, 
f,.„..Vlil.- wni'iK, mid p-oplnd by multitudes of lustrous, gliding, innocent 
mu-artlily cmatiirrs, which gave it more of the Greek feeling of 
.ill intlV than is now imrliapB left in tlie whole wide world. It was probably 
tin- ipimmlworU of many of .Slicllny’.s noblest descriptive passages. 

« U/>., iK, <>), Inst "distant water," ed.s. i and 2 add a foot- 
„.„P” In all this reasoning I suppose knowledge in the reader of the 
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optical mode in which reflections are produced ; otherwise it can scarcely 
be understood.” 


Pp. 383-84 (ii. 5, 3, ii), this section (“After all, . . . reflective blue ”) is 
shorter and quite different in eds. i and 2, which read, “If, then, we 
consider what will be the effect of the constant observation of all natural 
laws, down to the most intricate and least apparently important, an obser- 
vation carried out not merely in large or broad cases, but in every spot 
or shade of the slightest passages of reflection ; if we add to this all 
that attainment of intricacy and infinity which we have generally described 
as characteristic of Turner’s execution universally ; if we suppose, added to 
this, all that radiance and refinement which we observed to be constant 
in his colours, brought by the nature of the subject up to their utmost 
brilliancy and most delicate states of perpetual transition and mystery ; if 
we suppose all this, aided by every mechanical means of giving lustre and 
light that art can supply, used with the most consummate skill ; and if 
we suppose all this thought, beauty, and power applied, manifested, and 
exerted to produce the utmost possible degree of fulness and finish that 
can be concentrated into given space, we shall have some idea of Turner’s 
painting of calm water universally.” 

P. 386 (ii. 5, 3, 14), line 22 from foot, “ meets the shore. In the,” eds. i 
and 2 read, “meets the shore. But it is only by persons who have not 
carefully watched the effect of a steamer’s wake when she is running close 
by shore that the exquisite accuracy with which all this is told and repre- 
sented is at all appreciable. In the . . . ” 


P. 386 (ii. 5, 3, 15), last line, “faculties of the mind,” eds. i and 2 add, 
“There is almost a deep truth, which must be reasoned upon and com- 
prehended in them before their beauty can be felt.” 

P. 388 (ii. 5, 3, 19). This section (“But all these . , . twilight”) is 
shorter and quite different in eds. i and 2, which read, “ Of Turner’s more 
difficult effects of calm surface associated with rising misf, it is impossible 
to speak partially ; we must consider them as associated with effects of 
light, and many other matters difficult of investigation, only to be judged 
of by contemplating each picture as a whole. The ‘ Nemi,’ ‘ Oberwesel,* 
and * Ehrenbreitstein ’ have been already instanced (Sect. III., Chap. IV.) 
the latter being especially remarkable for its expression of water surface’ 
seen not through but under mist. The ‘ Constance ’ is a more marvellous 
example than all, giving the vast lake, with its surface white with level 

mist lying league beyond league in the wan twilight, like a fallen space of 
moonv skv ^ 


-f ■ ^ sentences of this section 

( It will be remembered ... its forms ”) run as follows But we must 
pause to ob^rve Turner’s victory over greater difficulties. The chief 
^cuhanty about his drawing of falling or running water, is his fearless 
and full rendering of its forms.” 

^ E 391 ( h . 5. 3t 23). “takes the shape” is not italicized in eds 1-4 
leopard ; if it meet ... sea waves forwards” (p. 392). This passage 
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?n r*! .. I 2 nuj’i thus : 'flic linosl instance that I know, 

»»f till’. siaJr ftf water, is the ronrsj* of the Dran.se near Martigny. That 
Hver has in>t <leaa*nded a fall f>f .six thousand fe(^t in twenty milc.s, without, 
a, far as I kiiow, one break, stop, or re-sting-jilace in the whole distance; 
and sts vs’lfM ity atid power are at last so tretnendons that, if it meets a 
OM k seven or eight feel above the level of its bed, it will neither part nor 
foam, *ior express any conc(‘rn ahont the matter, but dears it in a smooth 
doiiH' <»f w'Mt'f, without ap{«ircnt exertion, coming down again as smoothly 
on the other side, thft s^hole surface of the .surge being drawn into parallel 
lutes by its extreme vtdm’ity, but rjuitc hjarnkuss, e.xcept in places where 
lh»' fi»rm rd tlte Dnl ttpposes itself at some direct angle to such a line of 
f.d! aiid e.iuses a lireaker, so that the whole river ha.s the appearance of a 
deep and raging wst.’* 

l\ (ii. 5, 3, *.^4), line 17, grace/' eds. i and 2 add, 'Mittlc broken 
bv f4,».y!i/* 


/k |/A, //'.)♦ line 22, *b»f beautiful line," ed.s, 1 and 2 read, "of the 
hue of Iwauty rptite unbroken by edges, except here and there where a 
foek li'^es too high to 1«‘ cleannl and causes a breaker." 


Ik (h 5, 3, 25), "We .sec therefore . . . mo.st beautiful forms," 
eds, I and 2 reafi, " And now we can tmdt;r.stnnd the peculiar excellence 
of TitnuT's torrent drawing. With lus usual keen perception of all that is 
most esMuttial in nattint ; of tho.se (pialities and truths which tell us mo.st 
abotn the past as well as the pre.sent, hir seizes on the.se curved lines of the 
tmrent, not only as the nurst beautiful forin.s." 

//'« (f/s, ik), last line, for "attribute,'’ (uls. 1-4 read, "exclusive attri- 
btue," Eds. I and 2 omit the foot-note, and eds. 3 and 4 the word 
" exi'hisively " in tin* first Hmt of it. 

E. d'abi* 5, 3, Hue ty, " dusty vapour,’’ ed.s. i and 2 add a foot- 
note : "t’omj»aj<? ttote, Sect. HI., Chap. IV., § 13." 


E. 3df (i». 5» :b i27)* “basin," (tds. t and 2 add, " pre.scntmg us, 

ni the rest of their progress, with that most diflicult of all appearances for 
a painter to render, a hirnmt descending .steeply as it retires from us. 

/A Itk , ik), litte 25, " reeonled (txacily," ed.s. % and 2 read, "recorded, 
e.u h ieeotsled with lulequallcd lidelity, and each recorded exactly." 


E. tot ill bne 37, "A still fmer example," etc. From here to 

lilt- riiil nf S i’p. ;)'>y) w »' which read, " But it ^is 

ume tot us to Iiuw to the cont.-uiidation of Turner's drawing of the sea. 

I‘!>. ’\H7 'i*t (ii. .■?• 3t)- 4n eds. i and 2 tlii.s .section appears as ' [§®9' 
I iis ilrwiiiK of ilie fea." Tlie essential ideas characteristio of the ocean J, 
,,„1 Irgins as follows i--" The idea of tho sea which an ™observam 
limdsniiiii oliiiiitis l«y .siiimliiig on tho Iwach ts a peculiarly hniitod and 

, The curl of the breakers under ordinary circumstances 

imifoiw .Old monotonous, botli in its own form, and in its ponodical 



412 


NnTi-:s TO voLi'Mi-; t 


re|>«tition. Tiir ni/ToI ihr mui ,il V’;i, ijnii.rr './th ii»*r < nmi'ir#*- 

hend«’{l ; sind tin,* iituij^f* iMrrird ,nv,sv Isttlr jiimit ili-iu Ih.jl f 4 ,in 
field of iitrgc* waves, .dl inisrh le.rnddjjt?*, iMrli |♦^4d5l,llly tn 

the IhwIi, iinil hie.ikjiif’ isj ihr Iim s and h.nin\.. 

’‘But Mieh tint fhf* real ltd e>M»nl .,i1 eliai srnn itf th«* sra, Athiat 
, . . all the rest; and th»" hie.dan. v\hM’>e rniS. s<’eii fintit the land, had 

somethitJft of Nttialhie and ne-anne'S ttt it% rMutnuis, |»tr’- 4 'uis . . . vrit*" 

city and jxaMU. Ih »u '’n<'h a jinsUsnu, whrtlei in a t«r mu viine 

isolated r<.»ek (she la *4 l»y f.n th*' xn a oakv ae ahandnn our- 

selves for hour,’* to the jnv.,|vo irri‘j|uiMn of the r'feai and esonitird uiifires- 
sions of that wluea is aiotiud u-., th*’ radv wav of atisvnri! at a Itn** fe’djn}.j 
of its sjnril, the thter rje.n eh*as wich we shall awav wilh sr, will 

la! lhos»* of laH'kle sue.,, fiM'.oa, and hi(«',adth . ■'•I lo Are ie» klessiirss, 

power, and hieadfhd leekle'-'.ne - . matiife .n 4 in lie* , . , falluiiy Wneu 
we see the vNaves surre'*Mv cdy. '' 

I*. 30H fit 4 4, .ft '’r^oMil,. as'd te*'.'.>j, rU , isf, * 

and a reufl, *'ie»"o}l, and i<-m«o'is lan.dlv, the ■..-iratjou of Im-adth e» 
jxnMjIiarly unpie-. ed, not hv il?*’ est*-!!! of s#m jf-.*- f,, lui In' t' r foiointous 
sweep and hollow of 1 vinv srao^fd' win* h le-* ide » wh.*!»<o'i f an !»• lotined 
from the heachi and hv the jnand utnoi of the luro/s o{ the faeakeis, 
which now apjieat to fall. t»ot m un , , htti in pte* jpne - 

”jS 41. How ‘rtnnej tender* ihr'in in the ' Ihnoand l.eaitdej ' Mow 
they are those f,;rand ♦ h.uaeterH 0} the -,04 w hah luioei mva'Oallv .nuts . 4 . 
anti never te'.ts N.tlr. tied nnk- •- le haS' fpven , *ind. in *011 r*|u*ntM\ eon» tn 
his coast seu'-, h** alnV'St atwaV'. . . as iti the ’ I la'intharne,' 'hands 
Isnd/ ‘ I'hwey/ *unl ’Hnidsir' Hut never fadnn.!; to ijoe ,«f fea-a one 
esampli! of eveiv irnth, he has |in*seHH*'l ns wnh one niM\t stnd'aal 
n*])reM*ni;uion of a tolhtn* va, as seen fj«*ni the shoie, tn the * Ihisi and 
l.,eantler.' dlte th.iwintj of the appio*n'htitg ami ffdlint* htrakers, under 
the tiioonli^fht, in tins fnetiue, mnsl, 1 Udievr, reinani. hk*' the inetnorv 
of SOUK! of the nntjhty scenes rd nainte herself, nn|iie'.Ms| foi ever on ih«' 
mimts of ail who have mn ** stnm it. 

4a. In the ' hangharne ‘( But it ts on sneh wdd *'m4'4 oms as th»»M* 
of th«! * l/amrs Isnd ' and ' latuf’liaitie' that d'mner's powe? is 1 hieily foir^ 
centratcd. Ihe laltri.'' 

Pp. 401 -a (it. V. 3, 37), 'rhiss«*ctit»n d he t»reafer nnndea . . . earhei 
lime'*) isi omitted in »*<ls. 1 and a. tn its last senieure, tot *• It is niMtiir* 
live/* e(K 3 and 4 tssul, *’ It is thus of |■^e^■uh;u liiith and value; and 
instructive.’* 

P. 403 (it. V. 3, 381, foot*note. K<h. I ami a r*tini tins l<*ot 'tiose, ami 
liave thi*i one : 

^ " ‘The yray wav«;s 

Confound unu swallow navij^anon nn,' • A* t iv S% 1/' 

J\ 406 (ii. 5, 3, 40), fo<n-nt 4 e a, " muhiiudinoirs w.'ives," f'ds 1 ami “i 
add, “ the iTwriwi^ KtffAdrmp ^/Xaefra,*' ami for tin* Iasi Heuleiice 

of the note, “'Phere is hardly ... of wti,” re.ul, ” You may tire yunrsielf 
by walking ov<t tint extent ot that shore,” 
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P. 407 (ii. 6 , 1, t). In eds. i and 2 this section is entitled, “ Extreme 
difliculty of representing foliage, and ease with which the truth of its 
representation may be determined.” 


P, 407 (ii. 6 , I, 1), line 15, “ principally ponsists ... to demonstrate,” 
etc. Here eds. i and 2 read thus: "principally consists. And it is a 
daring clioice ; for of all objects that defeat and defy the utmost efforts 
of the painter to approach their beauty, a noble tree is the most inimitable ; 
and I. urarcely know a more hopeless state of discouragement — a more 
freezing and fettering .sensation of absolute impotence, than that which 
come.s over the artist in his forest walks, as he sees the floor, and the 
pillars, and the roof of the great temple, one labyrinth of loveliness, one 
wilderness of i)erfections, with the chequering sunbeams dancing before 
him like mocking spirits ; and the merry leaves laughing and whispering 
alx)ut him in tlui jjride of their beauty, as knowing that he cannot catch 
nor imitate one ray, nor one form of tlieir hues and their multitude. 

" Although, however, there is insuperable difficulty in the painting of 
foliage, there is, fortunately, little difficulty in ascertaining the comparative 
trutli of the repr(‘.scniation ; for wherever specific form and character is 
organized ami complete, it is easy, without requiring any laborious atten- 
tion or extraordinary knowledge in the reader, to demonstrate,” etc. 

l\ 410 (ii. 6, I, 7), line 13, for "this piece,” eds. i and 2 read, "this 
precious piece,” and line 5, for "This latter is a representation,” eds. i 
and 2 read, "I'liis is a fine example of the general system of bough- 
drawing of the Italian school. It is a representation.” 

P. 41T (/A, z'A, 8), line 4, at "Turner” eds. i and 2 add a note, 
"('ompare § 12” (§ 13 in later eds.). 


P. 412 (/A, /A, 9), foot-note. Eds. i and 2 omit this note. 


P. 412 (/A , ii >. , 10), line 16, " from which they spring. Precision,” eds. 
14 here read thus: " from which they spring. Where a bough divides 
into two ecinal ramifications, the diameter of each of the two is about two- 
thirds tliat of the single one, and the .sum of these diameters, therefore, 
one-fourth greater than the diameter of the single one. Hence, if no 
iKHighs died or were lost, the quantity of wood in the sprays would appear 
one-fourth greater than would be necessary to make up the thickness of the 
trunk. Put the lost boughs remove the excess, and therefore, speaking 
broadly, the diameters of the outer boughs put together would generally 
just make up the diameter of the trunk. Now mathematical precision. 

i>p. 413 14 (ii. 6, 1, ii). From "but the most gross examples Not 

.so with Claude ” (inclusive) is omitted in eds. i and 2, in which § 12 appears 
as § II. “ But it is only by looking over the sketches of Claude.” 


1 >. 414 (ii. 6, I, 12), line 38, for "the landscape,” eds. 1-4 read, "the 
windy landscape,” and line 19, for "are masterly; yet that,” eds. i and 2 
read "are masterly. I believe it will, some time or another, if people 
ever 'begin to think with their own heads, and see with their own eyes. 
Ix^ the death-warrant of Caspar's reputation, signed with his own hand. 


That.” 
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P. 415 (z^., ih., 13), the italics were first added in ed. 5. 

Pp. 416-17 [ih,, ib,^ 14, 15), These two sections are omitted in eds. i 
and 2, while in them (p. 417, lines 2-4), for “Albert Diirer has given 
. . . but misses,” eds. 3 and 4 read, “ Rembrandt and Albert Diirer have 
given . . . but both miss,” etc. 

In place of them eds. i and 2 read as follows : — 

“[§ 13. Unity of all truth in the works of Turner. Crossing the 
Brook.”] In passing to the works of Turner I have little more to do than 
to name the most characteristic pictures, for the truths I have been pointing 
out are so palpable and evident that the reader can decide for himself in 
a moment where they exist, and where they are wanting. The ‘ Crossing 
of the Brook ’ will probably be the first which will occur to the minds of 
those best acquainted with Turner’s wwks, and indeed the stems on the 
extreme left of the picture, especially the fainter ones entangled behind the 
dark tree, and the vistas of interw’'oven boughs which retire in the centre, 
are above all praise for grace and truth. These, and the light branches 
on the left in the ‘ Mercury and Argus,’ may be given as standards of the 
utmost possible refinement and fidelity in tree-:drawing, carried out to the 
last fibres of the leaflets. I am desirous, how'ever, where it is possible, to 
give references to engravings as well as to original works, and neither of 
these have been so well rendered by the engraver as a little passage of 
thicket on the right in the ‘ Chain-bridge over the Tees,' of the England 
series. This piece of drawing is peculiarly expressive of the complexity, 
entanglement, and aerial relation of which w’e have just been speaking. 
The eye is lost in its exquisite multiplicity, yet you can go through among 
the boughs, in and out, catching a leaf here and a sunbeam there, now a 
shadow’ and now a stem, until you come out at the cliff on the other side, 
and there is not one of those countless stems at the same distance with 
another, not one that you do not leave behind you before you get to the 
next, how'ever confused and entangled you may be with their intersections 
and their multitude. Compare this with Caspar’s tree in ‘ La Riccia,’ and 
decide for yourself which is truth. One, infinite, graceful, penetrable, 
interw’oven, sun-lighted, alive; the other, three brown strokes of paint, at 
precisely the same distance from the eye, w’ithout one intersection, without 
one cast shadow, and without one ramification to carry the foliage. 

“[§ IT ‘Chiefswood Cottage,’ ‘Chateau de la Belle Gabrielle,’ etc.] 
The vignette of ‘ Cfaiefswood Cottage,' in the illustrations to Scott, is 
peculiarly interesting as an illustration of all that we have been saying of 
the tapering of trunks. One stem, on the left, is made to taper in per- 
spective, by receding from the eye. as well as by sending off quantities of 
trushwood at its base, and observe how it contrasts with and sets off the 
forms of all the others. Look at the stems of the dark trees on the right, 
how they rise without the least diminution, although so tall, till they fork ; 
note the exquisite observance of proportion in the diminution of every 
spray at the very instant of dividing, the inconceivable and countless com- 
plexity, depth, aerial recession, and grace of the sprays themselves. This 
vignette and the ‘ Chateau de la Belle Gabrielle ’ always appear to me 
about the two most finished pieces of bough-drawing that Turner has 
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produced. We should, however, associate with them the group of waving 
willows in the ‘Warwick’ (England series), the ‘Dartmouth Cove,’ with 
its dark, gnarled trunk and delicate springing stems above the flag (also 
a picture to be closely studied with reference to bough-anatomy); the 
branching stems above the river in the ‘ Durham,’ the noble group of full- 
grown trees in the ‘ Kelso,’ and, perhaps grander than all, the tall mass 
of foliage in the ‘ Bolton Abbey.’" 

P. 418 (ii. 6, I, 16), “Let us, however, pass," etc. Eds. i and 2 give 
this section as “[§ 15. Character of leafage. Its singular inequality."], 
and for the first two sentences of it read the following : — 

Such being the truth of the stems and branches, as represented by 
modern painters, let us see whether they are equally faithful in foliage, 
and whether the old masters atone by the leaves for the errors of the 
stems. Nature's great aim, in arranging her leaves, as in everything else, 
is to get symmetry and variety together, to make the symmetry be felt, but 
only the variety seen. Consequently, though she ranges her leaves on 
their individual sprays with exquisite regularity, she always contrives to 
disguise that regularity in their united effect. For as in every group of 
leaves,” etc. 

P. 419 (ii. 6, I, 17, end), for “stalks," eds. i and 2 read, “roots ; " and 
after “ claw," they add, “and behold a tree ! " 

P. 422 (ii. 6, I, 22), line 28, “ each," eds. i and 2 add note, “ Compare 
Sect. II., Chap. IV., § 16," and below (§ 23) they omit the foot-note. 

Pp. 423-24 (ii. 6, I, 24), eds. i and 2 omit the long foot-note. 

P. 425 (ii. 6, 1, 26), line 20, “moderns," eds. i and 2 add, “ The tree in 
the ‘ Mercury and Argus ‘ is the most perfect example I remember of the 
pure ideal form." 

P. 426 (ii. 6, 1, 27, end). From here to the end of the chapter is omitted 
in eds. i and 2, which contain instead the two following sections and 
foot-note ; — 

“[§ 26. Connection in foliage between truth and beauty.] Let me 
then close the investigation of the truth of nature with this link between 
the true and the beautiful, for we may always assume that the ideal or 
perfect form of any object is the most beautiful it can possibly assume, 
and that it can be only diseased taste in us, which dislikes it, if we ever 
find ourselves doing so. And I shall prove hereafter that this perfect 
form of trees is not only the most beautiful which they can assume, but 
one of the most perfect which can be presented to the eye by any means 
or object. And especially in foliage, nothing can be true which is not 
beautiful, so that we shall be far better able to trace the essential qualities 
of truth in tree-drawing, and especially the particular power of Turner, 
when we are able to speak of grace as well as advocacy. 

“ [§ 27. Foliage of Harding, Fielding, and other modern painters.] 
We have before expressed our admiration of the works of J. D. Harding 
for general drawing of trees, and we may once again refer to them as 
an illustration of every truth we have been pointing out in foliage. We 
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fmly wish they were v.utiM a little f.u ther ami hm'r. \Vr ’4eniltl eisi^v a 
little mr>rc oi the makini; whidi wv liml m ( Jasule heeijiuiiiel tr* 
give j^^miter vahie fo his !»riih.tiii e.vermiMn ; ami \\r shMiilf! like a litfle 
more attention t*'* '••peeihc rhaiaeirr <4 tiiv,, auh Im ihr of 

the iM'Htghs. IlanUnifs hmighs arr ahvai^'s »'•>;///, alwav*, he\il«le atisl 
growing; hut they are ie>t al^av ■ '.«♦ put tojuahn I'Juii wr unmlrr how 
anything so he.nitifnl eouhi i-vrr havi* If-ea lieur is not a 

dihtinet iheagn of porfevt iwsintv in runv '-piav. wh;.'h, thnr aUvavs is in 
nature. 

*' ('alh'otf'% h'4i.ige IS \erv irlmn! ,ni*l nhMl serv t.inlis tho«H:n apl 
to Ik* ilremhully eold in eoloin. StanSirld y. ■.>aneinirs a-skwaoh, though 
not exaetlv wiong; Ik* inserted hr, stone pair info the o^id at J^^iViioh 
like a signi-po't, r'opley hieldntg is \eiv W'dd. inirn -ij? , and gfaiefnl. 
wanting only m tiignuiy ; lie should also leiir'ndrt tli.o l-sne-., |»es^' and 
tliere, lioth have and show shaipe Igrs, t'ir'avnk I hao alir.idv noliM'd. 
Caltt‘rniole is vetv grand ni In. • om eption oj iorm ; and many riiins of 
our wahT'eolonr }»anne'S". Iiau' piodmaal nr,tim-f,oe pa'.atgrs,'" * 

P. 4a/ fin f'u h *^‘^h ’’ds. ,{ and 4 oiint th*' sremid .aid fluid nolrs. 

V. .j.p fin h, t, jp, hue Ik. ’’alhatrdh' eds„ j and 4 aild, is 

bitterly'to Ite leipetfed, tot h w *4 oui atfr.l'-* would p.uni foliage hritei, if 
he would paint u h» fu nahne. and wdli irsrirme. 

P, 4 Ja fii. h, I, 44h line k, “ tnotr hon-an'/* *-d's t ami 4 add a Hnts»“r 
senteneeand p.nagi.fph inns , '* I havr mm h ple.eane m » is-.wa* k ■■ wosks, 

and I am aU^ays glad to see them adnmrd hy otheji,. 

“1^ .15' h'om hrsnm. 'U'mks »4 f. Pain«dl ,«ud S P.iltie is j I •-ImII 
conelnde this skehii of the foliage ait of PaigUnd, hv imiUnm of two 
artists, whom I iK’heve 10 Iw tepfesmtatne td a 1 oiradrtahle 1 lass, adnni 
able in their rrverenr*’ and iMheme of study, V‘i miappieiiated by ilir 
public, IwrcaUHe they do what is umeeommendrd tw de^haiiy of iiainlling, 
'Plu; forest sttidies of Lmnrll ate |«nailMirly elalwaate, ami, in tiiafiy 
points, most ^4^d^ni I’bey fail. jHabaps, of tut''je'4, owing to i||r om 
fulness of detail ami a want of genet, di/aiion in ib«' ehni , hui ev»-n a hdle 
mort* of the Haidmg sbaipness of tomb wfuild vt oit thru ‘ardmg 
quaUtieH, amt make them jeh, A !e ** known iiitra, N. Palmn.: larfy 
admitted a memU*r of the ( d»| Water < 'olour N*»';eH, r* deM'naV'g *'d’ 
the very highest place among faahful follreAers of nainos His studies of 
foreign foliage es|K*cia!!y ate ln'yond all pran-e for eaie ,md luinrs*,. I n.ive 
never neen a stone pine of a cyptess diawn rsnept by him , and bis b''*i}»ig 
is as I'mre and grate I as his fniebty is exemp, at y. He i»4s ma, how- 
ever, yet, I think, discoirfed wh.if r, neres-,ai v and unnn»’',-.,an m a gieal 

* “ U may ma, j»rdeu*s, hr i,m »*f gJ.j; r n* j,o,n*’a .ijrau i “itir ;;;• "ir 5 if,p 

fuliuge is rsci’uteil m ^il■ punJi..auoa of gMi-Tiiy j .-.'.t.-o; .;*e f: s*,, 

maguilieem u work slmuld Inoe h»am put onlv.ml** h»-a 1*40 a«,ni li.rir o ««ai% h 

ahotU it uieauishmeay iu»'v.-»v v*.;v; i-oh. Iimiii uurmpo«.,; ue*? le i<ai » lr'C<tfv 

from the in<-upal.»ilttv *4 ih<- h.joa-- ■. luib*'' ..pi', Ss.,..n(r bui ib»»a;»fS4» 

should have eKeruied lie* tolmge t and, *a any »atr, a k-.'#! shxolni 

have been sevurrd h.ir the harMcamd.^ I know tea wfo^^'®r a^fk ihry , n*ii 
are a lihel mu Mr. ibibom,, whuw f» 4 iage is* atwap’i }*r;»m>tul ,m»l if is!i,4 

very carefully sttidied,'* 
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picttin* ; and his worlcs, sent to the Society's rooms, have been most 
nn'avonrable of his power, and have been generally, as yet, in 

places where all that is best in them is out of sight. I look to him, never- 
theless, unless he lose himself in over reverence for certain conventionalisms 
of the older schools, as one of the probable renovators and correctors of 
whatever is failing or erroneous in the practice of English art." 

b, 433 (ii. 6, 2, i), lines 7-23, “bt'cause enough . . . disgraceful," eds. 
t and 2 here read thus: “because there is nothing in the nature of the 
thing itself, with which the onlinary observer is not sufficiently acquainted 
to 1.M‘ cap;d)le of forming a pretty accurate judgment of the truth of its 
n'presentation ; ami tlie difference between one artist and another in archi- 
t«‘cttir,il drawing does not depend so much upon knowledge of actual form, 
in which it is here imjmssible grossly to err, as on the representation of that 
form with mom able application of the general laws of chiaroscuro and 
colour, or with greater precision and delicacy of execution. The difference 
l> ‘tween Roberts and 'burner, as architectural draughtsmen, does not 
depeml on any greater knowledge in one or another of the channelling of 
triglyplts, or the curvature of volutes, but on the application of general 
pnnci!»les of art to develop and adorn such truths. [§ 2. Because de- 
pendent only on tlitj arti.st's mode of e.xecution, and knowledge of general 
priiudples. | 'bhe (*xecution which is good and desirable in drawing a stone 
on the ground channelled by frost is equally good and desirable in drawing 
a stone in a building channelled by the chisel. He who can do the one 
can far more easily do the other, for architecture requires only a simple and 
straightforward application of those rules of which every other material 
objf*ct of a landscape has required a most difficult and complicated appli- 
cation. It is disgraceful to miHrepresent them, but it is no honour to draw 
them well. It is disgraceful," etc. 

P. 434 (ii. 6, 2, t), lines 5 -ii, “ I may, however, refer for . . . intricacy 
of parts. I have then only," etc., ed.s. 1 and 2 here begin a new paragraph, 
and read thus 

“ 3, Notice of a few characteristic examples of Turner s architecture.] 

I may, liowever, refer to what has been already said upon the subject in 
S«»et, II., (.'liap, IV., 6, X2, 13 (and note), and 14, and 1 may point for 
. . . intricacy of parts, 'bhe ‘Modern Italy’ may be adduced as a 
standard ol tiie drawing of architectural distance. But so much of the 
excrilenrr* of all thest* pictures depends, partly on considerations of prin- 
tdples fdb(»auty, not yet d(‘veloped, partly on expression of local character, 
and yet systematised ilhistration of part by part, of which we cannot 
yei tak«* cognizance, that we shoukl only do harm by entering on close 
a itti'ism of their works at present. 1 have, then, only." 

436 (ii. 6, a, 4), line 2, for “that feeling," eds. i and 2 read, 
“ it would be unjust if it could, for that feeling,” etc. 

/A (/A, iA), line 4, “years of labour. There is," eds. 1-4 insert 
a further passage thus: “years of labour. [§ 5. There is nothing 
iu his works which can l,>e enjoyed without knowledge.] And there is, 

vor.. VL 2 D 
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incfei'fl, notlwii* ‘r«rii>n- -nnt '-no hts** '.vlv^v ih*'^i:s tij; c 4!*, !»f- 

U»d«‘rslf»if'Ml wslhimt kn«'ni.l"tr!fjo . lir iir-.r?' .vrnr.. 4 i ’.(“'.Tjal im- 

Ijressioiis* l;(iU ;U th>* tsuat linib 4!o,5i cth ils?*»r'OV‘ 

and only nnirr wifiyjuiv^ J 'n^ \r j\ nuilsnsj;; d ^n'- »*t *>inifn'U'| hv linn 

whidi dons }jr»t intply NnnH ,» n * .-mii Mf md'.. ■•■n d -i lun'i »*! thr 
\u«'?liy nis fai 4 s dirv .n** vut > r?n*j-. 0 \l 4 *'' Hiili ?n.r 
wdnciion ,i!h 1 .n'!ai!ii;n}ii"n; «<! oil fsr.-, V ntsio-4.. -r. ■>■■'<)>> Ir-- »-{'j}rH'*d 

by inon r;i|*,d 4 n < 4 ' >331$; fh'Mndt tn*' .v%>r j-j-m? *■',■. ,mi\ rsini; t!«r 

sn.TifjJis f>n th»’ » ho' 4 ',n. ' fiinlr-tij: n-<!|.yr ^41 5 ,»,f 

f‘» iblotjs t,M nnioy, I Anti, -v- io4h'*oj* '.n r;sn !%•• 

onjiiyi’d U'lllnnit knowlrtl^jn, 'MjlirTo r, sn bnnjt vt'hvh ksn'mi' »||»r 

wjll not «"nal>b ?*s b» nnyty. I Innr r*. ‘ 

b. 441 t», d, 4 , I 4< klir 10 , " ■ rd^ 1 a '..>1 add l»rfr 

ihis fttiiMinlr; Wt* hJivn vriv ir'iiiHr*? f»»i Mu, M.-tflisi' '■ jfMwn .r- 

ii d!' 4 «|^hism;n}, ;\m\ d uj' «lj*» 34 * 1 d dull In'* *‘i .114 ■* ‘l '- 4 b'nn lioisiiu 

nnss wi* slittnid noi nllutln Im dnnn, bn| w»- ?n*v4 d»''u.ii4lv wn4i Hud In- 
uonki lot Sliuk*"-] tM!*" rii 1 * 4 iifr. If liw Isi’di odk.tn 4 | 4 r.»*»-'d .r. 

' Ilitmlnl’ last vtsit lind U'**!* ijidt-d %u!fi ,* %fMnf 'dnlud.ili, ,\mi n i,n '-inf*' 
of j»st>Hli".itios* Ii.m'I l»nnn lauomdilv .»iMun4<’4 f»*t 14 di'id'Oii rU’lr’ii**' *4 ,1 

I'orfiil " ‘ tnnjdnnnnl * “u ;h«” tjut-rtn., *<5 d !js»’ nf fltn 

jonsi;; luly nliiisOoind '( 4 j‘ 1 irh,i' luid :1*¥ rtnfiU 

yjin Iwjtlln on fin Infi, wr -.Intnld h.«*o' U».i 3 ik«'tl loin f«4 far. drj,,. 

n«*mit»n U 4 l'i «'♦! vlnn.il |ri nnti ♦ 53 Mnn- 4 >in«’r. iun sAfjinnnti hon 

Unis U.} inisltsid tkn bndlt:*!! ondj.^j^olv Iom 1 «*»| t^v ntiy 

grinniid* ami j;!iUfitn|.; fantasy n ju ad iljon iTn*rrjii>oin t»i fh.r lufmiiMn 

of Sh,ikt'*%|H*Mn/' 

I*. 445 (ii, d, j, ibk last hn«-, "ihji'Sv," •■d-,, 1 .| ..mn i|n' foMianatv 

P. 448 in. fh 3, Ti), linn 47-, " yim\ wo xhoidil \kp . . , nio%i r4»|»ifial ' 
^P' 45*^)» *t1n!l |'»ai^n ant! a {i.Uf r> nmnii-d iii ml. t t»tdv, ^iPnb t^ads snn|4y, 
“Ninv wn slamld liki* fti '-ar out .otni*. wtakntfj tm, w»ili all rjirHpin t4 
llinir coiu'nnlfatr‘1 litnvtT'./nntl a4ijthvaiit»n ut thru intnd rsiiinmavT' knoi'i' 
Iniign, Hunh tirUH of ' nnfdn ainl in.okrtl intlividnal ta-ninorni as V^ry troiy 
get from naiurn at all | 4 m;:ns »4mt .n all tinir^/’ 

^ P. 45^^ dt t dndy) thin |>;nfaijfa|ih wan *|mio tliffrirm, 

l«ng »i» folhiw^ 

“[I 33, What fihonhl Im thHr gnjrral !^yM*irn , I^t tlirm i.sk»* for 
thf ir Mibjncts Mrnm ttimh of imiidnlirnttml Mmi.:, *1111 of itm nmijlr 

and ^nriouM fwin of naiiirn, iMoking gimrudiy for |«nar«^ and solrmnny 
rather than for mlimi or nmgihfir-nnr, ajitl In navh of ihni niit*|Ti4:i 
nhrwrn Ijn diflnrimt from all thn oUmts., I141 yrt |«in <4 thn nam** »ys.|nfii 
with id! thn othnrs, fiaving a i-hmo-d n..nnnrthm with tlmrn, as ilin 
of Wordsworth havn among thrun.-'.vr^ . ami ihntt Ini raidi of t\w» t loini^ 
or Mnnnts !»»* worknil 0111 with thn motii l4l«<.ifions r*iiii|4rtriin!».s, iriaknig 
se|wat« stuclkii of evnry inoh of it. ii«<| going lo nimm tm all llr itiifMiriaiii 
piWMgo, for she will always stt{i{ity ns with wdjs®!,l wn want ailioiisifciift 
Ijftttcr ihim we ciw onrwjivei; ami let oitly seven or mglii siirh |iictiir« lie 
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IJ iinU'r! in the year, instead uf the forty or fifty careless repetitions which 
\v«* fiee our more prolific water-colour ])ainters produce at present; and 
there r;u» 1 m‘ little dotibt that the public will soon understand the thing, and 
enjMV it, and 1 h* finite as willing tf) give one hundred guineas for each 
t otn| 4 ete ami studied poem as they are now to give twenty for a careless 
f ir iut*anin,'.',less skmch. And artists who worked on such a principle would 
Sfjou fitul that I'Kith their artistical powers, and their fancy, and their 
imaginaf jf)n, Wf*re incalculably strengthened by it, and that they acquired 
by the ptirsttit rjf what was simple, solemn, and individual, the power of 
bee aning, when they chose, truly magnificent and universal." 

!\ 45a |ii. 6, 3, 24), lines 15-31, "And now but one word ... but of 
faith/’ ed. i (mily) for tliis passage reads briefly, " With respect to the great 
.artist whf^se works Itave formed the chief subject of this treatise, the duty of 
the press is clear. He is above all criticism, beyond all animadversion, 
atid !»eyoml all praise. His works are not to be received as in any way 
snbjf’eis lU" matters of opinion, Vmt of Faith." 

V, 453 (/A, /A), line a, "completed poems," ed. i (only) adds, 
" poems, usiiig no means nor vehicle capable of any kind of change. We 
do ri( *t presume to form twen so much as a wish, or an idea, respecting the 
m.ijuter <H matter of auythiiJg proce(‘ding from his hand. We desire only 
that Ite wouhl follow." 

iK i>‘A, /A), last line, r‘ds. t and 2 omit the foot-note, 

F, 4<;i 4, e is. 1-4 funit this Postscript. 
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V. vii, {‘ds i and arr.ni, ''‘ri'ia illustLUiMrtN in 

far the third volunu* of ihi;* work having* iTndrrotl .t |*a)*«* sseraN:;i.ary, 
the present volume and the mnv editituj of the hrsi volnim* are arrasi}.;ed in 
a corrcspondin)it form. 

“The fallowiihi dia|>ttnN/‘ eie. 

Kd. I also read’. ” Olympiads’* for '* years” in this AdveriisfUiesiL 

I*. 6 (ui. r, i, 6 }, note atldition. 'rhir. is not a note of iH5d, a% 

it was first added in the second (ifl}8) edition of this volume. 

P. 6 (//k, 7), L t6, eds. i and a read, ‘’.sinjene” for '*n«'t”; and 
**strenKth of England*' for " strength. *' 

/k, note 3, 1, s> cds. i and a om. " at the eorm’r of the market plaeed* 

P. 9 {/k, 7), 1. 6, fca "we might,** rtl, t has, ** we, foul ami sensual 
ass we are, might." 

//?. (/7s, 8), I t6, ed. i readfs, '* All science and an may 1 hi divided into 
that which is subservient to life, or which is the object of it." 

/k (fk), 1. 4 from foot, for ** admits that whatever branch/' ed. i reads, 
“ proves and accepts the proposition, that whatever part.” 

P. IS (i'k , ii), note. In ed. x this note was primed among the Adikfnia^ 
at the end of the volume (idi. a 16 17). 

tb, (ib.f 4), 1. ai, after " intemperate, ” ed. x ad<ls ** (d/f^Xaerrot)/’ 

Ik [ik), 1. 34, ed. i reads, “and so are actually dKbXacrroit in many in- 
stances and acts which lower not." 

P. IS (U.), I 9, for “ mere passion/’ ed. i reads, “mere passion and 
impulse.” 

Ik {ib.), 1. 21 from foot, after “ intemperate,” ed. i ad<ls, “or d/c4Xa<rrw/’ 
and omits “ for the time.” 

F. 16 {ib., s), 1. 24, for “ mtdody/’ ed. i reads, “ mu.'.ic.” 

lb. [ib., 6), 1. s, for “ self-suiTiciency,” ed. i reuils. “ jiermanence 
and self-sufficiency, where no other sensual pleasures are permanent 
or self-sufficient." 
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P, i8 (/7^4 7), 1. 2, for “the sense . . . son," ed. i reads, “that of 
Isaac concerning his son." 

I\ 2T (iii. I, 3, i), 1 . 8 from foot, ed. i here reads thus, “What canon 
or text is there . . . beautiful? To what authority, when men are at 
variance with each other on this subject, shall it be deputed to judge which 
is right ? or is there any such authority or canon at all ? 

“ I-'or it does not . . . taste, it is frequently denied, when we press to 
particulars, by the assertion of each individual that he has a right to 
ins opinion — a right which is sometimes claimed even in moral matters, 
though then palpably without foundation, but which does not appear," etc. 

P. 23 (///., 2), 1 . 14, for “a vain command . . . affections," ed. i 
reads, “which, if men , . . affections, would be the command of an im- 
possibility." 

3), 1. 33, “characters," ed. i reads, “agreeable or disagreeable 

qualities." 

P. 25 7), II. 34-9, ed. I omits from “If then, . . . individual," 

reading, “I'hat, then, which is required." 

P. s6 (ff^), 1 . t3, 1 adds a furth'br .sentence to this paragraph thus 

“And yrit this dwelling upon them comes not up to that which I 
wish to ex|)ress by the word 'I'heoria, unless it be accompanied by the 
perception of ihiar being .a gift from and manifestation of God, and of 
all tho^'e nol)l«‘r emotions l)efore described, since not until so felt is their 
esse n i ial nat u ri t com prel K*.n dcd. 

P. cB{/ 7 '., rc 13), ed. i ad d.s a .sentence, and reads as follows; “Tears 
fainim*. I have seen a man of true taste pause for a quarter of an hour to 
look at tie* ciiannf'lling that recent rain had traced in a heap of cinders. 

“And here ir, evident nnotlier reason of that duty which we owe re- 
.specting <nir impressions of sight, namely, to di.sciplinc ourselves to the 
enjoyment of tiiose whitth are eternal in their nature, not only because 
these are the most acuttn but bccau.se they are the most easily . . ." 

P. 35 (/ 7 'm b), k *4. cultivation," ed. 2 here acids a foot-note, given in 
ed. t a‘tmn»g the AddeMda at thcr md (p. 216), as follows ^ 

“ Sonte eojdtisitai may arise in tlu^ mind of the reader on companng this 
passage with others in the course of tlie volume; .such as the second 
paragraph in the ne.\l chapter, in which the instinctive .sen.se of beauty is 
asserted as t*xisting in the cluld. lUit it is necessary alway.s to observe the 
dlistiiictiim made in tin* second chapter brtween the instinctive, or oisthetic, 
ami die real, r»r theon*tic perceptions of Heanty ; and farther, it is to be re- 
rnemlcrvd, that every elevated human instinct is in a manner put under 
voluntary iiower, and wlicn higldy cultivated, appears in increasing purity 
and inten,*.ity in each succcerling generation, or, on the other hand, 
diminishes until the race sinks into d<‘gradation nearly total, out of which 
no general laws may safely be (UaUiced." 

//# UK)r last line, for “arc . . . Alison," eels, i and 2 read, 
“ are rare" ; p. 36. k 3» they omit “and placed in logical form" : and 
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I'F 36, L 4, tm "If* i»vol\i* . . . synH|;5'>nr , ' ih^v - f.u, 

. , . foritts." 

|\ "ly 'uK I XI, •' i.iUj ■rr.r;.,'* rt|., I .!??»} '2 mu.l ’ ' 

will not , . . Vfr.mty/' >tn4 i':'ntJ4n»\ *' i ilsr ir‘.| 

sntw* <'»r fnisn’'; aiso I ' Nioi.-i.- 

*' forins/' 

l\ 42|.'A. 2). 1"hr rjti(4.i{jMu Mjj thi. [fho- V.. iii , 

wh»*l'i’ th*' fnlii »\vi!i'4 i :-m 1 j''.1 itti?* r* 

" '\(!4 Imi thi”.*' I rar.r- 
Thi,’ <4 

r.!5t }m| iliFT mIf. final*' 

(M '.rH-.r, .UaI 

1 ^0*111 ii-' . 

HI, ink iiii'.Kr. a ♦ 

MoVIIH: ah' an :!'4 'iV» A 1 V. ir.iho'4. ' 

H. 431/7',, 4h }. U, rsl, / fak'H*' 1 hjf 4' Jh'"-'' a:-'"., s<'a<hs;K. ' ' ''’7 t 
(ti'Uain “ ; aiui a.i H-jjitv’ni* ; *4 ' ' ■^-.n >1 !-t 

Nt*|.r,.. tMi tlir., -AlMn-a-i If h-’, »nn*l I**' Ik'' |»5-.n>A' aV'I m 4 

rltninal iiiHUvr* 

I*. 4j I0\, !;,h 1. ri. <'*i 2 OinU t. >.vuv. i' r " ■,r-jr.',:, 7, 

I*. 48, I "}»».*'. fr .ir'I ‘A ilh. iaik',,,*' ' ‘lo'ii-*' ' ' '■ ■ 

that I'l uhruMv»’.'‘ 

H. liM On. I, <. Itt. I 37. ha ” hoav-oia,.," r^-.. t ao'l a "..oi:.' 

I'. 51 iii\h I. 7. ha "hrJa;- r,\ I '-iHrhh ov.", o- ,r 

wla*n II 11111*1017*’. al l!i»' |jH;hr-.i au^^U- ' 

I*. 55 tju. I, h, ‘Jh n U 13 foao ImmI. 1*3. I "an*! !■• Ik-'" 

jirrhirtioii oi Waiity m hno'-. **t * Mhairn »a hainv. *a Mia--***',, .a ■. 

the apjiftai an* t* **f’ 'aaiir n| Ihul*. n. jm lh»* ui'"'*'.! Ma:***’. 

of ih«* w» 43. r'.'.i'oliak" 

Ik 31, I. ,4. ha “ lUijaiha*'' r4 1 onol*., ** ooii'itala*!. 

Ik 5h{iA.|, L 17, f<'a "till* uM'haly , . , hor!%3" *■<1, l h-v , ''.«n3 a i". |k*' 
nK’loily t*f HOinahasnl iIht Urauiy »3 i/oriinaoaii Uor-. " 

Ik fh\, loofasoia, I It, r»l I ira3‘.., ,U'.4 r*?;'»4 

mowi whiK^ 0/ thr iiiialh*i au«l '^Ipat and U*3*.:k i.j'-jc-asaai i*. 

tin* largrr/'' 

Ik ^>7 hi». I, 6, 13, fli'lh *'*!, I "Iittlurnvr al alh r* h-r* •..or*** 

ah to I'ojitfhair that ilaar «.?, Mali thm^ a> loo'sa., I*ri .oi;-** H.**:'- *0*’' 
iiiorf iiirloilitai itiUM moo/' 

Ik 74 fin, I, 7, »4i, I. rii. t roaiH. *' »tn3|of afsMO m !h** 

tMticrhkt alloiaattMia^ *« ifatnirsi nnannio'* of iiioilrnt ioiir’i ihrt«^ 

, . . tiiujii'anwiR'y or of iho4i),*ht > , , 4*ul iJimo f* ,.4 f . 
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nv,-, .uTunmlAti.m of materials, whether in painting or literature, the 
slMiluw ami .inrellccting nothingness of the English schools of ait, the 
Sliamr.l ami thsgtistmg horrors of the French, the distorted feverishness 

urn (jfrman jnytcnce, over-decorations, over -divisions of parts in 
and again in music, in acting,” etc. 

i p. 74 fo‘»t-notc, I he last two sentences of this foot-note appear in 
»*d, I ,i« A in 40 in the Addenda, thus: — “It ought to have been noticed 
i r |HTiing tUv Virgilian conception of the Laocoon, that no fault ...” 

P. yfu foot-nf)te, for “and the ruder, often the nobler,” ed. i has, “a 
t frl Hii rudeness and incompleteness of finish is very noble in all.” And 
ihc In 4 sentence rtms thus : — “ There is a monument put up lately by a 
mrtdrjn Italian sctil|4or in one of the .side chapels of Santa Croce; the 
fare inn* and the* execution dexterous. But it looks as if . . . ” 

P. 70 fil’* 3 )» ^ds. X and 2 insert after “for instance,” 

“ •' fulmu e the j perfect beauty of the Alpine rose)—.” 

P. f//'., 4b 1. 6 , ed. I reads, “in like order. The Rafaelle at 
Hlen s ini, the Madonna di San Si,sto, and all the works of Perugino, 
Pinic ia, and jolm Ptdlijii, |H'e.sent some such form, and the balance, at 
l»M 4 ! , pK'Hci'vcd, even iji jnetures nece.ssitating ...” 

P. Ka |jjt. I, n, 4), 1, 37, ed. X reads, “rendered difficult by the host of 
iiT^onaied ideas connected with it, for the ocular sense . . . is infinitely 

etil»;»stred ...” 

P. H4 «//*,, 0), 1 . 25, ed. r reads, “ to his abstract nature. And if the idea 
of '.m is incapable of being formed with re.spect to Plim, so also is its 
nripMivr, lor we cannot form an idea, of negation where we cannot form 
an jd«’a of presence, If, for instanc(‘, one could conceive of taste or 
flavour iji a propfr.iiiim of haiclid, so also might we of insipidity, but if not 
of the tmv, liien not of the other. So that in speaking of the goodness of 
fiod, d cannot U* that we mean anything more than His Love, Merciful- 
ness, and Jwslice, and these uttribute.s I have shown to be expressed by 
oi hrt , , . in rnatiers, Neither can I trace any more distinct relation 
Irtwirn this idea . , . openness, of whicli I have already spoken as more 
fStpiessed . * . 

P. B7 fni. I, to, 3), 1 , as, for “constant,” ed. i has “eternal” 

P, !#>,, 3), fo(Jt-note, 1 . 3, ed. i reads, “ it is) but of thought ; either 
m»|»anrnb whit h there was nece.ssity to note .swiftly, or impetuous, which 
if wa*i well to n<4e in mighty manner, as pre-eminently . . . with Tintoret, 
mid ofirn wdth Michael Angelo, and in lower,” etc. 

P. 03 In'h I, 11, 1), 11 7 and 5 from foot, for “evidence within reach,” 
etl, I has, “’conceivable evidence,” and later reads, “to show, in some 
ftmastne, the inliercnt worthiness and glory of God's works, and something 
of till* icl.itionti they bear to each other and to us, leaving,” etc. 

P. f>4 {iht ss). b 3 i r has, ‘“neces-sary consequence of the perfection.” 
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i>. tj5 (//t., 4), note. I adds at lite end »»f tin* I'ln* r«»ju:hjd- 

iiii; iKKik nf the I’khics should l>e ean'luily read. It \\ ad nio*,i valual 4 e.'’ 

P. 97 {nu I, 12, l), 1 . 131 <*d. I roads, *‘ftf thoi-^o that wailrtw or ot Iho a* 
that soar; of the tiencMiuiited swine by the t ienne.,uoi lake, or td ihr 
dove returning to its ark f>l rest,” 

/A. {id., 2), n. 13 sci/t/., «m1, j reads, ** Wheiehae, it is evident that even 
the ordinary . . . he needs not, ainl whieh live not for his n'a,»s ; nay, he 
has seldom grace to be grati'fn! euni to tlusse that love and serve! him, 
while on the otlier hand . , . more, truly. Wliereiore it is gotrfl." 

I‘. 98 {id.)^ 1, 13, ed. 1 has, •‘arhled teaching oi that gift, whirtii we h.tve 
from tilings iMnieaih us, in tliaiiks for the lf»ve they eaniioi equally naurn, 
that anguish." 

Ik {id.), end of 2, “ necessities, '* ed. t adds this note : ** I would ii.tve 
Mr. Landseer, Isrfore he giv(!s us a,ny more wnthing ottej w, or yelping 
|Kick.s, r(!tleci wlnuher that which is 1 h*si wojthy of contcmjdatjon m a 
hound be its Itjroeity, or m an otter its agony, or m ,1 human l«‘mg its 
victory, hartlly arhiev(*d even with the aid ot jt* more sagavimis btuial 
allies, over a poor little tislio aichaig eie.uiiie, a font long.’* 

/d. {id., 3), 1 , 2*0 ed. i le.ad *, ‘‘breathes, neither do I ever crush or 
gatiier one witlioui some pain), ye.t , . . giving liappnie .s, and vve cannot 
feel the desire of that which w<* cannot ijonceive, sm iliaf if wi* con* eive not 
of a plant us <!a|iahle of pleasure, we cannot desire li^ e.ive it pk sr ure, that 
i.s, we cannot love it in tlie eniite sense ot ilie ifum. 

"Nevertheless, the sympathy ... so to love, as with Siiclley ol the 
sensitive plant, ami Shakspeare always." 

P, 99 (id,, 4), 1, ifg for "stiength in the jdant,” ed. i has, "enjoyment 
in the particular imlividual i»lant itself." 

/d.{id.),\i xB" 23, ed, i ieu« Is, " parts joimei I on one to another , , . 
growing mU of eacli other (note the singular imposition in m.my of them, 
the prickly pear for instance, of th»! Iruii upon the body f if the plain, so 
that it looks like a swelling or disease), and often fartlier opposed by harsh 
truncation of line, as in the cactus tnmcato«phyUa." 

P. 101 {id., 5), 1 . 9 from fool, ccL i rea<lH, " litjconii* usttdtl ; it lives 
not for itself, and its beauty is gone . . . regaiiietl only in fart when," 

P. 101 (id.), b 20, cd. I reads, "of all utility which is based ... of 
any creature, for in .such mini.stering to each otlier as is consistent," 

b. J02 [id., 7), 11 . 2 ^ 0 . ed. i reads, " As, therefore, itappisus from all 
evidtmee that it i.s the sense . . * organic form, it i.s evitleiu fnmi tc.r,on, 
as demonstrable by experience, that those forms . , . .sensation, licnee 
we find gradations of beauty, from the a}»jKirent mipmietiablcncss of 
hide," etc. 

P, 103, not(‘, ed. 1 adds the previous line, " 'bype of the wi.se, »,«who sr,;ir, 
but never roam." 
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P. tfi.i {ik, </)♦ «*«l. I reads, "There is imich difficulty in the way . . . 
typical knmiy, which are among them, as it seems, arbitrarily distributed ; 
so that . , . cruel are often clothed . . . covert of the reeds and fens. 
Ihst that mind fuily is fully disciplined in its theoretic power, which can 
w hen it idioo.scs, tljrowing off the sympathies and repugnancies with which 
th(j ifleas f ‘f iii\iiriiiiv€rtas or innocence ... of animal powers to our own 
can ptirstte/’ 

I*. 104 (//'., 10), 1. 33, ed. I reads, "Which moral perfections, that 
they art* }t}de<‘d {>roduciive in proportion to their expression of instant 
k’iUJty it»stittciively lelt, is lK*st proved by comparing those parts of animals 
in which they tire dtdinitely expressed.” 

105 (//'.), I. 3, the words "(as pre-eminently in the chameleon)” 
were onutted in the J8B3 etiition. 

IK if)7 \fkt 112), I. 7 and I. 26, ed. 1 has, " touchstone faithfulness,” and, 
"evf'ry day the theoretic lacully entirely destroyed.” 

IK tti (ni. 1, 13, 5), I 34, ed, 1 has, "I apprehend that, although in 
n’Npcei r»f siz^r, age, and kind of feeling, there may be some differences 
Indween them, yet of tiiose.” 

1'. i-rt (iii. 1, 14, 3I, 1. 8, ed. i, "on the fresh modes of attaining it, as 
Wf*U as tm what he i»roduced as a perfect example of it, chiefly.” 

I*, tan (lA, 5), I 3, i'xl r, " 'Fhe second point to be considered in 
the intiuenee of mind upon body is the mode of operation and conjunc- 
tion of the in(»ral fc<‘lings on and with the intellectual powers, and then 
then conjoint mthiencc on tlie lK»dily form. Now the operation.” 

IK ia4 iik, 8), 1 . 13, ed. 1 has, "owing to the apparent inconsis- 
leney of ( Ciiain excellences and lieauties to which they tend, as, first, of 
diflcicni ..." 

Pp. i-’4 5. foot-note. 'I'his note is omitted in cd. i. 

V, ru$ (iii. I, X4, 10), la.st line, cd. i, "equal perfection, according to the 
functions of the crealure.s, so that there is an ideal of authoriiy.” 


IK Vd6{(k), I 11, ed. 1, " psv.:.'.!- 
tiihtincuvc clmiacter are to b-'- mla-:' 
sex, which, ihougli . . . influence, 


is; : I -ci; c'.- ; added to which causes of 
1 .lee.'.-.mt the difference of age and 

cannot be banished.” 


r. laS (lA, 13), 1. <j froiu foot.iiU. i has, “want of truth, which in these 
hays' it oAcn in some nu'usure (Iocs, for we indeed find faces about us with 
want I'nouKli of lif'- or wliolesoine character in them to justify anything." 


I'. iav(/A, 14), 1. 8, ed. i lias, "and portraiture in real, downright 
necessity of inode.s, even in their noblest works' ; and 1. 17, ‘where they 
ought not, as Lippi and the corrupted Rafaelle; and is found often at 
exceeding ilisadvantage among men.” 

1' ftojrV’ m), I. 3, "If. then, individual ..." Here ed. i has a 
fresh' iiaragiaiih,' thus:-" (S 16. The right use of the model.) .So far. 
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then, of the use of the model and the preciousness of it in all art, from the 
highest to the lowest. But the use of the model is not all. It must be 
used in a certain way, and on this choice of right or wrong way all our 
ends are at 'stake, for the art which is of no power without the model, 
is of pernicious and evil power if the model be wrongly used. What 
the right use is has been at least exhibited, if not fully explained, in the 
argument by which we arrived at the general principles. 

“ The right ideal is to be reached ...” 

/d. [ib., 16), li 22. After “toward God,” ed. i inserts “ (Nemesis).” 

P, 131 {ib., 18), 1. 20, for “vice of all,” ed. i has, “story of all sin.” 

P. 132 [ib., 20), 1. 3 from foot, for “scent of common,” ed. i has, 
“ foul scent of human flesh.” 

P. 133 22), 1. 33, ed. I has, “who, though of little feeling, and 

often ” ; and 1. 37, “who had nobler and more serious intellect ” ; and § 23, 
p. 134, 1. 7, “ are preferable, as in the Francia of our own gallery.” 

P. 134 (zA, 24), 1. 22, ed. I has, “profess, whence much may be 
forgiven to Rubens (as to our own Etty), less, as I think, to Correggio, 
who, with less apparent and evident coarseness, has ” ; and (1. 36) omits 
“excepting always Etty.” 

P. 137 {ib,, 29), 1. 22, for “conceived” ed. i has, “ dwell for an instant.” 

P. 138 {ib., 30), 1. 27, ed. I, “ These, then, are the four passions whose 
presence, in any degree, on the human face is degradation. But of all 
passion it is to be generally observed,” and § 31, p. 139, 1. 13, for “ lower- 
ing,” ed. I has, “evaporating.” 

P. 141 {ib., 32), note. Ed. i quotes eight lines : — 

‘ ‘ Each corse lay flat, lifeless and flat. 

And by the holy rood 
A man aU light,” etc. 

P- 142 (iii. I. 15, i), 1. 2, “however scanty,” ed. i has, “though most 
feeble in its grasp, and scanty.” 

P. 148 {ib., 9), 1. 8, ed. i reads, “ and I proceed, therefore, to 
notice that other and opposite error of Christian men in thinking that 
there is little use or value in the operation of the theoretic faculty ; not 
that I at present feel myself capable, or that this is the place for the 
discussion of that vast question 'of the operations of Taste (as it is called) 
on the minds of man, and the national value of its teaching, but I wish 
shortly to reply to that objection which might be urged to the real moral 
dignity.” 

Ib. {ib.), 1. 16, ed. i, “few so utterly lost but that they receive.” 

P, 166 (iii. 2, 2, 12), 1. 17 from foot, ed. i, “ way, the worse he gets on." 

P. 180 (iii. 2, 3, 7), “lamp of life,” etc. This appears to be quoted 
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from memory. See Shelley’s "Prometheus Unbound," Act. II., Sc. 5. 

where it runs 

‘ ‘ Child of light, thy limbs are burning 

Through the vest that seems to hide them,” etc. 

Mrs. Shelley’s {1839) edition read “lips” for “limbs,” but “Lamp of 
life ’ is a confusion of the first lines of the first and last verses of the song. 

^ P. 182 (i&., 9), 1. 6, “laugh at.” Ed. i adds. “The ip'^pLOfiov 
ye\a<Tp.a of the sea is on its surface, not in the deep. And thus.” 

P. 185 [id,, 14), 1 . 6, for “mind,” ed. ihas, “imagination” ; andl. ii, 
after “suggestiveness.” adds, “and on the absolute right choice of the 
critical moment.” 

P. 187 [id,, 16), 1 . 2, ed. I, “Jerusalem or of the valley of 
Jehoshaphat.” 

P. 193 [id. , 21), 1. 36, ed. I, “ in a second : two others are farther in flight, 
they reach the edge of a deep river, — ^the water is beat into a hollow by 
the force of their plunge close to us,” . . . (p. 194, 1. 7) “ effort to save. 
Their shrieks ring in our ears till the marble seems rending around us, 
but far back.” 

P. 195 [id., 23), 1. 31, for “single group,” ed. 1, “dozen people at a 
time.” 

P. 202 [id., 29), 1 . 3, ed. I, “mean this, the true foundation of all art 
which exercises eternal authority over men’s minds ; (all other imagination 
than this is either secondary and contemplative, or utterly spurious ;) the 
base.” 

P. 207 (iii. 2,4, 2), 1. II, “ grossness,” ed. ladds, “ as in the description 
of the combat of the Red Cross Knight with Errour.” 

P. 217, foot-note, ed. i omits the last twelve lines of this note, and 
briefly reads, “Mourner, and to all in which the character and inner life 
of animals are developed. But all lovers of art must regret to find Mr. 
Landseer wasting his energies on such inanities as the ‘Shoeing,’ and 
sacrificing colour, expression, and action to an imitation of glossy hide.” 

P. 219 (iii. 2, 4, 13), 1. 5, ed. i has, “in such circumstances I think it 
necessary, always provided it be based, as in the instances given I conceive 
it to be, upon thorough knowledge of the creature symbolised and wrought 
out by a master hand, and these conditions being observed, I believe it to 
be right and necessary in architecture to modify all animal forms by a 
severe architectural stamp, and in S3nmbolical use of them to adopt a 
typical form, to which practice the contrary and its evil consequences are 
ludicrously ...” 

P. 221 [id., is), line i, “modem cathedrals,” ed. i adds, and of 
the careful finish of the work this may serve for example, that one of the 
capitals of the Doge’s palace is formed of eight heads of different animals, 
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such as I believe cannot be shown in any other work whatsoever of the 
great painter. I am also sorry to have to warn so good a painter as Mr. 
Goodall of his being altogether on a wrong road ; the false chiaroscuro, 
exaggerated and impossible aerial perspective, and morbid prettiness and 
polish of complexions, in his large picture, are means of attracting vulgar 
notice which he certainly does not need, and which if he continues to 
employ them, must end, and that speedily, in his sinking irrecoverably 
beneath the rank which it was the hope of all lovers of English art to see 
him attain and hold. 

" One more picture I must mention, as a refreshing and earnest study 
of truth, yet unexhibited, but which will appear in the Royal Academy ; a 
seashore by Collins, where the sun, just risen and struggling through gaps 
of threatening cloud, is answered by the green, dark, transparent sea, with 
a broad flake of expanding fire. I have never seen the oppression of sun- 
light in clear, lurid, rainy atmosphere more perfectly or faithfully rendered, 
and the various portions of reflected and scattered light are all studied 
with equal truth and solemn feeling.” 


THE END 
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